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great stage 
success 
with the 
star who 
made it 

successful 


CONSTANCE 
BINNEY 


In ELDOM can motion picture theatres 


&6 3S 9 E A S T 9 show a great stage success with its Broad- 


way star, right upon the heels of its stage 
By RACHEL CROTHERS presentation. But °°39 EAST’’ which has 
just closed long and successful engagements 
in the leading cities will soon be ready as a 
splendid Binney-Realart photoplay. Every 
exhibitor who zs a showman will want this 
production. And he will not be content 
with. that alone, but will play the two re- 


Man ALZCMEN L .. Maining Constance Binney Realart pictures 


LAL RL A RENE 
Made Lasy __ able right now. The first is ‘‘ERSTWHILE 


SUSAN,”’’ from the book ‘‘Barnabetta,’’ 


Operating 4 theatre by Helen R.. Martin, directed by John S. 
' Robertson — the photoplay that established 
next season ~ Constance Binney as a Realart star. The 


other is ““THE STOLEN KISS,’’ Kenneth 
| '; Webb’s production from Kathryne Stuart’s 
under _ adaptation of “‘Little Miss By-The-Day,”’ 


by .Lucille Van Slyke. 
Realart’s 1920-21 plan, _ by, Lucille Van Slyke 
to be 


announced soon. a REAL A: RoE 


PICTURES CORPORATION 


becomes a ‘*cinch” 


Call on our local manager today! 


469 FIFTH AVENUE, NEW YORK CITY 
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News of the Week 


in Headlines 


Monday 

E. V. Richards of Saenger Amusement confirms re- 
port of buying into Saenger by S. A. Lynch. 

Greater New York laboratory workers set Sept. 1 as 
strike date unless demands for higher wages are met. 

Associated First National states sub-franchises num- 
bering 2,500 have been granted. 

A. F. of L. adopt resolution condemning present films 
in which labor problems are shown. 

Tuesday 

Eastman Kodak reported building laboratories with 
sufficient capacity to print all of its raw stock. 

First National plans a presidential straw vote in all of 
its theaters. 
reached. 

North Carolina M. P. Exhibitors endorse M. P. Thea- 
ter Owners of America at annual meeting. 


Wednesday 
Loew’s, Inc., declares two dividends 
and 134% on preferred. 
Harry Morey to produce independently. 
Joe Brandt planning new distributing organization. 
Famous Players sign James Barrie, Henry Arthur 
Jones, Justin McCarthy, Edward Knoblock, Arnold 
Bennett and H. G.- Wells to write original stories 
for the screen. 


Four million voters expected to be 


, 9% on common 


Thursday 


Realart will release 40 next year. Justine Johnston 


new star; four William Desmond Taylor produc- 
tions listed. 

David P. Howells forms new unit to concentrate sales 
in Southern Europe and Egypt. 

Emile Chautard severs connections with William Fox. 

Universal declares 112% dividend. 

Friday 

David W. Griffith, Inc., a $50,000,000 corporation, 
formed. New York and Chicago bankers interested. 
500,000 shares of stock for public offering. 

Betty Compson productions to be distributed by 
Goldwyn. 

Robertson-Cole to release 36 for 1920-21. 

Pathe to handle 4 Federal Photoplays yearly and prob- 
ably series of Robert Brunton features. Also 8 se- 
rials for new year. 

Saturday 

Fannie Hurst to write original stories for Universal. 

Business men in Denver may encourage production 
there. Rocky Mountain Screen Club holds first an- 
nual meeting. 

Henry Koplar seeks recovery of St. Louis theaters 
{from Famous Players. Files counter suits. 





























The Way AP Will Play the Game 


Because we believe the exhibitors as well as the other distributing 

and sales organizations in the motion picture industry will be 

interested we quote herewith, in full, our definite instructions to 
} . 

all Associated Producers branch office managers: 









“For years the picture business was made a yellow dog business because of the 
sales methods and ethics of picture employes. 





1. We are to sell our pictures on their individual picture and Producer 
merits. 








2. We are not to sell or attempt to sell by innuendo or by attacking 
other companies’ product 





3. We do not want in our employ those whose idea of salesmanship is 
to attack competing companies’ product. 





4. Every big, successful picture in the market—no matter who makes 
and owns it—helps us in maintaining and getting proper rentals for 
our own big successes. 






5. The men who have been engaged for our organization have been 
analyzed in advance from many angles—and one of the chief angles 
of analysis has been their capacity for clean, fair salesmanship. 








Associated Producers, Inc., is not affiliated in any way with any other organization. 
We are and will at all times be free of entanglements and alliances. We can afford 
any week-stand first run the absolute protection of our big productions to keep it 
free from dictation by any of the elements seeking to obtain a control over the 
business of exhibiting. 






“We are not unfriendly to any of the elements in the industry. Our product is 
wide open to any clean buyer. 









We are pleased to “We will and expect to play on merit and on clean selling theatres owned by the 
have all exhibitors various factors in the market—Marcus Loew houses, Zukor houses, Rowland and 
intending to visit Clark houses, William Fox houses, Goldwyn houses and those of the various other 
New York direct organizations. 

their mail and tele- 

grams in our care. “The feuds or politics of the industry are none of our business, or our men’s business. 
We will make your 

advance reservations “Our business is to sell pictures; to make a reputation for our Associated Producers, 
in any hotel you for our men, for our organization collectively and—having made a reputation—to 
may desire. } hold it and increase it.” 






THOMAS H.INCE ~ MACK SENNETT ~ MARSHALL NEILAN - ALLAN DWAN 
GEORGE LOANE TUCKER ~ MAURICE TOURNEUR ~ J. PARKER READ JR. 


ASSOCIATED PRODUCERS INC. 


HOME OFFICES: 729 SEVENTH AVE., NEW YORK CITY 
















A ee . & 
Sunday, July 4, 1920 é 





DAILY 


Rees 


Delightfully Entertaining Picture Adapted From Famous Romance 


William Farnum in 
“IF I WERE KING” 
Fox Special 


Ue ds Ler hoaa ears... ee... oe J. Gordon Edwards 
BU Eee eee... . eee. Justin Huntly McCarthy 
Br Nie Es Yonex... ney ae oa, E. Lloyd Sheldon 
CAMERAMAN es.. <. geese... tL. John W. Boyle 
AS AP WHOLE,..... Very accurate and lavish pro- 


duction of famous old romantic play—won- 
derfully entertaining but a bit too long in its 
present state. 

> LORYa This story is one of the greatest ro- 
_mances written and they’ve got the spirit of 
it. 

Entirely worthy 

Only fair 

LIGHTINGS. 4.2%: Effects good but scenes in general 
could have been better lighted. : 

CAMERA WORK Good 

STA Rie eeion Morn. 2. Revels in fine romantic role 

SUPPORT......Fritz Lieber gives great character- 
ization of Louis XI; Betty Ross Clarke rath- 

er inanimate as heroine. 
EXTERIORS 


SECS OMA eN, oe, ©. 6 LST ee sh) ai 6. 6. es.6. 8 


COO OC OC Oy COWS a ee 


MET oor Frees Cole wy stele « oye os Good 
INTERIORS ema. o. cv Full of fine atmosphere 
9 Eg m Te Me ie .. Cae iat y «ois oa 5 i's ss Very good 
CHARACTER OF STORY: . + * Romence of a vag- 


abond who became ruler of France for a week 
LENGTH OF PRODUCTION..... About 7,600 feet 
This production of Justin Huntly McCarthy’s fa- 
mous old play and novel is one of the most accurate 
adaptations ever recorded—and because of this it is 
a wonderfully entertaining picture. They have caught 
the delightful romantic atmosphere of the original in 
every scene of the picture. It fairly teems, with in- 
terest, alternately intense and romantic, in all but a 
few passages. That it might be cut down in length 
and sharpened up generally is a fact that a glance at 
the great footage of the picture will all but prove. 


“If I Were King” is a story of old France at the 
time it was ruled by Louis XI, a weak and vacillat 
‘The 
manner in which Francois Villon, rogue and vaga- 
bond, found himself the Grand Constable for the pe 


ing king, but withal cunning and dangerous. 


riod of a week, able to bring suit for the hand of the 
beautiful Katherine, the king’s ward, in a position to 
prove his mettle and drive the enemies from the gates 
of Paris, is a romance constantly calculated to set the 
blood tingling. 

Nor is the climax one of ordinary calibre, for Fran- 
cois Villon as Grand Constable is forced, by decree of 
the king, to pass the death sentence upon himself as 
his last official act. The wily king put a “but” in this 
decree, that if anyone should lay down his life for 
Villon he might go free. And Katherine offers her 
life. This proves that Villon has won the love of 
Katherine (the which was another stipulation under 
which he might live), and so the romance concludes. 

With a production full of atmosphere with William 
Farnum giving of his best in the extravagant and de- 
lightful role of Villon, with this fine old story, filled 
to the brim with romance, thrills and genuine humor, 
with a splendid performance by Fritz Lieber in the 
role of the king, “If I Were King” the picture should 
certainly prove one of the big hits of the year. 

With the action sharpened up by judicious cutting 
in the middle parts of the picture, and by a better in- 
sert of the poem “If I Were King,” a picture close to 
perfection would result. Even in its present state the 
photography, poor in comparison with the picture’s 
other elements, hardly effects the interest. Nor is the 
rather inanimate performance of Betty Ross Clarke 
as Katherine to be seriously considered when viewing 
the picture as a whole. 

Supporting the star and those already mentioned 
are Walter Law, Henry Carvill, Claude Payton, V. V. 
Clogg, Harold Clairmont, ‘Renita Johnston and Cath- 
erine Chase. 


This One Bears All the Earmarks of a Big Success 
Box Office Analysis for the Exhibitor 


William Fox has a money-maker for you in “Ii I 
Were King.” Here is an adaptation of a greatly suc- 
cessiul play and a book known the world over that is 
accurate to, the smallest detail and which, as a conse- 
quence, will please the great majority. 

Of course this is a picture that you ought to go 
about handling in a big way. More advertising, an 
extended run, special exploitation stunts if desired, 
and a raise of prices if this is policy, are all called for 
when such a picture as this comes along. 


William Farnum seems to delight,in this type of 


romantic role. And he is going to delight audiences 


with his grand flourishes and intimate little “aside” 
expressions. Play him up for all he’s worth here. 
But don’t neglect the title and the author. Here 
certainly is a title with which most people are well 
acquainted. The book is found on the well known 
average book shelf. Capitalize it along with the au- 


thor’s name. You can’t go wrong. 


GEORGE A. BERANGER 


DIRECT OR (FOR_WILLIAM FOX) OF 
The Novelty Melodrama The Coming Spectacular Super-Picture 


Without a Single Lapse of Time N U M B E R S F V F N rs E E N 
A MANHATTAN KNIGHT From the book by LOUIS: TRAGY 


From GELETT BURGESS’ “FIND THE WOMAN” 








You are surprised time and again through- 
out the run of the picture by the novel twists 
and the clever manner in which they have 
been handled.—The most successful. direc- 
tion the star has had.—WID’S. 


Highly colored with strenuous action travel- 
ing at rapid tempo, incidents carrying punch 
and suspense—M. P. NEWS. 


Star’s most agreeable picture in some time.— 
MORNING TELEGRAPH. 


Direction to be commended. — BILL- 
BOARD. 


Happenings of strenuous nature from start 
to finish—Well directed—TRADE RE- 
VIEW. 


Action not only swift and intense, but pro- 
duction full of original situations.—M. P. 
WORLD. 


An interesting feature—VARIETY. 





FIVE YEARS ON DIRECT ORIAL SAE COUNSEL: H. M. V. CONNELLY, 42 WEST 44th STREET 
OF D. W. GRIFFITH— ADDRESS—HOTEL ALGONQUIN, NEW YORK 
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Latest Mary Picford Likely to Prove a Trifle Disappointing 


Mary Pickford in 
oi UES 
United Artists 

DIRECTOR Jack Dillon 
AUTHOR: .<..:.. From the play, “Op o’ Me Thumb,” 

by Frederick Fenn and Richard Pryce. 
SIRLOIN PI RIS Cs, en ee. Waldemar Young 
CAMERAMAN Charles Rosher 
AS A WHOLE...... Production well made and has 

some good comedy bits, but is likely to prove 

disappointing, especially the ending. 


Cee Oe EGEee 6 6c ¢ Bo. 6 © « .¢ » © 0's 6 ate eo « 


SEeaw 6 © 6.0 -e ‘Ge 60 © € 0. ¢ 6,6 © 


at OR Yereues Keeps star in character role through- 
out the picture; not sufficient material for a 
feature. 
DIRECTION... Hasn’t a great deal to work with, 
but together with star manages to get it over 
PO Meee, oa oe Very gool 
OCT MMR es. ce deb ae te 2h. Excellent 
CAMERA WORK. ...Fine; some pretty color effects 
SIAR caus Remains a laundry slavey for five reels; 
pleasing but has done much better work than 
this. 
SU PP Cree em... clo. a Fulfill requirements 
POs eRe CPS ENED... Po be ec ee Adequate 
PN DVS mes eet: . . ses ses Mostly in laundry 
IRMA a a a aera Good 
-CHARACTER OF STORY...... Incidents in the life 


of a laundry slavey. 

LENGTH OF PRODUCTION..... About 5,000 feet 

Generally speaking, they’re going to be disappointed 
with “Suds.” In the first place the ending is so ab- 
rupt and unexpected that you feel cheated. You're 
just about getting interested in the “tale of the shirt” 
and the romance between the washer and the owner 
when suddenly they flash “the end” and whether you 
like it or not, that’s all you get. 

At the Strand there was an audible murmur of dis- 
satisfaction at the final fade-out. However, the fact 


that it’s Mary Pickford will get them in and notwith- 
standing the slight material contained in “Suds,” the 
star’s own personal charm and some really good com- 
edy bits that she puts over alone and-others with an 
old white nag, will help to compensate for other short- 
comings. They take a whack at some slap-stick which 
doesn’t add to the production’s attractiveness. 

The quality of production is very good. The intro- 
ductory titles warn you not to expect a story—it’s 
merely the “tale of a shirt,” and they proceed to show 
a laundry package open of its own accord. A striped 
shirt stands up, lies down and the package proceeds 
to re-wrap itself. The opening scenes show Mary 
hard at work in a French hand laundry where she does 
everything—from washing to delivering. One of her 
delivery expeditions turns out very disastrously. 

The secret of Mary’s life is a gentleman’s shirt 
which has been left to be laundered and in connection 
with which Mary’s imagination has built a beautiful 
romance. She tells her story to the other girls in the 
laundry—‘the tale of the shirt.” In reality she is a 
princess, but her father objected to her suitor, Sir 
Horace. Before father threw ’Orace (as Mary calls 
him) out of the royal castle the well-known saying, 
‘‘He’d give her the shirt off his back,” becomes a real- 
ity and ’Orace gives Mary the shirt. After that royal 
papa puts Mary out in the world where she will be 
“loved for herself and not for her jewels.” So endeth 
Mary’s imaginary tale. 

The remainder of the picture deals with Mary’s ad- 
venture with the old laundry horse which is too old 
for service. The best moments come in this sequence. 
They get a fair amount of amusement out of Mary’s 
effort to convince the real owner of the shirt that he 
is ‘Orace, and her unsuccessful attempt to make her 
imaginary story areality. They finish it up with Mary 
sitting on the steps of the laundry asking herself ques- 
tions. 


Will Go Over All Right But They Expect Better From This Star 


Box Office Analysis for the Exhibitor 


This is by no manner of means as good a picture as 
“Pollyanna” or some other previous Mary Pickford 
releases, either from an entertainment standpoint or 
its general appeal. True there are some very good 
comedy bits and many effective touches that register 
very well, and Miss Pickford’s own personality will 
undoubtedly get “Suds” over without much comment. 
However, there is one thing that’s going to strike 
them as all wrong, and that’s the ending. To be sure 
it does away with complications and is logical enough, 


but the majority of photo-play fans would most likely 
prefer the so-called “happy ending’ and especially for 
Mary Pickford. 

It isn’t necessary’ to go into details with regard to 
exploiting Mary Pickford productions. Her name will 
cover it all very nicely. If you want to elaborate a 
little you can tell them that “Suds” has a French hand 
laundry for its locale with Mary as a little slavey. 


Stills could be used advantageously in your lobby. 





Founders of the 
HARRY LEVEY: SERVIGE? GO RIP OA aan 





C. C. Kleber 


- 





HARRY LEVEY 


PIONEERS IN THE MAKING OF 
fe INDUSTRIAL-EDUCATIONAL 

bs FILMS ORGANIZE OWN 
C, Alfred Karper CG O M PA N Y 


By their energy and perseverance, these people have made 
industrial-educational films as popular with the general public 
as are the newspapers and periodicals. 






4 : 


Don Carlos Ellis 





They have created a new industry within the moving pic- 
ture business from which you profit directly and indirectly; 
directly through the money paid for the exhibition of the films, 
and indirectly because of your increased patronage resulting: 
from the popularity of these films brought about by intensive 
methods of exploitation. 





These fourteen people are the founders of this new organ- 
ization and will continue their labors so that industrial-educa- 
tional films will maintain their position among the great me- 
diums of education and entertainment. 


Harry Fraser 





HARRY LEVEY SERVICE CORPORATION 


PRODUCERS AND DISTRIBUTORS OF 
INDUSTRIAL-EDUCATIONAL FILMS 


TEMPORARY ADDRESS 
1662 BROADWAY, NEW YORK 


To the hundreds of exhibitors who have wired us congratulations 
we wish to express our thanks. 











aS / 


Mortimer M. Flanders Harriet Harris Tom De Baryshe Belle L. Moskowitz Willard Van der Veer 
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Light Western Comedy-Drama That Scores As Just About Perfect 


William Desmond in 
“A BROADWAY COWBOY” 
Hampton—Pathe 


Be Ce ame deans... Do Joseph J. Franz 
MEET TS Rete tee... i. Oe Bryon Morgan 
RSNA ERA COU EYE awe... . ae George H. Plympton 
DULG ANG Pete oe... Be cs.» o> Harry Gerstad 


AeA WitOLBe .2 
comedy-drema. 


Most enjoyable light western 


NO) Lee ee re te eee Very well contrived—a lot of 
fine humorous sequences mixed with thrills. 
re ts) Nbr ter... skip fea tee es 2 Very good 
Pee Cr COR rs tL NG n.!.. . Utye uiiyuss tes hes Ks Excellent 
TANGA UE ERS nS, eee ee Very good 
Geter rs cee a Catt oe. Registers excellently in role 
with fine comedy possibilities. 
Ree Ee C) eee ay)... cee cs ye oreo, Very good 
Pe LOL Gin Maint we iis od. . ain pats «.t Mostly western 
PRE LO use ns a: hee mn Appropriate 
DUA a i are Sith oars. ada Se Sees All right 
CHARACTER OF STORY .).....; Adventures of a 
stage cowboy in the real west. 
LENGTH OF PRODUCTION .... About 4,510 feet 


You’ve got to give them credit here for turning out 
a. snappy western comedy-drama that has all those 
released recently beaten for pep and_ originality. 
Byron Morgan, the author who turns out the auto- 
mobile stories, got off on a new tack in this one and 
he certainly shows himself capable of contriving good 
comedy situations. His plot in this is cleverly 
developed and toward the end a number of nifty thrills 
are introduced which hold the interest up right to 
the conclusion. 


They start off by introducing William Desmond as 
Burke Randolph, cowboy hero of a Broadway show 
The finale 


of the second act is shown wherein Burke kills a 


and he has never been west of the Hudson. 


dozen opponents, is finally captured, strung up, and, 


just as he is about to swing, the heroine up in the 
tree cuts the rope and the horse gallops off stage 
with him to safety. All this is very broadly bur- 
lesqued and rings the comedy bell squarely. 

There are some more fine laughs when Burke tells 
the chaperone who has persisted in butting into his 
love scene with Betty how she and he killed Indians 
out in Montana. Here again a broad burlesque vein 
enters and its great. Another fine comedy sequence 
is registered when Burke runs his car into a stream 
and in taking the chaperone ashore drops her in the 
water. 

Later the action shifts to the west where somehow 
the Broadway show is wandering around in the Mon- 
tana sticks. Betty, whose home is in Montana is 
wooed by the sheriff who secures Burke’s picture in 
western regalia, has some prints struck off and cir- 
culates them as the likenesses of a bad man. So Burke 
finds himself arrested at one town. During the night 
he escapes on a borrowed (?) horse. 

Then Burke gets mixed up with a gang of bank 
robbers and succeeds in scaring them with his ways, 
altogether green to the west. After this he is cap- 
tured by the gentleman whose horse he stole and they 
are about to string him up to a tree in real earnest 
when Betty happens by and does the liberating trick 
of the play. Here is the same sequence as they put 
on in the first reel, handled with its actual melodra- 
matic potency in view and they register it very well. 
Still later Burke captures the bank robbers and rides 
to Betty’s town victorious. 

All in all, this is a sure-fire comedy, one which never 
lets down and one which was handled appreciatively 
from every angle. Desmond has a fine comedy sense 
and handles his role here in great style, receiving 
good support from a cast headed by Betty Francisco 
and including Thomas Delmar, Paddy McGuire, J. P. 


Lockney and Clark Comstock. 


This One Will Appeal to All Audiences 


Box Office Analysis for the Exhibitor 


Here’s a picture that you can book with assurance 
that it is going to give real satisfaction to practically 
all your crowd. The story doesn’t pretend to be 
anything else but a comedy, although it jumps into a 
few thrills now and then, and it surely registers the 
laughs time and again throughout its length. 

Incorporate a light touch in your advertising on 
this. Just the mention of the fact that it is the 


adventures of a stage cowboy in the real west is 
enough to suggest a good string of laughs. Any way 
you care to elaborate on this line of talk with suffice. 
But be sure the arguments are light. 

Play up Desmond. Anything he undertakes he does 
with a sincerity that is effective, and he plays his light 


role here with a sense of humor that always dominates, 


Cr enna presents 
Tro L\mazin® Adventures of 


Wo Daredevil Americans 
amon® the Man-eatin@” 4 
Savages of Now Guinen & 


| Six Reals 









A 
A 
























T’S TRU E—every wonderful foot of it. The 
most amazing pictures ever given the screens 
of the world. Man-eaters in close-up—chil- 
dren whose playthings are human skulls— 
women who sear their bodies to make them 
beautiful—men who torture their faces to make 
them ferocious. Thousands of feet of the 
strangest scenes that human beings ever gazed 
upon, shot at the bottom of the world—in the 
island God forgot—humanity at its lowest ebb. 
Pictures that will never pass from your memory 
—dramatic—thrilling—true as gospel. Beside 
these absorbing scenes shot at the utmost per- 
sonal risk all other pictures of savages are as 
milk and water. Book this great six-reeler now. 
today, without fail. It will prove the sensation 
of your year. 


SS 
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Star’s Work Stands Out In Weak Comedy Story 


Mabel Normand in 
“THE SLIM PRINCESS” 


Goldwyn 
Brae PO cee... oe Victor L. Schertzinger 
Rem eberd CEC mis ech WBS ce. . Ms ke os 5 evs George Ade 
Beet ELC ES) Yen tie... . . haiti Gerald C. Duffy 
DEVELO ALIVMLAIN Si cal... ataln es ps George Webber 
mea WHOLE os. a8... Very weak comedy plot 
made fairly entertaining by star’s work 
PIS EET CN RES... ee ec a. es Little to it 
PRU CLION: 23.0): Has handled comedy sequences 
skilfully and given entire picture tasteful 
production 
Peet OUT IAL EI Vee ae «c.g ttes oak: ote Very good 
MORES EAR MIN Gres Sa BET. S 6 REE ee od se des Effective 
RIVERS AEN CI IGIN tes sas > oft das ote Very good 
STAR ... Gets over some very good comedy business 
but story doesn’t give her opportunities. 
PiRe Pe  CPicch ae ht eteg=, ot 2%. 55. « Tully Marshall registers 
some laughs; Hugh Thompson is leading man 
EXTERIORS .... Contain good “mythical kingdom” 
atmosphere 
Pree EOL Sere ihre ef... eye Aoki gs cide ad os Same 
UCD ESM I, 9 GINS eG +) 9 a i All right 
CHARACTER OFVSTORY. 3. )..: Troubles of slim 


princess in country where to be beautiful 
is to be fat 
LENGTH OF PRODUCTION .... About 5,000 feet 
“The Slim Princess” gets over as a fairly entertain- 
ing comedy because of Mabel Normand’s vary capable 
work in a few sequences where she is given opportun- 
ities for the tvpe of horse-play which she can do so 
well. The story of this is very weak, as slim as its 
leading character in fact, and doesn’t hold up the 
interest at all times the way a good comedy should. 
However, the work is aided considerably by the 
rather fanciful production given it. The exteriors, the 
majority of which are laid in one of those mythical 
kingdoms, Morovenia in this instance, are attractive 
and the interiors no less tasteful. As a result “The 


Slim Princess” is always appealing to the eye and now 
and then to the risibilities. 

The best sequence in the entire picture comes when 
the heroine, the slim princess, who has the misfortune 
to live in a kingdom where to be beautiful is to be 
fat, dons an inflated rubber suit and endeavors to 
match herself with her ample sister before the eyes of 
admiring swains. A subtitle which, uses the line, “a 
full blown woman” also adds to the gayety. ‘here are 
also some good bits in this sequence between the star 
and Tully Marshall who appears as her tutor. 


The plot is simple in the extreme. Kalora, the slim 
princess, is unfashionable because she is under weight. 
Under the law of the kingdom her younger and exceed 
ingly stout sister can not marry until she is disposed 
of. The rubber suit is tried on Kalora and things are 
going famously until she bumps into a plant with 
sharp leaves. Thereupon she actually shrinks before 
the horror-stricken eyes of the young man who pre- 


viously admired her. 


Kalora meets Pike, an American, who is the first 
one to admire her for her lack of fat. Later Kalora is 
sent to America by her father who thinks possibly 
that some new-fangled health food will improve her. 
meetswibike romance 
develops. There is a Kalora 
returns home decked out in all the latest styles with 


She again there and their 


good laugh when 
her tutor wearing large checks in his suit. And then 
they conclude with another good sequence when Pike 
comes to ask for her hand. The father mistakes which 
daughter he means and trots out the fat one at first 
but matters are finally straightened out and everyone 


“is happy. 


They have left this story just about as George Ade 
wrote it and certain it is that he never wrote it for a 
picture. The rest of the cast including Hugh Thomp- 
son, Russ Powell, Lillian Sylvester, Harry Lorraine 
and Pomeroy Cannon performs averagely but evince 
small comedy spirit. 


Very Good Possibilities For Exploitation Here 
Box Office Analysis for the Exhibitor 


You will be able to get by with this with the average 
crowd while before admirers of Mabel Normand and 
those who have a fondness for George Ade’s stuff, you 
ought to make a very good impression. It seems that 
they have adhered to the original plot pretty strictly. 
A more liberal course, embracing a few changes and 
additions, might have been advisable. They have 
changed better known stories and plays than “The 
Slim Princess,” 


The premise of the picture offers you amusing adver- 


tising possibilities. Use a line such as “In Morovenia 
THIS was considered Beauty and THIS ugliness.” 
Above the first “this” a picture of the fattest woman 
your artist can draw, above the second something a 
Any other ideas on thi 


Play the star big and d: 


shapely as Mabel Normand. 
nt 


line will prove attractive, 


forget the author’s name. 


(GEORGES CARPENTIER 


“THE WONDER MAN” 


Is the Live Exhibitor’s Best Bet 


—— 
eas 


BECAUSE: 


§ His Name and Fame Are Known to Everybody. 
§ He is Receiving Volumes of Favorable Publicity. 
§ He is a Matinee Idol Who is a Real Hero. 

§ He Can Act Like He. Can Fight. 

9 He is the Favored Son of a Favorite People. 


§ He is the Idol of Every Woman Who Loves a 
Real Man. 


© Every Soldier, Sportsman and Fight Fan Wants 
to See Him. 


SUCH POPULARITY MUST BE REFLECTED 
AT*THE BOX OFFICE 
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Varied and Original Stunts Provide Big Thrills in This 


Tom Mix in 
fLokeH G@LDeCOINS” 


Fox 
Ce [EE OLN ONO OR a -. - i id Cliff Smith 
SOM CSEL Etat eer... | Mes as H: H. Van Loan 
PMLCL. Y aes, |. eo ke Alvin J. Neitz 
PU aeRVEPRIN Sete... Re bn tek ld de Frank Good 
BOeAeVy FLO 1 iit... Filled with various stunts and 


dare-devil riding with considerable comedy— 
should make a big hit with majority of fans. 

SLORY tte A good plot and the author surely has 
evolved some new stunts but they don’t get 
into main action at start. 

PTL RECTION sai... 2 Capable in staging thrills and 
straightaway scenes but some plot details 
aren’t clearly registered. 


Re EAS) Coe ra Yeats... SOREN. avicte cn a em o's v's Average 
ord ct CAIN s,s ies). Secs ase Gaus + ws Average 
CPOE OT Ea et MACOS RNS, Very good 
re) pe W Stier eng a | oan Sg Does stunts expertly. 
JET Es OB RE Soe ot ee Ge Adequate 
Hite UEKI etek lesa. ss Sats So Sea Western 
BE MAMERENOILN) RS O Ret ecda ess) 2S Wstais veo feis tbe, o2 ae dae Typical 
Vie 1 Lt ARN AAG Some minor turns of story 
could have been registered more clearly. 
Cao nAG LER OE STORY ~.)...%. Crooks endeavor 
to make hero dupe in oil-stock selling scheme. 
LENGTH OF PRODUCTION .... About 5,000 feet 


“Three Gold Coins,’ is filled to the brim with 
various stunts, many of them original with this pic- 
ture, dare-devil riding and considerable comedy and. 
all in all, should make a man-sized hit with all the 
star’s admirers and the great crowds whose favorite 
pictures are westerns. ; ; 

The author has contrived a plot that generates a 
good bit of excitement on its own and if he is 
responsible for the kaleidoscopic collection of stunts 
he certainly deserves another full portion of credit. 
The sequence in which he lassos the automobile, to 


Will Go Over in a Big Way 


be dragged, still on his saddle from the back of his 
horse and mixed up with the dust and dirt of the 
road, surely registers a great big thrill. 

Then there is the shot in which he swings from one 
roof to another by means of a flag-pole rope and 
finally winds up by swinging around through the air 
like a merry-go-round while the sheriff endeavors 
to take pot shots at him. This provides a fine bit of 
excitement and is also mixed in with some gooil 
comedy bits. , 

In developing the story they have taken quite a 
time getting into the main line of action, but as they 
substitute a number of good thrills at the opening 
for plot material, the interest isn’t allowed to drop. 
It seems as if Direcor Cliff Smith could have registered 
some of the minor plot twists with a greater degree 
of clarity and again toward the end he is obliged to 
cenote much of the action by subtitles. If he had ~ 
started right off with his story this wouldn’t have 
been necessary. 

Tom Mix appears as Bob Fleming, a gentleman of 
the west with a good sense of humor and a few acres 
of worthless land as the sum total of his possessions. 
The plot brings him into the power of a pair of crooks 
from the east who oil up a few spots on his land and 
then form a company to sell stock. How Bob saves 
the money of the towns-folk, clears himself of the 
crooks’ efforts to plant suspicion on him and how the 
land finally really produces oil are events told to the 
tune of a great selection of thrills. Bob’s romance 
with Betty Reed, an eastern girl, is well interwoven 
with the main action and proves of additional interest. 

Intermingled with the special stunts there is the 
usual amount of stunt riding seen in all the Mix Pic- 
tures. The star is supported by a competent cast 
including Margaret Loomis, Frank Whitson, Bert 
Hadley, Dick Rush, Margaret Cullington, Sylvia 
Jocelyn, Bonnie Hill, Sid Jordan, Walt Robins and 
Frank Weed. 


With Majority of Audiences 


Box Office Analysis for the Exhibitor 


This one has a few minor faults in the way of pro- 
duction but considering the picture as a whole these 
are not big enough to count. On the contrary the 
probability is that “Three Gold Coins” will go over 
big with the Mix fans and, in fact, all those who enjoy 
the western picture of thrills and daring, which alicr 
all, is just about everybody. 

They have included so many stunts just a little bit 
different from anything ever done before in this that 


the true fans will probably come out with a good bit 
of applause during its running. And where the star 
is at the height of his popularity some new sort of ° 
records ought to be hung up. 

‘he title gives you opportunities for novel advertis- 
ing stunts which can be used on the long runs. Men 
tion H. H. Van Loan’s name as well as the stars. 
‘This author has had considerable publicity of late and 
his name has been connected with some big pictures 
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Very Slim Story Holds Down Picture Despite Good Production 


Elzine Hammo2rstein in 
“WHISPERS” 
Selznick—Select 


eee LOR: aa ee 3). c:, eee William P. S. Earle 
PUREE RC oe one 50 eens eens Marc Connelly 
SGN NOs Yard, eee sc George D. Proctor 
RS PRIVEE eA Ngee oS See ess a William Wagner 


Oe tk ee ee Inadequate story 
well played and given tasteful production 


SLORY Very long drawn out— 


Su ceielta) ih (ois) e.6) he. 0) 8a. eho hie 


b: sed on single idea 


DORE CULO Nia. <5. Very tasteful particularly as 

regards production details and light effects 
Pea ORO RAL LY are. cies ae te. wa ce Very Good 
CUE LN GS ieee rs cetera aera: bales wo os Excellent 
GAM EH RABWORK Ses), ot wes sacs os Commendable 
SA ree ee eas se Registers a refreshing 


personality but lack of material handicaps her 
SUPPORT .... Charles Gerrard has important heavy 
role; Matt Moore’s hero part much smaller 


Pe Om eee. Include some good shots of 
Washington 

INGE OL) TiS mera tec rire he is es Very good 

LD EG AT ay eee as Good from production angle 


CHARACTER OF STORY .... Pursuit of heroine by 
villian whose attentions compromised her and 
her ultimate rescue effected by hero 

LENGTH OF PRODUCTION 6,530 feet 


Despite a very good production, “Whispers” has a 
difficult time holding its own because of its story— 
said story being one in which there appears only a 
single situation. In the first three reels this situation 
is planted and played with and in the last two its 
consequences are revealed. Naturally the picture has 
a terribly difficult time holding the interest as a result 
of this plot and, the truth is, it doesn’t succeed in 
holding it. 


4, (6) 6: 08) ee) 6) 9) 6 


Single idea stories have been built up before by a 
careful use of business, atmosphere, etc. But with 


respect to “Whispers” they have neglected this angle 
also. The production, rich with handsome interior 
settings and artistic lighting, and quite interesting in 
its various exteriors taken at Washington, D. C., fur- 
nishes a colorful background to the story but is unable 
to supply the spark of continuous vitality which the 
author missed. 

Elaine Hammerstein appears as Daphne, a spoiled 
young lady living with a socially ambitious aunt. 
Daphne accompanies Dykeman Summers to the opera 
and causes considerable gossip about herself as Sum- 
mers is breaking with his wife. The opera episode 
find sits way into a scandal sheet. Summers persists 
in his attentions and Daphne’s aunt hints around that 
she suspects her guilt which causes her to leave home. 


She decides to go to her father in a village near 
Washington. They make a very weak attempt to 
explain why Daphne wasn’t living with him in the first 
place, incidentally. On the same train to Washington 
is Summers. More scandal for the scandal sheet, the 
editor of which dispatches Pat Darrick, a reporter to 
get the goods on the couple. Daphne and Pat meet in 
Washington and while he is still unaware of her 
identity he falls in love with her. 


The action concludes at the father’s newspaper 
office where both Summers and Pat pursue Daphne. 
There is some good comedy in the pursuit scenes but 
the end doesn’t reveal any sort of climax. Daphne and 
Pat announce their love for one another and Summers 
takes himself off. 

Miss Hammerstein registers with her refreshing per- 
sonality but is unable to do much without the nec- 
essary opportunities. Matt Moore is Pat and plays 
well when finally given his entrance at the beginning 
of the fourth reel. Charles Gerrard as Summers has 
the largest supporting role and gives a polished 
account of himself. He manages to get a laugh or 
two, the best one coming on his final exit. Ida Darl- 
ing appears as the aunt. 


Star and Support Are Main Selling Points Here 
Box Office Analysis for the Exhibitor 


The working title of this was “Daphne—Corre- 
spondent” and this might indicate that there was more 
action in the original story than there is in the picture. 
The benefit of the doubt goes to the author but even 
so it is he who must takes the blame for the awfully 
slim plot of the completed picture. 

Unless your people are very fond on Elaine Haim- 
merstein’s work it is hard to see where “Whispers” 


will have them entertained. If you think her popu- 


larity is big enough to satisfy without much of a story 
go to it. Matt Moore and Charles Gerrard are also 
well known and their names will help. 

“Because she innocently accepted an invitation to 
the opera with a married man, Daphne found herself 
involved in a nasty scandal,” such a line might be used 
in advertsing the picture. Don’t say anything more 


about the story. 
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His sister drove away the woman he really loved, the 
mother of his child. 


Bored in his gilded social circle, a whim moved him to call 
into his mansion denizens of the street who sought shelter 


from the storm. 


Fate brought in with the miserable crowd the mother of 
his child, the guardian of his flesh and blood. What did he 


do? What would you do? 


In building this most remarkable of all his great produc- 
tions, J. Stuart Blackton has created the finest ‘‘type” 


picture of the screen. 


He has achieved an amazing analysis of the human heart 
in all its emotions. Truth dominates the picture’s joys 


and emotions. 


Leila Valentine, Ellen Cassidy, Pauline Coffin, Tom Lewis, 
W. J. Ferguson, and Dick Lee are among the reasons for 
this distinct success. 
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Cannibal Picture That Is Certainly Different 


“SHIPWRECKED AMONG CANNIBALS” 


Universal 
DIRECTOR... .23 Luck and the Cannibals’ Whims 
AUTHOR © Avec’ Seipeee hear eee eer ee Nature 
CAMERAMEN 
Edward Laemmle and William F. Alder 
AS A WHOLE...... Most unusual set of scenes shot 


in New Guinea by Americans; is of educa- 
tional value and and possesses big thrill in 
tiger hunt scene. 

Sa) ie Vee. eae Shows customs of uncivilized, man- 
eating tribe. 

DIRECTION .2 Resulted in genuine, natural- 
looking pictures of the head hunters. 
PHOTOGRAPH Yeu Position in which the party 
was placed permitted nothing out of the or- 

dinary. 

LIGHTINGS..... Excellent in view of the hardships 

CAMERA WOREK....... Splendid; cameramen had 
their nerve with them. 

PLAYERS. ..245 Cannibals did not suspect that they 
were being photographed and innocently per- 
formed. 

EXTERIORS..... Include several pretty scenic bits; 
made up mostly of shots about native village 


INTERIORS? =. Only one or two in entire pro- 
duction. 

DETAIL + Many little things taken up add inter- 
esting side-lights. 

CHARACTER OFsSSTORYene.. Experiences among 
the wild men and women. 

LENGTH (OKSPRODUCTION ae er 5,775 feet 


Edward Laemmle and William F. Alder’s wander- 
ings among the Kia Kia tribe in New Guinea have 
resulted in a series of scenes of the primitive man that 
will undoubtedly create an unusual amount of inter- 
est. Originally, the party intended to film a tiger 


hunt and it did, but later the scenes showing the kill- 
ing of the animal were supplemented with a consid- 
erable length of footage showing the characteristics 
of a most primitive people. 

Throughout the greater part of this production the 
natives display their whims for reproduction in the 
civilized world and their various rites and habits are 
so unusual, so different from what people are accus- 
tomed to, that they are certain to hold attention. 
There are some bits that are rather ghastly and a few 
of our enlightened censor boards may object because 
some nude women are seen, but one thing is certain: 
the educational value of this is of broad proportions. 
It is an offering that will arouse curiosity everywhere ; 
one which the wide-awake exhibitor will promote to 
advantage. 

On the cannibal island, the warriors, decorated 
according to their fancies, are shown, there being 
numerous close-ups that are ugly to the extreme. 
Skulls are strewn about plentifully, the children 
frequently playing with them. Incidently, youngsters 
are not seen very much, for these people are said 
to be becoming extinct. The scarred bodies of the 
women, who cut their skins with sharp shells 
and then strew sand over the wounds so that they 
heal unevenly and result in fantastic designs, 
the unusual decorations of the men and their weird 
dances to the tune of the tom tom and the peculiar 
wailing and singing in which the people indulge are 
also shown. A head dance was photographed from a. 
camouflaged point of vantage, the men at this time 
having been ready to exterminate the intruders. Gory 
heads, for the plucking of which the natives were later 
punished by being put to work, and other details have 
also been taken up, rounding out this strange picture. 

The Laemmle-Alder expedition was under the aus- 
pices of the Southern California Academy of Sciences: 
in conjunction with Universal. 


Up-to-the-Minute Showmen Will Clean Up With This 


Box Office Analysis for the Exhibitor 


If you are the sort of an exhibitor who cares to go 
in for exploitation on a large scale, who desires to 
vary his program with something out of the ordinary 
now and then, you can book this, make one large 
splurge and then sit down and count the sheckles as 
they roll into the box office. Start by promising them 
pictures of a strange and little explored land, explain- 
ing some of the habits of the people, but taking care 
not to tell them who or where they are. 

After that, enlist the aid of the educational institu- 
tions—get your local school authorities to endorse it, 


starting meanwhile, a teaser campaign. Keep them 
guessing, getting them interested in exploration im 
the meantime. Arouse their curiosity and tell them 
that it is something they haven’t seen before; the pic- 
ture will bear you out. 

If you can possibly arrange to play this in conjunc- 
tion with a lecture, you can clean up heavily. If you 
can’t get someone on the trip to talk about it, you cam 
put it in and with judicious handling pocket the elu- 
sive dollars anyhow. 
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Charles Ray In a Typical Charles Ray Picture 


Charles Ray in 
“HOMER COMES HOME” 
Ince—Paramount-Artcraft 


PEGE ADs Te, . . MES ee av sh Jerome Storm 
BELO OC eee aba... Mess. os Alexander Hull 
SCHNARIO BY ....:.... Agnes Christine Johnston 
REPRE ERR IVAN GR fe ins. sl gittvoe sa sn « Chester Lyons 
mem HOLE: gos... : Typical Charles Ray stuff; 


filled with comedy and some fine human 
interest action 


Baa) FRY ee ors aint, Not very substantial but suffices 
Br Ce LLOING Era ret. 26. 5s. cQheiv's ays Entirely capable 
Mere CCM Tt x Evan Mt... Mocs. bit bass es Very good 
REREAD CSS eee ata '.-0 ys Eide ok od assis os Fine 
RV Oe Bay OOK hs os Siete a tek ithe d Very good 
BEATA Rs canoe sit. + Gets over big as country boy 


returning to home town and pretending to be 
big business success 


SUE POR Tigi. Includes some fine country types 
Be rule) OR Sse. esgic. 6. o5 Fine small town stuff 
POUCA) ROoar an tahoe: 5 ice stele i ¥yers Very good 
1B) Dg FS ee ee Splendid touches by star and director 
CHARACTER OFSSTORY .... 4: Country boy pre- 


tends to be big success before old townsfolk 

and the bluff eventually makes him successful 

ENG Did OF PRODUCTION? oo... cichs 4,555 ‘feet 
“Homer Comes Home,” is typical Charles Ray stuff 
from first to last. There is much in it similar to 
action seen in preceding features of his; and there is 
considerable originality init. While it doesn’t possess 
a story as substantial as some of his other pictures, it 
suffices. Ray is one of the few stars who can really 
subsist on a meagre fare of plot. As long as he gets 


the opportunities to inject his distinctive business and - 


as long as his director\gets the chance to put over some 
small town atmosphere and detail the picture can quite 
surely be chalked up a winner. Such is the case with 
“Homer Comes Home.” 

They open up introducing Ray as Homer Cavender 
generally regarded by the best people of his town as 
a failure. He has been fired by practically everyone. 
He loses his last job as man-of-all-work in a garage 


non-skid contraption 
on a taxi while he is driving his employer to a recep- 


when he attempts to try out a 


tion. The car skids through a fence and smashes 
things up in a general way. Homer is fired and leaves 
for the city. The only one sorry to see him go is 
Rachael Prouty, daughter of a leading citizen. 

In the city Homer doesn’t get along very well but 
manages to hold on. At the end of two years he 
decides to take his employer’s suggestion and go home 
before everyone who knows him has died. And with 
his employer’s influence he steps off the limited which 
never stops at Homer’s town unless to deliver a 
passenger of vast importance. 


Thus it is that the home-town folk believe that 
Homer has made a big success of himself in the city. 
And Homer keeps up the delusion. They work in a 
lot of fine comedy detail in these sequences and get 
down to good heart-interest stuff when Homer can’t 
bring himself to propose to Rachael because of his 
deception. At length Homer departs after collecting 
money from the townsfolk which, he says, will be 
used by his employer to erect a factory in their town. 


Later they learn through Homer’s rival for Rachael's 
hand that he is, after all, a mere clerk. The town pro- 
ceeds to go crazy until they hear from Homer’s 
employer that the factory idea will go through and 
that Homer, because of his initiative, will be made the 
boss of the works. And the next time the limited 
stops it is to drop a really important passenger. 

The business of the star all the way through is sure- 
fire. And the direction of Jerome Storm is also to be 
highly commended. The surprise of all Main Street 
when the limited stops to drop Homer on his first trip 
home is great comedy. There are manifold details to 
the scene that enrich it considerably. 

Priscilla Bonner is the star’s leading lady in this 
instance. Good character portrayals are rendered by 
Otto Hoffman, Wilbur Higby and Lew Morrison while 
Ralph McCullough, John H. Elliott, Harry Hyde, Gus 
Leonard, Joe Hazelton and Bert Woodruff give ade- 
quate assistance. 


No Tricks To Solve In Handling This One 


Box Office Analysis for the Exhibitor 


Telling the exhibitor how to make a go of it with 
a Charles Ray picture is akin to painting the lily and 
refining pure gold. “Homer Comes Home” has al! 
the ingredients that have gone into the former Charles 
Ray successes and that it will pull large crowds and 


please them is a foregone conclusion, 


\ 


Concentrating on the star’s name is really the entire 
scheme of successful exploitation of Ray’s pictures. 
You can, however, awaken an interest in the story in 
your advertising by selecting really attractive catch 
lines and readers regarding it. And “Homer Comes 
Home” has situations enough to provide any number 
of such interesting lines, even as have its predecessors. 
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Practically every company, 
star and director of import- 
ance in the motion picture 
industry will be represented 
in the advertising pages of 


WID'S 1920 
YEAR BOOK 


Our Advertising and 
Art Departments will be glad to help in 
the preparation of copy 
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FIRST COPY, BEST POSITION: ACT NOW 
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Adaptation of Farce That Wasn’t Adaptable to Pictures 


“PARLOR, BEDROOM AN) BATH” 


Metro 
eae ROM CLC te, , |. Mg ty oe d0?s Edward Dillon 
PCL PLR ESP tees es: C. W. Bell and Mark Swan 
SCENARIO BY .... June Mathis and A. P. Younger 
GAMIERAMANE wx... ceeecks. 3 W. M. Edmond 
ASIAMWHOLHeL: Picurization of farce that had 


more funny lines than situations—doesn’t 
show much here until the finish. 


LADEN CMe ues... ace, Wasn’t the type of farce 
for pictures due lack of situations. 
DIRBCULONa? .. ; Very commendable considering 
material; builds up some good laughs at end. 
RCs te engi eee Average 
ACP atieti ern. a nye. ee Good 
CSUN OAS NA UC 129 00 Ra | Good 
LEADING PLAYERS ...... Ruth Stonehouse most 


skilful of the lot; few have good conception 
of farce values. 


WL RIORS 2 che .. | Suitable with some good rain 
storm stuff. 

ENO mene SS og. Bosh i os ae pte. Good 

EER LAs Olena wet Many of the subtitles here are a 


bit risque for family audiences. 
CHARACTER OF STORY ..#.. Husband obliged 
to convince wife he’s a.regular devil before 
she will love him. ¢ 
DENGLMCOKSPRODUCTION.(. c20)... 4,647 feet 
“Parlor, Bedroom and Bath,” it is apparent, was not 
the right material for pictures. The adaptors might 
have taken the stage farce and built it up into a 
good situation comedy but for some reason they 


. » oe : ee ae a . . 
didn’t. As it stands here it is quite tiresome up until 








the final bed room mixup when there is some good 
farce action very capably staged. For the most part, 
however, the picture presents what is close to a series 
of illustrated subtitles, these being the “peppy” lines 
from the play. Somehow, though, broad farce lines 
don’t seem to register with their full effect on the 
screen. 


Director Edward Dillon had a difficult task con- 
fronting him in the making of this. Considering the 
material he had in hand he has done commendably. 
But in addition to having to deal with a story that 
lacked real “meat” he was provided with a cast that 
with only one notable exception, Ruth Stonehouse, 
seems to have small idea of farce comedy values. In 
the final sequences, however, he has scored some 
comedy points despite all handicaps. 


The story, what there is of it, concerns mainly 
Reggie Irving, who realizes his wife won’t love him 
unless he makes her believe he is a man of many love 
affairs. He enlists the aid of a friend, Jeff, who man- 
ouvers things so that he will be found in a hotel with 
another woman registered under the name of “Mr. and 
Mrs. Smith.” Due to Reggie’s blundering two Mrs. 
Smiths appear on the scene and when finally the hus- 
band of one appears together with Mrs. Irving, things 
are pretty hot for the Lothario but his wife decides 
she really loves him. 


Eugene Pallette manages to get some laughs over 
as Reggie. Ruth Stonehouse as one of the Mrs. 
Smiths is very good. Others are Kathleen Kirkham, 
Charles H. West, Dorothy Wallace, Helen Sullivan, 
Henry Miller, Jr., and Josephine Hill. 








CO-AUTHOR AND CO-SCENARIST OF— 
“HEART OF HUMANITY” 


CO-SCENARIST OF— 
“AMBITION” 


AUTHOR AND SCENARIST OF-— 


Feature Picture to be Produced by 
MARSHALL NEILAN 


1 HAVE A STORY FOR AN INTENSELY EMOTIONAL, DRAMATIC STAR. 
ALSO AN ALL-STAR CAST STORY—ONE OF A BIG HUMAN APPEAL. 


TELEPHONE 61949 VENICE 


OLGA LINEK SCHOLL 


Associated with Allen Holubar’s Productions 


CO-SCENARIST OF— 
“RIGHT TO HAPPINESS” 


AND AUTHOR OF— 


Big Feature Now in Production by 
ALLEN HOLUBAR 


16 HAMILTON AVE., VENICE, CAL. 
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A Fairly Good Attraction For Down Town Houses 





Box Office Analysis for the Exhibitor 


“PARLOR, BEDROOM AND BATH” Much of this element is in the picture. A+ number 
Metro of the subtitles contain lines with a double-barrel 

While much of this doesn’t register as really good 
comedy the ending improves greatly over what has 
gone before and will serve to some extent in leaving 
the audiences satisfied. That is, some audiences. 


You know the sort of bed room stage farce they put ; : 
on in New York. The idea is to go just so far and: 18 VeTy probable that this one will register, particularly 


meaning. A number of the scenes, innocent enough 
on the face of it, wouldn’t please Rev. Stratton and 
his co-thinkers in other parts. 


However as an attraction for a down-town house it 


no further, the further *being left to the imagination’ during the final sequence. The title itself will be a 
which doesn’t have to be very well developed to go strong attraction for such crowds as the stage play 
the limit. had an extended run. 




















To Producers of Photoplays: Space can be contracted for at 


UNIVERSAL CITY, CALIFORNIA 


Near Hollywood and Los Angeles 


An entire city dedicated to the production of motion pictures, housing in one plant the most complete all- 
around equipment necessary for the production of perfect photo-plays. 


Area—nearly 500 Acres of land, situated between the Hollywood and the Sierra Madre Mountains, with a 
splendid variety of beautiful natural scenery, lake, mountains and plains. 


Six covered stages over 1000 feet long and 50 to 100 feet wide, the greatest covered stage area of any 
studio in the world, 


Complete electrical equipment securing every modern effect. 
Large stocks of furniture, wardrobe, and props, at the disposal of tenants. 


Permanent streets of New York, Arizona, Mexico, Paris, Constantinople, Tokio, Canada, Spain, and Colo- . 
nial Style. 


A regular theatre with fully equipped stage. 


Our studio is constantly used by the largest producers. During the last year the following have used and 
are still using our facilities: 


Maurice Tourneur, Fox Studio, 
Paramount-Lasky, Robert Brunton, 
Goldwyn, Katherine MacDonald, 
Vitagraph, J. D. Hampton, 

Metro, B. B. Hampton, 

Ascher Enterprises, Haworth Picture Corp., 
Edgar Lewis, Christie Comedies, 
Kosmik, Ben Wilson Productions, 
James Oliver Curwood, McCarthy Productions, 
Samuelson Co. Ltd.—England, Numa Picture Corp. 


Space and equipment can be contracted for at surprisingly low figures. For information please commun- 
icate with Mr. Sigmund Moos, Manager Leasing Department at Universal City, California, or Universal 
Film Mfg. Co., 1600 Broadway, New York City. 
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|... Fine Comedy and Pretty Star Result in Very Enjoyable Picture 


Corinne Griffith in 
“BAB’S CAND: DATE” 
Vitagraph 
Edward Griffith 
Forrest Crissey 
ee ae Lucien Hubbard 
William McCoy 
AS A WHOLE....... Comedy scenes make pleasing 
entertainment out of very slack story. 

5 LAIR Kom rce Has a number of very human sc2nes 
and good comedy but lacks “meat”. 
DIRECTION 7 ya enc Very good particularly in regis- 

tering comedy scenes. 
PHOTOGRAPHY 
LIGHTINGS 


Very good 
sss. sae Some very pretty effects 
Ps ee ec) 2 Commendable 
» DA Re. Very pretty <nd wears all the latest fash- 
ions; a different gown in each sequence. 
SUP POR Die: George Fawcett registers big hit in 
character comedy role. 
(ot oS CON Soe Some pretty suburban stuff 
Appropriate 
TB se ate os os Comedy touches register big 
CHABRACTERIOFR STORY. ..... Heroine works for 
hero’s defeat in election campaign for his 
own good. 
BENGiasOrerRODUCTION®:....5.2... 4,894 feet 
“Babs Candidate’ gets over as quite a pleasing 
piece of light entertainment, this despite an obvious 
lack of strong story material: There are moments 
throughout its length when you begin to wonder what 
has become of the plot. In fact, the main action really 
doesn’t sart until the last reel. But the rest of the 


Sete ts: que lec (eo a perte Siimty herve cs ean ee « 











picture is made highly entertaining by some delight- 
ful comedy and character accomplished by 
George Fawcett, while the star, Corinne Griffith, cer- 


work 


tainly makes up in some measure for real plot by her 
pretty poses and her various fascinating clothes. 

At the start there is some good comedy contrived 
around the old situation of the young hero attempting 
The father, 
Senator Marvin, the part played so well by Faweett, 
is made out as an old-time fire-eater. The scenes be- 
tween him, his daughter Bab and the hero, David Bar- 
row, an extremely egotistic young man, are fraught 
with real comedy. 


to ask the heroine’s father for her hand. 


Marvin refuses his consent to the marriage and 
David goes back to his home town where he con- 
templates entering the race for state senator. The : 
old political boys don’t want him, however, and even 
Senator Marvin backs another candidate until David 
proves him a crook. Then the senator is forced to 
swing his support to David. 

But Bab enters the political campaign and slyly 
works against David knowing that his victory at the 
polls would make him too conceited for words. Her | 
campaign, is cleverly worked out and will get many 
a laugh on its own account. In the end David is de- 
feated, but realizes after all that it is for his own good. 

Too much stress cannot be laid on the value of 
Fawcett’s performance. He draws a real human char- 
acter and scores his many comedy points with ease. 
Miss Griffith has many scenes with him and plays up 
to the situations very nicely. Her gowns will cer-_ 
tainly attract the attention of the women. 





“TRUST MEANS CONFIDENCE” 





Our experts act in any capacity having to do with negative 
developing and positive printing where reliance on quality 
and integrity are the chief requisites. 


TEL. BRYANT 7190 


REPUBLIC LABORATORIES 


NEW YORK, N. Y. 


729 SEVENTH AVENUE 





fle Wy 
6 DAILY Sunday, June 20, 1920 





Ought to Please Extensively Despite Lack of Strong Story 
Box Office Analysis for the Exhibitor 


22 
Corinne Griffith in 
“BAB’S CANDIDATE” 
Vitagraph 
The good points of this manage quite successfully 
to overcome the heavy handicap of lack of story. 
There will be very few failing to appreciate the ster- 


ling performance of Fawcett, while the star’s pretti- 
ness and her way of introducing a new gown every 
now and then will certainly appeal to all the women in 
the audience and the men, too, for that matter. 

The story, after running along very weakly for the 
greater part of the picture’s length, picks up at the 


end and shows a finish that has a touch of surprise 
to it. Feature this in your advertising along with the 
star and Fawcett. Use a line such as, “Should women 
enter politics? Yes or No? See the manner in which 
Barbara Marvin engineered a campaign to defeat the 
man she loved for his own good and then answer. A 
story of wonderful humor with a big surprise.” 
Pictures dealing with elections are coming along 
pretty fast these days and you ought to be able to 
tie-up locally on them in some instances. “Bab’s Can- 


didate”’ offers another such chance. 





Film-Lore Offers a Real Treat for Originality, Quality, and Theme 


BRAIN CINEMA 


A Strong Plot of Love, Mystery, and Science by 


ALEXANDRE A. STUART 


FILM-LORE PRODUCTIONS CO., Inc. 


18-20 WEST 34th STREET 





NEW YORK CITY 
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Length 
Reels Reviewed 
AMERICAN CINEMA CORP. 
Thesinnerev ores is, (IS: "LidGoln) s. oo cig sk ossle's 6.... 3-28-20 
EQUITY PICTURES CORP. 

Byes of Youth (Clara Kimball Young)....... Veisrete A 
Silk Husbands and Calico Wives (louse Peters). e. 3-7-20 
The Forbidden Woman (Clara Kimball Young)..6.... 2-29-20 
For the Soul of Rafael (Clara Kimball Young)..6.... 5-30-20 

FAMOUS PLAYERS-LASKY conn 
Why Change Your Wife (De Mille Special)..... Meant 922-20 
MISE CCNIDIC SHELLED LANL , stele sis syr:e.srlec%s sere «as Seas e 0-16-20 
The Sea Wolf (Geo. Melford. Special).......... Gree) 9-23-20 
‘EhemDark. Mirrors (Dorothy © Dalton). s0c snc cess Sie cat d-20700 
The “Dancin” Fool (Wallace Reid)... 5.105 6 wees Aes 5-9-20 
Am isaay ein Bovecisthel Clayton is osc .ccc dishes cee 5-23-20 
Old Wives for New (De Mille—reissue)...... BGGSi scr 
Below the Surface (Ince Special)............ SIS fics 6-13-20 
Parise iaresosccuarics: Ray)stepe ce site ceaecels 4259.9... 4-25-20 
Remodeling Her Husband (Dorothy Gish)..4844...... 6-13-20 
The City ot Masks (Robert Warwick)........ 4708. 
Sick Abed “GWallace Reid) Js. 20 ¥e...cccseces 4327... 6-27-20 
SATO TATOO GELEATC) «a cceteminaga cuts 01s. 6 iste 4869.... 6-27-20 
The Restless Sex (Marion Davies)........... 6000.... 6-13-20 
The Sins of St. Anthony (Bryant Washburn)..4565.... 
Away Goes Prudence (Billie Burke)......... 5046... 
Let’s Be Fashionable (MacLean-May)....... 4501.0... 6-20-20 
The Ladder of Lies (Ethel Clayton)......... ADT Ukeide 
Homer Comes Home (Charles Ray)......... OO Siren 
The Fourteenth Man (Robert: Warwick)............. —- 
The World and His Wife (Cosmopol. Prod.)..6702.....©.——— 

’ FIRST NATIONAL 
In Search of a Sinner (Constance Talmadge) ...... 3/14/20 
The Inferior Sex (Mildred Harris Chaplin)...... Miciets,e 5-9-20 
The Fighting Shepherdess (Anitu Stewart) ......... 4/4/20 
beni amiuyar thon (Sing OVidOL)). ow cis. o 00 06 «cies esvels « 5-2-20 
Fires of Youth (D. W. Griffith’s) ...... Siareleroreters 57 nee 
The Woman Gives (Norma Talmadge)............. - 4-18-20 
[PHewm L Golem mancene UGrillith) 5, crcaiete so c.s sle.cre's ole sloi6 disieine 1 3-29-20 
Don’t!) BveriyMarrye (Neilan Prod.) ....scecs cee 6.... 4-25-20 
The Love Expert (Constance Talmadge)............. 5-2-20 
Passion’s Playground (Katherine MacDonald)...... 
The Yellow Typhoon (Anita Stewart).............- - 5-16-20 
Meswor No “(Norma Talmadge) i045 ac sieiels see's ss a eiale 
Curtains (Matherine)) MacDonald) tages ses oc cckectos 
hen lacknies Man. (King Vidor) iecsccccs sc sic ve sc cleo» 
45 Minutes from Broadway (Charles Ray).......... 
Married Life (Mack Sennett Special)............ tai 0-27-20. 
The Perfect Woman( Constance Talmadge)...... Se ote 
The Splendid Hazard (Henry Walthall)......... 6 — 

FOX FILM CORP. 

Farnum Series 
LCA GMS CELL DOME cra ees xis s oC eteit aeicls o c'sie eV stelelaitue G3: 1-4-20 
POMP CNN EIEUUIS ClEmereiemtccs tts = \5 c/clefanaictete.s cial ovelaverel stoners Gre 1-4-20 
Sem COULP ISAT crerererercie « <)cis c.s.0.0 et wieigiace o's Sale wise ede 6 5-2-20 
Mem OVOUSHeLTOUplemaker: . s/c cages ss os'e sissies Guess 0-20-20 
While New York Sleeps (All-Star)...........002000% 
Series 
SUCRE ATEC CVAlMMtet cre’ sists. «és sveseietateletsle,c.o.a.s overs svo.e ec 3-14-20 
IDOSETUMMLTOVO Me citer se os oc dedelecsh Or hecwetes 5... 4-18-20 
BT MEI ROT MI TOT heletiersyols aves ac cretkteake ea wielc ele wists DEtnieh Se2o-20 
im GxOlM COINS mr net eh elt sos ot LIS Fo clsleS eles oes ea 
The Mother of His Children (Gladys Brockwell).5. 4-11-20 
Leave It to Me (William Russell)......... srshakence hyper 5-2-20 
Theswattiers, “CMadilaine. Traverse)... iio. e.cc + es Seni o-cO-2U) 
Would You Forgive? (Vivian Rich)............ 5.26. 4-25-20 
The Dead Line (George Walsh)............... Boag 5-9-20 
Love’s Harvest (Shirley Mason).............00- Sistine 0-00-20) 
Horbidden Trails (Buck Jones)is... 0s. oc .cees Sees, 9-20-20 
The Spirit of Good (Madlaine Traverse)........ Ape 
whesiron Heart. (Madiaine Traverse) £3... 21). civics c.0'ee 6-6-20 
Witter Dies: (Gladys=Brockwell)inacs..cek csceeus accevis 6-6-20 
The Twins of Suffering Creek (William Russell)...... 6-20-20 
A VOrIdTOr enolic Vivian Rich). neers sche delete ns s 6-13-20 
A’ Sister to Salome (Gladys Brockwell)......... Dire 
Nurmberet2. (George. Walsh) (iiiacsce vcs ce cass 5.... —— 
The Square Shooter (Buck Jones).............. Sg - 

GOLDWYN DISTRIBUTING CORP. 
‘Chet otlverstlordes@Rex Beach’s).% nu.6. st cc ccs Bee oe | 5-16520 
The Cup of Fury (Rupert Hughes)............ Sea,. 4211-20 
Partners of the Night (Eminent Authors)...... Semel » onane0 
The Strange Boarder (Will Rogers)........... Boel eaa2o-20 
Dangerous Days (Eminent Authors)........... Xs 3-21-20 
The Woman and the Puppet (Geraldine Farrar) .7. 4-11-20 
The Woman in Room 13 (Pauline Frederick)...5.... 4-11-20 
Dollars and- Sense (Madge Kennedy)........... Seu 6-27-20 
Out of the Storm (Eminent Authors)............ 7 wee 6-20-20 
pesucat Me Jim CWill Rogers) .ic tases ccc ec oes 5.... 5-30-20 
The Great Accident (Tom Moore).............. Feehan 6-27-20 
The Slim Princess (Mabel. Normand) 3......42.....0. — 
Roads of Destiny (Pauline Frederick)............... —— 
Double-Dyed Deceiver (Jack Pickford)............... 6-20-20 
Boer rimathe Madre Wh ennedy:) cc ceyicceie deca oo veracs owe 
Scratch My Back (Eminent Authors)... ccc ccccvesns 6-20-20 
WImcemrGeor Lome MOOTE) OC. .« skusle te sus veal eeis chedie eee 
Cupid, the Cowpuncher (Will Rogers)............... —— 
The Man Who Had Everything (Jack Pickford)...... — 
The Girl With the Jazz Heart (Madge Kennedy)...... —_——— 
weave: Great’ Lite \Geminent Authors) .icsis..ccaiees> —————. 
Star Series 
Lae CESS CC ele ated oc wine aah ea cide sie <2 ¥ 0, floors 5....0-— 
Wem isnt earl, fece cee. 45 Scie ele Sats Otel Vere oars i... — 














Release Length ; 
Date Reels Reviewed 
Specials 
Ree CCULTE JOLY Larzatiseariitns bs os 00th «ae ae Rite 6-6-20 
HALLMARK PICTURES CORP. 
Famous Director Series 
A Dangerous Affair (Herbert Rawlinson) ....5.... 
AMV elleds MOrTin geo... seu bre bess «6 6s a kipeieueaan 5.... 38/14/20 
Cormenwon ther WNOFtl agit pomiciae sss oe 6 ésiaealcen aes 5-23-20 
Chains of Evidence (Anna Lehr—Hdmund 
BEES) ter orees wise anrt eat Coc bac dvs ec ge weed Gogee of i/eo 
Love Honor and ? (Stuart Holmes—Elien 
GHBSIU Varro clea nce’ vis clelsla/g esvetsiate.s's « o'er erecta Goats - 
The Heart of a Gypsy (Florence Billings) ....5.... 12/7/19 
The Phantom Honeymoon (Margaret Marsh) .6.... 
ETISHW SPCC a onc cee ceeled cies be vce s ee benene seewOeume - 1/11/20 
EME W SiMe Mtoe es tener erraneeEe AE ales ack ae vite alee Das 
WACKER Ste VVIESS cesta Shahar Riaretctatoh ip wic's: o o'c's cap meme one rc 6-6-20 
The Discarded Woman, (Grace Darling)........ 6,2 6-27-20 
W. W. HODKINSON CORP. 
Distributing Through Pathe 
Benj. B. Hampton—Great Authors Pictures, Inc. 
THEM NA REDTUBE’. cccmce cect eeccesccucecane cOceaem e 2/4720 


Zane Grey Pictures, Inc.—Benj. B. Hampton and Eltinge F. Warner 


























































Ridershor-the: Dawn. s sattinanidctde cs cle aa eeneeegure 5-9-20 
J. Parker Read, Jr., Productions 
The Lone Wolf’s Daughter (Louise Glaum)... am «+. 12/14/19 
Sex 1 (Louiser Glaum) eagesans. ccc. ccccecnnecceekoee 3/21/20 
Deitrich-Beck, Inc. 
The Harvest Moon (Doris Kenyon)....... Tee LOM 4-11-20 
Artco Productions | 
Cynthia-of-the-Minute (Leah Baird) .............. ha 
Robert Brunton Productions 
Live Sparks (J. Warren Kerrigan) ............ 5.... 1/25/20 
$30,000 (J. Warren Kerrigan) ............eee.- Beas 2/2e/20 
The Dream Cheater (J. Warren Kerrigan) ....5.... 3/21/20 
ING oon Cine WiatrenpeWertisatlc.ccveic ose irseie eimeetieee ee EK EAL 
Joseph Levering Productions 
His Temporary Wife (Rubye De Remer) ...... Gy pen /2oseo 
Dial Film Co. 
King Spruce (Mitchell Lewis) .............+0- Cc aLTce 
METRO PICTURES CORP. 
Nazimova Productions 
Tew Brat Were de deie cnet oe sacceceseces cassie tinccmees Les ie 
Stronger Than Death .............0. Ot a ca Orasnt ls kes eo 
The Heart of a ei ES evetareie atereré sichoatt ater Tae 4613-20 
Screen Classics, Inc. (Specials) 
Old Lady 31 (Kmma Dunn) ........ ee arnalnarate ste 6.... 4/4/20 
Shore Acres (Alice Lake) .............+0.- cere Ouusie! G/2o/20 
Alias Jimmy Valentine (Bert Lytell)............. 6.... 4-11-20 
TRETELO DEN CALINS UATE © OSL) Mites crvic ic cele 'eiale's stele crelen Outarete 
Dangerous to Men (Viola Dana) siuhtale a. ca a Ave braetle aitbeete 4-18-20 
Themi@heater  CMay,. Allison pion cc! cle :ois's elev ctdle(ateters olstarete™s 6-20-20 
Parlor, Bedroom and Bath (Viola Dana). wiojaarayate 
Fine Feathers (May Allison) ........... eon uae 
The Skylark (Bert Lytell) ............ 3 A Re 
Burning Daylight Green Lewis).... weaves o=kO-c0 
Four orsemen CAN Starts sacicck’s cic FOR 
The Marriages of Mase CAIEStar) sac cuinle ste mtele 6 Hom 
The Temple of Dawn (Bert Lytell)........... --6.... —— 
A Daughter of the Snows (Mitchell Lewis).....6 
Taylor Holmes Productions 
Noubing Eilts the CELUI ays cieciste caine wi sslaitedatels Gian 1/11720 
THOM CF Viv COCR ie creicl tare cle s1eis seco) cicia bia 0's 016 ois of eretapsialele 6.4.64 2/22/20 
Nogiinm Btrvarisiest eer. «nce cacists ca so ee ot visielereiane Giese 0-20-20 
PATHE EXCHANGE, INC. 
Apr. 4 Lifting Shadows (Emmy Whelen) ........... 6.... 3/28/20 
Apr. 11 The Blood Barrier (Sylvia Breamer, Robert 
Gordon) erciiictaa sts sletsvelc cle Walale oveieuae @ siamle sé at sO wens 4-4-20 
Apr. 25 Rio Grande (Rosemary Theby) Sincere ctuns< ie ae ay .ee 4-18-20 
May 2 Dollar for Dollar (Frank Keenan)............. Se: ns 4-2 9620 
May 9 The Miracle of Money (Hobaret Henley Prod.)..5.... 5-2-20 
May 23 Simple Souls (Blanche Sweet)............+e++- Gyee .«>$216-20 
May” 308 Sherry (Pat: O" Malley) acters. cccjee 5:0 0-5 s\aie cielo cin sig tye Tanisie) 1730-20 
Janel 62) Thesizittlie. Café. (Max. Linder) ...%'</..5.0.. sls cies Bes 6-6-20 
June 20 Passers-By (Herbert Rawlinson) ...........+.+.. 6.2.4 © 6-20-20 
July 4 The Man From Make Believe (Wm. Desmond)..5.... 
July 18 Man and His Woman (Herbert Rawlinson)...... er 
American Film Co., Inc. 
The Dangerous Talent (Margarita Fisher) ........ 3/14/20 
The Honey Bee (Mme. Sylvia)..........+.- wala te +. 5-23-20 
Slam Bang Jim (Wm. Russell)............-- eis Heigsete 4-18-20 
The Thirtieth Piece of Silver (Margarita 
ISM OT 0 civivisigine o cislsisists cielsin deo o's de caueis 5 eum i 
The House of Toys (Seena Owen) . Scene cc estcreOnt eu p75 0-20 
Peggy Rebels (Mary Miles Minter) a eeetn Oh w acetate 5.... —_—— 
ROBERTSON-COLE 
Specials 
Who's Your Servant? ..cccccccctcccvccedicvcce S.ukv, 3-14-20 
The White Dove (H. B. Warner)..... Seals gine saved ates 
The Wonder Man (Georges Carpentier)........-- 6.:-.  6-6-20 
SUPERIOR PICTURES 
The Brand of Lopez (Sessue Hayakawa).......5.... 4-4-20 
The Bottom of the World..........-- ecu dwe satin cary a aee 
Flame of Hellgate (Beatriz Michelena) . ielgesitaratanes 
The Woman Who Understood (Bessie Barriscale). Bites. ‘= 
Bright. Skies (ZaSu Pitts). . 5... c\ccssisocevnes Be paisty 
The Devil’s Claim (Sessue Hayakawa).......... Seas 5716-20 
The Fortune Teller (Marjorie Rambeau)........ «-- 5-16-20 
The Notorious Mrs. Sands (Bessie Barriscale). id ace 
The Butterfly Man (Lew Cody)......... hone cus Seancer (g=00°ae 
Unchartered Channels (H. B. Warner)....++++e+5e002 6-13-20 






























































Reiease Length : 
Date Reels Reviewed 
REALART PICTURES CORP. 
Soldiers of Fortune (Anna Q. Nilsson), 
Pauline Starke, Norman Kerry, Wallace 
Beery. cvcccgeete ae ace te cn cu tele eeenc ents oon. LI/10/19 
Anne of Green Gables (Mary Miles Minter)....6.... 11/23/19 
Erstwhile Susan (Constance Binney).......... ee RIK IAL 
Mystery of the Yellow Room (Lorin Baker, 
Ethel Grey Terry, Geo. Cowl, Edmund 
Eton) 2c cybcves ere « oin'swraiae. Gin ree mete ore te tee 6.... 10/26/19 
The Fear Market (Alice Brady) .........,....0-... 1/11/20 
Judy of Rogue’s Harbor (Mary Miles Minter) 5.... 2/8/20 
The Stolen Kiss (Constance Binney) ..........5.... 38/14/20 
Sinners. (AliceS Brag y). (os). ae.satslencele seteteecsire sole Bil eran see 
Nurse Marjorie (Mary Miles Minter)¢:........... 5.0. a 3-28-28 
The Deep Purple (R. A. Walsh Prod.).......... 62.2%.) O=LOEZO 
The Law of the Yukon (Chas. Miller Prod.)....6.... 
Jenny Be Good (Mary Miles Minter)............ 5. eae 512220 
Miss Hobbs. (\QWarea” Hawley ii cceec eerie orere Sie.  6-20220 
L. J. Selznick Enterprises 
SELZNICK PICTURES 
Distributed Through Select Exchanges 
Youthful Folly = (Olive. Thomas).3.725..255..... Sees 4-4-20 
The. Woman God Sent (Special).........-.0e00+ 6% ee 
A Fool and His Money (Eugene O’Brien)...... Soe | 4e25e20 
The Shadow of Rosalie Byrnes (Elaine Hammer 
stein) <:64 pie ea eas wg ee ania aeons es wee PosteeeG 
May 3 The Man Who Lost Himself (Wm. Faversham)..5.... 6-6-20 
May 10; ‘The Flapper > (Olivemihomas 2.0.-0an derma 5 5-23-20 
May 17. Whispers: (Elaine Hammerstein) ..............-. Sea 
May. 24) The Valley of Doubte(Special).. .Wieeeees. tee Riot 
Tune 2. The Desperate Hero (Owen Moore).............5...- 6-20-20 
June 14 The Servant Question (Wm. Collier) 2 igi22. 5... 5.1. 1 O-a7=20 
June 7 ‘The Figurehead’ (Eugene O’Brien)..............5.... 6-20-20 
July 5°) Stop .That Manpi(Owen Moore). neces seo ees 5 erorene 
July 12 The Point of View (Elaine Hammerstein)....... GS Aco 
julys 19% Jennie. (Olive “homas) myaae «.. sects & sevelenoiere ote lemons - 
Aug. 2 Marooned Hearts (Zeena Keefe and Conway 
Tearle) . sictisten paeites wid aicis at 0 PaRae CR ING bones -- 
SELECT PICTURES 
Distributed Through Select Exchanges 
She Loves and Lies (Norma Talmadge)...... 6.... 1/11/20 
The Last of His People (Mitchell Lewis)....5.... 12/21/19 
The Undercurrent (Guy Empey) ...........T.-+.- 12/7/19 
NATIONAL PICTURES 
Distributed Through Select Exchanges 
Blind: ‘Youthm@SpecialmCast) “cen. eee ee mene Sie 6-20-20 
Justia Wifec(SpecialsCast)iie-aaesce ch eee eee Dele 
The InyisiblemDivorcer. ied. 5.2 fe one ee oe tees Deen 
REPUBLIC PICTURES 
Distributed Through Republic Exchances 
Trilby (Reissue) Tourneur Production with 
Clara Kimball Woung) =... -ferehesues. seme. Show 
Girl of the Sea (Williamson Sub. Prod.) Stal akere OSs cv 
The Amazing Woman (Ruth Clifford) ......... 5.224 12/29/20 
The Blue) Pearle (iidittmdlallor)eeseee cise onion 5 ore 3-7-20 
crete. a0 (Herbert Brenon Prod.), Marie 
sis. eet) are) clajsVeidl s,s Attaie Oakes etletenslebele etalon 5.... 12/28/19 
Dade Girt’ ‘(Jackie Saunders) ...... eaten Riarete Os .s'ete 
The Git’. Supremeieeme ates. oar eek oe ee. Bik ee 5-9-20 
The Only Way Trail (Hdythe Sterling).......5.... 
Mothers..of ,Menicane-cin. |: ooo hei oes 5.... | 3/7/20 
The Great Shadow (Tyrone Power) .......... Bel stis 
The Adventuress (Julian Fltinge) ............ Os cete 
Man’s Plaything (Grace Davidson) ........... 5.... |-—— 
Children Not Wanted (Edith Day) ............ 5.....— 
KINOGRAMS 
Every Tuesday and Saturday. 
UNITED ARTISTS’ CORP. 
Sept. 1 His! Majesty: the sAmerican) ee. nroeee ocr 8.... 9/28/19 
Oct. 20 Broken Blossoms (Griffith) #f502..0e nesses. Os.08 5/18/19 
Dec, 29 When the Clouds Roll By (Douglas Fairbanks)6.... 1/4/20 
Apr. 25 Down on the Farm (Mack Sennett’s)........... 5. ne 5-2-20 
Jan. 18. .Pollyanna\ (Marya bicitord mei re eteies sie erie Gan 1-18-20 
May 23 Romance ‘(DorisoKeane) Waser se .aceiiien so aioe 7.3 AsO -2ora0 
The Mollycoddle (Douglas Fairbanks)........... 6.20 pee Onc 0-20) 
UNITED PICTURE THEATERS 
Tiger i}Girl) (Lillian Gishy=.... 2. ace eee Osutere 
The Corsican Brothers (Dustin Farnum) ...... Oo. ee echLe) 
The Hickr(CharlessRaviye-. ica cae eee Oe ys 
The Vampire (Dorothy Dalton) .............. ets ae 
Women Men Forget (Mollie King) ............ 5.... (3/14/20 
The Iron Strain (Dustin Farnum) ............ Ostet 
UNIVERSAL FILM MFG. CO. 
Jewel Features 
The Devil’s Pass Key (Von Stroheim).......... 7.00{ 4-11-20 
Under Crimson Skies (Elmo Lincoln)............ 6.3. ! 6-6-20 
Universal Features 
The Triflers (Edith Roberts) ............ ee.) 6/10/20 
The Phantom Melody (Monroe Salisbury).. 200s. 1/25/20 
Rouge and Riches (Mary MacLaren)..... RivistisOsich.c  mleesoU 
The Prince of Avenue A (James Corbett)...... 5.... 1/11/20 
The Peddler of Lies (Frank Mayo, Ora Carew)5.,.. 1/25/20 
The Girl in Number 29 (Frank Mayo) Diecathealegs ells By... 4/4/20 
Her Five Foot Highness (Edith Roberts) ....5.... 4/4/20 
Ovérland: Red) (Harry. Carev)\c.2< een ucts ones A 2-15-20 
Burnt Wings’ (Prank Mayo) ....ceccecb onesie cn Du «ae eo2eZo 
The Road to Divorce (Mary MacLaren)........ Sets 3-7-20 
Locked Lips Lia ALOK); 2:6 seen eee 5).... 4-18-20 
Bullet “Proot’: (Barey Carey). 5. cue ao. See 5 4-25-20 
The Path /Shé’ "Ghoteaea >. «x12 <0 arn oe ce 5-9-20 
Everything But the Truth (Lyons-Moran)........ BY 5-16-20 
A’ Tokio Siren “Cisra thoki)..5..c0 aah eee Le 
Alias Miss: Dodd. \CHidith) Roberts)..0e. weiner nee ee 
A’ Tokio. Siren( Tate. AGki)\. 1.3 geee eee do. cee Merl ateD 
Alias Miss Dodd (Edith Roberts)...........ss005.e.. 6-13-20 
Huomian “Stat Charry ‘Cares). 2.2.0, cee eae $5.... 6-20-20 
The Girl in the Rain (Anne Cornwall).......... al 6-27-20 























Release ’ 
Date Reels Reviewed 
VITAGRAPH 
The Juggernaut (Anita Stewart) .......... casa rion 
Deadline at Eleven (Corinne Griffith) ........5.... 3/14/20 
The Flaming Clue (Harry T. Morey)........ oe 4-18-20 
The More Kxeellent Way (Anita Mewartl . 
The Winchester Woman (Alice Joyce)..... niet 11/9/19 
The Climbers (Corinne Griffith) .............6.... 11/16/19 
The Vengeance of Durand (Alice Joyce) .....6.... 12/14/19 
Slaves of Pride (Alice Joyce) .....ceceeessee+6..-- 1/18/20 
The Fortune Hunter (Earle Williams) ........7.... 2/22/20 
The Sporting Duchess (Alice Joyce) .......... Teacee aft/20 
Capen Swift (Earle Williams)............ Sralere Dea A.25- 
The Courage of Marge: O’ Dooneasanie ante occcsiere siete cate 6-6-20 
The Sea Rider ‘(Harry Mogeygitee.csa. cleans Si. cars 1 O-00-20 
Dollars and the Woman (Alice Joyce)............6.... 5-30-20 
A Master Stroke (Earle Williams).............. Se ae 
Bab’s Candidate (Corinne Griffith) ............ 5.6... — 
The’ Gatntlet CHarry Morey )aeeee<. «sae eee De —— 
INDEPENDENT—STATE RIGHTS © 
‘A Child for Sale (Graphic) Wilms .).'.. eleesie nae 62026) 3-20-20 
Love Without. Question » Giansjine. sis.» merle Guan 4-4-20 
Through Eyes of Men (Radim)eiie.:.0.m.eeteate 4 Siren eaeeoseG 
The’ Matried Virgin (Fidelstyie nnn... 1 ojeetei Gi.c% 
Frivolous Wives (Fidelity)..........-.+.. Matin ahenml= 
Ashes of Desire’ CWilk” & Wa4lKQo. «0% ««<p1caemoiae alelare 
Neglected Wives (Wistaria) .........- Coie aies Sane ey 04-25-00 
A Man There Was (Radiosoul)..........+.0-s. So. Svtenumanco=20 
A Trip to Mars (Tower Film Co.).. Kiclad'o Oieve ce POS 0220 
A’ Woman's ‘Man: (Arrow): [stupa s'ste o's exes eletsteietens Sars 6-13-20 
Love’s Flame (CRidelity) * .csemppepter ous: cleressie iviarere Sd Or lo-20) 
Madonnas ‘and! Men: (Janis) taagemmeenc 1st ae eieieaenenees Tae 6-20-20 
Midnight Gambols (Marie Dord)i 7)... <1. . sme On me 6-27-20 
FROHMAN AMUSEMENT CO. 
March Releases 
Nimrod Ambrose (Mack Swain). .......csesscccsssesee I 
Ambrose in Bad (Mack Swain) ........... win gplesleaeioan cman’ 
Boss of the Rancho (Texas Guinan) ......ccecssscsceseee 2 
Just Bill (Texas Guinan) .iesccciccccccsceegsesoesederss 2 
April Releases a6 J 
Ambrose and the Bathing Girls ...............Special 2 


FAMOUS PLAYERS-LASKY 


March Releases 


COMEDIES 
Teasing the Soil (Mr. and Mrs. Carter De Haven) ...... 
Cleaning Up (Al St. J ODN) Pept teleess os salle biel de,a°sieyaicietere 
Burton Holmes Travel Steries 
Bustling, Brussels ....ocermem wierd elas thaleta ovaiets atelelete ais! sii sions 
Kingdom of the Yellow Rose En ai clolincete akon Maldietee sie wears 
Strassburg Redeemed .......++.-e-- cid eecvecesnoccesvecae 
The, Boys”, Bie, Clapmercsc a Feel ares elke (iievgip Be. wsio stemareie! tials 
In pEPRY Alsace nstatene oletcheete are cick Sets oO atalon hictalee te heipite 
Paramount Magazin 
Numbers “3877, 8878, S879) S880 meso sicies «weisle aivelsiele sieiagCRCE 
April Releases 
Comedies 
Gee Whiz (Mack Sennett) ...... ale efoiels) ovsteialate eit siavevein''e| oerwiet= 


The Gingham Girl (Mack Sennett) ......0..cesccccscece 

Ship Ahoy (Al St. John) 
June Releases 

By Golly (Mack Sennett).... Misiptaterciart sieve elect 

You Wouldn’t Believe It (Mack Sennett)... Es stele lenerotenie tetas 

A Model Husband (Carter De Havens) 
May Releases 

Fresh: from the: City .(Mack¥Senmett) ¥o. .)c assis: siatersloisles «att 

Spring (Carter De Havens 

Let *Er Go (Mack.. Sennet§)Rtc co: o sinner ecicre cic é 

Beating Cheaters (Carter De Havens).. 


eee eee eres eesoeeseseeeeeeereessee 


a 


An” Oriental Sing Sing juemesesa- > oe osiee a aqateralatets Sheraleia ete 
Artistic Antwerp~ ......sssuene Bisle-ete </eie lapis lelrals wheievetomteratetote 
Musko and Musume of Nippon..... Se eae 


Battlefiled of France 
Paramount Magazine 

Tye Zero Hour in Art: jiacmeseer see 

Tailoring in Metal *.. ..sceeesse 

Mental: Acrobatics ~.:.\. ceattepivietet= ciais's bic siecle cidislele cee serene 

The Nurse of the*Tenemeé@ntsicy vice «soe wielsiste cticiets no okicienie 
May Releases 


oe ewe renee 


Tere e eee eer eeeereeees 






Ce eee weer eeerereees 


Numbers 3885, 3886, 3887, 3888, 3889.................Each 


Burton Holmes Travel Series 
Martyred Cities) 2... ccecaqenerne ernie e'e\e' eee u vide sis ore stb aleeratare 
The Franco British Rhine 
Up Country in Siam 
In Lovely Lorraine 
June Releases 
Beautiful Bruges 
whe? uure ‘of? thé > Lerelie fi semptmeteteere crcielovnie Cala ae 
Bakeof ‘thesSuntand Moonwseemuscc ts sicees cles 
Battlefields’ ‘of® France "=. i: cote iteiiers oiclel scone asses 
Paramount Magazines No. 3890, 3891, 3892, "3893. .. each 


CHRISTIE COMEDIES 
February Releases 
Pants and Petticoats: (Speciahtec-.. ss + cnet cee tenure 
License Applied / For’ Saduactegucvs sons cccmniies canteens 
Should a Husband Tell ... 
March Releases 
Her) Bridal -Night-Mare (Specialy) *. oc ceases + ee otieecieate 


UNIVERSAL 
April Releases 


The Lion Man, 15, 16, 17, a (Complete) Ewin le’ s'eiereaieta Mec 
Elmo, the Fearless, 9) 10,411, TOR sie cesiates ake saivcitntetete CAGE 
The Moon Riders, oh bx a pisioly bi eie'& oe le,0'e wale haieain’« aaa ate Ware 
Comedies 
Downing an Uprising (Lyons-Moran) ........ecsseeeeees 
A Champion'' Loser ”.. . Soiqcs ctu ds gas cemnnks deena 
Stop that Wedding (Lyons-Moran) 
Dog’ Gone. Clever. ....:..dsasenunteee oc avee caneites ctee Cee 
Somebody Lied (Lyons-Moran) oe Pe ee eee eeeeseeeeeeses 
A> Sazny -pTanitores.s.vcccedasteecsaccneenanekmmts cn Uanee 


See Mee Meee Meee eee eee eseses 
seeee a a er 
emer O eee eH Hee eee eee ene eeeeeeeseees 
CeCe ee reser eresenses 
eee ewe 


TOE O eee eeeeeeeeereee®e 


Peete eee wee eeeresese 


et ht pe OTD 


NH Nd 


ee ee idl hak) 


to eet 


Rewer borer 


Westerns 
When the Cougar Called (Magda Lane and Frank Burns) 
The Texas RM CELOOLMGIDEOM ) etic cea deuce. ders ssicc dee de : 
One He Man (Jack Perrin and Josephine Hill) soso 
Special 
Major Allen’s Animal Hunt—Story of Wolf ....... wales 
New Screen Magazine 
TARUGH Reh OLN Gl. OG... on icien scle se eumiceis ccs Sipese nes eaCd 
May Releases 
Comedies 
WHYSILCEMCILVONS, ANd Morafities oss cccrcasieevevevecectos 
PANG Rel ST MIEEMMIXIOE © | 5:5). o Rete ye ena cciela ce Veles saw oWieccee oe 
Concrete Biscuits (Lyons and Moran) aracieve Maree hw aks Ge wets 
Too Many Burglars (Lyons and Moran) 
He Loved Like He Lied.. 


ay 


Cee meee eee eer eames sereeereees 


Serials 


Elmo the Fearless, Episodes 13, a eee 1) ak Each 
TO 


The Moon Riders, Episodes 2, 3, 
Westerns 

Wolf Tracks (Hoot Gibson and Thelma Percy) 

Ransom (Hoot Gibson) aeratete 
June Releases 


Comedies 
Pigmbasendiseuipe (byons andaMoran)’. .\. «mm sss. us osie cree 
An Artist’s Muddle (Harry Mann and Lillian Byron)...... 


Bought and PP ATAMAMIOL 5, aiciatelefaeeieted) sale «Wo ¢lia)s.0 2 pivherencass oe ove 
A Broncho Kid 


Come ee weer es ee meee reessees 


Westerns 


Serials 
Elmo the Fearless (Elmo ce 18 RP iciew 
Moon Riders (Art Accord) 7 9, 10 
Vanishing Dagger (Eddie Pold). if; 2.3 
New Screen Magazine, Issues 68, 69, 105 ae 


PATHE 


March Releases 


Serials 
Daredevil Jack (Jack Dempsey) 4, 5, tetris be <ic'8 each 
Adventures of Ruth (Ruth Roland) 0, 11, "42, 13..each 


Haunted Spooks (Harold Lloyd) ..... Mer eycls Cislorais vs-e's . 
Find the Girl (Snub Pollard) 
Fresh Paint (Snub Pollard) ....... 
(Two other Pollard Comedies) 
Review Numbers 40, 41, 42, 43 
Topics of the Day Numbers 44, 45, 46, ATR ccs cee. CACH 

April Releases ne 

Serials 


Comedies 


“Daredevil Jack” (Jack Dempsey) 8, 9, 10, 11 ....each 

mae ed oes Three” (Stuart Holmes and Frankie pew) 

Mice Cr cce cet cisisee ceiminece cae cs eac 

a Aecaneutes aes Ruth, ” (Ruth Roland) 15 (Complete) 

May Releases 


Daredevil jack, ,episodes 12, 13, 14)..15.......0.0cveees Each 
Trailed by Three, episodes co 6,, 2, Bee ctcnteCiemiss efeke é Each 


The Third Eye, episodes 1 and 2 


“Jiggs in Society” (Bringing Up Father Series)........ 
Cracked Wedding Bells (Snub Pollard) ....... i erefaysiate ate 
Speed to Spare (Snub Pollard) .............c cece ceeeeee 
PatherReviews,.45,.46, 47,48) o. ose deccwesccccccces each 
Topics of the Day, 49, 50, 51, 52 ........ teats o% each 


May Releases 
An Eastern Westerner (Harold Lloyd).................. 
The Emotional Miss Vaughn (Mrs. Sidney Drew)......... 
Prinkmerlearty Gonup + Pollard) iu ccs: so siclete cletsts care cla see s.e 
Trotting Through Turkey (Snub Pollard)................ 
PUTresseamU Dye COnUD sLollard) <cicsias 0s cecsmeiceec ccs wens 
Grab the Goat (Snub Pollard)........ eRe, seis faiele 
DMerciyaanm aiguclanra, la, Plantedinis «0. dscenee cts 0% 2 be 
Father’s Close Shave (Bringing Up Father Series)....... 

Pathe Reviews 


Comedies 


Numbers 49, 50, 51, 52, 53....... Mieehalete je TeEs isis er ~ </ee-« Each 


Topics of ee Day 


Issues ¥53, D4 MOS eRDO MLO s oss sclcteteracte.s aereielen area e ls se ss Each 


une Releases 

omedies 
Vourememcnedmetsnub Pollard) meee c. ce cee ccs ec cw ceese 
Start the Show (Beatrice La Plante) 
tinea ava GOM Ube E Ollard)cateeiiies cle alcecrck osclesee se 
ADV Ge Ores CONUD sLollard)\crieterreiscalsieielotelaisiverersivnie sees s 
Jiggs and the Social Lion (Bringing Up Father Series). 


Ce ewe em eee eee ewe een ne 


Serials 
The Third Eye, 3. 4, 5; 


Pathe Review, issues 54, 55. 56. 57 
Topics of the Day, Issues 58, 59, 60, 61 


HALL ROOM BOY COMEDIES 


March Releases 
Breaking Into Society ......... BRalatain Welete’s: so ale ststelare e's. ofevee 
AIRMAN GM ee ec eahinc cle os bro c ccldscme salecepssels ates s oe widisic ets 

May Releases 
ZN UG eri Sh AGA ame ce SPER PNat tS stsicelsiour ere a2 «sls. bid © 
Movie Madness 


March Releases 
WERTGG™ BSGHCH icc. te ets cesce es Mateteeie vs: aick 3) 05.6, «....each 


April Releases 


Bray Pictographs 
Issues No. 4382, 483, 434, 435 ......... eihtts « sieheuros each 
May Releases 


Numbers 436, 437, 438, 439 ........ BeVaioale a is/tie Swe wales. Each 


March Releases 
Broken RILONCO Mae tac: + cr ewieciwisiscc nee ceneceseccs ese 
Dee VeRy MCA & ca ace cs cant accc ce sever nenceseseccsne® 
Alligator .Hont © ce..ice. ewes ves pererntarere Saas ee ee sa eke:s 
Cutrand Dried © 22... ccscccc cous 


ercecereeeveseeeeseesrere 





Trailed by Three, 10, 11, ges A'S aterets: ccc ofitavein, ofataie eevee anete each 


nmnwr 


Ore NHS NN Nee be 
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— 


meerodOo pore eee 


a OLE GUIAS wT OSU v.cckcu ea ducw nce edpiia aie bkae PE Oe 

North Wind’s Masonry 

Cherry Blossom Time 
May Releases 

Mages (same. oak stesic + 

The Home of the Seminoles 

Playthings of Childhood 
CAPITOL COMEDIES 
March Releases 

Forget Me Not (Mr. and Mrs. Carter De Haven) 

Matrimaniacs (Neal Burns) 
May Releases 

What Could Be Sweeter (Carter De Havens) 

Treat ’Em Kind (Carter De Havens) 
BRAY COMICS 

The Great Umbrella Mystery 

Knock on the Window 
May Releases 

Judge Rummy in a Fitting Gift 


FOX 
January Releases 
MUTT AND JEFF ANIMATED CARTOONS 
March Releases 
The Mint Spy 
PPR RO NEMASE Mercus oeiton tems ccisseraa's ©, a «than aN aim ciate, 
Putting on the Dog 
The Plumbers 


| 


CTT meme eee eee ee 


See eee eee ee eee eee 


Reem eee eee e eee eee eeeeee 


Sete wwe mene meee eee eeeeeeeee 


SUNOS Ss VOUMSE BTCV Ws-c co 0's cu rinse ate no aceatie an ces 
ESTP UE ORs a 2c, cain ow State e ene Sieis ayelhis «gun's o's Sfeaye GOIN eRe Freie 
DAM Ve: .J Cf Wey. tet. «aibcie-<ialeiie «ce cc math abresgin stains ente.e 
TREOR SOUL”. VIOLIN Ate. ae saclerels « + Rate miniee o1e:cie die aa eieieare « aia 
Puererice Of agGoods SUSCZG ch... 2. cemk sents ohieben.cutee 
Thecehewing Gum SINGUBEPY sha «bss ocala oclaslvs memite <'e ay 


May Releases 
The Bowling Alley 
INOthingaeD Ute Git lay co eres s as ie = ale 6’ « deers, catardve ek otaerarholel aie 
The Private Detectives 
DHE MEVVIBESUIET S!) sicis cs ciereretieiecls.« © 5 « «4's 60's) saree mete Sere 
THEME ANETE ELAN SOLS esti ticle oleae an jo 6-0,<bialerats a aiete aia eet 

SUNSHINE COMEDIES 

March Releases 
Thee HearteSHavcher® Are cee cc ste c+ u8s os cies" Mate me hine 6 kes 
Thes Laghtwelshtreliven seers -/ts ce gis siabs steletne eatalecclete siusra 


May Releases 
As WasterisewWasted Lilemie. ccnsisceuec co cee cprmeeeecn sere oe 
Dangeroustl Eves! Poe. .oetldase a. sees ac bicls «cab gem reda tener. ¢ 
(They High) Diver's! laste hiss a... . «os + stow emis teareteccine einte’s plore 
Should. Dummies yW edi mri ta4 se ~ (0120s ~1cle ove ina aretctarel ari oral oie 
Miin gr els tsetretereccrs raferctevelel ete eleeetes 36. siencitvana tata thio au. omieineue 


REPUBLIC PICTURES 


L, J. Selznick Enterprises 
Wm. J. Flynn Series (Herbert Rawlinson) ..........+- 
JUdTe® Browne eLliesy ss as cise ss (cicjepaelole.«s wie .csjelsie'e aie ea eas 
Twelve wChapline IVCISSUCS) irs.<.0.s,0=6 « 4.010 sesiomsiniesisia eisjele vie 
Kinograms 


Every Tuesday and Saturday 
FILM SPECIALS 
Jolly Comedies 


TherClose: Shaver (Ben LUT pin) secur ccely sss Faininige’s o/s:010 
Hubby’s Mistake (Gertrude Selby) ..........-..++eeee> 
Pardon Me (Gertrude Selby): <....ccccdsssccccecccciees 
Girls Will Be Girls (Leo White) ..........-.-sseeeeeees 


VICTOR KREMER FILM FEATURES 


A Burlesque on Carmen (Charles Chaplin) 
The Champion (Charles Chaplin) .............. 

Work (Charles Chaplin) ..........csciewscccccwersccceces 
By the Sea (Charles Chaplin) .......:..eseeeeeeeseeeeee 


REELCRAFT 


Pe mem meee weer eres ee eesreesseeeseseeee 





April Releases 


Comedies 
The Masquerader (Billy West)......:.0--csecssccscseces 
Biasembrttonse CBill vi W eSt.) ic aisinso.nissaialcin:aeiebelnimueieaiee/alelaaaye 
Distilled Love (Alice Howell) 
Her Wooden Legacy (Alice Howell)........2...seeeeeees 





Westerns , 
Not Guilty (Texas Guinan) 
ioetteranote bine .Glexas Gund )),. :ccisrvepulniai gs eka eins adie sists 


May Releases 
The Dog Catcher (Billy Franey)..«...2222.sssseecceecces 
The’Paper Hanger (Billy Franey)... 2.2... .cccssvecceens 
Wild Wild West (Milburn Moranti)...........csssecceee 
‘ie Kicks CMitpurny  Moranti)s.. a... samis «stale ess olslsiv.e O15 
Hardesiuucia (Billys West) cite. - vicisissuleletels <ideiais » qreaaie e e's 
‘Them Beauty) Shop. Cbilly, “WeSt) « cas sijs'e 0 sivoes svi se aisluielals 
heseAtiatics Call Vem WY CSE) uaxcla ateicbe- «ce «dele bis s.alelete ets a\s Belaiors 
HermBareain -Day, CAlice) Howell). ...0 .)..001.4 o0s vise sie one ace 
rer mieucky Day CAlice mELOWEll)...2% .\.na-sscwlsclesecengesns 
Cinderella Cinders (Alice Howell)..........cccccecscceces 


EDUCATIONAL 


June and July Releases 


Comedies 
Bout “lnmes sone MChEster iis. chic aulslesls « s SRAM aoe mae seams 
ian NientCaraliner OSODDY MELLON )i..o dm by = “hb alaawions © muueules i 
Torchy Clobtiny Hines) oo Uele is oe sas bh eb ele eg Vise cel ae es 
Ay Rouchitetor ay Night Clohhny Hines. ..3 anaes es vere) 
rmtiaedti Starter CNLAFVEl RGA) owas sar kess po eGix «aa heeeeakns 
Dicer Lloyds FLamilton )) s\es ss < odw 0 vd ewe ott wheats pine ee 
Specials 
Near OOO STOKES 60 c's ccs ce caus nsascrecscen wera os 
Scenics 
The Hope o fAdventure (Robert Bruce)........c0sceeeees 
THeeaTeAr WITOS LCR ODCTESETUCE) sire ccm une don RAO wSie die a's 
ige arid ava SCC HESTCE NY cic’e <5 -.- aie eitans #isiminis,s tun «he aye H0Ld 
Troubadours of the Sky (Chester Screenics)............4-. 
ireaie ke ome cicie. (Chester is. ith «% «blel <.c'e.0 nae ose ub @ nase 
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SCENICS | 
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Sa ane se the Alaskan Coast 
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AUTIFUL 


t C. Bruce 
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New Bruce pictures, released fortnightly, 
present striking scenic studies from the 
mountains and coast of the Northwest 
and Alaska to the winding rivers and 
dense forests of Cuba and Jamaica. 





CHEST 


Produced | 


Chester-Outings, a new one each week, 
bring the uttermost portions of the 
earth to your screen, pictured with an 
audience appeal, titled with a_ lively hu 
mor that delights. 
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On the Jungfrau in SWIC ZEI lana | 
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729 Seventh Ave. Néw York 





Mr. Bruce has excelled in the work that 
through five years has won for him the 
name of the artist supreme in picturing 
the beauties of Nature, in’ interpreting 
the call of the wild. 


At the End of the World,Cape Horn 


JUTINGS 


Chester 








Four camera men are constantly in the 
field seeking new material. 

From the same trained staff come the 
Screenics, two subjects to a reel, which 
are available bi-monthly. 
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Some Short Reels 





Another Bray Comic 


Bray’s newest comic is just about up to the average main- 
tained in the preceding numbers of the series. Instead of 
the Lampoon portion following the cartoon, they have re- 
versed the order. The change does not appear to be a judici- 
ous one, although little is lost by it. The quips and puns make- 
ing up that part not especially witty, and can hardly be 
expected to get one or two laughs at the most, although there 
are about a dozen of them. 

As for the cartoon, that has a fairly clever theme, although 
the execution is ordinary. It should provoke a few giggles 
and will get over best before a kid audience. 


Bray Pictograph, No. 444—Goldwyn 


George Broadhurst’s publicity office may or may not be 
responsible for the mentions given “The Storm” in the open- 
ing and longest portion of this Bray Pictograph, but at any 
rate, the author, principals and devices employed in the pre- 
sentation of that drama are taken up in a manner that should 
serve as propoganda for it. ‘The spectator is taken behind 
the scenes where the stage crew is shown at work, little of 
which is unfamiliar. Whether or not the pedestrain of the 
dusty path, the Hobo is really becoming extinct, it is main- 
tained in this reel that he is. In a set of scenes that will get 
a few titters, the tramp is seen encountering the various dif- 
ficulties of the weary way. ‘How Vacation Spent Me,” the 
closing cartoon portion is built around what is actually a 
series of puns and provokes mirth, winding up the offering in 
good shape. As a whole, an ordinary offering, of its type. 


“Tropical Gems of Florida”’—Ford Goldwyn 


Had tint been applied properly to this scenic reel, its beauty 
would undoubtedly been enhanced. Most of the scenes in it 
are meritorious and hold the eye, but due to the manner in 
which the positive kas been turned out, and the necessary 
color, in many cases there is either the lack of proper con- 
trast, or the good effect is otherwise lessened: The photo- 
graphy is for the greater part of good quality. Water stuff 
of value is much in evidence and the rest of the material is 
also up to the mark. It should get over as it is, but could have 
been improved. 


“Kick’—Reelcraft 


Home brew, as a substitute for the genuine stuff, is not 
looked upon with favor by those who were in the habit of im- 
bibing. Nevertheless, Grover Jones who wrote and directed 
this Milburn Moranti two reeler, has made the privately pro- 
duced liquor the cause of a husband’s rise in it. They start 
out eulogizing the cave man and the manner in which he 
handled the women folks. After that, they turn to a scene in 
which Moranti acts as the despot in his more modern house- 
hold. Then, however, comes the dry period and without the 
fire water to inspire him, hero Moranti lapses into an indif- 
fierent state during which he is ruled forcibly by his wife. 
With some well made gin in his system, Moranti soon re- 
conquers his spouce, who suddenly displays a new affection 
for him. Youv’e got to lick ‘em to make ’em love you” the- 
orizes the author and aatny rate, this offering bears him out. 
Of course, the spectacle of the wife with a black eye, after 
having been physically subdued by her husband is not a 
refreshing one. Generally a satisfactory offering, with some 
faults but a considerable amount of worth while footage. 


“You're Pinched’’—Pathe 


When Snub Pollard, starred in this two reeler, applies a 
light to the nostrils of a gentleman who has been tasting a 
strong berevage, and sets his breath afire, the big laugh in 
the reel is sprung. The opening scene, wherein the traffic 
cops are sent out. to round up as many culprits as they can is 
also funny, and some of the stuff in the “blind pig’ is cer- 
tainly humorous. There is a chase at the finish which is dis- 


tinctly below par, but the rest of it is good and as a result, 
this is a single reeler much above the average. Pathe has a 
new comedian, a stout fellow who wears a copper’s uniform, 
and he does some good work in this. As usual, Sammy the 
little colored chap is prominent, but he is not given as much 
work as he should have. 


“The Great Mirror’—Educational 


Quiet waters, reflecting the nearby hills and mountains make 
up the greater part of another Robert Bruce scenic which is 
better than most of those turned out by him recently. There 
is one evening scene which stands out in particular, the excel- 
lent tinting enhancing its beauty. Some cloud and evening 
stuff, combined with the material in which the reflections are 
shown and numerous other pleasant bits all hold the eye and 
help make this a highly commendable offering of its sort. 


Pathe Review.—No. 49 


In one of the previous Pathe Reviews, some billiard shots 
were executed in the slow motion section. This time, the 
slowed-up stuff also consists of a demonstration of some intri- 
cate shots, screened well. A colored part shot in Merida, Spain 
opens this. In places, the tinting is not especially effective, 
but much of it is up to the desired standard. How some ice- 
cream is manufactured and shaped is explained in another part 
and then Dr. Ditmars furnishes a few shots of a playful ape. 
The titling of this portion is interesting, but the animal does 
not perform anything unusual enough to make it really worth 
while. To close it, Madama Desiree Lubivska, noted Russian 
Danceuse renders the Dance of the Vase in graceful style. 


Pathe Review,No. 52 


Parallel bar excercises, colored and reduced to one eighth 
of their actual speel open the fifty-second release of the series 
of Pathe Reviews. The stunts are gracefully executed by a 
well developed athlete, after whom, Madam Desiree Lubovska, 
assisted by William Foote dances the Pavanne, a type of the 
Terpsichorean art popular in the fifteenth and sixteenth cen- 
turies. How clay vases are modeled is seen immediately there- 
after. This subject is an interesting one, the manner in which 
the clay is secured and then undergoes the various processes 
before it assumes the proportions of a vase holding attention. 
The Isere Valley, France furnishes the material for the hand- 
colored scenic section which concludes. This has an especially 
meritorious setof views from a moving train, finely tinted and 
sure to hold the eye. 


All in a Day”—Pathe 


A considerable portion of this single reeler in which Snub 
Pollard is starred, takes place in an ice-cream emporium, where 
the mustached comedian dispenses a variety of beverages and 
the like. Of these substances, much is spilled over the char- 
acters, some more finds its way to the floor and some is just 
tossed about. Much of the stuff is rather sloppy and militates 
against the success of this. The scene on the carrousal at the 
start has a few laughs, but the rest is rather dull. There is a 
rather lengthy chase occupying a good bit of the footage in 
the production, as usual, and this time, it has very little to 
recommend it. Pollard displays a tendency to overwork— 
his greatest fault. With less energy expended he would prob- 
ably be funnier. 


“Sepoy Color Works”—Baumer Films 


Little information is offered about the whereabouts of the 
color-making establishment taken up in this Baumer reel 
which has not been photographed any too well, and in addi- 
tion it is rather technical. The matter of colors and the man- 
ner in which they are secured is not taken up in a manner that 
can be depended upon to impart very much information, and 
the offering generally is below the usual standard maintained 
in the industrial productions turned out by this organization. 
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Short 


A Reel on Tires—Goodrich Rubber Co. 


The Goodrich Rubber company has an animated cartoon 
offering dealing with the misuses of tires. Not only is the 
film interesting and entertaining because of the clever manner 
in which the subject is taken up, but it should prove of con- 
siderable value to motorists. The matter is dealt with in 
what amounts to story form. A general mass meeting of 
ruined and good tires takes place, those that have outlived 
their usefulness, airing their grievances. All tires go on 
strike until the usual faulty treatment given them is remedied. 
Under inflation, bruising, ineffective temporary patching and 
other mistakes frequently made are discussed, and a highly 
satisfactory effect is the result. Incidently, the name of the 
Goodrich company does not appear until the very end and 
this cannot very well be termed advertising matter. 


“Through the Keyhole’—Fox—Sunshine 


There have been many Sunshine comedies that struck a 
better pace than this. Here Dave Morris and Glen Cavender 
appear as detectives and of course, the two characters are 
broadly burlesqued. The first setting is their office, which 
discloses only a stenographer. Soon afterwards Morris, 
sitting at his desk, rises up through the floor while Cavender 
is revealed in a studious pose when the wall turns around. ‘The 
first part of the comedy reveals some good business between 
the detectives and a persistent book agent who manages to 
come back every time after being thrown violently out. Ed 
Kennedy, a jealous husband, then employs them to get evi- 
dence of his wife’s infidelity. They proceed to follow her to 
her room and photograph her'in the arms of a man. Proudly 
exhibiting this picture to the husband they make the dis- 
covery that the man is none other than their client. <A 
bomb is worked in at the*finish and Cavender is finally shown 
in a hospital ward where the doctor, Ed Kennedy again, is 
about to cut him up in pieces. This contains a number of 
original comedy contraptions, but they don’t seem to reg- 
ister in the best style. For one thing, there isn’t enough 
_ variety. Roy Del Ruth directed. 





“The Tango Dancers”—Fox 


While this Mutt and Jeff number contains some laughs, it 
is by no means up to the fine standard they have been setting 
with these comedies. In the first place the artist has just 
about played himself out on the dancing gags, such stuff 
having appeared in many a preceding Mutt and Jeff release. 
And again the originality and immagination evidenced by the 
artist in the better numbers of the series are not prominent 
elements with respect to the present case. Mutt and Jeff 
repair to a tango dancing contest where Mutt grabs off a 
masked beauty while Jeff is obliged to shake a. toe with a 
three hundred pounder. There are numerous shots of the 
three colored gentlemen at the orchestra which will give the 
theater musicians’ ample opportunities for effects which will 
greatly improve the action. Jeff winds up the dance under- 
neath his partner who squashes the daylights out of him 
eh discovers’ that his “beauty” is none other than Mrs. 

utt. 





“The Sheriff of Wampus County”—Universal 


James B. Warner is the most prominent character in an 
average two reel western, written and produced by George H. 
Webster for release through Universal. Thrills are not very 
numerous in the offering, the underlying motive in it being 
the final capture of a crooked sheriff by his opponent in the 
elections. A daring train-robbery committed by the villainous 
oficial and his henchmen of course, results in no capture. 
With the chances of Warner soaring, a charge of horse- 
stealing is trumped up and it ultimately results in his finding 
the disguises of the culprits and effecting their capture. 
Warner’s general attitude and constant use of a pleasant smile 
create a light atmosphere that should help the picture. 


hirsute make-up, 


Reels 


“The Boss of Blue River”—Universal 


Although the wind-up of this two reeler is expected after 
a certain point, it has much that is creditable and is more 
than likely to please the audience which is partial to drama 
of this sort. Hoot Gibson is featured in it and gives a sat- 
isfactory performance, although the manner in which he 
escapes from the clutches of a bandit who sports the un- 
pleasant sounding cogomen of “The Scorpion,” is not very 
plausible. Hoot, the owner of a large range, traveles about 
incognito, a-la Sherlock Holmes, and in the attire of a tramp. 
He is given instruction by a pair of feminine squatters on the 
range to remove himself. Jim Corey is the persistant suitor 
of the younger of the duo of women and in league with the 
brutal-looking desert outlaw, but Gibson and the other cap- 
ture the crowd. There is a comedy touch at the finsh and 
usual clutch fade-out without which few productions are 
complete. 





“Bud Kirland’s Buddy”—Universal 


Reeves Eason, Jr., a little light-haired lad who is seen often 
in this two reel western, adds several touches that will be 
deemed generally as cute and can be depended upon to get 
it over before any audience that likes short western dramas. 
Without the youngster, it would probably be well received also, 
but the child adds to its value considerably. Fred Kohler, who 
plays the heavy role in it, certainly looks like a sinner in his 
and with his features contorted into a 
wicked sneer will undoubtedly cause them to applaud when 
he receives his big beating. Leo Maloney is the leading man 
and Mae Busch, the kinky-haired brunette, who nestles upon 
his manly bosom at the close. Kohler as “Black,” 
Akin cheats at cards, shoots up his antagonist in the game 
and then pulls the trigger when his six-shooter is pointed at 
the sheriff. He gets in bad again when he abducts the 
heroine’s brother, but the tall Texas Ranger comes to the 
rescue, calls the villian a coyote when held up and suddenly 
turns. the tables. They have a great little scrap with the | 
entire town looking on and heroine ready to sink into the 
arms of her conquering hero, after which comes the expected 


happy ending. 





“You Wouldn’t Believe It”—Sennett—Famous Players 


Elaborately staged, well directed and finely titled, this 
Mack Sennett extravaganza of slapstick holds up fairly well, 
but is handicapped somewhat by a lack or real humorous 
incident. The giggles are fairly well distributed over the two 
reels, but they are not numerous enough to make this a’ hit. 
When shown at a Broadway house, the biggest mirth pro- 
voker in it was the scheme of having some nitro-glycerine 
blow up and convert an automobile: and its two accupants 
into ‘a tattered vehicle with soot-blackened and grotesque 
looking individuals in it. The trick is old, but the manner in 
which they filmed it has made it worth while. There is a bit 
of a plot in the affair, but not enough funny stuff. A usual 
Sennett cast is seen to advantage in this and Earl Kenton is 
credited with directing it. Generally below the best Sennett 
standard. 





“Cracked Wedding Bells”’—Universal . 


Fred Fishback wrote and directed another knockabout two 
reeler in which a theme is negligible, a series of riotous inci- 
dents being the predominating feature of the offering. Of these, ~ 
several are quite clever, especially the scene in which one char- 
acter smashes a number of silk hats in order that he may 
find his own which is tlte folding type. A double wedding and 
later efforts on the part of two couples to secure lodging 
have been used as sources.of humor through a great part of 
the picture, but most of the time, this shows little that may 
'be expected to get it over before a sophisticated audience. 
There are crowds that will laugh at it. If your patrons like 
riotous material give them this; otherwise, look it over. 





FROM COAST TO COAST here’s what the CRITICS say about 


REX INGRAM’S 


PRODUCTION of James A. Heme’s great play 


SHORE 


ACRES 


METRO 


MOTION PICTURE NEWS: 
ligent adaptations of the season. 
of the best.” 


EXHIBITOR’S TRADE REVIEW: “All the homely 
pathos and human appeal are not only preserved in the 
film version but accentuated by a wealth of detail which 
could only be achieved by the magic power of the 
camera. Nothing more spectacular and thrilling than the 
shipwreck in the final reel has ever been filmed.” 


EXHIBITOR’S HERALD: “The film version of 
‘Shore Acres’ should be as popular as the legitimate 
production.” 


NEW YORK TELEGRAPH: “ ‘Shore Acres’ sets you 
humming the old songs, especially the sentimental ones. 
Heart interest! It is all heart interest.” 


“One of the most intel- 
Direction and staging 


VARIETY: “Excellent presentation of James A. 
Herne’s play.” 
BILLBOARD: “A screen classic of the sea. Superbly 


presented, acted and filmed. Will play havoc with the 
emotions of those not too blase to weep.” 


DRAMATIC MIRROR: 
sistible appeal.” 


MUSICAL COURIER; NEW YORK: “Last week 
‘Shore Acres’ was the special film at the Capitol. It was 
by far one of the best pictures shown at this theatre.” 


SPRINGFIELD, MASS. UNION: “In the hands of a 
skilled motion picture director, ‘Shore Acres’ has been 
made into a photoplay of many striking scenes.” 


“The picture makes an irre- 


WID’S:. “A picture that will never grow old. The 
director has succeeded in making a realistic and truly 
beautiful ‘Shore Acres’ .” 


CHICAGO TRIBUNE: “See this, take the children 
and tell your friends. It is a achievement to make such 
a picture as ‘Shore Acres.’ ” 


MOTION PICTURE WORLD: “Old stage favorite 
transformed to splendid screen spectacle.” 


NEW YORK REVIEW: “We recommend 
Acres’ as a genuine film achievement.” 


COSMO HAMILTON WRITES: “James A. Herne, 
himself, could he see his characters brought to life as 
Ingram revitalized them, would, I am sure, be as thrilled 
ASulmwidsas 


‘Shore 


CLEVELAND LEADER: “‘Shore Acres’ has been 
produced on the screen in a manner that completely 
eclipses the legitimate presentation.” 


NEW YORK GLOBE: “Rex Ingram has handled the 
picture so skillfully that the stagey plot is somehow 
miraculously avoided.” 


LOS ANGELES EXPRESS: 
best pictures of season.” 


SAN FRANCISCO BULLETIN: “A gripping, thrilling 
play is packing crowds into the American Theater.” 


SHEBOYGAN, WIS. PRESS: “One of the best fea- 
tures that has ever appeared on the screen.” 


“Shore Acres’ one of 


NEXT REX INGRAM PRODUCTIONS: 


“UNDER CRIMSON _ SKIES” 


UNIVERSAL—JEWELL 


“HEARTS ARE TRUMPS” 


A METRO SUPER—SPECIAL FEATURE 
STORY BY JUNE MATHIS 








IN PREPARATION: 








JUNE MATHIS ADAPTATION OF 
VISCENTE BLASCO IBANEZ’ 


FOUR HORSEMEN OF THE APOCALYPSE 


















& GOLDWYN [RADE BULLETIN 


nae A Weekly Catalogue of Current Releases 


This Is “The Truth!” 


Silince Pictures 


STAR: Madge Kennedy, whose delightful com- Then one day all the half-truths, white lies and 
edy mannerisms and winsome personality have plain, downright whoppers she had told her 


endeared her to a vast public. 

AUTHOR: “The Truth” is generally regarded 
as the best play from the pen of America’s great 
dramatist, Clyde Fitch. 

CAST: .. Zelda Sears, Tom Carrigan, Frank 
Doane, Helen Greene, Kenneth Hill, Horace 
Haine. 


DER ECA ORs 


STORY: Becky Warder was an artful dodger 
of the truth. She told her husband flocks of 
little fibs. She practiced on her friends and 
made “white” lying a fine and fascinating art. 


Lawrence C. Windom. 


patient hubby exploded and threatened to wreck 
their happiness forever. 


Her best girl friend accused her of stealing her 
husband. A detective agency camped on her 
trail. Her own husband turned cold and re- 
pulsed her. There was nothing left to do but 
to go to her Dad in his boarding house in Bal- 


timore. 


And here takes place a final scene that will bring 
tears and chuckles from the stoniest audience in 
Christendom. The end is a surprise—a_ heart- 
warming climax to a remarkably entertaining 
picture. 


A WINNER FROM EVERY ANGLE-AND THAT'S “ THE : TRUTH!” 
Length—5 reels 
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HIS photoplay is a warn- 


ing to girls. It is high-class . 
but the appeal is direct. It 
conclusively proves all is not 
gold that glitters beneath an 
Old World title. It permits 
women to discover that polish 
doesn’t make the man. The 
_Prince appeared to be all that 
aman should be. His smart- 
ness, gallantry and fine: talk | 
_were the heroine’s only guides. 
They were very poor guides. 


ALICE BRADY 


is at her dramatic best in this 
subject. 
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News of the Week 
in Headlines 


Monday 


Epidemic of booking combines spreading throughout 
the country. Lynch working in South. 
Von Herberg in Northwest. Many distributors say 
they won’t book through combines. 


Jensen and 


Tuesday 


Fox to have regular output of serials. 

Jack Pickford released from Goldwyn contract. 
form his own company. 

Jules Mastbaum, president of National Booking Corp. 
Some First National franchise holders interested in 
plan. 


Will 


Wednesday 


National Booking expected to charge less than 5 per 
cent of rentals as its booking fee. 

D. W. Griffith, Inc., offering 125,000 shares of stock at 
$15 per share. Issue listed on curb market. 


Thursday 


Oliver Morosco Productions, Inc., formed with $2,- 
500,000 capital. Will film stage producers’ plays. 
Harry Zalkin, receiver United Picture Theaters and 
United Picture Productions Corp., will sell assets 

of companies and liquidate their affairs. 

Theater Owners’ Chamber of Commerce will go into 
courts to uphold validity of Charles Ray First Na- 
tional contracts. 

M. P. Exhibitors of America, to meet Aug. 31- 
Sept. 1 at Hotel Congress, Chicago. 


Inc., 


Friday 


Texas Exhibitors Assn. formed in Dallas. To be affil- 
iated as booking circuit with exhibitors in Texas. 
Sydney Cohen writes D. W. Griffith complaining of 
“hostile and arrogant” attitude of Hiram Abrams 

toward exhibitors. 

Laboratory situation in Greater New York rapidly 
approaching a crisis. Special meetings held by N. 
A. M. P. I. and Laboratory Union. 

W. E. Shallenberg appointed general manager of Fed- 
erated Film Exchanges of America, Inc. 

Arthur Donaldson Productions formed. 


Saturday 


Executives of National Booking Corp. to convene in 
New York next week to determine upon distribu- 
tion system. 

Stoll of England to establish 
throughout the United States. 


exchange system 


injuring the good” —Benjamin Franklin, 


You Control the Business—Just Remember That! 


Cut through the bunk! 
cases! 


Let’s get right down to 


We are in the midst of an awful hullabaloo about 
who is going to control the film business. 


Don’t let anyone kid you—Mr. Independent Exhib- 
itor—You control it now and if you have sense enough 
to keep your heads you will continue to control it! 


Just keep your shirt on—slide over into some shady 
spot—sit still a minute—and think a little. 


Let’s dope the situation out—just as she lays. 


Every Fall you hear a terrific lot of noise about 
booking policies, methods of marketing, etc., etc. If 
you will stop to consider there is always much more 
noise about “policy” than anything else and you are 
told why, how and wherefore with the most important 
item of all—the actual proven merit of the films to be 
sold—kept very decidedly in the background. 


For several seasons past we have seen these great: 
campaigns on paper swing the bulk of the exhibitors 


into line. 


This year the situation is quite a bit changed in 
several important particulars—AND SOME OF THE 
MOST IMPORTANT OF THESE PARTICULARS 
HAVE NEVER BEEN SET FORTH BY ANY- 
ONE! = 


There has been a lot of discussion about who owns 
some theaters and several groups have between them 
managed to corral about all the bigger houses— 
BUT— Se 


Have you heard much discussion about who has the 
best films— 


_Have you heard much discussion about the fact 
that there will be more features on the market this 
Fall than ever before— 


Have you heard much discussion about how many 
of those films will be good and how many bad—and 
who will have the good ones— 


Well—say, boys—it’s time to talk brass tacks about 
these things— 


One prominent member of a producing-distributor- 
exhibitor group who personally owns a number of 
theaters said in New York this week that from the 


days of the General Film Co. down to now that he 
had never seen anything in a film contract given to an 
exhibitor to sign which gave the exhibitor anything 
except the privilege of paying for the films every day 
and cash in advance at that-— 


Stop and think a bit, boys— 


You are being told to sign this and sign that— 
Why? 


What do you get besides the privilege of paying 
for the film, cash in advance, and at the distributor’s 


own price? 


Why should YOU rush to close your time for the 
coming season? 


Why are the DISTRIBUTORS urging you to rush? 


Take a pencil and figure it out—There will be more 
films offered this year than ever before—the good 
ones will be more evenly divided among more groups 
—and say, just think how many films went begging 
for showings last year— 


There is the whole answer right across the table— 
take a pencil and figure up the product—Note how 
it is split up and then keep your house wide open to 
pick the good stuff—Grab the good ones now—to be 


sure—BUT don’t buy anything unless you know just 
what. you are going to get! 


Don’t sign anything you can’t cancel quick when 
the product is wrong and read any contract offered 
carefully and then have your lawyer read it— 


Be sure you can get out of it as quick as the other 
fellow could—and particularly do you want to be able 
to dodge bad films—there will be plenty of them! 


The stone age method of trying to tie up all your 
booking time by selling you chunks of features is 
being forced to the front again—Why should you {fall 
for it—I ask you—think! 


It is true that we have some “menaces” this year— 
some that have been with us for years—some new 
ones—some that have been helped into prominence in 
years gone by through the constant publicity given 
and fear created through everyone always giving them 
credit for being much more powerful than they really 
were or are— 
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There are some new “menaces” about which little 
has been said! 


It is a fact that several producer-distributor-exhib- 
itor groups between them control most of the BIG- 


GEST houses in the key cities. 
BUT— 


To get real money out of any film it must play 
thousands of houses—not just a few key cities— 


Here is my point— 


There will be plenty of films for you to play— 


I believe in giving films that actually make good and 
prove their merit maximum playing time—that is the 
only way to encourage fine production—BUT— 


The fine films cannot get maximum playing time if 
you tie yourself up to play a lot of inferior stuff under 
some block sales policy of bunk selling! 


Don’t go back to the old grab bag idea of buying 
the whole hat full in order to win the one big prize— 
that’s a joke. 


Give some thought to this—If you hold your book- 
ing time open and play the real films for truly long 
runs you please your clientele and make more money! 


Last year proved some surprising things about how 
long good films can run— 


Don’t forget that lesson—and remember that this — 


year the good big films will be divided more evenly 
than ever before—and there will be more of them! 


Don’t get panicky— 
You will have plenty of films to play— 


Let the other fellow worry—If he has the goods— 
You will get together easy—WHEN HE PROVES 
ar} 


ee er eee: 


Just keep your shirt on—think a bit—don’t let them 
stampede you—the independent exhibitors who must 
furnish ninety per cent of the booking dates hold the 
balance of power! That’s why such an effort is being 
made to sign up your playing time! 


One big exhibitor after looking over a contract of- 
fered him in New York found everything left to the 
distributor to decide. He said—‘Why, you might as 
well just write on a slip of paper, ‘I agree to play fair 
with you’—that’s all you are telling me in this con- 
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That is really the only contract worth while—but— 
boys—this one wasn’t signed because they didn’t make 
it out that way, and if they had—Well, think it over— 


What do you get besides the privilege of paying 
cash in advance for film at the distributor’s price? 


Just keep your eye on the indicator and keep your 
booking time open—Sign for nothing but pictures 
YOU KNOW are right—There will be plenty of 
them— 


The film industry isn’t controlled by any producer- 
distributor—exhibitor group yet, and I’d say prospects 
just now are pretty bad for octopus fattening—This 
crowd in New York doesn’t trust one another well 
enough to get together and stay together— 


Keep your playing dates open— 
Forget booking “policies” and book individual films 


when you know what you are getting— 


Figure out carefully what this season’s output will 
be and where the good ones will come from—You 
know now that it takes DIRECTORS to make good 
films—They are well scattered this season—Check 
them over carefully— 


You'll really be surprised at the results! 


It’s the same old fight, boys—All you need to use is 
the same old common sense! 


Program booking methods have been killed in the 
past—lIt can be done again! 


There are some new “menaces’ this year worse than 
that’s the only difference. 





any of the past 


Don’t be kidded by camouflage! 


Cparamount 4rleraft 
CPiclure 


‘Greatest Since 


‘The Miracle Man’’ 


That’s what they say in Chicago 
Heres a wire just received: 


“Congratulations on your wonderful 
picture “The Prince Chap.’ We played 
to over fifteen thousand people the first 
week. Hundreds of favorable comments 
from audiences. Papers unanimous in 
praise. 

“I consider this the greatest picture since 


‘The Miracle Man.’” 
J. F. GILLESPIE 
Manager Orchestra Hall, Chicago. 


And the Chicago papers were unani- 
mous. Here, for instance, are a few 
opinions: 

“Not since ‘The Miracle Man,’ has this 
house entertained a picture of such strong 


grip or one so well acted. A great tonic for 
cynics.” Chicago Herald and Examiner. 


“It’s pretty, hard to see a picture: like 
‘The Prince Chap,’ and refrain from becotn- 
ing mawkishly sentimental about it. Be- 
sides being an adorable tale, full of humor 
and pathos, it is exceedingly well acted and 
produced.” Chicago Tribune. 


“It has the fascination of glimpses into 
artists’ studios; of a wonderful love story, 
wonderfully acted; of beautiful and unsual 
photography.” Chicago Evening American. 


Thomas Meighan is the Good Luck 
Star. He proved that in “The Miracle 
Man,” in “Male and Female” and in 
“Why Change Your Wife?” 


Jesse L, Now in “The Prince Chap,” he shows 
Lasky more than ever that he brings good 
presents DeMILLE 6 S luck—and big profits—to exhibitors! 

From the play by Scenario by 


%-~ PRODUCTION OF ~~ Edward Peple Olga Printzlau 


The @Mrince Chap 
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You'll Look Long Before You Find a Murder Mystery Picture Like This 


H. B. Warner in 
“ONE HOUR BEFORE DAWN” 
Hampton—Pathe 


POLI SUCRE IN. , ..REUMEE . . « d aena seo os Henry King 
ee L Eisicmece. | MM... sooo. Mansfield Scott 
Bec tUN ALP Yi sme. ss ae ct cee Fred Myton 
Re Tater IN Seen... soe see oe Victor Milner 
AS A WHOLE ...... Splendid murder-mystery 
story; finely developed and well played. 
STORY ...... Develops with ever-increasing sus- 
pense and force. 
Pea LONS oeeeiea,. «-<jo1 omy Altogether admirable 
eta) 1D Cire EL Yee. of. Se cae hs wees Very good 
PSEGEL EIN GIMP. 5. iis ceeds poe ee Excellent 
Prev HBC OW COIS MR. fs oe vi ces cee eee Very good 
RUA RA et TREES ahs ss ae ove ob ces oe © on ma. Hine 
SUPPORT a7... % Includes many good players, all of 
whom register very capable performances. 
Poel RLORS@ qtr. Ae cn va eee Fitting 
BELO Ser cette s so. +6 1S, een cst Just right 
Be AT re rat le bs oo oo se po ss + Exceptional 
CHARACTER OF-STORY ...... The leading man 


up to and the solution of peculiar murder. 

LENGTH OF PRODUCTION .... About 5,000 feet. 

You’ll have to search a long while before you find a 
murder-mystery picture the equal of “One Hour 
Before Dawn.’ Its really a splendid picture every 
way you look at it. The action isn’t under way very 
long before you sense the fact that there is a murder 
coming. And it is this note of impending tragedy 
that Director King has sounded in a very subtle 
fashion again and again before the actual deed takes 
place. In this way he has caused a rising degree of 
suspense that reaches its full climax when the unfor- 
tunate member of the cast is found dead in his bed. 
Nor does he permit this well accumulated suspense 
to slack off or drop after it has reached its height. It 
is another tribute to his skill that he has kept up the 
fine pace of the beginning right through until the 
detective cleverly brings in the solution of the mystery. 

The action is compact and swift moving, all of it 


taking place during an evening and the morning 
following. There is a house party in the home of the 
Copelands. Osgood, one of the guests, is a hypnotist 
and to prove his powers he brings Kirke, a boastful, 
too talkative member of the party under his influence 
and succeeds in making a fool of him. Out of his 
trance, Kirke is furious at Osgood and in a mad 
moment threatens to kill the hypnotist. 

Clayton, a novelist, also a guest of he Copelands, 
disapproves of Osgood’s trick but submits to his hyn- 
potice powers himself. While under the domination 
of Osgood’s mind he is told to kill Kirke one hour 
before dawn. 

During the night Clayton has a peculiarly vivid 
nightmare in which he sees himself kill Kirke. He 
awakes in a cold sweat and the next morning is more 
than nervous when Kirke fails to appear. Then when 
the butler rushes downstairs to announce that Kirke 
has been found dead in his bed, Clayton actually 
believes that his nightmare was reality itself. <A 
detective is made out as a really clever fellow and the 
course his mind travels is interesting and whets the 
spectator’s appetite for the conclusion still further. 
Despite Clayton’s self condemnatory actions the 
detective proves that he was only dreaming after all. 
All this time suspicion had been cast on Osgood, but 
there is a fine surprise at the end when Manning, an 
old enemy of Kirke’s, is revealed as the murderer. 

There is a wealth of fascinating detail introduced 
during the closing scenes that keeps the interest run- 
ning at a high pitch. There is also a slight romantic 
thread of action introduced that registers very nicely 


-and serves to lend the proper balance to the story. 


H. B. Warner plays the role of Clayton in ideal 
fashion. Frank Leigh si very good as Osgood. How- 
ard Davies plays Kirke with skill and Augustus 
Phillips registers nicely as Manning. Anna Nilsson 
provides the love interest, while others are Adele 
Farrington, Lillian Rich, Dorothy Hagan, Thomas 
Guise, Ralph McCullough, Edward Burns and Wilton 
Taylor. 


Every Audience Is Ripe For Entertainment of This Sort 
Box Office Analysis for the Exhibitor 


Every audience is ripe for a regular thrilling murder- 
mystery story and “One Hour Before Dawn” certainly 
fills the bill with much to spare. It is quite a perfect 
picture of its kind and you can go the limit in prais- 
ing it in your best superlatives. 

Even the title itself suggests a thriller and these 
expectations are realized to the letter. Give the title 


a good display and use some short, simple line follow- 
ing to denote the character and strength of the story. 

The star deserves great prominence, for, besides 
being of considerable popularity, he is one of the most 
skilled actors on the screen and his work here is 
further proof of that. 























Another Flea on the Dog 


The several booking offices or booking combinations that are 
being discussed or formed are not beneficial and are definitely 
costly and injurious to you, the Exhibitors of the motion picture 
industry. 







The booking office organizer or manager who tells you that he can 
obtain for you through his booking office any picture made or 
distributed by Associated Producers, Inc., cannot make good on 
his promises. 







For itself, regardless of what any other distributing organization 
or organizations may do, Associated Producers, Inc., will not sell 
any group of exhibitors through a booking office or agency. 







We are not going to recognize the entry of any new middle-man 
or profit-taker into this business to come between ourselves and 
our customers. 






There are too many parasites in the picture business as it is, and as 
it has been. 










Any man owning a chain of theatres, or a single theatre, can buy 
our pictures, but no man can buy from us our pictures for theatres 
that he does not own. 







No men are organizing a booking company for any other reason 
than the intention of making a booking office profit for themselves. 
You, the Exhibitor, will pay that additional profit unless some 
distributors have the “guts” to protect you against a new form of 
parasite. 







MACK SENNETT ~ MARSHALL NEILAN ~- ALLAN DWAN ~ GEORGE LOANE TUCKER 
MAURICE TOURNEUR ~ J. PARKER READ JR. ~ THOMAS H.INCE 






ASSOCIATED PRODUCERS INC. 


HOME OFFICES: 729 SEVENTH AVE., NEW YORK CITY. 
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Here’s Something Altogether Different From the Average Run 


Robert Warwick in 
“THRCITY OF MASKS” 
Paramount-Artcraft 


PRU TRO IN . SMO. ews co. ea Thomas Heffron 
Por Ete... See... George Barr Mc Cutcheon 
SGHNARIO BYter.... 0.225. does Walter Woods 
A MEER AM AN See... ct. cee oes Karl Brown 
AS ASWHOLE (2... Author’s fantastic handling of 


commonplace plot and splendid work of 
director make this highly enjoyable. 
STORY In its elementals very conventional 
but treatment makes is delightful. 
DIRECTION . wee Splendid, particularly fantastical 
bits and comedy scenes. 
PHOTOGRAPHY 
LIGHTINGS 


b Oae' 6 «6 


Excellent 
Fine 
Very good 
Does some fine acting and catches real 
spirit of author’s character. 


eat 4.6) 'emy (90.6) 6 608 16:8 O16) @ 1s ere 6 
SSC GES 2/0) 6 06 © 6 88 @ 0 6 @ 4 6 © © © © 6 6 6 0 6 e 
males 6) (6 Vh.@ Venlw, 6), e400. 0.16.60 16» ese) 6 


STAR 


oe ee ee 


SUD EO) Rilwe mre. oui Poe Fede aes ocd a Excellent 

BoC THER LORS “ae. Some very realistic snow-storm 
scenes. 

Pe EOL) Ix SW s es fb cs eating oayieue ss « Very good 

DEVAL 7526.3 Great; particularly comedy touches. 


CHARACTER OF STORY A romance of 
those who serve the rich in New York. 
LENGTH OF PRODUCTION .... About 4,708 feet. 
Here’s a picturization of a story that George Barr 
Mc Cutcheon must have written while in a very 
capricious mood. And it is a very fine picturization 
of it. Both scenario writer and director adapted them- 
selves to the story’s spirit in splendid style. At first 
you are inclined to wonder what the deuce they are 
driving at when they introduce Tommy Trotter, the 
chauffeur, Miss Emsdale, the maid and the poor 
violinist and the shop-keepers all posing as members 
of a princess’s court just to satisfy their caprices and 
whims. But after a time, as the story progresses, 
you become facinated by it all. It contains the 
glamour of a fairy tale, a charm that captivates. 


Tommy and Miss Emsdale are members of a set of 
those who serve the wealthy in New York, who con- 
gregate every Wednesday night and play their game 
of make-believe. Strange enough, the political boss 
of the city, Mc Fadden, appears also but he assumes 
the role of a footman. And he delights in removing 
the mask of everyday life just as much as do the 
others, less fortunate in the day’s work. 


The plot is commonplace when stripped of its 
whimsey and fantastical touches. It merely relates 
of the manner in which one, Stuyvesant Smith-Parvis, 
a wealthy idler endeavored to secure Miss Emsdale 
for himself, how he plotted to frame-up Tommy when 
he intervened in the girl’s behalf and how Mc Fadden 
finally stepped in to frustrate his plans, granting to 
Tommy the position in the diplomatic service that he 
had previously marked for Stuyvesant. The romance 
between Tommy and Miss Emsdale is very prettily 
developed. 


Too much can not be said of Director Heffron’s 
fine touches. Besides catching the proper spirit of 
the make-believe scenes he has introduced, a wealth 
of comedy detail that registers as practically sure-fire. 
And again he has had an unusually large cast to deal 
with and has handled his work in this line without 
confusion, t the same time giving each of the many 
performers an apportunity to register a distinct 
character. 


Robert Warwick gives of his best as Tommy 
Trotter, while Lois Wilson does equally as well as 
Miss Emsdale. Theodore Kosloff is well cast as the 
violinist. Edward Jobson is fine as McFadden and 
Monte Dumont as Stuyvesant is sufficiently villainous. 
Others are Robert and Helen Dunbar, Anne Schaefer, 
Frances Raymond, William Boyd, George Berrell, 
Snitz Edwards, Richard Cummings and T. E. Duncan. 


The production is very satisfactory, the snow storm 
scenes being highly realistic. 


Comedy and Whimsy of This Will Certainly Register 
Box Office Analysis for the Exhibitor 


It comes pretty hard to convince others who have 
not seen “The City of Masks” that it is a good picture. 
It is so different from the usual run of feature 
material that your auditor is liable to think you’re 
blowing bubbles while you are talking about it. How- 
ever, it is this fantastical quality, so elusive it is 
exceedingly difficult to describe, that makes “The City 
of Masks” the fine piece of entertainment it is. 

Certainly those audiences of intelligence and dis- 
crimination who kick pretty hard about the mediocre 


ones are going to appreciate the difference between 
the usual run and this. It is this point that should be 
emphasized in bringing the picture to your clientele’s 
attention—its radical difference from the cut-and- 
dried. 

Robert Warwick does good work here and his name 
should be given a good display despite the fact that 
the producers have relegated him to the position of a 
featured player instead of a star. 


AND 





FRED WARREN and OSCAR PRICE 


If you could be sure 


of a film as big and pleasing 


M oA M 


to start your fall season—all your 





pre-release troubles would be over 


YOU CAN BE SURE 


WRITE 


BOX M. and M. 
Care WID'S 


AND THE PRINT WILL FOLLOW PRONTO 
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Second Lyons-Moran Five Reeler a Riot of Fun Once It Gets Started 





Eddie Lyons and Lee Moran in 
“LA LA LUCILLE” 


Universal 

PEAS GASES... | GeMMEME oe on os Sees Lyons and Moran 

eet atte CRG, . ERE o.oo, ea wets on Fred Jackson 

DGIONARMIOcDY ~ GW... ....ncceaee Phillip Hurn 

CAMERAMAN ..cimee.... 2.02 cen. Alfred Gosden 

AS A WHOLE ...... A little slow in getting started, 
but riot of fun that follows is worth waiting for. 

LOR Yaa. Adaptation of musical comedy offers 
a surprise for those skeptical about such adapta- 
tions. 

DLRECTION = +. 32 Manouvered comedy bits to the 
best advantage; works up to a great degree of 
hilarity. 

eed od COS a ie Ps ke RP ME fon sacl oa och-fe orca eee +s Good 

PERCE LLC RMSE. cod. cs ce ees els gs © O:e Ke 

CAM ERASW ORK ie... is ale meee tes All right. 

BARS Meeecass: ayo Provide much amusement. 

mUePOR I. far.. Dorothy Wolpert as the janitress 
offers most of the comedy; generally fine cast. 

Reena S ICD RS BE SEE os «+ ss ole lactate ads Very few 

DOC ARON SM rc ME ss wc. se eters ale os Adequate 

POTS AL Um ee, MD et Vis see ele oe Satisfactory 

CHaArAGIER OR SLORY ....%. Husband and wife 


decide to divorce each other that hubby may 
inherit Aunt’s fortune. 
LENGTH OF PRODUCTION..... About 4,900 feet 


The fact that they take a little time to get started 
and in doing so offer some poor comedy in the way 
of titles isn’t going to worry anybody very much once 
things get going and the complications “set in.” 
There’s a barrel of fun in “La La Lucille” for those 
who like riotous comedy. 


You won’t enjoy the latest Lyons-Moran picture 
unless you make up your mind to accept it as purely 
comedy stuff, forgetting all such things as probability 
and plausibility. If you want to be amused, want to 


see something that will make you laugh and that 
doesn’t require any effort to follow, you will get what 
youre after in this. And strange to say it isn’t Eddie 
Lyons nor Lee Moran that provide most of the fun 
in “La La Lucille.” It’. Dorothy Wolpert as Fannie, 
the janitress, who is hired to play the role of co- 
respondent in the divorce scheme. 

Miss Wolpert is a scream all by herself. Her get-up 
alone, without appearing ridiculously artificial and 
“made up,” is comedy in itself. She offers the biggest 
laugh in the production when friend husband traces 
her to the hotel room where she is to compromise the 
Ba 
La Lucille” is one of the so-called “bedroom farces” 
but if accepted in the proper spirit there is nothing 
that should cause extreme blushing. 


young husband that he may secure a divorce. 


John Smith (Eddie Lyons) inherits two millions 
but must divorce his former vaudeville performer wife 
to get it according to auntie’s will. Fannie, the jani- 
tress, accepts ten dollars to go to a certain hotel room 
with John, thereby providing grounds for Mrs. 
Smith’s divorce after which the couple will remarry. 
At the same hotel is Britton Hughes (Lee Moran) 


and his wife Peggy, elopers. 


Mr. and Mrs. Brady, next in line for the fortune, 
learn of Smith’s plan to secure the money. They put 
Fannie’s husband on the trail and from then on things 
start going. Fannie rushes into the adjoining bed- 
room and. begs Peggy to help her, whereupon Peggy 
goes in in time to make it appear to janitor husband 
that she is Smith’s corespondent. 
mix-up of husbands and wives and a helter skelter 
chase through the hotel by the husband to find Fanny, 
in the midst of which Peggy’s irate father arrives and 
is accused of bringing Fanny to the hotel. Eventually 
everything is cleared and the “dead” aunt arrives to 
say that it was only a scheme to test the Smiths’ love 


There is a general 


for each other. 


Box-Office Doings If They Keep Up This Record 


Box Office Analysis for the Exhibitor 


Here’s a good hot weather subject. They won't 
have to sit up straight and pay strict attention to know 
what it’s all about. All they’ll have to do is lean back 
and prepare to be amused. If they don’t enjoy the 
complications and excitement involving two happily 
married couples who come so near being unhappy and 
the episode of Fanny, the janitress in the role of a 
corespondent, then there’s something wrong with 
them. This is indeed a clever adaptation of farce 


comedy. Theres nothing startlingfily original about 
va’ Vat Enesdie” “It’s just’ the fact that it has been 
skilfully produced and the players get right into the 
spirit of the thing. 

There is no reason why the Lyons-Moran combi- 
nation can’t make a real success of their five reel offer- 
ings if they keep up the pace set by “Everything But 
the Truth” and followed by this one. Play up the 
star’s names and mention the stage connection, 





Going-Going-Gone! 


= In 14 Years 


~these Savages 
will bea 
vanilied race 
-this fflm,their 
only record. 
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CARL 
LACMMLE presents 





Taken on the Island God for- E KNOW two certain things in connection with this authentic and 
got—where children’s play- astounding picture—FIRST, that it has greater exploitation possi- 
things are human skulls. bilities than any other picture of any kind on the market today—and, 


SECOND, that almost any kind of exploitation that you’do will pay you 
and pay you well. This is because the film backs up everything you can 
say about it and the people who first see it will boost it for you to the skies. 
The day after its first showing at the ASTOR Theatre in New York every 
New York paper said: “See ‘SHIPWRECKED AMONG CANNIBALS,” 
In its third week at the ASTOR—one of the hottest weeks of the summer— 
this picture did as much business as in its first week—the proof that you can 
go the limit in advertising and publicity matter. Book this marvelous film 
TODAY and CIRCUS it. You'll make one of the clean-ups of the year. 


UNIVERSAL-JEWEL 
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Very Prettily Handled Romance of Sentiment and Charm 


William De Mille’s 
= THaeRINCE CHAP? 
with Thomas Meighan 
Paramount-Artcraft 


Ba U re HOR 2... Seer. 2. lek Ps cs William De Mille 
POUL Ete Ree... ae. . Sachs tenes Edward Peple 
Bt MN GclOLB Y ee. ne elena Olga Printzlau 
CAV Hee UA N eee. ee Se Guy Wilky 


Pretty, appealing and highly 
sentimental romance. 

STORY Solely romance with sure-fire senti- 
mental trimmings—they didn’t bring out the 
comedy of the original at all. 

DIRECTION Contributes greatly to story’s 
charm and effectiveness—some splendid touches 


PRO DO GRAPH Wagan. 36.7 foes) wea Excellent 
ACRE MEETS, Oh... . (san ere Unusually good 
SAM Ee Wi) Re icc oa aa ets ae ce abies... Fine 


Shwe Handles stellar part 
in fine style—wins much sympathy playing with 
apparent ease in all his scenes. 


oh ME ee, oh re ws eds Very good 
OES AR OY Sie 5 2 ci ea ee Striking 
MaDe beat ©) Px re re es. 0s a Pos Pla soos oie as Excellent 
DiGlALL ye... Some excellent touches, but Meighan 


should have shown some effect of time after 
pessing of ten years. 

CHARACTER OFSSDORY ...... Artist awakens to 
fact that his werd, whom he has cared for since 
her childhood, is the only real love in his life. 

LENGTH OF PRODUCTION 6,168 feet 


William De Mille has made a very pretty, appealing 


and highly sentimental romance of Edward Peple’s 
Pidy =) (nest rince. Chap.” There may=be those, 
quainted with the original work and the previous 
picture adaptation of it, who will look for the comedy 
that will alwys be associated with the story. This 


« 
De Mille has omitted, concentrating altogether on 


acs 


the sentimental side. And certainly no one can deny 
that he has made a highly delightful picture, one 


fully able to stand on its own merits. 


De Mille has also made this work of his distinctive 


through a number of unusual touches. His studio 
exteriors suggesting London on a foggy night are 
highly effective. The little touch used when the 


model dies in Peyton’s arms and sees his face becom- 
ing (in her vision) dimmer and dimmer, finally to dis- 
appear altogether, is another that makes the produc- 
tion noteworthy. Considering these fine details it is 
hard to understand why De Mille permitted Thomas 
Meighan and Charles Ogle to appear after the passing 
of ten years with no signs of advancing age. 

The story is one of the utmost simplicity. Peyton, 
an art student in London, agrees to care for Claudia, 
the young daughter of a model. For a great time the 
picture is little more than a series of scenes showing 
Peyton administering to the girl's needs. ‘There is 
an abundance of pathos and the interest the scenes 
create is delightfully intimate. 

Peyton’s American financee doubts his honesty 
when he tells her that his motive for adopting Claudia 
She marries another and Peyton 
After 


years the former financee, now a widow, returns to 


was solely charity. 
considers the light of his life gone out. ten 
Peyton desiring his love, but he discovers that a 
change has come over him. And it doesn’t take much 
for him to determine, with a little assistance, that the 
change is caused by his love for Claudia. 

Thomas Meighan, who might just as well be starred 
here as featured, brings much in the way of person- 
ality to the role of Peyton, playing it easily and with- 
out exertion. Peaches Jackson, May Giraci and Lila 
Lee all succeed in bringing out the love of Claudia, 
at various stages of her existence, for Peyton. Kath- 


lyn Williams is the other woman in the artist’s life. 


A Number of Good Angles For Exploitation Here 


Box Office Analysis for the Exhibitor 


Here’s one that has a very extensive and deep 
appeal and one which will likely play to pleased 
audiences wherever it is shown. The simple romance, 
so unusual in its beginning is fraught with any num- 
ber of pretty little episodes while the pathos of the 
story is genuine in all its manifestations. 


As an advertising bet this is better than the 
average. Although Thomas Meighan is, in name 


only, featured in this, his work is of stellar calibre and 


the role he handles is of stellar quality. Showmen 
will probably find that it will pay to play this up as 
his first starring picture. This should attract many. 
There is also the name of William De Mille. He is 
to do a series of “director-productions” for Famous 


The 


of the picture also deserves considering prominence 


and this is the first. Play it up as such. name 


along with the playright who is favorably known. 





A Cowboy by Chance 


He was a matinee idol, beloved by the girls because 
he was Yo handsome and looked So heroic. 

Ae a matinee idol will fall for a girl and he did,— 
qard ! 

To square himself with the one girl’s chaperone, he told 
her he had known the damsel in Montana; he further- 
more intimated that he had ridden bucking bronchos, 
killed Indians and everything. 

And then, — O unkind Fate! 

He had to make good on his boasts! 

A riotous comedy feature, filled with thrills and the 
most astonishing surprises; one of the very greatest 
pictures of the year. 


@ Pathe 






Ji OED ElA MEPs O© N 


WILLIAM DESMOND 
A BROADWAY COWBOY 








«7 Pathe » 
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Story of a Factory Girl Bucking Crooked is Rather Simple 





Zena Keefe in 
“THE WOMAN GOD SENT” 
Selznick—Select 


DIRECTOR, . spy. o.c<.- Seer Laurence Trimble 

AUGHO R ws @. cee 6 «oo Sophie Irene Loeb 

SCHNARIO BY eee. 4.2. Laurence Trimble 

CAMERAMAN Wei. is.) cee A. Gondolphi 

AS A WHOLE. Rather conventional picture 
concerning girl’s fight for betterment of factory 
conditions. 

Ch IN Yate eee Written by social worker and incor- 


porating many of her ideas but plot seems 
strangely puerile at times. 


DIRECTION safewemee. >. Rather commonplace 
PHOTOGRAPHY ayer: ))..cs ae een Satisfactory 
LIGHTINGS © 32. Spe. 5 eee ee Same 
CAMERA’ W OR Kiet 4... ae ee Fair 
AR rel Plays with great sincerity and feeling. 
SUPPORT, 2. Faas a Good; headed by Joe King 
EXTERIORS Ye cee: nee Satisfactory 
INTERIORS © 32 meee eee ce Realistic generally 
DISTAL. eee oa ee Some quite poor 
CHARACTER IOESS TORY: ee Girl factory 


worker attempting to put child labor bill 
through state senate is blocked by political 
boss, who turns out to be her father. 

LENGTH OF PRODUCTION. = About 5;500Meect 


This is the sort of picture that used to come along 
with great regularity in the old days. It concerns 
the factory girl who would better the conditions of the 
working children. Her bill is blocked at the state 
capitol by a political boss in the pay’ of a factory 
owner. But when the showdown arrives, the boss 
turns out to be the girl’s father. 


Such material seems to be rather puerile. Certainly 
Sophie Irene Loeb, whose work along social and civic 
lines is highly praiseworthy, is not much on picture 
technique. Her plot here is too simple. It appears 
that she was expected to write a story of this general 


outline and didn’t bother much regarding anything 
else but the outline. 


Laurence Trimble, who made the scenario and 
directed, might have dressed the plot up in much 
better style but he has gone ahead in the production 
of the story content to let it stand on its bare con- 
ventionalities. Some of his detail is quite poor. A 
single individual would certainly never go to a state 
capitol to fight for the passage of a reform bill. Large 
committees and delegations usually do this work. 
Again the manner in which he reveals that the crooked 
boss is really the heroine’s father, is rather bald. 
He might at least have lead up to it with some degree 
of suspense. The scene is handled here as if it were 
an aiter-thought. 


They open up introducing Zena Keefe as Margaret, 
a factory worker without a name she can call her own. 
Some pretty crude and unreal subtitles are worked in. 
One comes when a rough neck taunts Margaret say- 
ing, “You don’t even know who your father was.” 
After an accident has crippled a little boy in the fac- 
tory Margaret, imbued with the spirit of Joan of 
Arc, repairs to the state capitol where she introduces 
her bill with the assistance of a rich young senator, 
unafraid of the corrupt bosses. It would seem finally 
that the boss is to have the upper hand but the dis- 
covery of his parentage throws a different light on 
the matter and Margaret and her champion are 
successful. 


Miss Keefe plays with great sincerity and makes 
many of her scenes highly effective solely through her 
individual work. Toward the end, however, she and 
her support are hampered by a very uneven con- 
tinuity. The action is choppy and the characters 
jump around with marvelous speed. Joe King appears 
as the heroic senator and John P. Wade as the father. 
Others are Russel Hewitt, William Frederick, William 
Gudgeon, William Magner, William Nalley and Dun- 
can Penvarden. 


There is a Big Field for Pictures of This Type; Author’s Name Will Help 


Box Office Analysis for the Exhibitor 


There is a big field for the propoganda picture that 
would spread social reforms, but it takes more than 
the average amount of skill to make these pictures. 
Propoganda is the hardest thing to register convinc- 
ingly on the screen and certainly a more logical and 
better dressed story than “The Woman God Sent,” is 
needed to spread the message effectively. 

This has an appeal but it is limited to a few scenes. 


Ii you want to play it, develop the angle of the factory 
girl going to the state capitol and bucking crooked 
politics to put her bill through. This side of the story 
can be made very interesting. 

Also play up Sophie Irene Loeb, the author. She 
is widely known through her reform work. You 
ought to stir up considerable interest among women’s. 
clubs by using her name. 
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Satisfactory Production and Artistic Efforts Fail to Get Story Over 





Herbert Rawlinson in 
“MAN AND HIS WOMAN” 
Blackton Prod.—Pathe 


PeIeCROR@... MMM... oc les J. Stuart Blackton 
LU OS RS. Shannon Fife 
rt NeetO. BY fygme....... 000... Stanley Olmsted 
SoA MitaeMAN cee... ee William S. Adams 
AS A WHOLE ...... Well enough produced with 


much artistic effort but uninteresting and 
hackneyed situations. 


mt ORV. Highly colored melodrama contains 
plenty of implausible bits and unconvincing 
action. 

DIRECTION ...... Allowed players, notably the 


star to overact considerably; otherwise first rate. 
ed ONTO a RETO so. soo ass os 0's Pte triees << + Good 

BEL EIN CAN TES. s 5 on 3s s.c'e's oo de ee ce vee» Good 

CAMERA WORK ............. Some pretty shots. 

LAR. cory Seldom convincing, due mostly to over- 
acting. 

Se PGs Lik a ey, May Mc Avoy, pretty and pleasing ; 
Eulalie Jensen not suited to her role. 

Reeser iSt.) Mey. ts... ls 8 Many pretty scenes. 

CME GSS RRS. 0 Adequate 

eH DAL aes ss Flowery worded titles don’t add to 
production’s attractiveness. 

CHARACTER OF STORY ...... Man who goes 
down and out through woman’s unfaithfulness 
and is regenerated by the love of another. 

LENGTH OF PRODUCTION .... About 6,000 feet. 


Without some very pretty scenic backgrounds and 
the refreshing appearance of May Mc Avoy, “Man and 
His Woman” would have little indeed to keep you in 
your seat. It’s about time producers got through 
rehashing the down-and-outer’s regeneration. Photo- 
play audiences have come to expect and want enter- 
taining pictures. To view five reels of a man sinking 
to the depths of despair through a woman’s faith- 
lessness can hardly prove satisfying for those who 
go to the theater to be entertained. 





True. enough, it proves the adage that woman can 
“make or break” a man. But there will be a goodly 
number who will not be convinced of the author’s 
intent in the case of “Man and His Woman.” Either 
the author has exaggerated the character of the man 
or the fault is directly due to [Rawlinson overacting. 
He certainly does go through some unbelievable 
tortures as the disillusioned lover. 

Director Blackton has secured some beautiful back- 
grounds, much too pretty for story. These, together 
with the sincere efforts of Miss Mc Avoy, help to 
cover up the story’s shortcomings. Also there are 
some clever photographic bits depicting the hallucina- 
tions of Rawlinson aiter he has become a dope fiend. 
His thoughts dance around on the screen in the form 
of faces of those connected with his broken romance. 


Dr. John Worthing (Herbert Rawlinson), sacrifices 
personal desires by leaving his fiancee and departs 
for a country invested with the plague that he may 
try out his newly discovered serum. Claire, believing 
her sweetheart has died in the far away land, carries 
on an affair with Hugh Conway, a no-account. At 
the same time Hugh is promising marriage to Eve 
Cartier, a young and pretty nurse, who soon dis- 
covers Hugh’s trickery and escapes from his house. 

After a year Worthing returns and surprises Claire. 
While he is in Claire’s apartment, Conway lets him- 
self in with a latchkey. Thereupon, the doctor be- 
comes acquainted with Claire’s affair and leaves in 
a fury. Much footage is given over to showing his 
downfall. He seeks comfort in opium and later is 
taken from one of the hop joints a raving maniac. At 
the hospital he is recognized by his old friend, Dr. 
Elliot, who later sends Worthing to his mountain 
lodge where Eve Cartier nurses him back to health 
and falls in love with him. 

Villain Conway enlists Claire’s aid to break up the 
new romance, but is drowned while carrying out his 
scheme. Claire remains appropriately in the back- 
ground while the camera is focused on the couple. 


If They Like This Sort of Stuff Give It to Them 


Box Office Analysis for the Exhibitor 


This won’t get over satisfactorily in high class 
theaters catering to intelligent, present day picture 
goers. There is nothing inspiring or entertaining in 
the depiction of other people’s trouble. Everyone has 
enough of his own and doesn’t want to even hear 
about trouble. 

If you cater to a meller loving clientele, the dime 


novel type audience, you can promise them their 
heart’s desire in “Man and His Woman.” Tell them: 
“While he sacrificed his life to cleanse a plague- 
infested country, he woman he loved deserted him. 
See how the love of a pure, good woman brought him 
back again after the disillusionment had driven him 
mad” 
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Story Concerning Tragic Results of Gossip Given Beautiful Production 





“THE WORLD AND HIS WIFE” 
With Alma Rubens 
Cosmopolitan—Paramount-Artcraft 


eee OIC. CUE ws ean ais Robert G. Vignola 
Pei Oia, . . eee Charles Frederic Nirdlinger 
READY . cE. oe ces Frances Marion 
CAMERAMAN: ..coper..... 1.0... Alfonso Liguori 
AS A WHOLE..... Beautiful production given story 
that has tragic results of gossip as its theme 
we hORY core: Very well worked out—builds with ac- 
cumulating force—a few cuts needed. 
DLREECTION: ..-... Possesses fine colorful atmosphere 
Bee CCI GRE SLY MED, Soo oars Wade eld oa hcwe es Fine 
UTS DES CS RE. sr Good 
Be TG NPV ORS ee. tcc eee eae ee Excellent 
FEATURED PLAYER...... . Excellent type—does 
very well, 
St PO) Rie tr Generally very good; includes Mon- 


tagu Love, Gaston Glass, Charles Gerard and 
Pedro de Cordoba. 


EXTERIORS........Some shot in splendid settings 

ENTERIORS ~~... .:: Great; Joseph Urban did many of 
them. 

LIED RIG RT SS Gis 9 Good 

Poon AC EERO SLORY, .:... Tragedy caused by 
gossips. ; 

Mer coieoterROUOUCTION:.......... 6,702 feet 


“The World and His Wife” is the story of the trag- 
edy wrought by gossips who peddle their suspicions 
as the blackest scandals. This story has been given 


treatment that for the most part is minutely skilful 
while the production with which it is invested is little 
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short of splendid. The settings alone, many of them 
the work of the noted scenic artist, Joseph Urban, are 
worth a dozen odd kings’ ransoms in these days. 
The story is laid in Spain and concerns Don Julian 
and his wife, Teodora. He is middle aged and she is 
young. Don Julian has as his protege a young poet, 
I'rnesto, who entertains a great platonic love for Te 
dora, much to her husband’s delight. 
starts to talk. “Youth to youth,” 


“Don Julian is a blind fool.” 


But the “world’ 
it says and adds, 
Don Alvarez, bitterest 
slanderer of them all, finally arouses Ernesto’s blood 
and a duel is arranged. Don Julian, realizing that the 
youth has small chance pitted against the best swords 
man of Spain, forces the slanderer into a fight with 
him, 

Don Alvarez is killed and 
wounded. 


Don Julian mortally 
He is taken first to Ernesto’s apartment 
where Teodora has gone to beg him not to fight. Her 
presence there confirms the gossip in Don Julian’s 
eyes. And before his death he takes an ironic delight 
in torturing the two young people. His last request 
is that they be turned out in the world alone, and so 
they go. 

The leads of the picture do notable work. Montagu 
Love as Don Julian, Alma Rubens as Teodora and 
Gaston Glass as Ernesto have the bulk of the work 
and perform skilfully. Charles Gerard as Don Alva- 
rez brings his usual fine poise and skill to the role. 

Over all there is a finely realistic production, keyed 
always to the emotions of the race it deals with, artis- 
tically set, generally well lighted and splendidly pho- 
tographed. A tragedy could not have a better setting. 
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Big Theme and Fine Cast Are Best Bets In Presenting This 
Box Office Analysis for the Exhibitor 


“THE WORLD AND HIS WIFE” 
With Alma Rubens 
Cosmopolitan—Paramount-Artcraft 
Here’s a tragedy, the artistic worth of which bows 
only to Griffith’s “Broken Blossoms.” Its production 
value is immense. Furthermore, the story despite its 
starkly tragic atmosphere contains elements that will 
appeal strongly to the public. The terrible effects of 
gossip as pictured here carry an accumulating force 
that will strike home with all audiences. 
A few cuts in the latter part, chiefly in Mr. Love’s 


‘you can safely bill this as a great picture. 


scenes of deathbed agony will help immensely. Then 
Besides 
the featured player you have a very popular support- 
ing cast to deal with, all the male leads being well 
known. Mention also that Joseph Urban, one of the 
greatest of stage directors, prepared many of the set- 
tirigs. 

The tragedy that false gossip results in is your cue 
in advertising the story. Any number of powerful 
arguments can be built on this theme and if this end 
is handled correctly you ought to draw large crowds. 


Film-Lore Offers a Real Treat for Originality, Quality, and Theme 


BRAIN CINEMA 


A Strong Plot of Love, Mystery, and Science by 


ALEXANDRE A. STUART 


FILM-LORE PRODUCTIONS CO., Inc. 


18-20 WEST 34th STREET 


Wid’s Daily 


Binders 





NEW YORK CITY 


*3.0 


Invaluable for reference purposes. 
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This Is Conventional To the Extreme But Has Some Appeal 


Alice Lake in 
“THE MISFIT WIFE” 


Metro 
Pare T Ole... . ae ee. as »... Edwin Mortimer 
ESTO ee Julie Herne 
SCENARIO BY . Weis Zellner and A. P. Younger 
Rete TAPPER. CREME oe vce enn A. Reeves 
Asean WHOLE. ..25. Very conventional “movie” 
stuff, but others like it have gone over time and 
again. 
ei) ie Y See Cut from very familiar pattern—final 


“big situation” based altogether on coincidence 
and loses some of its force. 


EEG C DLGNipeck.-- fees. oo. Very commonplace 
Bae) Gi ened NM ess  scle's Galehv vss c Fair 
ELL Lina ON ee 5 wk oa lh oe oa oak Average 
Sree LCR AMNVC) eK eee oe i See Satisfactory 
Sata RR Sates Very appealing here and makes her 


character the most human of the lot. 
parPORIe.. es: . Forrest Stanley and Edward Mar- 
tindel good; Loeta Lorraine and Helen Pills- 
bury pretty poor. 
ee RIS Si... Mears sss A few typically western 
TERT DSS C8) OE a Suffice 
DETAIL Tw... One very poor shot of backdrop con- 
taining painted moon. 
CHARACTER OF STORY ...... Rich man marries 
“below” station, but his wife proves her worth. 
LENGTH OF PRODUCTION .... About 6,000 feet 
Metro certainly dug the play by Julie: Herne on 
which “The Misfit Wife” is based, from off the dusty 
shelves. It contains very conventional story material, 
material that has long since been more or less scorn- 
fully termed “movie stuff.” That it will register a 
distinct appeal with certain audiences even as have 
its many, many predecessors goes without saying, 
but there is nothing different about this one than 
the rest. In fact the direction and general treatment 
oi the subject are noticeably commonplace, while there 
are two players in the cast whose performances only 
serve to emphasize the weak points of the story. 





Alice Lake appears as Katie Malloy, a manicurist 
who sets up business in a western town, where she 
meets Peter Crandall, a son of wealth, who has been 
sent away from home to reform. Soon they are mar- 
ried. A western bad man shoots and wounds Peter 
in a fit of jealousy. His people are notified and a 
doctor comes, who sneaks Peter on the train in the 
dead of night and leaves Katie in the lurch . 

She is not to be cheated of her husband, however, 
and follows him east when she receives a cordial 
welcome from him, but the cold shoulder and the 
stoney stare from his mother and sister, Edith. These 
two, of course, don’t regard Katie as good enough 
to mix with them and in attempting to register this 
Helen Pillsbury and Leota Lorraine make the char- 
acters quite unreal and ridiculous. Peter’s brother-in- 
law, Edith’s husband, suggests that Peter go wesf to 
his oil fields for a time while Katie is polished up 
for a society role. 

Edith has an affair with her husband’s business 
partner, McBride, and she selects the night of Peter’s 
return from the oil fields to visit his apartment. Peter 
brings evidence of McBride’s dishonesty and hastens 
to his apartment with his brother-in-law. Katie has 
followed Edith and the two are trapped there. When 
a tell-tale coat is discovered in the room, Katie steps 
out from behind the curtains and takes the blame. 
Peter, however, believes in her innocence and senses 
the truth while later Edith explains all to her husband 
and he forgives. 

This final situation loses much of its force here as 

it is all based on the merest coincidence. 
only one of the old trimmings they left out was the 
scene in which the villain is beaten up. 
- Alice Lake makes Katie the most human and appeal- 
ing character of the picture, while Forrest Stanly is 
satisfactory as Peter. Edward Martindel is also good 
as the brother-in-law. Others are Billy Gettinger, 
Frederic Vroom, Jack Livingston, Jim Blackwell and 
Graham Pettie. 


Star Is Your Best Bet In Advertising This One 
Box Office Analysis for the Exhibitor 


It doesn’t take any great study to determine the 
conventionality of this one, yet to the contrary and 
notwithstanding, it will probably find a field among 
the smaller houses and those catering to the more 
unsophisticated. Probably some of those who see it 
will laugh at the efforts of Peter’s mother and sister 
to appear “above” Katie and so get some amusement 
from these scenes that would otherwise be altogether 
ridiculous. 


Alice Lake has considerable talent. She shows it 
here by making her role stand out as exceedingly 
human, despite its limitations. She is a coming star 
without a doubt and you can go the limit on advertis- 
ing her, confident that she will make good. They’ve 
given you a pretty good title here also. It would be 
best to treat the story rather lightly in the advertising 
for certainly not very many are going to take it 
seriously. 
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Pearl White Comes Back In Crook Story By Frank L. Packard 


Pearl White in 
“THE WHITE MOLL” 
Fox Special 


BEIGE ASE chs, SMM. . oh. I. oe Harry Millard 
Seu tito... See... eE Frank L. Packard 
DIUNARLO. BY! S7oemee...... 05. E. Lloyd Sheldon 
Seve AIS, Come... ne Eddie Wynard 
AS A WHOLE’. : ..2 Crook melodrama with attempt 


at spiritual uplift possibilities of which would 
be better realized by editing. 


ce OR Vase... eee. Not compact in present state 
eae PAGHINOUNGE MMM. 6c gg ey ee ia vie ds Average 
eed LE OMRISEELNGMMEY, ooo ecko pees nels» Good 
LIGHTINGS: : Some of the night effects too dim 
CBOSS. AOS € ” a Commendable 
SEAR <are-. Wasn't lighted any too well, but plays 


with vigor and wears a remarkable disguise. 
SUPPORT .... Headed by Richard Travers; average 


Bat HRIGRS we ee ew. ss Good underworld stuff 
PIV DIOR LOR ict eieaee .cs cs... Same for most part. 
Dk OM ER ee 5245, oo oe septs ioe Gace see Good 


CHARACTER OF STORY .... Reformed girl crook 
works for reformation of others. 

Peni lLesOrPRODUCTION® +o.0%..... 7,699 feet. 

“The White Moll,’ is Pearl White’s first feature pic- 
ture for Fox. Peculiar interest is also attached to it 
in that it was written by Frank L. Packard, the self- 
same author of “The Miracle Man.” It can not be 
stated with authority that Packard wrote “The White 
Moll” after George Tucker made “The Miracle Man,” 
Not that he has 
attempted to reincarnate the characters of this first 
mut there 
seem to be evidences here and there of endeavor on 


but such might seem to be the case. 
film. The story is altogether different. 
the part of the author to duplicate the theme, spiritual 


uplift and rgeneration, that formed the groundwork 
for the other picture. 


In this respect, it appears, he has failed. “The White 
Moll” is crook melodrama and it is strongest when 
it confines itself to its principal characters and their 
plainly melodramatic actions. The religious quality 
striven for doesn’t register with force or conviction. 

As melodrama “The White Moll” is interesting, and 
at times thrilling. To say that the interest it creates 
and the thrills it causes would be happily emphasized 
if the story had been handled with a greater degree 
of compactness is putting the case quite mildly. “The 
White Moll” suffers to a degree from being drawn 
out into a rather episodic picture. At times those 
concerned in the production, seem to have lost all 
sense of continuity. Toward the end there is a series 
of street battles, the causes and results of which are 
Night effects that are too dim also work 
to the spectator’s confusion more than once during 
the picture’s course. It is by far too long. 


never clear. 


The story concerns the adventures of |Rhoda, called 
the White Moll because she is a lady who has deserted 
the crooks and gone straight. The opening scenes 
reveal her in the act of robbing a church. There is a 
pistol fight and one of the bullets shatters a breast of 
the figure on the crucifix. In a vision she sees the 
head of the Christ move. 


future activities concern her efforts to reform others, 


Thus she reforms and her 
the Sparrow in particular. A love interest develops 
between the White Moll and the Sparrow, but this is 
broken before the conclusion and the Pug takes the 
Sparrow’s place in this thread of the story. 

Pearl White is energetic and wears a very deceptive 
disguise in some of her scenes. Richard Travers is 
the Pug and he too has a wonderful make-up when 
hobnobbing with the crooks. Others are J. Thornton 
Baston, Walter Lewis, William Harvey, Eva Gor- 
don, John Woodford, George 
Slattery and John’ Wade. 


Pauncefort, Charles 


This Will Certainly Draw the Star’s Admirers 
Box Office Analysis for the Exhibitor 


There are probably a great many fans that will 
welcome Pearl White back to the screen and these 
will flock in considerable numbers to see “The White 
Moll.” They will also be interested in that this is 
her first feature picture. 

It is probable that the Pearl White fans will find 
much to entertain them in this, although with the 
suggested changes it would make a much better im- 


pression. Parts of it now really resemble a serial. 
Perhaps these parts were inserted to catch the eye of 
the serial lovers but they do little more than confuse. 


Another, advertising bet offered here is Frank 
Packard’s that he “The 


Miracle Man” and you've immediately caught the 


name. Mention wrote 


attention. 
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Houses; Featured 1 


DUCATIONAL Films Corpora- 
tion claims that it has set a new 
record in that every release of the 
company to date has been given a 
showing at one of the leading Broad- 
way motion picture houses. It also 
calls attention to the fact that prac- 
tically every picture has been fea- 
tured in lobby display, electric lights 
and newspaper advertising» 

“We have not been holding show- 
ings of our pictures for trade paper 
review,” says a statement from Edu- 
cational, “because all of them to 
date have been shown at one of the 
Broadway theatres, and exhibitors 
have had the benefits of the reviews 
where the critics have been more or 
less unconsciously swayed by the 
effect of the pictures on the 
audiences. And since the exhibitor 
is principally concerned with the 
audience appeal of the pictures, we 
believe’ that such criticisms are 
worth far more to them in judging 
their worth. © i 

“This week ‘A Fresh Start,’ the 
first of the Mermaid Comedies, is 
/ given a prominent position on the 
. bill at the Strand. Manager Jos. 

NWNPlunkett has called attention to it 
every one of his newspaper ads 
s given it a portion of the 
waplay. This is unusual in 
e fact that the Mer- 

wentirely new one 

‘ has no 
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XHIBITORS have justly ceased to be impressed 
by the mere fact that a motion picture that has 
been shown on Broadway. It has lost meaning be- 
cause they know that often such showings are merely 
sales arguments to them. 


Exery picture released by Educational Films Corpora- 
tion shown on Broadway is paid for at the price fixed 
by the sales department. No inducement is offered a 
Broadway manager that is not offered every manager 
everywhere—he is invited to book the pictures purely 
on their merits. 


But it does mean something when EVERY release 
of Educational is shown at the Rialto, or Strand, 
Rivoli, Capitol or Criterion. 










Always the 


— Supreme 


Educational’s Releases Seen in Big 


~~ “ Chester-Outing pictures are also 


og CORPORATION OF AMERICA’ 
729 Seventh Ave. New York. 





















n Theatre Display. 


ing the picture will be exhibited 
over the whole Loew metropolitan 
CIICUIL = eect) a). (la alokgce sae 


heing shown at the Strand and the 
bill this week includes one of these, 
‘Dreams Come True.’ These pic- 
tures are also being shown over the 
Loew circuit. Soe 

“At the Strand. Brooklyn, ‘ The 
Valley of Ten Thousand Smokes,’ 
oue of the two specials that we have 
released, occupies a prominent posi- 
tion on the bill this week. ‘This 
picture was given its pre-release 
showing on Broadway at the Cri- 
terion. The other special, ‘ Modern 
Centaurs’ was shown at the New 
York Strand where it attracted 
much attention. ~ aes, 

“The Robert C. Bruce Scenics 
are being shown at the Rialto or 
Rivoli and already Dr. Rtesenfeld 
is well ahead of the release sched- 
ule with these pictures. Managing 
Director Edward L. Hyman, of the 
Brooklyn Strand, is also using these. Z 


pictures and gives them MOT LOD/PICTURE NEWS 
ist in connection with their showing. J U LY 10 i 














“Four Times Foiled,’ the first g 
the Chester Comedies, was shy 
at both the Rialto and Rivg 
Dr. Riesenfeld has bookyA/# 
of this series. The 
Overall Hero,’ wj 
showing!_ig ” 







T does not mean that the Broadway manager is any 
more qualified to select the subjects that he will 
show than any other manager. But it does mean that 
he has had the opportunity to in person, inspect ALL 
the material in the WHOLE market, much of which 
he can obtain at his own terms. 


When you see EVERY Broadway motion picture 
theatre playing Educational product, when you see 
EVERY EDUCATIONAL RELEASE at one or the 
other Broadway theatres, you can be sure that they 
have met the quality test in competition with EVERY- 
THING on the market. 


In that, only that, we submit, Broadway does mean 
something to you. 
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Some Short Reels 





“The Quack Doctor’—Paramount—Mack Sennett 


Mack Sennett has hit the comedy bell with a resounding 
ring in “The Quack Doctor.” It is filled to the brim with 
laughs and there are plenty of gags, one of them as new as 
it is funny, that will send an audience into spasms. This 
comes when a conservative looking gentlemen, losing his 
balance on the edge of a fountain, falls over and just manages 
to support himself on a rock in the center of the water. 
Having accomplished this he is unable to get back to safety 
again. Louise Fazenda and the hero arrive and ‘start to talk 
about the right way to rescue him. They get in some great 
subtitles here. The hero walks on top of the gentleman in 
the precarious position, the while pondering what to do. He 
eventually gets over on the rock and lifts the gentleman up. 
Then the rock starts to move out and the two of them are 
in the same position—unable to rescue themselves. Event- 
ually, Louise arrives with a board and on this the two gentle- 
men finally rest themselves. But Louise steps on it too, it 
breaks and they all get a ducking. The manner in which 
this scene is built up is great, It starts with a laugh and 
ends with a roar. .The rest of the offering is up to standard 
too, the scenes of the gent working his pea-shell game are 
funny and the business of Billy Armstrong as the quack 
doctor is good. The hero gets in a lot of laughs on his own. 
He is the same fellow who has been appearing as the property 
man in the scenes in Sennett’s comedies that have transpired 
back stage. 





“High and Dizzy”—Pathe 


Harold Lloyd and his co-workers in the production of his 
two reel comedies are setting a remarkably high and consistant 
standard, new evidence of which is given with each successive 
release of which “High and Dizzy” is the latest. Once again 
originality marks the various comedy gags introduced through- 
out the two reels while during the latter part marvelous thrill 
stuff is introduced that is bound to set any audience gasping 
and wondering. The action for the most part reveals the 
antics of Lloyd and a fat pal under the influence of home 
brew. Drunk comedy has been done time and again and 
often to tiring effect, but here there is so much that is 
original and novel introduced and it is all played so well by 
Lloyd and his associate that the laughs are spontaneous and 
thick, The business with the side-walk elevator is great and 
timed to the minute. Such stuff hasn’t been seen before in 
comedy pictures. The thrills come when the ingenue does a 
sleep-walking act on the edge of a high hotel building and 
they are intermingled with laughs when Lloyd, supposedly 
unaware of what he is doing, follows her around on this 
narrow edge, the while obviously under the effects of his 
drinks. When he eventually discovers what he has been 
doing, his hair stands straight on end. Certainly these latter 
scenes will have every audience alternately laughing and 
wondering how the dickens the trick was worked. And after 
its all over “High and Dizzy,” will be chalked up as another 
Lloyd winner. 





“The Third Eye”—No. 9 Pathe 


The best bit in the ninth episode of “The Third Eye,” feat- 
uring Eileen Percy and Warner Oland, is the race for 
life. The chase, while often seen in various western sub- 
jects, has been so splendidly photographed that it will be sure 
to offer a real thrill for the serial lovers. There is also some 
good fight stuff aboard the top of a moving freight train in 
the midst of which Oland jumps from the train into a river 
as it goes over a bridge, thereby bringing the hero and 
heroine together again. 





“The Unconventional Maida Greenwood”—Pathe 


The latest of Mrs. Sidney Drew’s two reel comedies is a 
bright little piece of domestic happiness with the surprising 
situation of a wife understanding her husband and believing 
in him to the extent of visiting the young lady who kept him 
from being “lonely” while she was away. The offering has 


been pleasingly produced and contains some spirited comedy 
bits that will satisfy those who like good, straight comedy 
stuff. John Cumberland as the husband, handles the situation 
very nicely, and is so confused when his wife is not furious 
about: his little “affair,” that he vows he loves her so much, 
she’ll have to chloroform him. Mrs. Drew directed. 





Pathe Review No. 61 


The colored supplement of this review consists of the 
Wonder Road of France, a winding road along the edge of a 
cliff. An automobile is shown traveling the road. The pro-- 
cess of cod fishing, from the catching to packing is shown 
in an interesting series of pictures. The Novograph or slow 
motion pictures show the manoeuvers of a tumbler as he 
appears to the eye and then slowed down eight times to show 
his actual work, Ditmar’s animal pictures present some 
uncommon birds photographed -at the Zoological gardens. 
Agnes Hunter in a Babylonian Sun dance closes the review. 





“Tex of the Timberlands’—Graphilm Corp.—Pathe 


The first of the series of Yung Buffalo pictures is presented 
under the title of “Tex of the Timberlands.” Philip Yale 
Drew, hailed as Buffalo Bill’s successor, is the hero of the 
western stories produced by the Graphilm Corp., for Pathe 
release. The first of the series deals with Young Buffalo’s 
adventures in a lumber camp. He builds a small cabin for 
himself and believes himself alone in the mountain until he 
sees a young girl. He goes to her rescue when she falls and 
sprains her ankle. It happenes that her father owns a large 
lumber camp on the other side of the mountain. Buffalo 
accepts a job at the camp but his fellow workers cause him 
to receive an injury while at work, because he has discovered 
that they are stealing some of the lumber. Another attempt 
to get rid of Buffalo is foiled when the foreman puts the police 
on Buffalo’s trail and it turns out that it is the foreman they 
are after. There is a slight romance between the girl and 
Buffalo. Some pretty shots of a lumber camp at work are 
attractive. Interesting two reel out-of-door subject. 





Our Turn to Lose’—Universal 


An altruistic theme has been followed out in this two reeler 
of the region of gun-fights, horse stealing, cattle rustling 
crooked card games, in short, the west. Leo Maloney plays 
the principal role and is supported by Fred Kohler, Lois Neil- 
son, Jack Sahr and a few others of lesser importance. The 
first named is a ranger on this occasion, and after seeing his 
friend shot by a duo of evil-doers, he engages in a fight with 
the unsympathetic gentry. Maloney routs them, but is not 
victorious until he and Kohler have engaged in quite a lively 
bout at close range. The latter attempts to wrest a gun from 
the hero’s grasp with some such plan as ramming it down 
his gizzard (title writers please notice), but Maloney does 
some ramming himself and is soon seen gazing upon the 
prostrate form of the unmourned villain. The reward and 
credit are not claimed by the conqueror, however, he seeing 
to it that the ‘goil’ gets the former, while her brother, 
deceased, receives the latter. And then they tell you in a 
title that Leo intends to come back some day. Louis D. 
Lighton wrote the story. Hope Loring the scenario and 
Maloney is credited with producing it. 





Bray Pictograph, No. 445—Goldwyn 


Closing this Bray reel is a “Jerry on the Job” cartoon 
called “Quick Change,” a well drawn bit built about a fair 
idea. It winds up in acceptable fashion but is otherwise a 
very commonplace screen magazine—one below the usual 
high* standard maintained in the series. Opening is a part 
showing a man and woman going through a hand-to-hand 
struggle and some footage dealing with camping life follows, 
Thereafter, comes an interesting section dealing with finger- 
prints. That and the cartoon will probably save this, but 
they can hardly make it go over with a resounding bang. 
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Cowboy Star Appears In Typical Western That’s Sure To Please 


Buck Jones in 
“FIREBRAND TREVISON” 


Fox 
DIRECTOR 2) ee Thomas N. Heffron 
AUTHOR: a a. Charles Alden Seltzer 
SCENARIO BY@ 220 42) oe Denison Clift 
CAMERAMANS?®, ....< 2. .0 vcaeeee ek Vernon Walker 
AS A WHOLE ...... Typical western stuff but well 


handled from every angle while star shows to 
fine advantage. 

STORY Nothing greatly out of the ordinary, 
but it hits on high with its thrills from first 


to last. 
DIRECTION Bee. . = 2 o5a2e ee Very satisfactory 
PHOTOGRAPHS. ..0. cae eee Very good 
LIGHTINGS age. « osch. het eee ... Good 
CAMERA‘ WORKS... Sass ve oes see eee Very good 
SLAR 3 Ana Registers a very pleasing personality 
SUPPORT]. ae Winifred Westover satisfactory 
EXTERIORS Qe... «eee Fine western stuff 
INTERIORS eee: 05.5. eae eae Typical 
DETAIL. ae One or two minor slips in direction 


but these don’t hurt. 
CHARACTERIOBSSTORY (02. ce: Ranch owner 

defeats effort of land grabber to defraud him 
LENGTH OF PRODUCTION .... About 5,000 feet 

In many respects this is a typical western feature. 
Its story is interesting what with the eternal battle 
between hero and villain, and it is the usual sort of 
story to be found furnishing the ground work for the 
majority of westerns. And it has a number of good 
thrills, to say nothing of the usual trick riding and 
the like. 

Typical though it is in these respects, “Firebrand 
Trevison” goes many of its contemporaries several 
points better because of the admirable treatment it 
has received from Director Heffron. He keeps the 


action going at a fine clip throughout and wastes no 
time getting into his story. Once in it he isn’t in- 
clined to let the interest drop by turning his attention 
to unnecessary details. 

Buck Jones has a very pleasing personality, rides 
as if born in the saddle and registers the simple 
emotions demanded of him in no uncertain style. He 
is the personification of vigor and good health and 
exudes a clean, honest personality from tip to toe 
which counts wonders in his favor. 

They get right into a thrill at the start when Cor- 
rigan, a land grabber, forces Trevison (Buck Jones), 
into a fight with him to avenge an alleged insult. 
The fight is a humdinger. The two men mix in real- 
istically and smash up a perfectly good setting. 

This is merely the start of the feud between Tre- 
vison and Corrigan which doesn’t end until the five 
reels of the picture are spent. Added to the fight over 
the land there is the fight for Rosalind, daughter of 
railroad president and Trevison wins out here too as 
is to be expected. 

Besides giving some fine exhibitions of trick riding 
the star takes a thrilling tumble down hill after being 
pitched from his horse, who also turns a few somer- 
saults before he can regain his balance, rides across 
a river on a cable, swings over from a tree to the 
court-house via a rope, throws the heavy-weight 
villain about the room like a bag of feathers and in 
addition sends his partner in crime sailing through a 
window glass. Quite an array of stunts for a single 
feature. 

Winifred Westover appears as Rosalind and gives 
a good account of herself, Stanton Heck’s Corrigan is 
very old style and is likely to draw the hisses of the 
populace. Others are Martha Mattox, Katherine Van 
Buren, Frank Clark, Joe Ray, Pat Harman and Fong 
Hong. 


You Won’t Have Any Trouble With This One—It’s There 


Box Office Analysis for the Exhibitor 


Ii they keep on giving Buck Jones this sort of pic- 
tures he'll soon be up around the top rung of the 
stellar ladder with audiences who prefer the western 
pictures. He certainly cuts a very fine figure in this 
one and in addition, the director has helped him out 
with a very good production of an interesting story. 
You can’t ask for more than this. 

If Buck Jones is going to be one of your regulars 
you can certainly afford to advertise and publicize 
him to the limit. Feature also the thrills of the pic- 


ture. These always attract the lovers of western 
melodrama and the thrills in this one aren’t at all 
mean. 

Use a line such as “A western with the usual num- 
ber of thrills and then some. Buck Jones, the new 
cowboy star, stops at nothing. You'll believe that 
too after seeing his latest.’ You might give some 
prominence to the author, also as his western stories 
are well known. 


COMING—RALPH aes PRODUCTIONS! 


**Words cannot ex- 
press the great joy 
that is mine in being 
given this opportun- 
ity to strengthen, 
broaden, and in part, 
recreate the charac- 
ters of my books to 
meet the demands of 
the screen. 


The leavening in- 
fluences of the 
world’s greatest 
drama so vividly im- 
pressed upon me dur- 
ing four years at the 
French Front, cannot 
fail to show in a 
quickening action 
and compelling ap- 
peal in these heart 
stories of my North- 


land.’’ 





‘Ralph Connor has 
given us every lati- 
tude in adapting his 
stories so that they 
may be made to tow- 
er as cinema master- 
pieces. 


In addition thereto 
we have every re- 
source of the North- 
land,— of civic and 
military goverment, 
—and of finances to 
the end that these big 
sweeping and diversi- 
fied stories of this 
world - recognized 
author will be honest- 
ly and realistically 
made each in its own 
natural environ- 
ments 


(Signed) The Dominion Film 
RALPH CONNOR C a 
Ralph Connor (Major the Rev. Chas. W. Gordon, D. D.) oOmpany, nec. 
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“Black Rock” “Cameron of the Royal Mounted” 
‘The Sky Pilot’’ ‘“‘The Prospector’’ 


‘The Man From Glengarry’ 
“The Patrol of the Sun Dance Trail”’ 


J etc. etc. etc. 


“The Foreigner” “The Major” 
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President 
Dominion Film Ca., Inc. 


6 West 48th Street New York, N. Y. 
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They Weighed Beauty by the Pound 


Fat! 












Tons and tons 61 it. 








Bumping, wheezing, bouncing about the 


harem of the ruler of Morovenia in the shape 





oi dozens of enormous women! 







(he little Princess Kalora was a violet in a 


garden of peonies. But in the eyes of the 






Morovenian lounge’ lizards she didn’t have a 





chance—and never would until the day when 







she could boast of at least three chins. 






The adorable Mabel Normand plays the irre- 


pressible. Princess in this picture made from 





George Ade’s funniest comedy. It is a splen- 






did box office bracer for: the warm months. 





GOLDWYN PICTVRES CORPORATION 


SAMVEL COLDWYN Presicem 
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Contract for Thirty-six (36) Photoplays 
Alice Brady, Constance Binney, 


Decent Prints for Small Town 
Exhibitors 
(From the ‘Motion Picture News,” July 17) 


The best thing that can be done for this industry right now, 
the one true rallying call for the great majority of American 
exhibitors, is a revo/utionary change in the whole scheme of renting 
. pictures which will give the small town exhibitor decent prints of the 
best pictures—the pictures which the public wants and of which 
8 we are now producing an adequate supply —at live and let live 
Johnstone rental prices. 
successive 


at least sq 


Sl When we say the small town exhibitor we refer to eighty per 
plays as cent of the picture theatres of the United States and Canada. 


above spe 
such pho 


the Exnit Put your finger at this point and you will touch the mainspring of in- 
to the ord dependence today in the box-office of the American picture theatre. 


fae 
wane at Atte Ton 
prevented 

same, and 

necessary 


in which ‘QYMALL TOWN exhibitors practically always can get Realart Pictures 
respect. $4 in from sixty to ninety days of their release. This is because Realart 
rentals of makes ¢wice as many as the usual number of prints of each of its produc- 
which ma tions. The result is early delivery to the small exhibitor and prints which 


by the Di e . oi %e 
credit sha are in uniformly good condition. 
eit en 


damages. As for live and let live prices, Realart’s slogan is and always will be: We 
ask only our honestly earned share of the profits. 


“Exhibito 


NE 


V 


NY 
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Secretary 


a additiof }§=» The solution of Mr. Johnston’s problem is simple: 
| Get the Realart Star Franchise ! 
REALART PICTURES CORPORATION 


469 FIFTH AVENUE NEW YORK CITY 
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WARNING 


When you see an advertisement quoting 
a review from Wid’s daily check it up with 
the review. This may save deception or 
misunderstanding. 





News of the Week 
in Headlines 


Monday 


American Federation of Labor to act on resolution 
condemning films at August meeting. 


International Alliance of Theatrical Stage Employees 
and M. P. Operators of U. S. and Canada threaten 
strike if demands are not met. 


Ralph Proctor resigns from Associated Exhibitors. 


Tuesday 


Reported several large exhibitors identified with First 
National are holding back on buying. 

A. J. Callaghan reported to have signed George Arliss 
to appear in “The Devil” for First National release. 

Laboratory workers around New York go on strike. 


James M. Barrie to come to America in the Fall to as- 
sist in making “Peter Pan” for Famous. 


Wednesday 


Reggie Morris new director general of Special Pic- 
tures Corp. 


Theater circuit for India under way. 


New deal on for distribution of Triangle re-issues and 
Hallmark productions. 


Thursday 


Holding company being formed for Selznick company. 


Reported new theater chain with millions of capital. 
Walter W. Irwin and Duponts mentioned. 


Friday 


Georgia film folk preparing to fight censorship. 

First National to open own offices in Eastern Canada, 
displacing Regal. 

Adolph Zukor wants to know personally about re- 
ported threats by Famous’ employees to exhibitors. 

Germany not worried over importation of American 
films. 


Saturday 


Production halts due to Large number of pictures 
made ahead of schedule and other causes. 

National booking plan causes Southeast no concern. 

End of laboratory strike in sight. 

Franco-American Cinematograph Co. will have Amer- 
ican stockholders and support of French Govern- 


ment—$100,000,000 capital. 








“Pardoning the bad is injuring the good” —Benjamin F ranklin. 
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Why It Can’t and Won’t Be Done! 


A very strenuous effort will be made this year to 
tie up enough theaters to provide a definite outlet jor 
any film made or bought by the producer-exhibitor 
groups working in this direction. 


It looks to many as if this is a dangerous move and 
certainly it is not a healthy move, BUT, it will never 
succeed as at present outlined for some very definite 
reasons. 


Just now there are several in New York who have 
this dream in mind. 


Will they succeed 
NO! 
To begin with they don’t know how to play fair! 





? 


and why? 





They do not trust others because they attribute to 
others the scheming, sharp practice, unfair methods 
which they use themselves! 2 


They spend too much time TALKING about what 
they are going to do for others and thinking about 
what they can do for themselves! 


They do not know production values and believe 
they can force the public to accept inferior films by 


‘virtue of the ownership of theaters! 


They will never be able to develop or hold the 
individuals who have brains enough to make good 
films and without good films any group of theaters 
must fail. 


They have the false idea that the public flock to 
certain theaters as a habit. In the past year many 
demonstrations to the contrary have forever killed 
that fool notion. The public to-day will make a success 
of any theater no matter how small or how handi- 
capped if good films are shown, properly advertised 
and properly presented! 


The United Theaters plan had many theaters lined 


up but lacked films and other essentials! 


Whenever one man or a committee tries to sit in 
New York and say what a film is worth nationally 
and force you to pay for it on that basis—I say he is 
a hypocrite when he tells you he’s doing you a favor! 


Ii that man or committee go out and try to sell 
that film openly “cards on the table,’ for what they 
say it is worth that’s legitimate business, but when a 
national value is arbitrarily placed on a production 
and you are “forced” to buy it at that figure 


some one gets hurt. 


If the film is not worth the figure GUESSED AT, 


_ then the exhibitors have been hurt! 


Ii the film is worth much more than the figure 


arbitrarily GUESSED AT, then the producer has bee 


hurt! : 


The real producing brains of the country will never 
work under such a system! 

And without the producing brains to create good 
films no theater monopoly can succeed! 


Ii big theater interests attempt to hire brains and 
buy productions outright for their houses—the per- 
sonal profits, they will slip in between production 
and presentation for exhibition will be unfair and 
cause trouble! They will be unable to hold creative 
brains and unable to do business with independent 
exhibitors! 





Figure it out yourself.— 
It simply won’t work! 


You must never lose sight of the fact that this is 
now “show business.” — 


The days of booking your films a year ahead and 
then letting the operator and ticket seller run the 
place for you passed out along with the automatic 
piano, and the wheezing sidewalk phonograph! 


You can’t let some one else do your thinking for 
you and get by in this day and age! 


You must buckle down to it and really buy your 
goods like any good merchant and then you must in 
turn sell them intelligently to your public! 


Don’t let the fear germ bite you—There will be 
more good films to be bought independently this year 
than ever before— 


Get interested in the game of being a “showman” 
and work at it—I{ you’re too lazy or haven't the 
necessary brains then you had better sell your house 
quick. 


Stop worrying about any national “bugaboo”’—get 
busy on your own home grounds— 


You'll find plenty of good films to be bought with- 
out taking bad ones to get the good ones and then if 
you sell those films properly to your public you will 
be so busy handling the crowds you won't have time 
to think about your competitor.— 


Don’t worry now about next Spring—book films 
you know something about—When next Spring comes 
there will still be “too many” salesmen knocking at 
your door asking you please to buy— 


Just remember what happened last year—It will 
be more so this year 





Keep your shirt on! 


WG 











A'Dope Sheet’ Written 
By Five Great Exhibitors 


Five of the nation’s most powerful first run exhibitors sat in New 

York the other night and figured a “form chart” on the twelve 
g g 

big producer and distributor factors in the motion picture industry 


These five men sat and figured in cold blood—they are not the 
particular friends or allies of anybody making or releasing pictures 
—how many really big productions (big in box-office earning power) 
would be delivered by these twelve organizations in twelve months 
from September Ist., 1920. Here is the table they prepared: 


Company No. Est. Big Pictures 

ae 2 
5 7 
3. 2 
4. 4 
5. 4 
6. 4 
ie 4 
8. 8 
9: 8 
10. 16 
ie 16 
12........ [Associated Producers]..... ...... 20 


Total big pictures 90 


It is highly significant that the big first run factors expect more big pictures 
from the strong, capable, successful men who comprise Associated Pro- 
ducers, Inc. than from any other source in the industry. 


To establish the above table the exhibitors listed every company in the 
industry ; listed 150 directors and listed 250 stars or so-called stars. 


We say to the exhibitors’ of the industry that if there are to be a 
total of 100 big pictures in the market next season Associated 
Producers will make and release 30 of the national total. 


MACK SENNETT > MARSHALL'NEILAN ~ ALLAN DWAN ~ GEORGE LOANE TUCKER 


MAURICE TOURNEUR ~ J. PARKER READ JR. - THOMAS H.INCE 


ASSOCIATED PRODUCERS INC. 


HOME OFFICES: 729 SEVENTH AVE., NEW YORK CITY 
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A Jack London Sea Story Turned Into Thrilling Picture 


“THE MUTINY OF THE ELSINORE” 
C. E. Shurtleff Inc..—Metro 


BERRA Clee OMe. na Ses oss Edward Sloman 
Bees ELC) Ee ciao ska le > « «sg ee Jack London 
SCHUM A RIG: BY ajeee siss ors) Albert Shelby LeVino 
ee EAR eNg tee hei «ss. aie Jackson Rose 
AS A WHOLE...... Big, strong sea story with grip- 
ping theme and excellent production effects. 
SLORY ees Virile to the core and finely developed 
throughout. 
DIRECTION#.:. .. Excellent in respect to sea stuff, 


fights and storm effects—put the punches over 
with fine skill. 


Perk) 0 eA TIA © Ra) 32. acess Se eee Very good 

LL GHELINGS sen... a. Fine; particularly in storm 
sequence. 

AZALI RV ORK Bete, Be... Se ae Very good 


Mitchell Lewis very 
good; Noah Beery, Casson Ferguson, Helen 
Ferguson and William Mong also do fine work. 


PCTS EU IS AAO) Coie Pte). PER. oeoce os Sicles Sea stuff—all good 
Pee rs LEDS ym IRC EEES «sock. dar Sous aie 6 Realistic 
SS SOE es 2 ks Pape at Generally good 


ee Concerns unsel- 
fish actions of hero who makes a man of weak- 
ling heroine loves. 

LENGTH OF PRODUCTION .... 


“The Mutiny of the Elsinore,” is big. It is big in 
its fine, virile story of the sea, it is big in its excellent 
production and it is big in respect to its unusually 
capable cast which Mitchell Lewis heads. The story 
may or may not be one of Jack London’s best, but it 
certainly makes one of the best pictures as treated 
here. The continuity provided by Albert Shelby Le 
Vino is a work of real skill when it comes to the 
handling of the various dramatic crises and the direc- 
tion supplied by Edward Sloman is to be highly 
praised. 


About 5,950 feet 


Book This and Get Ready 


The story tells of the manner in which John Pike, 
first mate of the Elsinore, vows to care for Dick 
Somers, son of his benefactor, the captain of the ship, 
when his benefactor dies after being attacked by thugs. 
Pike sees that Dick is going to the bad and so forces 
him to join the crew of the Elsinore on a voyage. 
Margaret West, daughter of the present captain, is 
very fond of Dick and it is because of her that Pike, 
who loves her, brings the youngster aboard. 


Shipped as second mate is Andreas Meallaire, one 
of the thugs who attacked the previous captain. He 
is now disguised with a beard. And the “Rat,” Meal- 
laire’s enemy because of a betrayal, is among the crew. 

After this “planting” of the characters and situa- 
tions, the action moves forward with significant force. 
There is a fine sequence in which Dick overcomes his 
fear of the sea and proves his metal by rescuing a 
stunned man from a perilous position on a mast high 
above the decks. 


Then Meallaire succeeds in bringing the villainous 
crew to mutiny. As a storm breaks the crew swarms 
‘the decks and attacks Pike, Dick and their few loyal 
followers. It isn’t stretching the point at all to say 
that Director Sloman has here staged one of the 
finest sequences of his or any director’s career. The 
storm effects are realistic to a degree, the lighting and 
photographic work without faults. And the fight 
itself is staged with all the terrific realism that one 
could demand. Meallaire comes to an end when the 
“rat” knifes him. The two are swept overboard in a 
death grapple. Pike is mortally wounded, but when 
the storm has cleared away he places Dick’s hand in 
Margaret’s, for the young man has proven himself. 

Mitchel Lewis is fine as the big-hearted, simple John 
Pike. He lives the role and creates many a wave of 
emotion on his own account. The rest are all very 
good and include besides those mentioned, Sidney 
D’Albrook, Norval MacGregor and John P. Lockney. 


for Some Red Letter Days 


Box Office Analysis for the Exhibitor 


Here is certainly a picture that you can bank on. 
Without doubt it is one of the best seen in recent 
months and the days you show it ought to stand long 
as red letter days on your calendar. An extended 
run is certainly justified in this case, for after a few 
performances the probability is that the crowds will 
come flocking to your house. This picture will adver- 
tise itself and do the job in a big way. 

You have much to advertise regarding this. The 
fact that it is an adaptation of a Jack London work 


is the biggest point in your advantage. Go strong on 
And then talk about the wonderful pro- 
duction that Director Sloman has given the story, 


They'll 


this angle. 
particularly in the big scenes. certainly 
remember him for his work here. 

His work here is 
“The 
The supporting cast will stand out too, so 


Mention also Mitchel Lewis. 
probably better than anything he has done since 
Barrier.” 
mention them prominently in your advertising. 


AHIBITORS 


HOLD OPEN TIME 
4 TheMIRAGLE PICTURE 01920 





j CHARLES RANN KENNEDY 'S 
AY DYNAMIC DRAMATIC CHALLENGE TO ‘THE 
Ks? PEOPLE OF TODAY AND TOMORROW 


"ME SERVANT 
3) IN THE HOUSE" 


AN #.0.DAVIS PRODUCTION, 

OF ONE OF THE MOST TIMELY, VITAL AND a 

TREMENDOUS LITERARY AND DRAMATIC TRI- 

ATO UMPHS EVER TRANSFERRED TO THE SCREEN: 
i WITH A NOTABLE AND IMPRESSIVE CAST. 


QAVUEQNOEVIAVAOTUARNGAUARAVOUES AMET 


A PHOTOPLAY THAT HAS #50000022 WORTH OF 
WATe)\ ADVERTISING BACK OF IT,IN THE FORM OF A SEN- 
To SATIONAL STAGE SUCCESS, THOUSANDS OF COLUMNS 
( N OF NEWSPAPER AND MAGAZINE PUBLICITY,AND 
SUCH GENERAL COMMENT AND COMMENDATION 
AS HAVE BEEN ACCORDED NO OTHER PLAY 
AND BOOK OF THE PRESENT GENERATION. 


Yo 
OT 


Con 
=> —~ <P Dm, 


; FULL LINE OF BUSINESS GETTING AD- 
2A, VERTISING MATTER ESPECIALLY DESIGNED 
“DS, TO EMPHASIZE THE UNUSUAL EXPLOITATION 

Y POSSIBILITIES OF THIS UNIQUE PHOTOPLAY 





"THE SERVANT 3: HOUSE’ 


HAD ITS PREMIER SHOWING AT = 
MOORES STRAND THEATRE, WASH.D.C. 

WHERE IT SCORED AN EMPHATIC 
SUCCESS WITH THE PRESS AND PUBLIC 





TMMONUANNAUOAAGUSNA ECA AMNUHATIREERDL YOUU 





NO FURTHER BOOKINGS WILL BE 
MADE UNTIL THE OPENING OF THE 
FALL SEASON 


DISTRIBUTING PLANS ANNOUNCED LATER 


ADDRESS ALL COMMUNICATIONS TO 

FILM BOOKING OFFICES, INC. 
729 SEVENTH AVENUE 
NEW — YORK — CITY. 
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Poor Handling of Conventional Story Material Here 


Harry Morey in 
“THE GAUNTLET” 
Vitagraph .... 
DIRECTOR 3.2 eee as a Edwin L. Hollywood 
AUTHORS Lillian Bennett-Thompson and 
George Hubbard. 
SCENARIO BY 
CAMERAMAN) 8) ici2--6n sae een Robert Stuart. 
AS A WHOLE Utilizes very conventional 
characters and material, but they haven’t been 
whipped into good shape. 
STORY Generally very tame—takes full reel 
to get going. 


Fred Schaefer 


ea 6 6.6: 6.'¢ @ 10’ 6..0; 16 0.00 16) 86 ee 


errr eeee 


DIRECTION © .353 gove se neo eee tee Fair 
PHOTOGRAPHY 222.2. ssn eee Poor to average 
LIGHTINGS ©. 5 oe alee ee Some very poor 
CAMERA/WORK |. ..26. cee eee «eee Average 
STAR? 0. 2 dvidelsaeien oles e chee Rice cena Pleases 
SUPPORT) ... 5.23 Seite i ee ae Acceptable 
EXTERIORS ... Usual Cumberland mountain stuff. 
INTERIORS ©. cee ee Plain but suitable 
DETALL 1°) acres s Suita vine busier oh ote sarees Average 
GHARACTER OF STORY Jar... Hero, mistaken by 
moonshiners as “revenuer” wins heroine despite 
all odds. 
LENGTH OF PRODUCTION (ix... -= 4,629 feet. 


“The Gauntlet,’ with its familiar scenes in the 
Cumberland mountains, its moonshiners, its hero from 
the north, who is promptly mistaken for a*‘revenue 
officer and with its romance ever menaced by a hot- 
headed unsuccessful suitor and divers other villainies, 
is cut from very conventional cloth. Moreover, those 
who did the cutting were in no way skillful. With all 
its familiar old ingredients “The Gauntlet,” fails to 
reach the level of interesting conventionality. The 
material has been handled poorly for the most part 
and the story never gets out of the rut into which it 
falls at the outset. 

The entire first reel is given over to the laborious 
introduction of some dozen-odd characters, only a 


few of which have much to do with the actual plot. 
Then once the hero, Roderick Beverly, lands in the 
midst of the Kentucky hill-tops, the usual action be- 
gins. He is mistaken for a revenue officer by a moon- 
shining gang and warned to “keep away from the 
ridge,” unless he wants to feel the sting of hot lead. 


Nessy, member of one of the moonshiner’s clan, has 
just returned from school in civilized parts and her 
cultivated senses rebel against the sordidness of her 
relatives’ lives. Meeting Roderick she promptly falls 
in love with ‘him giving her erstwhile moonshining 
suitor, Buck, the exit gate. 


This action of hers precipitates the usual time- 
honored situation of cross-purposes and complications 
further arise when Buck kills one of Nessy’s relatives 
and so revives an old feud. However, he succeeds in 
throwing the blame on Roderick. At Nessy’s plea 
that she will marry him if he frees Roderick, the 
guileless Buck confesses to the murder before an 
angry gathering of clansmen and is promptly shot 
and killed. Roderick is thus brought to the arms of 
Nessy. The business mission of which Roderick first 
goes southward is somewhat neglected in the action 
caused by the moonshiners. But there is a scene 
showing him discovering iron on his father’s prop- 
erty when taking a drink from a spring and he has 
the satisfaction of at last seeing the tool of rival busi- 
ness who has been taking pot shots at him from the 
start, go to his death because of a cause of mistaken 
identity. 

There is not much suspense to any part of this. The 
action itself failing to stir up the emotions, the sub- 
title writer strove to do it on his own in a number 
of cases, but his unassisted efforts gain little headway. 


Harry Morey pleases in the role of Roderick and 
Louiszta Valentine appears as Nessy. Among the 
others are Henry Hallan, Herbert Pattee, Walter Hor- 
ton, Eleanor Barry, Charles Eldridge, Frank Hagby, 
Matthew Beitz, Bernard Siegel and Robert Gaillord. 


Star’s Personality Outstanding Feature of This 
Box Office Analysis for the Exhibitor 


The basic material of this is covered with long 
whiskers, and, as has been said; the handling is not of 
the best. You may get by with the offering on the 
short end of a double feature bill, before the star’s 
following or in the smaller houses where the real good 
ones don’t very often come. But at that the stand- 
ard of the more commonplace releases of the day is 
a little better than this. 


The best course to follow if this is played is to 
concentrate on the fine personality of the star, which 
is again in evidence here, despite all handicaps offered 
by story and production. 

You haven’t much chance to present the story in 
an unconventional light. But if you think the old 
Kentucky mountain moonshiner-feud story still at- 
tracts, go to it. 
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nm to bring to it, in © 
eloquence which 


Id into a classic of 
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Some Good Comedy Moments Here But There Are Quite a Few Lapses 


“GOING SOME” 
Eminent Authors—Goldwyn 


BetietlG 1) ee Mee heen t sk... Harry Beaumont 
NEE IO RLS 6 a Rex Beach 
BenGIN A Tol Riba fh. wc. cde... Lawrence Trimble 
POTN NE INO eee ..Norbert Brodin 
non WHORES 32. . Difference in pep and sparkle 


between original and this is marked—frequent 
lapses here but comes through with moderate 
number of laughs. 


Be DA IN Y- 5, en, Funny when it deals with business 
concerning foot-race, but slips at other times. 

BrkECTIONe: ~~... Average; seems to have over- 
looked some comedy possibilities. 

eae CREE NG eso... ws a ste decane ess Good 

RE Os oe ea Satisfactory 

Pv ots Amey ORK Gi, 2 ob... we Commendable 


LEADING PLAYERS .. Good; no outstanding per- 
sonalities except Willard Louis in comedy role. 


Py SENT Se SEG BSS a ..Mostly western 
PRPC eee is ks... er Satisfactory 
LUE 9 ag All right 


eee Concerns rather 
serious consequences which hinge on outcome 
of comedy foot-race. 
LENGTH OF PRODUCTION 
As a book and again as a play, Rex Beach‘s 
Some” possessed considerable pep and sparkle. It 
may be a change in comedy standards of the day 
was new and those in vogue 
today, but whatever the cause, the pictured version 
of the Beach opus scores only moderately well. There 
are many lapses in it. These occur when the director 
attempts to get serious with reference to some of 
the details of the plot. 
foot-race is all very good, but the serious moments 
are as dry as the desert which surrounds their loca- 
-tion. And the romantic element, quite necessary in 


ei. 0) ane oo ate elie ie: 


5,453 feet. 


eC ee 
7OINg 


The comedy concerning the. 


an offering of this kind, is largely conspicuous only 
by its absence. 

Ihe story opens at Yale where J. Wallingford 
Speed, prize cheer leader of the university, tells 


Helen Blake, who adores athletes, that he really is 
a star track man and is only out of the race then 
going on because of his refusal to run against his 
pal, the champion. Helen swallows this whole and 
proceeds to start in loving Speed. 

The action then shifts to a run down sheep ranch 
in the west, where the prize runner’s sister has gone 
to obtain a divorce from her husband. Incident to 
her establishing a residence there she is holding a 
house party. The men of the sheep ranch are peeved 
over the fact that the cook at the next camp has 
beaten their crack runner and caused them all to go 
broke as a result. Helen exploits Speed as Yale’s 
crack runner and when he arrives, with a trainer for 
camouflage, he agrees to run the race. 


But matters take an ominous turn when the boys 
discover how seriously the men of the ranch take 
the race. To top it all oil is discovered on the would- 
be divorcee’s ranch just after she has bet it on the 
race. The real star runner shows up with a lame 
foot and so Speed has ‘to go through with it. How 
it all comes out for the best is told in a climax which 
is really the best part of the picture. 


The comedy, much of it, is in the capable hands 
of Willard Louis, who appears as the trainer un- 
familiar with the ways of the wild west, six-shooters 
and the like. He gets a laugh whenever he wants one 
but isn’t very prominent in the cast. Of the rest, 
Helen Ferguson, Lillian Langdon, Lillian Hall, Ken- 
neth Harlan, Ethel Grey Terry, Walter Hiers, M. B. 
Flyn and Snitz Edwards, all render capable per- 
formances, but none of them registers any outstand- 
ing personality. 


_ This Will Draw With Author’s Name and Please Visiter 


Box Office Analysis for the Exhibitor 


A good display of the title of this picture and refer- 
ence to the fact that it is adapted from Rex Beach’s 
well known book and play of the same name will 
doubtless draw good crowds to your house. While 
the picture itself fails in some respects to live up to 
expectations, it is by no means to be passed over 
without consideration. The comedy of the races and 
the stuff injected by Willard Louis is all pretty sure- 
fire and serves to carry the pictures in many respects. 

Certainly, you won’t have many strenuous kicks on 
_ this, although the whole thing would have been better 

- 


if they had put more pep in the action and forgotten 
to get serious so much. 

There are no big names in the cast to exploit so 
concentrate almost entirely on the 

A book-store tie-up could be worked 
here to advantage. Anything suggesting college and 
the athletic track would be appropriate for lobby 
and stage decorations, while college songs before or 
during the running of the feature would be appropr- 


you'd better 


author’s name. 


iate. 


Carl Laemmle 
pete a Great 
vetseas Drama of 


Secret Diplomac 
Bn the P y 


Three Lovee of Woman 
TSURU __... J. BARNEY 


with 


AOKI SHERRY 
and an All-Star Cast 






BREATH or 1 1: GODS 


Ditected by Rollin Sturgeon From the Book by Sydney Me Call 








Arthur @arewe J.Barney Sherry Ctanhopev heateroft 


HIS is a heart picture through and through— 


but a heart picture staged in the midst of dip- 
lomatic happenings that give it the big background 
of world affairs rich with drama. The story of a 
little Japanese person whose love affairs became so 
entangled with her duties to her husband and her 
country as to make her suddenly the storm centre 
of a tremendous international crisis. Played by a 
great all-star cast with all the finish that their names 
suggest, “THE BREATH OF THE GODS” is one 
of those rare productions whose plot, settings and 
general excellence make it linger long in the memo- 
ries of every class of audience. 





See it this week at the 


ASTOR THEATRE 


UNIVERSAL 


JEWEL-SUPERPRODUCTION 





en 
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Neilan Has Done It Again—This One is a Sensational Knockout 


Marshall Neilan’s 
“GO AND GET IT” 
First National 


DIRECTORS . Marshall Neilan and Henry Symonds 


BULHO Rise oe. oe... es. Marion Fairfax 
SCENARIQ#B Yee... 5... Seer... Frances Marion 
DAIL RAW ANE oe oe nee David Kesson 
Ae AIWHOLE 74... Great stuff—remarkable com- 
bination of thrills, humor and romance. 
SPOR YS. Mier. os ah, Very wild but it “gets” you 
DIRECTION ioe. ~. Excellent; airplane stuff remark- 
able; comedy good; suspense built up admirably. 
ert OG RAGERY eterno a Excellent 
RRA LIN Cresent i... Gtk ecco ets. Same 


CAMERA WORK .. Wonderful in airplane sequence 
LEADING PLAYERS .... Pat O’Malley and Agnes 
Ayres do fine work; Wesley Barry handles 


comedy. 
ces ok Oe eee ee ee Good throughout 
week C) Ise oe coast Very good 
INT E RIORS#e ech. 2: Very realistic ;include some 
actual shots of newspaper plant. 
OES UES | oC ae oe oe ee | ees eae Fine 
ChManACTER OF STORY,....... Reporter scoops 


newspaper world on weird story and increases 
value of paper for owner who is heroine. 
LENGTH OF PRODUCTION .... About 6,300 feet 


“Go and Get It,” must be recorded as a knockout. 
It is a marvelous combination of pop-eyed melodrama, 
romance, comedy and big thrills. It contains a story 
that, modestly speaking, is awful. There isn’t a bit of 
common or garden logic in the story. But, as the 
censor boards would say, there’s a wonderful moral 
effect. The moral is the same one that ran through 
the pages of Nick Carter and his companion heroes of 
the old attic but, and Irvin Cobb backs up the state- 
ment; it’s a great old moral. You’re with Kirk Con- 
nelly, newspaper reporter supreme, all the way 
through “Go and Get it,” while he is going and gett- 


ing his startling scoop and, b’gosh, at the end you're 
liable to stand up and cheer him. 

Kirk doesn’t believe in frequenting a saloon’s back- 
room and ’phoning the town over for his story, not 
much. His task is to charter an airplane, chase after 
the French consul, transfer to said consul’s plane in 
midair, jump back to his own again, chase an express 
train and drop to its roof, jump on his plane again 
and then give chase to an ocean liner headed in the 
general direction of Europe. 

The story is all about the dishonest business man- 
ager of a newspaper belonging to Helen Allen. Gor- 
don, this manager, is attempting to run the paper to 
the ground so that he and his colleague can buy it for 
a song. But Helen Allen places a sob-sister in the 
office who is her mouthpiece so to speak. Working 


-hand in hand (and heart in heart), with Kirk, she 


soon discovers that Gordon is crooked. 

Then Kirk gets his nose into a story about a doctor 
who transferred the brain of a hanged ganster to an 
ape. The ape proceeds to murder all the late gang- 
ster’s enemies, and Kirk apprehends him as he is about 
to take the life of the last one. The murderers have 
stumped the police and Kirk has a wonderful scoop 
for his paper. And the sob sister turns out to be 
Helen Allen herself. Of course Kirk gets the job of 
publisher. 

There is two-ply suspense to the windup of the 

story. Kirk encounters enemies in digging up the 
details of the mystery and has to fight for his life. 
In addition to this you are kept on edge wondering 
whether the crooked business manager will prevent 
the scoop from going to the presses. But the whole 
picture is so admirably directed that you're keyed up 
to the suspense point at all times. 
- Pat O’Malley and Agnes Ayres are fine in the prin- 
cipal roles. Wesley Barry is the center of comedy 
that is all burlesque, but it’s great. J. Barney Sherry, 
Noah Beery, Charles Mailes, Bull Montana (the ape), 
Walter Long and Charles West are others. 


Don’t Worry About This—Go and Get It! 


Box Office Analysis for the Exhibitor 


Follow the command of the title. Go and get 
this whatever you have to cancel or whatever it 
costs you. Here’s a picture that certainly is going to 
“get” all the audiences in creation. It’s perfect 
audience stuff and there are bets down that this breaks 
other Neilan records. 

Tell them its a story of a newspaper reporter. 
Speak of the thrills. Get them in any way you can. 
But after you get them coming nothing on earth is 
going to keep them away. You can be sure enough 


of this to book the picture for an extended run right 
now. 

Go strong on Marshall Neilan’s name. His other 
First National pictures have good records back of 
You know that. 
Folks will remember the other 


them. And he’s come through 
again with this one. 
two. Mention them and then concentrate on what he 
offers you here. But grab you phone (or your hat 


now) and GO AND GET IT. 

















REVE 'NGE 


TARZAN 


Note: The above title pas Lot 
ee to take the place of 
Return of Fr rzan, 

ites of the pene 
exploitation possibilities 


it offers the exhibitors. 


ALL POSTERS, MATS, CUTS 
AND OTHER ACCESSORIES 
HAVE BEEN CHANGED TO READ 


THE 


REVENGE 


TARZAN 



















THE 


REVENGE 


TARZAN 


—is a better title in every Way 
than the old one. 


It is stronger. It 1s more 
dramatic. lt packs a pustch. 


fell advertising, and exploita~ 
tion aids have been change to read 


THE 


REVENGE 


GOLDWYN DISTRIBUTING CORPN 
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PLLA LS ESE FLIES A a SY 


Very Human Situation and Unusual Plot Make This Entertaining 


Bessie Barriscale in 
“LIFE’S TWIST” 
Robertson-Cole 


DikRCTOR@ ea... William Christy Cabanne 
AURA OR S33 ae :,.-. ee Thomas Edgelowe 
SCENARIO BY...........92... pee. Harvey Gates 
CAMERAMAN ......:...5.. 9 Eugene Gaudio. 
AS A WHOLE ...... Good production given human 
story, while star’s dual characterization always 
interests. 
SEORY 32.52. Based on human situation and 
developing through unusual plot. 
DIRECTION 2- eee ee Entirely satisfactory 
PHOTOGRAPHY Fo neck eens eee Very good 
LIGHEINGS 20s oo ee eee eee Good 


CAMERA WORK .. Camera could have been placed 
nearer scenes in some sequences to better effect 


SEA cere Creates great interest through very 
clever dual characterization. 
SEpPePORDTS es ies nots Generally very good 
EELERIORS Sc. ck. heck oe ee eee Good 
IN eH RIORS (ee eee owe See Very good 
DeGGALL* 5)... cemicg sms cate ous ttee nen Very good 
CHARACTER OF STORY .... Very ignorant girl 


of the slums awakens wife to her husband’s love 
LENGTH OF PRODUCTION .... About 5,200 feet 
Bessie Barriscale appears in a dual role in “Life’s 
Twist” and her widely different characterizations prove 
very interesting. The picture isn’t possessed of any 
great force nor does it always move at a pace fast 
enough to demand undivided attention, but at the 
same time the work of the star combined with a 
plot that unites a very human situation with more 
or less unusual twists, works to its general good. 
Miss Barriscale appears as the wife of Stephen De 
Koven, a man who admires her loveliness, but who 


‘substitute. 


has married for her money. Discovering this on her 
wedding night, Mrs. De Koven, her love for her 
husband and her pride wounded, elects to live her 
life alone, seeing her husband only when formalities 
demand. 

The star also appears as Tina, an uncultured toiler, 


-whom life has treated’ harshly in all respects. De 


Koven chances to meet her and notes the resemblance 
to his wife. Believing that it is merely his wife’s 
beauty that attracts him, he prepares to enter upon 
an affair with the amazed Tina. But it doesn’t take 
him long to discover that Tina would make a poor 
He realizes that it is his wife only that 
he loves. 

How the estranged couple come together again 
largely through the services of Tina,-makes a climax 
of fitting character to this rather peculiar story. Mrs. 
De Koven discovers that her husband has not touched 
one penny of her money, rather has he made himself 
invaluable to her father in his business and _ all 
obstacles between them are swept away. 

Miss Barriscale renders two clearly defined char- 
acterizations, both of which deserve praise. Her 
work as Tina is truly rare and while the role has its 
moments of real tragedy, it possesses as well a wel- 
come and balancing portion of humor. As the wife 
the star also acquits herself with great credit. Her 
performance is queenly. Walter McGrail appears as 
De Koven, while William Mong scores another hit 
in a modest character part. Others are Marcia Manon, 
Claire DuBrey (and here’s an actress who knows 
how to make a society snob real), George Periolat, 
Truly Shattuck and last but not least King Baggot, 
who appears in a prominent semi-heavy role. The 
production details are entirely satisfactory. 


Nothing Big About This But You Can Make a Good Card of It 


Box Office Analysis for the Exhibitor 


Here’s a picture that offers perfectly satisfactory 
entertainment and one which, particularly if your 
people like the star and you play the story from 
the right angle, should draw well and result in gen- 
erally pleased audiences, despite its lack of force or 
any pretentious qualities. 

Miss Barriscale is well known. Feature her well 
and say that she plays a dual role here, the part of a 
society woman and that of an ignorant toiler. 

Give the story a play from these angles, “Kipling 
* said the Colonel’s lady and Judy O’Grady were sisters 


under the skin. Are they? Conditions, station in 
life—don’t they make a difference?” “She knew her 
husband had married her for her money and loathed 
him for it. But she didn’t sense his fast growing 
love and respect for her until awakened to it by a 
child of the gutter. See how in—.” 

These lines aim to create an interest in the unusual 
charactr of story at the same time not revealing 
the plot essentials. This course should be followed in 
advertising the story to your public. 
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The MAN on the LOOKOUT 
tor a Good Screen Drama 


to fill an open date 


today—not next September 


Will not overlook the great 


melodrama of the Maine woods 


King Spruce 


from the novel. by Holman Day 


Take your patrons on a joy ride to Maine— 
to the borderline of civilization. Give them 
a thrill of forest fires flaring, log dams burst- 
ing, strong men fighting, great love calling. 


In fact, give them “King Spruce.” 


In Maine the Gray Circuit is playing “King Spruce” 
because they know it is the real thing. The Beacon and 
The Modern play “King-Spruce”’ for first runs in Boston. 
It plays The Regent, Kansas City, and The Regent, Pitts- 
burgh. “King Spruce” plays The Garrick in St. Louis 


and The Palace at Buffalo, The Tabor Grand at Denver © 


and The Liberty at Spokane and The Palace at New 
Orleans. 


SPRUCE UP YOUR THEATRE BUSINESS 
WITH «KING SPRUCE” 


SSUUAERUUANNEROUAAEREONVAAYANAGENRENELUOAUOALAAANEAAOUAULANAA GEE AOUCANEAOONOEOU COOLS AUGEUERNEGOUUUUUEN ORAL UANG ANNULUS NYRR 


VUDNNAUINSNAUOVNANDORYUAUNOEUY ERS AAOUEAU ERATE ELLE 





Produced by 
DIAL FILM COMPANY 


Directed by 
ROY CLEMENTS 


Distributed by 


W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 
Distributing through PATHE Exchange, Incorporated 
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“The Most Beautiful Blonde Since Venus” 


is the phrase a famous artist used to describe 


ubye 1D. Rene 


as she appears in 


Joseph Levering’s Production 


As a nurse she falls under suspicion 
and so down into poverty and want. 
She answers a strange newspaper ad: 
‘‘Wanted: A Temporary Wife’’. 

How she marries and wins the man of 
her heart leads to a smashing and 


thrilling climax. 


W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 
Distributing through PATHE Exchange, Incorporated 
Foreign distributes. INTER-OCEAN FILM CORP 
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Rubye De Remer and Mary Boland both 
wear rare and beautiful gowns. Women de- 
light in the big wedding dinner scene. 


The celebrated cast also tncludes Edmund 
Breese, Eugene Strong-Armond Cortes and 
W. T. Carleton. Joseph Levering directed 
the production of ““His Temporary Wife’’—a 
screen picturization of Robert Ames 
Bennett’s popular novel. 
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Production Values and Fine Direction Work Great Success Here 


“THE FIGHTING CHANCR” 
Paramount—Artcraft 


OSM eg OSS to en Charles Maigne 
AS eee) ih Robert W. Chambers 
SUAS @ 3 0 9 Will M. Ritchey 
Suviisle AMA N@eer ce... soc... Faxon M. Dean 


AS A WHOLE ... Sumptuous production of typical 
Chambers romance—rich in color and interest 


SeOINY . . Somewhat out-of-date in its essentials, 
but details and production values put it over 
forcefully. 

Peer LONG es Story is told in typical Chambers 
style and has peculiar fascination. 

ete settee aaa. eS kk Rab ceeds Fine 

Be UN TSM cri aire... ss. ssc sacs css wpplendid 

ERE TECALONY CECI, c), Noss os is ins Son os vn Excellent 

LEADING PLAYERS ...... Conrad Nagel and 
Anna Nilsson do admirable work. . 

SOT Bas eg ‘Very good 

EN EE RIORS 2c... Many very extravagent settings 
enhance story value. 

SURAT OS ACN Sad 2 GA ee Unusual in details 

ee UE PR cre ol es se Pode eee nas Fine 

CHARACTER OF STORY ...... Lovers, kept apart 


through heroine’s heartless yearning for great 
wealth, finally brush this and other obstacles 
aside. 
BENG lie On PRODUCTION........... 5,894 feet 
Here is a picture that will certainly attract and 
fully entertain large audiences. Credit for this goes 
chiefly to the director, Charles Maigne. “The Fighting 
Chance” is considered by many as Robert W. Cham- 
bers greatest story. Perhaps it is. However, some 
of its essentials, such as the heroine’s almost foolish 
regard for wealth and the snobs of society have come 
to be a bit passe, particularly in the period since the 
war. But as far as romance goes, “The Fighting 
Chance” has abundant material. 


Despite the attractiveness of the story on the 
printed page, it presented a difficult aspect to the 
director. Similiar to all Chambers’ works dialogue 
Was in a way’ its piece de resistance. Transferring 
this dialogue into interesting action was the trick to 
make a good picture. This Director Maigne has 
done. And it is this, that many another director has 
failed to do in visualizing a Chambers’ story. 

The director was aided by a sumptuous production 
lending a distinct value to the picture. The interiors 
are lavish to the last degree and the exteriors are 
embellished with various interesting details such as 
the bird hunt, the bowling and archery contests that 
lend vivid color to the whole. 

Director Maigne has pictured the story as Chambers 
would have done. His work contains a number of 
rather careful characterizations in which he has been 
aided by a remarkably well balanced and able cast. 
The story has as its chief figures, Sylvia Landis, who 
believes she must marry wealth and Stephen Siward, 
a man who is burdened with the drink habit. Their 
meeting results in a case of love at first sight and the 
major portion of the action concerns Sylvia’s fight 
against her selfish belief that she must have untold 
riches, Stephen’s battle with his hereditary habit and 
their various meetings, during which their mutual 
love grows stronger. In the story’s little by-plots 
and various lavish settings and fascinating details, 
the main line of action is thrown against an ideal 
background. 

Anna Nilsson and Conrad Nagel are seen in the 
principal roles, both performing with a fine sense of 
what is required of them and both creating characters 
that possess poignant appeal. Clarence Burton, Dor- 
othy Davenport, Herbert Pryor, Ruth Helms, Bert- 
ram Grassby, Maude Wayne, Frederick Stanton and 
William H. Brown all acquit themselves creditably 
in every sense of the word. 


Many Things in This to Draw the Crowds and Please Them 
Box Office Analysis for the Exhibitor 


“The Fighting Chance,” is certain of a fairly large 
share of success particularly before metropolitan 
audiences. It is a picture that will owe this success 
in a large measure to its striking production values. 
Nothing has been overlooked to give the picture a 
setting fitting to reflect the actions of the group of 
brilliant society people with which it deals. The 


_ backgrounds are time and again fascinating in them- 
selves alone and readily substitute for the author’s 
remarkable descriptive power on the printed page. 

_ In advertising this go strong on the author’s name 


and the title of the story as “The Fighting Chance” 
is considered one of his best works. Also play upon 
the extreme sumptuousness and fine taste of the whole 
production. 

You have Anna Nilsson and Conrad Nagle to fea- 
ture in the leading roles. You know Miss Nilsson and 
her work and so do your fans. In all probability, 
they know Nagel, too. He has done a few pictures 
but he has also had a long career on the stage, travel- 
ling much of the time, that will lend a box office value 
to his name. 


YOU WILL SOON KNOW 


why 
HEMMER SUPERIOR PRODUCTIONS 
are really SUPERIOR—the name wasn’t 


just picked at random. 


Watch for the first SUPERIOR release 
now nearing completion, under personal 
direction of EDWARD HEMMER, 


former manager of Mary Pickford. 


The superior features of SUPERIOR 

i PRODUCTIONS will make for you 
the same enviable reputation and recom- 
pense that the ability and experience of 
this director made for America’s screen — 
star. 


Look for this new picture—Photography 
and Cast complete—Editing of film now 
coing on—Ready for release about 
September Ist. 


The mark of SUPERIOR PRODUCTIONS 


137 West 48th Street 


The Playhou 
EG Telephone Bryant 4193 





New York City 
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Very Conventional Story and Production 


“UNDER NORTHERN LIGHTS” 


Universal 
areca OR eee ve AC eu. Jacques Jaccard 
ALCP EG ) sive: So's cre ee ses Jacques Jaccard 
apr ateLO L cte Sess pte os Kay Harrison 
BPR VULU NS LIVEN Bete cc, 2 os ssc ek we ee Not Credited 


AS A WHOLE ...... Fairly entertaining production 
with conventional story and average treatment. 


REN V0 on! 5 5.70. Concerns our old friend, the hero of 
the Northwest Mounted Police force. 

a DLO COE 2 aad A Satisfactory 

MMe CEG AA Es CAV ee etdse ec ©. so «coo 3 a one Good 

rR Ris EACILEEIN CoS arrtttet. Shires. soko a's oe wise oe de Good 

REMC EN AV CLIC RnR. aie tae ss ws 2 ce Satisfactory 


LEADING PLAYERS....Not at all well known but 
do satisfactory work. 


EAD tee eR ee oa Po) ce ay « wed ors All right 
MAMNNAL C MRP ER SMES tS oe Gt. ooo eos s Soest ets Good 
iets LG) x See, ne. cos. os foes es ode eee Suffice 
DEEL Let esi LMS, Sie Fos oi One slip in direction 


et os Hero confronted 
with usual struggle between love and duty when 
brother of heroine commits a crime. 

LENGTH OF PRODUCTION 4,575 feet 

This picture offers passable entertainment but it 
is in no shape to successfully compete with the aver- 
age production of the day. It is lacking in all “fea- 
ture” departments. 

The story has as its hero, our old friend the North- 
west Mounted Policeman. MacLeod he is this time. 
He is in love with Suzanne, daughter of the inn- 
keeper at a little Canadian post. MacLeod finds a 


half-breed Indian baby, discarded by its downcast 
mother and puts it in Suzanne’s charge. 

Suzanne’s brother returns from the gold fields and 
indulges in a card game with the villain of the town. 
This villain is really the father of the child. The 
brother detects the villain cheating, the latter makes 
a slurring remark regarding Suzanne and the fight 
is on. It’s a good one and at the end the villain lies 
dead and MacLeod finds himself confronted with the 
rather nasty task of taking the brother of the girl he 
loves into custody. 

In the meantime MacLeod’s colored servant has dis- 
covered the body of the dead Indian maiden and in 
her hand a note reads that the villain is the guilty 
party. The colored man heads for the hero’s head- 
quarters but is chased by a bear. 

MacLeod arrests Suzanne’s brother and so earns the 
scorn of the girl. The negro at last reaches him with 
the note, and because this stamps the dead villain 
as very, very villainous, MacLeod turns his back, 
giving the brother his chance to escape to the border. 
Another member of the Northwest mounted takes a 
shot at the fleeing man and accidently hits MacLeod 
but his recovery is rapid and he is once more received 
by the girl of his heart. 

Incidentally, MacLeod was shot in the neck and 
when he next appears his neck seems all right while 
his arm is in a sling. 

None of the players in this are well known, the cast 
consisting of William Buckley, Virginia Faire, Leon- 
ard Clapham, Herbert Dethew, Charles Brinley, Ben 
Corbett, Frank Staples, Oleta Ottis and Kay Harrison. 
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HOWARD M. MITCHELL 


Directed 


“MOLLY AND I” 


Starring SHIRLEY MASON—for Fox 


Considered by critics to be a box-office attraction of unusual merit. 


Latest Release— 


“THE LITTLE 


WANDERER” 


Starring SHIRLEY MASON 


Title of present production to be announced shortly. 


ADDRESS: Fox West Coast Studios 
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Nothing Special to Feature in This 
Box Office Analysis for the Exhibitor 


“UNDER NORTHERN LIGHTS” 


Universal 


Here is a feature that has its place before the small 
audiences and in the houses that don’t cater to the 
picture-wise crowds. Such audiences usually demand 
a thrill or two in their entertainment and these are pro- 
vided in “Under Northern Lights,” when the hero and 


his companion capture a frisky cow and milk her un- 


der difficulties, so that the Indian baby can have its 
breakfast, and again in the fight scene. 

Beyond this, however, the feature is very short on 
material. The exhibitor who wants something big 
in the way of a name, or a sensational stunt will be at 
loss when it comes to this. The cast doesn’t include 
anyone with a name and the rest of the picture meas- 
ures along the same lines. It might register all right 
on a double feature bill, providing the other number 
delivered the real goods. 





WALLACE 


WORSLEY 


Directed 


“THE PENALTY” 


Scenario by. Charles Kenyon to be released by Eminent Authors— 
Goldwyn 


Keep your eye open for it!!! 


Other recent releases 


“THE LITTLE SHEPHERD OF KINGDOM COME” 
“THE STREET CALLED STRAIGHT” 


Address Goldwyn Studios, Culver City California. 





Film-Lore Offers a Real Treat for Originality, Quality, and Theme 


BRAIN CINEMA 


A Strong Plot of Love, Mystery, and Science by 


ALEXANDRE A. STUART 





FILM-LORE PRODUCTIONS CO., Inc. 


18-20 WEST 34th STREET 


NEW YORK CITY 
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Mystery Story With Trite Plot and Confusing Twists 





Blanche Sweet in 
“THE GIRL IN THE WEB” 
Hampton-Pathe 


BS UTC OCIS. Peto te sy iia « «+. s adoars Robert Thornby 

PAA elas, CRMC Wine Sess ss w kee Geraldine Bonner 

Ba IGIN ORCI Nichia we ee vy es oe Waldemar Young 

RP ANUBNGREOLAN Go ctitic G52 ce a aee'e Charles Kaufman 

AS A WHOLE...... Rather trite and long drawn out 
mystery story creating only small measure of 
suspense. 

SLO RYier 2: .Mystery built up on rather false leads 
that aren’t cleared up convincingly. 

DLRWG LONE... . Satisfactory considering material 

BAEd Mere CTE ANY oa ce tet ane hs ess Very good 

LEDS ELSE os ot ac i Very good 

NTE IN Pam WV. OTRIS 2 2 ia. on 0 inias Be ee cas _ Commendable 

SLA Kites... Her good work and clever personality 
count to picture’s credit. 

BC) Pabedan. ss oe Pee eas se s's Very good 

Mie vrltG ie EG) I OMEM Eo 0. sis xe eee Some very pretty 

EE ERECT LC Sy Mee re oon oO ats gy Way's ws ee Good 

DETAIL......Some story details not made clear at 
conclusion. 

CHARACTERIOF STORY......; Private secretary 


of rich family accused of theft—clears self and 

saves real culprit. 
LENGTH OF PRODUCTION..... About 5,400 feet 
“The Girl in the Web” doesn’t get into the Class A 
of mystery stories due to its very trite foundation and 
the various false and unconvincing leads it introduces. 
The story is also rather long drawn out and becomes 
rather tiresome as the footage goes on and no real 
suspense is built up. The conclusion, true enough, is 
kept safely guarded until the end, but when finally the 
author shows her hand you become rather peeved at 


her for employing such trite methods of deception. 


Star Is Best Bet Here: 





The good writer of mystery gets your admiration for 
his cleverness. 

Blanche Sweet appears as Esther, the private sec- 
retary in the home of the Janneys. Mrs. Price, the 
daughter of the house, who has quarreled with her 
husband causing him to leave her, is in debt because 
of her bridge playing and her appeal to her mother 
for funds falling on deaf ears, she rifles the safe dur- 
ing the night and manages to plant a piece of Esther's 
clothing near the spot so that she will be accused. 


In the meantime Esther carries on a mysterious 
mail correspondence with Mr. Price and also keeps in 
touch with him over the telephone. Detectives are 
led to believe that they are guilty of the burglary. 
Dick Ferguson, from the estate adjacent to the Jan- 
neys, continues to believe in Esther despite the fact 
that all signs point to the contrary. 

Then in the midst of things Mrs. Price’s child is kid- 
napped and she employs a detective to work on the 
case. The kidnappers demand money and the detect- 
ive advises Mrs. Price to meet their demands. ‘This 
line of action winds up with the disclosure that the 
detective himself is the kidnapper. 

Without much more ado they proceed to reveal the 
fact that Dick’s man-servant went through the safe 
to get some of Janney’s imported cigars. Evidently 
he took the jewels by mistake, but it is never made 
clear just how Mrs. Price missed taking them and how 
she met her bridge debts. And all the mysterious pro- 
ceedings between Esther and Mr. Price concern a to- 
tally irrelevant and likewise innocent episode. 

The star’s playing is pleasing and works to the 
credit of the picture. So also does the work of the rest 
of the cast, which includes Nigel Barrie, Thomas Jetf- 
ferson, Adele Farrington, Hayward Mack, Christine 
Mayo and Peaches Jackson. 


Soft Pedal The Story 


Box Office Analysis for the Exhibitor 


This one gets over as an ordinary mystery story. 
It ought to fare satisfactorily before the star’s admir- 
ers and those whose favorite entertainment is molded 
along hese lines. The mistakes in story construction 
may not be obvious to such photoplay goers, but at the 
same time there is small doubt as to the rather de- 
tracting effect they will have on the entertainment as 
a whole. 


Miss Sweet, of course, deserves much prominence. 
She is in the midst of staging a fine comeback. The 
story can be played from its mystery angle, but while 
it may be presented attractively enough, don't praise 
it too highly as it certainly doesn’t rank up among the 


best features of this kind. 
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Some Short Reels 





“Kiss Me, Caroline’—Christie 


This is the first of a new series of Christie two reelers, and 
touches a comedy standard high enough to gain it admittance 
into the best of houses. At the Rialto, where it held a 
prominent position on the bill last week, it brought the house 
down at each performance. The idea of the offering is by 
no means new, Al. Christie himself having employed it time 
and again heretofore. Bobby Vernon dresses as a girl and 
poses as Neal Burn’s wife, when the latter’s father insists 
that he get married and settle down. The father comes to 
call often and the boys are forced to take up the billing and 
cooing tactics demanded by the old man much to their 
disgust. Neal’s sister and a girl friend come to visit them 
and the complications thicken when Bobby falls in love with 
the sister and Neal with the friend. Christie knows how to 
handle such material to the ground. He never misses a point 
and all the situations and gags register sure-fire comedy. 
Both the male leads acquit themselves creditably, Bobby 
Vernon in particular, getting a lot of humor from his role and 
never suggesting anything offensive. 





“His Pal’s Gal”—Graphilm Coipe=Pathe 


Thrills which usually form the backbones of western dramas 
are lacking in this issue of the Young Buffalo series. Philip 
Yale Drew in the principal role gives a fair performance, 
and Elsie La Cour in the feminine lead is rather attractive 
but mechanical. The story concerns a duo of westerners, 
one of whom is awaiting the arrival of his sweetheart. A 
mustached bad man who is administering a beating to Drew’s 
partner is punished in return and determines to “get” both 
young men. He shoots one and when the girl arrives, she 
finds Drew alone.. The latter, has taken to drink and attempts 
to embrace the lass, declaring that he had fallen in love with 
her picture. When she escapes, she falls into the bad man’s 
clutches and there a gun fight takes place. 





“Call a Taxi”—Pathe 


After having the characters, headed by Snub Pollard go 
through a variety of knockabout bits they spring a dream 
gag at the finish, which is quite necessary, for otherwise, there 
would be little meaning attached to it. A few of the tricks 
will arouse titters but most of this does not rise above the 
average slapstick class. There is a stout comedian who has 
appeared in a few of the Pollard releases, and who makes.a 
good foil for the rather lean star. Sammy, the clever little 
darkey appears as usual, but is not given very much to do. 
And that is a mistake for he is truly funny. 





“Misfortune Hunters”—Hall Room Boy Photoplays 


Most of the first half of this two reeler in which Neeley 
Edwards and Hugh Fay are seen as Percy and Ferdie is up 
to desired standard, but after going along splendidly for a 
while, this deteriorates and the end is not very much above the 
ordinary. At first, the Hall Room Boys are seen doing some 
of their customary light-housekeeping, with one rather 
familiar gag being offered, namely, that of asking a duck to 
lay an egg with the fowl complying. The scheme of securing 
insurance policies and then attempting to be injured should 
meet with laughter, the boys finding efforts.to get into trouble 
unavailing until they return the documents, whereupon a 
heap of misfortune is visited upon them. Later they make their 
way into a hotel where some of the stuff pulled is quite funny. 
The good start should be enough to get this over. 





Pathe Review, No. 62 


Generally up to the usual standard set in the Pathe Reviews, 
this issue should meet with approval. It opens witha colored 
scenic as usual and this time that section includes some 
splendid views. In the slow motion portion, some balancing 


and leaping feats are executed, after which the re-soling of 
tires is shown. How gowns are fitted is taken up in another 
part of the reel and to close, Alexander Oumansky executes 
a Russian peasant dance. 


“A Bare IdeaY—Fox 


This is another very good Mutt and Jeff number, in which 
the artist has brought his imagination into play with fine 
results. The scene is a golf course and Jeff is tired of play- 
ing Mutt’s caddie. He takes a drink from the waters of a 
charmed well. Any wish of he who drinks will be granted, 
but if the drinker tells a lie, a piece of his clothing will van- 
ish. Jeff wishes that Mutt feel obliged to push a golf ball 
around the entire course with his nose and the spectacle of 
the long end of the team performing this task is extremely 
funny. In the meantime Jeff wishes for a pretty girl and an 
automobile for himself, but when he kisses her and tells the 
usual lie about she being the first girl he ever kissed, his socks 
and shoes disappear. And so it goes with Jeff telling a lie 
and then making a wish until at the end he is left without 
his girl and also without his clothes. The ending is a fine 
laugh. Mutt takes a drink from the well and encounters Jeif 
and learns that Jeff was responsible for him making a fool 
of himself on the golf course. Then Jeff wishes that Mutt’s 
clothes would disappear. Subsequeently they stage their 
usual final fight in a barrel. 


Bray Pictograph, No. 447—Goldwyn 


By combining diagrams and actual shots, they show cleverly 
in the opening section of this reel facts about the pearl oysters 
and their product in interesting style, with the result that this 
should hold attention nicely. ‘““A Giant of Industry” is the title 
given the portion which shows a gigantic crane at work. This 
part is rather brief, but the Max Fleischer cartoon, showing 
his familiar clown and a newcomer is longer and as usual, 
excellently animated but for one bit of blurred footage. 
Fleischer’s nonsensical bits are almost always up to the 
desired standard and this is not an exception. 


Another Bray Comic—Goldwyn 


In the Lampoon part which as is customary, comprises 
about one half of the production, there are a few laughable 
remarks, and that part of the reel is better this time than it 
has been on most occasions before. The Happy Hooligan 
cartoon which makes up the rest is similar to most of these 
in which that character has been seen. As usual, he tells his 
three little nephews a highly fantastic tale about a great 
achievement which is met with the expected ridicule. This 
time, he is carried abroad by the waves, to be rescued by some 
kindly fish which carry him back home. To show his grati- 
tude, he tosses back the multitude of the finned creatures he 
has caught. A satisfactory idea, executed so as to provoke 
titters. 





“Fit to Fight’”—Christie 


Bobby Vernon and Vera Steadman are featured in a one 
reel Christie that keeps the smiles coming in fine fashion and 
is an excellent offering to add to almost any program. ‘The 
theme is not essentially new, but the manner in which it js 
brought out makes it worth while. It all concerns the efforts 
of the juvenile to make peace with the father of the girl he 
would wed. The latter, played by S. French, engages “One 
Round Mc Carthy,” a pugilist to test the fighting prowess of 
the diminutive Bobby, With the aid of his friends, the latter, 
padded up in a part of a football outfit, succeeds, assisted by 
some vases wielded by his sweetheart, in conquering the 
scrapper. William Beaudine has directed so as to get a goodly 
number of laughs out of the situations, which while not new, 
should amuse, 





Short 


“A Bashful Bigamist’”—Christie 


I.ddie Barry, Helen Dearling and Billy Fletcher are seen 
in the three most prominent roles in another Christie one 
reeler which consists in the main of slapstick comedy bits, 
interwoven with a commonplace plot, that makes this at its 


best A. Watt directed the piece that 
sees the youthful wife endeavoring to reform her husband by 
telling him of a ficticious predecessor’s worthy ways. She 
an uncle’s photograph to illustrate and when the latter 
the grand mix-up occurs. Naturally, all ends quite 
with everyone satisfied, and wifey, as may have been 
expected, successful in securing her husband‘s promise not 
to neglect her in the future. 


an ordinary offering. 


uses 
appears, 


merrily 


“Departed Spirits”—Fox 


This Mutt and Jeff number can go down with the best of 
Jeff consults the Ouija board and learns that 
Mutt has stolen his precious bottle of alcoholic content. Fur- 
consultation with the board reveals the fact that the 
departed spirit of the bottle will aid Jeff in having his revenge. 
At the call the spirit emerges and informs Jeff that it will 
do his bidding, although it will remain invisible. Of course, 
Jeff requests the invisible one to pound the daylights out of 
Mutt, and this is subsequently done and the laughs result- 
ing are profuse. The spectacle of Mutt getting the worst of it, 
eventually having his clothes torn off him, by an invisible 
opponent is truly very funny and the manner in which the 


artist has handled the subject is praiseworthy to the minutest 
degree, 


the series. 


ther 


“Two Pairs and a Peach”—Christie 


Although there are some incidents in this single reeler, that 
are open to question as far as plausibility is concerned, it 
holds up in fairly good fashion. Jimmy Harrison and Charlotte 
Merriam are featured in it and James Clemons is credited with 


Wid’s Daily 
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Reels 


directing. The theme is satisfactory and while the inci- 
dents are not sufficiently funny to secure snickers, it is an 
acceptable comedy. Not a production for a critical audience, 
but likely to be received cheerfully where stuff gets by more 
easily. 


“Creation’s Morning”—Storyart 


Every new producer of scenics strives to get away from the 
erdinary, to treat his subject just a little bit different from the 
next fellow. This is a difficult job inasmuch as straight 
scenes, no matter how beautiful they themselves may be, 
offer little opportunities for originality in the way of presenta- 
tion. The Storyart company has hit upon an idea that bids 
fair to be successful. In this single reeler which made a fine 
impression at the Rialto last week, a slight theme is inter- 
woven in a series of highly beautiful scenes. Basing their 
theme on an old legend concerning the source of man and 
woman, the producers have traced the courses of man and 
mate herein and the results are appealing to a degree. The 
scenes showing the wonderings of the couple are aided and 
abetted by a number of subtitles taken, among others, from 
the works of Shelley and Bryant. The photography is 
admirable and the tints and tones of the best. 


“Ten Nights Without a Barroom”—Fox—Sunshine 


The idea of this comedy has been borrowed, as anyone with 
an eye can determine, from the Mack Sennett factory. It 
shows the amateur theatrical troupe with all the properties 
and players going wrong on the stage and with this action, 
occasional flashes of the audience are interspersed. Compari- 
sons at best are odious and “Ten Nights Without a Barroom” 
fails to measure along side the same type of picture that 
comes from the rival comedy factory. It has some laughs 
to be sure, and Slim Somerville may justly lay claim to 
responsibility for the majority of these. As the hero of the 
play he gets in a lot of good work. Otherwise the picture 
neither matches the standard of previous comedies of this 
type, nor the standard pretty steadily maintained in the run 
of Sunshine comedies. Eddie Cline directed and others in 
the cast are Ethel Teare, Tom Kennedy, Ford West, Harry 
Gribbon and Harry Mc Coy. 


*3.00 


Invaluable for reference purposes. 
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From The Play 
That Stole The 
Publics Heart ! 


A comedy that travels 
“on high” from the first 
flicker to the final amaz- 
ing climax. Tom Moore’s : 
gayest and most lovable 


role. 


Samuel Goldwyn Presents 


TOM MOORE 
Stop Thief 


The COHAN & HARRIS notable stage success by CARLYLE MOORE 


Directed by 


Hairy Beaumont 
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Contract for Thirty-six (36) Photoplays, Each Starring One of the Following: M: Miles Minte 


Alice Brady, Constance Binney, Wanda Hawley, Bebe Daniels or Justi 
s a ee eel 
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= What is Good Production? 

















Binnex/ 
3 


OU THINK it is easy to make good pictures? Well, we don’t blame 
you for the thought if you have never come in contact with the pro- 
ducing branch of the business. ‘You’ve got to get into a studio to 

appreciate the thousand and one things that must be accomplished to bring 
out a successful picture. Anybody can write an advertisement stating that 
his production was made by experts, but people intimately acquainted with 
Jonnstoned the studios know that there are comparatively few really first class directors, 
players, writers, cameramen and scenic artists available. 
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And of this limited supply, such resourceful and leading companies as 


such phoi( 


the Exhii.\ Realart naturally have the pick. Then, production isn’t the whole storys 2 
to *he pri | good production may be spoiled in the printing. Of course, real production 
foot of fii F f ° . 

ibe ee experts wont permit that, and their output 1s as certain to be as nearly cor- 
ta "4 


rect on the photographic and printing side as in direction. acting, story and 
settings. If you could find time to visit all the motion picture studios the 


preventec } 
same, an: \ 
necessary 
in which | 





respect th importance of production facilities would become clearer to you. Then the 
recetpt | mere statement of production excellence in an advertisement or by a sales- 
rentals of} ’ . . . 4 . 
=e | man wouldn’t win you so easily. Producing photoplays of Realart quality 
which me é iS . ~ > “ 

evealt ane | is a little harder than rolling off a log—or rolling fine phrases off the tongue 
deduction, si . 

former to and into print. 

at its opt 

damages. , 
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When you see an advertisement quoting 
a review from Wid’s Daily check it up with 
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News of the Week 
in Headlines 


Monday 


Theater Owners’ Chamber of Commerce to put 
through bonding plan to take place of advance de- 
posits. 

East Side employees may strike Aug. 2. 

McAdoo stock in United Artists purchased by stars 


making up the corporation. 


Kessel & Baumann secure the “Babe” Ruth feature. 
Tuesday 
Craftsmen claim laboratory conditions unchanged. 


Men still out. 

Jesse Lasky leaves for the Coast. 

Fine Arts Film Corp. file $500,000 suit against Equity 
regarding C. K. Young productions. 

T. H. Ince charges Judge Works, hearing Hart case, 
with bias. 


Wednesday 
National booking plan being discussed by Distribu- 
tors’ Committee of National Association. 
Farley decision interests New York exhibitors who op- 
pose Famous plan of withdrawing productions. 


Thursday 

New York Chamber of Commerce Theater 
want open booking and will so operate. 

Sydney S. Cohen of M. P. T. O. wants conference of 
exhibitors and producer-exhibitors regarding stand- 
ard form of contract. 

First Tourneur production for Asso. Prod. 
the Mohicans.” 

Several big Northwest exhibitors not waiting for com- 
bination booking. 


Owners 


ast. o1 


Friday 
Franco-American Cinematograph Co. announce plans. 
Claim to control 20,000 theaters and many compa- 
nies. 
S. A. Lynch said to be arranging with producers for 
product for new booking idea. 

Harry Reichenbach denies any knowledge of fake sui- 
cide publicity to District Attorney Swann. 
A. M. P. A. nominate officers for coming year. 

Lazarus to be president. 


Paul 


Saturday 
Bernard Shaw writes Jesse Lasky on scenarios. 
Is Zukor in new Franco-American Co.? 
Brunton has Dustin Farnum, Ruth Roland and Chas. 
Hutchinson under contract. 
United Artists’ foreign deal closed—B. P. 
brings suit against Hiram Abrams for commission 


Shulberg 


regarding deal. 








“Pardoning the bad is injuring the good” —Benjamin Franklin. — 


Buy Carefully—Sell With Enthusiasm 


The days of “go as you please,’ have passed—Now 
you must go as “they” please—meaning the “cash 


customers.” 


No longer can you buy a year’s supply of “films” 
and then sit back and watch the small change drop 


in the old cash box. 


No longer can you neglect the important items of 


music and “presentation.” 
No longer can you adventure in a routine manner. 


Of course, there is no law to keep you from doing 
these things—but Oh Boy! what a wallop you're goin’ 
to get if you don’t come to and realize that now you 
are in “show business.” 


The little fellow and the big fellow are both in 
the same boat! 


Don’t kid yourself that because you are in some 
little burg you don’t have to worry about anything 
except how to buy the cheapest “films” without any 
tremendous worry as to quality. 


The isolated and smaller communities and even 
the farm folk in this country have progressed in the 
past fifteen years right along with motion pictures— 


as a matter of fact, the cash customers in small towns . 


are way ahead of you and have been right along! 


The rural mail delivery, national magazines, tele- 
phones, automobiles and victrolas have brought cul- 
As 
a matter of fact small town folk as a whole; are prob- 
ably much better informed than the mass of big 
city folk. 


ture to the isolated peoples with a capital “C.” 


This year, to really succeed, you must be a show- 
man—you must buy carefully and sell with enthu- 
siasm ! 


You must pick and choose in making your book- 
ings. 


No grocer ever took a hundred cases of spoiled 
peas because the salesman told him he couldn’t have 
any good peas unless he took the spoiled ones also! 


Of course, no grocer ever did that, because no 
salesman was ever darn fool enough to make such 


a proposition—but in the film business they try it— 
and don’t they put the propositions in funny ways in 
an effort to make you buy something you don’t want. 


Don’t go wrong—check up carefully on everything 
that is offered you—buy what you know you can 
sell satisfactorily and don’t take anything else at any 


price! 
Remember “a good buyer makes a business!” 


Then after buying just what you know you can. 
sell and being careful not to overload too soon or too 
far ahead—because styles also change in this business 
—you must get going on your real job—‘“Sell with en- 


thusiasm !” 


You know the old style country store, where the 
“sole proprietor” sat back by the stove and greeted 
his customers from his easy chair with the drawl 
“anything ye want ‘terday’—Well you’ve got to quit 
running your show shop like that—cause if you don’t 
some feller with a shot of pep will come along and 
sell good films to your folks and you’ll wake up too 


late. 


You may think you’re a good ad writer—the chances 
are 100 to 1 you are not—But even if you are—go 
hire one of the newspaper boys to help you with 
“ideas.” That’s what you need to sell films to the 
public. The amount of space used and money spent 
is entirely secondary to the copy and ideas put into 


the selling. 


There are wonderful days ahead in the film busi- 
ness and if you let anyone else take your house away 


from you now—you deserve your fate. 


Don’t worry—just THINK and WORK—and you'll 
be surprised how much money you'll make and how 


many new faces show in your theater. 
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Will Rogers Comes Through With Another Great Comedy 


Will Rogers in 
“CUPID, THE COWPUNCHER” 


Goldwyn 

apes PG LC) Wcaera s «ten Saleh: @ ccs « Clarence G. Badger 
Pope tC) Riera... Sadar dogs os Glew Eleanor Gates 
PIN AIR CHES Vics: > Joiees wc fogs ho a Edfrid Bingham 
Geet Ra NEAING s.r Mens Ae res Marcel Le Picard 
AS A WHOLE ...... Splendid comedy with star’s 

personality dominating throughout. — 
I ORY cua.uee Reveals highly pleasing comedy plot— 

filled with sequences of genuine humor. 
BeUEC EGG LONER ie 2, 5, MM oe ss ces a ees Excellent 
PLO ROGRALILY <tr. . ys a Very good 
tate DUNG Steet... We hae. 2 ss. ews Satisfactory 
GAMIGRADW OR Kis, Biome cs Commendable 
SEAR cea csc Puts humor over delightfully and gets 

off a lot of his own wise cracks in subtitles. 
WEA LO SUB OOS See oi Very good 
ePMR Ae ECT COTS on wis Meas, ois Sete eis Sale Western 
Panera rer ©) RSGo ye. ss oss os Pea vegeta, «42 Satisfactory 
RRL Laem tah tie ers Fee cae ae RR Le eae ae Fine 
CHARACTER,OF STORY’ .:.... Just the romance 


of cowpuncher and boss’ daughter, but it holds 
all the way. 
LENGTH OF PRODUCTION .... About 5,000 feet 


Will Rogers scores again in “Cupid The Cow- 
puncher.” Here is comedy superb in every sense, 
filled to the brim with genuine humor and dominated 
by that wonderful personality of Rogers that has made 


‘him one of the most likable stars on the screen. There 


isn’t a great deal to the plot of the picturé, in fact it 
is merely the romance of a cowpuncher and the 
daughter of the ranch owner, but the incidental work, 
the subtitles, many of them doubtless manufactured 
by the star, and the aforementioned personality work 
the trick. 


Rogers appears as Alec Lloyd, known as Cupid 
among his intimates because of the many romances 
he has engineered. A good sample of his work is 
shown when he brings together, Rose, the widowed 


daughter of his employer and the town doctor. Even 
this brief introductory sequence is rich in its humor, 

As is to be expected, Cupid himself finally falls. 
Macie Sewell, a younger daughter of the ranch 
owner is the girl. His first meeting with her is a big 
laugh. A bucking broncho has thrown him into a 
large puddle and Macie rides by. From there on 
Cupid is hard hit. 

There is a fine sequence in the old medicine show 
stuff. Cupid canvasses among his friends to buy the 
bottles and vote for Macie as the prettiest girl. They 
comply and Macie wins. But much to Cupid’s dismay, 
he also receives an overwhelming vote as the home- 
liest man. The scene between Macie and Cupid after 
this is the most serious in the picture, and while it 
is brief and ends in a laugh it tugs a bit at the old 
heart strings. 

Then Macie believes she ought to go to the city and 
work in grand opera. A slick city doctor with his eye 
on the Sewell cash, encourages her and plans to sneak 
off after her. Cupid thrusts his opinions of New 
York on Macie with a boldness tempered with great 
anxiety for her well being. The many scenes between 
them register wonderfully well. 

Finally Macie sets off after she has become dis- 
gusted with Cupid, believing him involved in a trick, 
which the rest of the cowpunchers perpetrated, to 
force her to marry him. The doctor follows in his 
Ford. Cupid pursues on horseback, lassoes the Ford 
and ties it up so that it runs around ina circle. This 
is the latest Ford. joke, and it whale coupled as it is, 
with a number of funny subtitles. 

Macie decides not to go to the city after all and 
returns to the parental roof. How old Sewell takes 
a hand in their romance puts a finishing touch, which 
is out of the ordinary like all of it. 

Clarence Badger’s direction of this is just right. 
Rogers is great, and his support including Helene 
Chadwick, Andrew Robson, Lloyd Whitlock, Gufnn 
Williams, Tex Parker, Roy Laidlaw and Katherine 
Wallace, thoroughly satisfactory. 


If You Are Looking For Your Money’s Worth Get This 


Box Office Analysis for the Exhibitor 


They seem to have found the right stuff for Will 
Rogers. What with “Jubilo,” “Jes’ Call Me Jim” and 
the present picture, he has turned out a trio of com- 
edies that are exceedingly hard to match. And 
Rogers is a big star, don’t forget that. This picture 
will make him bigger too. People certainly like the 
refreshing, genuine humor that he hands out. Its 
something entirely distinctive and unusual. All wise 


exhibitors ought to be cashing in on this wonderful 
personalty and ability of his. 

Rogers is practically the whole show from the 
box office end as well. Play him up big, talk about 
him and the fine work he does here. You might 
also mention that the picture is adapted from an 
original story by Eleanor Gates entitled “Alec Lloyd, 
Cowpuncher.” It was a good story and widely read. 
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Dispatch from the Front: 


The entire “Foreigner” company, enroute to Winnipeg, Canada, stopped off 
at Kenora, Ont., and enjoyed the hospitality of Major Chas. W. Gordon, D.D. 
(Ralph Connor), at his beautiful summer home at the Lake of the Woods. 

Dr. Gordon has officially passed upon the selection of each of the twenty- 
six individual members composing “The Foreigner’ Company, as per agree- 
ment with Ernest Shipman, and this visit was in the form of a “get together” 
between author, director and cast, with a view to a more thorough under- 


standing as to the finer shadings in the production of the story. 


THE DOMINION FILM COMPANY, INC. 
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6 WEST 48th STREET 









Sunday, August 1, 1920 


ILw ; 





This Misses Constance Talmadge’s Comedy Standard by Wide Margin 


Constance Talmadge in 
“FHE PERFECT WOMAN” 
First National 


TOES) i eon. ... See ces so Bk ..David Kirkland 
Fa EEL Gees . o 2 John Emerson and Anita Loos 
SGMNARIO Bain... 5 John Emerson and Anita Loos 
CAMERAMAN’ =. Sma. . Ace Oliver Marsh 


AS A WHOLE .}.... Very slow comedy—not near 
the mark set by this star’s best. 

STORY Drags heavily at beginning—incon- 
sequential and not very funny all the way. 


one oe ere 


Brac ULC NG. ppg FIM. «ce tee oe wed Average 
BEET CEL Ys MGI 3 5 je x cowie Sin hae ws Good 
ToC EICUUN Gsm... Seat... eee oe Satisfactory 
AMIR W ORK. ie ap. occ cues e os shee ss Good 
STAR”. .ea Doesn’t get the chance to shine here— 


does what is required of her well enough. 


Bee OR Tos 2 ..e Charles Meredith leading man; 
some of the casting not so good. 
POR EE EC LAD TOS MM fee a tes. «RI, a Few used 
PON TG ILO Wa ics. erie ie oe ees ses Ses Satisfactory 
oe A aa, <2 Inserts at beginning terribly long— 


explosion at end would have wrecked house 
CHARACTER OF STORY Heroine wins love 
of hero who works on “system” which attempts 
to disregard sex and love. 
LENGTH OF PRODUCTION 6,667 feet 
Even the champion ball team has its off days and 
Babe Ruth can’t knock a homer every time he takes 
bat in hand. The disease of inferiority which strikes 
hard at the best every once in a while, infects Con- 
stance Talmadge’s latest production, “The Perfect 
Woman.” First off it struck John Emerson and Anita 
Loos, who worked dually herein as authors and scen- 
ario writers. Their plot, such as it is, is exceedingly 
tardy in putting in an appearance. The material isn’t 
there, that’s all, and probably the director had to stall 
for time in this tedious way at the beginning. And 
when it finally does show, it hasn't the flash, the fine 
wreckless comedy moments of previous Constance 


66 SO lere Ts 


el efnisi1.6) 9) 64 O48) eve 


Talmadge productions. Even the star herself gives 
evidence of being borne down under the handicap. 
Miss Talmadge appears as Mary Blake, a working 
girl, who is bound to become the secretary of Jim 
Stanhope, ship-builder. 
force in his plant and when Mary reports for a job 
So what 


Jim has character system in 


she ranks very low, according to the expert. 
does she do then, but skin her hair back to show a 
high forehead and protrude her jaw to show strength 
of character. Then she lands the job, incidentally 
making a monkey of Jim’s system. 

Jim is all worked up like Attorney-General Palmer 
over Bolshevists,’ “Red Hands” and “Red _ plots.” 
They have threatened to ruin him and his business. 
Mary gets along fairly well as his secretary, but falls 
in love with him to such an extent, that she finds it 
hard to remain in her intellectual character. Event- 
ually her ruse is discovered and Jim gets furious. 

That night the plot thickens. 
on Jim’s home in a body of three, tie him up and 
plant a bomb. Then Mary gets on the job and by 
exercising the wiles of the eternal feminine, vamps 
the three “Reds” into a state of submission, where it 
is easy for her to clout each one over the head with 


Thus again, Jim’s system proves all 


The “Reds” descend 


a brass statute. 
wrong. ‘There comes then an anti-climax sequence, 
in which Mary forces Jim into a proposal. It is 
rather foolish as not very many men are as thick as 
Jim is made out to be. 

The most amusing part of the picture is Mary’s 
vamping of the “red” trio. But they might have 
made them plain crooks or anything else, but “Reds” 
to take the curse of the out-of-date propaganda pic- 
ture off the story. And it is very hard to reconcile 
that excellent stage comedian, Ned Sparks, with the 
role of Grimes, the leader of the villains. 

Charles Meredith struggles to make the part of 
Jim human, but is unable to. Elizabeth Garrison, as 
his mother and Joseph Burke as his partner, complete 
the cast. 


Soft Pedal the Story Here and Pray for a Better One Next Time 
Box Office Analysis for the Exhibitor 


While this contains few laughs in comparison with 
the majority of previous Constance Talmadge pic- 
tures, it won’t totally displease. The star is so firmly 
established in the hearts of fans through her many 
delightful pictures of the past, that it will take more 
than one like this to dislodge her. And those who 


glory in the star’s personality will have full oppor- 


tunity to do so in the comparitively short sequence in 
which she displays her skill at vamping the trio of 
villains. 

In advertising this, put the soft pedal on the story 
and concentrate almost entirely on Miss Talmadge. 
The authors’ names might be used but the Emerson 
Loos combination have been responsible for many 
better things than this. 
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Dabe Ruth 


Headin’ Home 


Produced by Yankee Photo Corporation 
for Release September 20 th. 
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Sympathetic Theme and “Different” Locations Notable in This 





- “THE SILENT BARRIER” 
Gibraltar—Hodkinson 


BU LRBC LOR geese es William Worthington 
PA) URAC) Dyes, so tea es os es 8 + 6 38 Louis Tracy 
BOS HEN CUS LO) s geass oo lcleteiste =. ves Charles T. Dazey 
CAMERAMEN...... Virgil Miller and Bert Dawley 


AS A WHOLE ...... Continuity of this jumps a lot 
at start, but gets into very sympathetic story 
later and holds through this and unusual 


locations. ‘ 
Bee Ae Sea Recker. Develops a very sympathetic plot 
between father and daughter. 
Peer ULC) Neste cle. 's Meee te eae a - Satisfactory 
eco UTIR ALE EA Rs 5 . AERA iota 'eevcaral! waists vo Good 
MOLCS EAN CEM es. see ernie oie » Satisfactory 
See ais Pa VV CDEC Kae c's Moire she" s sus a ngs v0 haw e $ Good 


LEADING PLAYERS .... Adolph Milar and Gladys 
Hulette do best work; Sheldon Lewis is villain 


LONE SLO Se ee Se OS ne Generally capable 

Hs CER LORS a. «2. Good snow stuff that passes for 
Swiss mountains 

ME Mar ty OD BR ie ett, fetes anes ob sw vsye Ss Satisfactory 

POH Whee ce ok Inserts of still pictures of the Alps 


don’t convince; could be eliminated easily 
CHARACTER OF STORY ...... Mountain guide 
saves heroine from attack by villain who pre- 
viously had wronged his daughter. 
LENGTH OF PRODUCTION .... About 5,200 feet 
The first part of this picture is considerably jumpy, 
due in all probability, to the fact that much footage 
was cut out to bring it down to it’s present length. 
While this results in the story getting away to a 
rather unpromising start, once the various characters 
have been planted and the action begins in all earnest- 
ness, the picture picks up in good style and at the 
middle and through to the finish develops a very 
sympathetic theme, 
In addition “The Silent Barrier” is laid against un- 
usual backgrounds. The locale is the Swiss Alps and 


Cameron is Spencer. 





Saranac Lake in mid-winter substitutes very nicely for 
the real thing. The director has been particularly 
painstaking in regard to details of native costumes 
and the lake and the atmosphere thus created has real 
illusion. But evidently someone thought otherwise, 
and a number of still shots of the real Alps have been 
inserted here and there. 

Tle production has a number of plot threads, the 
most important being the one between Stampa, a 
mountain guide and his daughter, Etta. In another 
day Etta had been betrayed by a traveller and her 
father had cast her out. Helen Wynton, a London 
girl, hears her story and brings about an understand- 
ing in the father’s heart with the result that he wel- 
comes his daughter home. 

At the hotel, Helen is bothered by the attentions of 
Mark Bower, a millionaire. Bower is the man in 
Etta’s life. There is some good suspense in the 
descent of the mountain when Bower tries to kill 
Stampa, of whom he is afraid, by letting a rope slip. 
At length Bower’s attentions to Helen become so 
obvious that Millicent, another of his flames, tells 
Stampa that Bower was the cause of Etta’s sorrow. 
For the climax, Bower it attacking Helen in a mount- 
ain cabin when first, Spencer, the man who loves her, 
comes to her rescue, but gets the worst of it and then 
Stampa. There is a fine bit of suspense in the scene 
where Bower backs off the porch of the hut and falls 
to certain death, so affected is he by the righteous 
stare of Stampa. 

Adolph Milar as Stampa gives a fine performance 
and Gladys Hulette as his daughter, plays very well. 
The scenes between the two are frequent and have 
a compelling sympathetic quality. Sheldon Lewis is 
up to his old villainous tricks as Bower, and Donald 
Helen is played by Florence 
Dixon. Others are Corinne Barker, Ernest Des Bail- 
lets, Fuller Mellish, Joseph Burke, Mathilde Brund- 
age, Jack Raymond and jRobert Lee Keeling. 


Above The Average From the Box Office Angle 
Box Office Analysis for the Exhibitor 


This picture has it’s faults, the majority of them 
falling in the beginning, but after they get into the 
main line of action, it creates a real interest, while 
the locations serve to reinforce the story considerably. 
The probability is that this will go over easily in 
the various chain houses and the daily change the- 
aters. 

You have much to advertise in this. The name of 
the author will carry considerable weight as a box 


office attraction. Then there is the cast. Sheldon 
Lewis and Gladys Hulette are very well known. Each 
has starred. Use their names prominently. Also 
mention that the action takes place in the Swiss Alps. 
The atmosphere they have achieved for these scenes 
is quite convincing. 

The title, though similiar to others that have gone 
before, is a strong one and one around which interest- 
ing advertising readers can be written. 





























You Cant Think For 
Cedar Rapids 


Exhibitors will be quick to notice that we are not attempting 
to “circus” thousands of locally important exhibitors through 
announcement of the big city first runs that have contracted 
for Associated Producers’ productions. 


We feel that there are 2500 to 3000 cities and towns quite 
capable of forming their own judgments—commercial and 
artistic. Quite capable of knowing the power and value 
of our product. Quite capable of knowing whether they 
want our pictures, or do not want them. 


Quite capable of leading themselves instead of being asked 
to follow some big city “bell sheep” in New York, Chicago, 
Philadelphia or San Francisco. 


The guarantee of bigness, of high exhibitor values, that 


goes with the 30 productions we are to release from 
September 12th, will aid any exhibitor in forming his own 
judgment without the aid of others. 


Our managers are in our twenty-two. branches to serve you. 
They have already signed contracts with nearly two thous- 
and of the most powerful national and local exhibitor 
factors of the industry. 


MACK SENNETT ~ MARSHALL NEILAN ~ ALLAN DWAN ~ GEORGE LOANE TUCKER 
MAURICE TOURNEUR ~ J. PARKER READ JR. - THOMAS H.INCE 


ASSOCIATED PRODUCERS INC. 


HOME OFFICES: 729 SEVENTH AVE., NEW YORK CITY 
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Generally Good Production to Rather Vague Story 


Tsuru Aoki in 
“THE BREATH OF THE GODS” 
Jewel Prod.—Universal 


BPR Ee Ce CD hen Faeroe, hs a MMe wo 5 6 oe Rollin Sturgeon 
ete RS Decne Gina ater << Ms ev a6 0) de Sydney McCall 
STORES UO BG EO ee Charles J. Wilson, Jr. 
CLE COSA Pe. cee Alfred Gosden 


AS A WHOLE ...... Interest lags at several points; 
picks up satisfactorily after slow beginning. 

BEC UINGY pentaled. Permits of numerous opportunities for 
artistic effect and works up to dramatic climax. 


Pee Lo ON @ ae fs. Very good; beautiful artistic 
results. 

eC eU A) CRA PLY eeies wo Beate) aid tes foe xe tone Excellent. 

eCGEELINGS ema... 20 Bm RNR Me. Good 

(SANGER eV CO KE, 3. he ee oss cites Distinctive 

SAN ren he. A talented actress; gives a highly pleas- 
ing performance. — . 

SUBCOR TSH coe Stanhope Wheatcroft hardly con- 


vincing; Arthur Carewe gives best support; 
others satisfactory. 


Petnes IR LEO Tee? ay Suess ae A fine idea of the Orient 
UNe eats LG sae ee ieee 3... Many pretty sets 
Ee LRSM: 2 RRs. Nothing particularly wrong 


CHARACTER ORSSTORY. .:...- A young Japanese 
girl torn between love of country, her husband 
and an American lover and her final tragic death 

PN Ore RODUCTION 2): ....2. ss 6,225 feet 

A lavish Oriental atmosphere together with many 
beautiful sets and numerous artistic effects, makes 

up the biggest appeal of “The Breath of the Gods,” a 

Jewel super production starring Trusru Oako (Mrs. 

Sussue Hayakawa). Neither expense nor effort has 

been spared in providing an accurate locale for the 

story. The interiors depicting the Japanese home, 
as well as the unique exteriors are indeed pretty to 
look at. 

However, all this effort has not been wasted, inas- 
much as the story itself is not enough to get the 
picture over. The star works hard enough and suc- 


ceeds in convincing in her own role, but the author 
wavers too long before reaching conclusions, thereby 


causing interest to lag badly in places. The beginning 


is very slow and it is not until after Tsuru has made 
the sacrifice and married a native prince that the real 
interest is acquired. Stanhope Wheatcroft, as the 
lover, is not well suited to the part. The most pleas- 
ing performance after that of Miss Aoki, is given by 
Arthur Carewe as the prince. Others in the 
aren't called upon for any particular effort. 

The trouble with the story seems to be that the 
reasons for the various depressions endured by the 
little Japanese girl are not made forceful enough to 
the spectator to warrant the serious complications 
that they seem to cause. 

While attending college in America, Yuki Onda 
promises to marry Pierre Le Beau. 


cast 


Political trouble 
threatens in Yuki’s native land, and she returns home 
with her friends the Todds, Senator Todd having 
recently been appointed Minister to Japan. The 
time is 1903, just before the outbreak of the Russo- 
Japanese war. Prince Hagane proposes marriage to 
the little Japanese, and for reasons that are not made 
particularly clear, she feels duty bound to accept the 
situation and sacrifice her love of Le Beau for love of 
country. 

But Le Beau persists in his attentions after Yuki 
becomes Princess Hagane. Count Ronsard. a \Russian, 
aware that Le Beau’s mother was a Russian, per- 
sudes Pierre to help him obtain papers in the posses- 
sion of the Prince, thereby serving a double purpose, 
helping Ronsard’s cause and avenging the marriage 
of Hagane to his Japanese sweetheart. Pierre enters 
the Hagane home and snatches the paper from the 
Prince before Yuki can prevent the act. 

Believing his wife unfaithful, Hagane promises to 
give her to Pierre in return for the papers. The plan 
is agreed upon, but Hagane and Yuki realize their 
love for each other and rather than go to the faith- 
less Pierre, Yuki kills herself. 


Use the Star’s Name and Play Up Japanese Atmosphere 
Box Office Analysis for the Exhibitor 


In “The Breath of the Gods,” you have plenty to 
talk about in ‘the way: of atmosphere and Oriental 
settings. Make your main appeal from a standpoint 
of production—artistry and technique. Promise them 
a trip to Japan, tell them of the Nippon gardens, the 
Temple of Buddha and the quaint Japanese homes. 
The exteriors and interiors are complete in detail in 
representing Oriental atmosphere. 

From a story angle play up the following catch- 





lines: “What is the greatest love? See the story of 
a faithful Japanese girl torn between love of country, 
love of a sweetheart and faith to a husband she did 
not love.” Or, “See Tsuru Aoki (Mrs. Sessue Haya- 
kawa), in her latest production “The Breath of the 


‘Gods,’ a story of love and sacrifice laid in a picture- 


sque setting, with Japan at its locale.” Play up the 
name of the star together with the fact that she is 
the wife of Hayakawa. 
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Ae THE NEW YORK TIMES says: THE NEW YORK TRIBUNE 


“It is, in all departments, a work says: 
above the average. Rollin Sturgeon, || “Large crowds saw the opening of 


the director, must be credited with ‘The Breath of the Gods’ at the As- 
skilful work and the story gives op- 


portunity for the acting of an excel- 
lent cast.” 


tor. Tsuru Aoki plays the unfortu- 
nate Yuki Onda in a way that brings 
to mind the great stage successes— 
THE NEW YORK TELEGRAM ‘Madame Butterfly,’ for instance.” 


says: 
“An unusual drama of marked in- TH ENE Wink > BERG EG mene: 
terest. The story becomes absorbing, “You'll find “The Breath of the 
then grips with the fascination which Gods’ colorful and entertaining and 
comes from tense scenes.” its settings of amazing fidelity.” 


eaturin 


TSURU 1, Js BARNEY 
es AOKI SHERRY 


Supported By 
Stanhope Wh ocicreir aie Ethel Sacue 


Marion Skinner Arthur Carewe 


UNIVERSAL JEWEL 
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| Good Atmosphere and Fine Fight Scenes Register This Satisfactorily 


Ethel Clayton in 
“CROOKED STREETS” 
Paramount-Artcraft 


DP beer Ci ivewee as! fee. Sane Des Paul Powell 
POL MRELOVICG MMM RS .. ie sted tie ns. «2 Samuel Merwin 
Pree es Cy gta e, oe Cow Edith Kennedy 
REPEL EGTCA WEA Nige ccs See, rece ds William Marshall 


eree ey 16 


Very colorful production, but 
action drags considerably up to fight sequence 
STORY Not much to it—might be titled 
“Little Trips Through Shanghai.” 
DIRECTION Satisfactory to very good in 
fight sequence and incidental details. 
PHOTOGRAPHY 


Very good 

Very good 

Commendable 

Registers satisfactorily, but role doesn’t 
contain much appeal. 

SUPPORT 


6 OFS 0) a @nrey (SO) 6 cn6, (6) .0) ol ia, ie! @ e 8 
S) Se) 6 ee (se » latan e el eF 4) 6 .6. 0) (6) 886 0. 0-0 © 
= (6 Ve ie) eumire, 6818 8 6 0.1% 6 68:0 


STAR 


0, ee) ale, is 


Headed by Jack Holt 
Include a lot of actual shots of 
Shanghai without any of the principals showing 


Se 6/78) See! © 19, >, -@ PROMS) 4) .00 @ \e 


NBS ES RD PS ogee Ee oy ME tk sa vee toe ss Realistic 
MOEA) tae, eet ears Excellent in respect to Oriental 
- atmosphere. 
CHARACTER OF STORY .... Heroine gets goods 
on opi m smurglers by posing as leader’s sec- 
retary. 


LENGTH OF PRODUCTION 4,750 feet 

“Crooked Streets,” for the most part, is laid in 
Shanghai, China. The opportunities that this city 
offers for color, seem to have overshadowed the plot 
material in the director’s mind. He shows a lot of 


0: ele) (6, 0 8 «3, © 


fancy street settings, that generate a fine atmosphere | 


of reality. The one on the old quay is particularly 
fascinating. In addition, several actual shots of the 
city are sandwiched in the make-believe action. Still 
more atmosphere is supplied by these but they are 
very palpably inserted only for this reason. 

Really “Crooked Streets” takes a long while to get 
going. The first part of it might easily be entitled 
“Little Trips Through Shanghai.” No. dramatic 


action shows. The interest drops to an alarming level. 
In fact there isn’t much to the picture in the way of 
suspended action at all, save for the long and thrilling 
fight sequence. On this part of the production, 
Director Powell has expended his best efforts and 
the results he has achieved are even scintillating. 

The fight is staged between Rupert, the hero and a 
big half-drunken sailor, who has seen Gail, the hero- 
ine, in the old quarter of Shanghai and quite naturally 
mistakes her for a girl of an opposite type. He claims 
her as his prize until Rupert comes to the rescue. The 
sailor agrees that whoever wins the fight can take 
the girl. © course Rupert’s motives are entirely vir- 
tuous. 

Rupert informs his supporters that he once stood 
up with Carpentier in Paris for six rounds. 
title doesn’t convince. However, the fight is staged, 
and its a darn good one. It has been built up remark- 
ably well with flashes of the excited spectators, all 
types of them, and remarks thrown out by the sup- 
porters of the battlers. At the end Rupert, half dead 
from exhaustion manages to land a knockout blow 
and the sailor goes down for the count. 
thus saved from a horrible fate. 


Such a 


The girl is 


It is not at all convincing the way ‘Rupert picks 
himself up and walks into the next scene as if a jolly 
little battle with a brute sailor was all in the day’s 
work. 

The plot concerns Gail, who in California, hires out 
as secretary to an alleged collector of antiques, who 
turns out to be a smuggler of opium. But why should 
an experienced smuggler hire a stranger as his ses- 
retary? Gail turns out to be a member of the U. S. 
Secret Service and Rupert, a member of the British 
Secret Service. And they are married. 


Ethel Clayton’s role of Gail doesn’t arouse any real 
sympathy, but she registers all her scenes very well. 
Jack Holt is good as Rupert and Frederick Starr is 
the exact type for the sailor. Clyde Fillmore, Clar- 
ence Geldart and Josephine Crowell complete the cast. 


An Average Drawing Card That Will Give Average Satisfaction 
Box Office Analysis for the Exhibitor 


This one is lacking in story value, but it will get 
by as average entertainment due to its fine atmosphere 
and the skillful manner in which the fight is worked up: 

Naturally, these elements of the picture are the 
ones to be talked about in your advertising. You can 
promise a real good ring fight and the picture will 
certainly deliver, Moreover, the consequences which 


hang on its outcome add a fine degree of suspense to 
it. The realistic scenes of Shanghai will also attract. 

Miss Clayton deserves a star’s prominence, and it 
would also be good policy to give Jack Holt a play as 
the leading man. He is rising in popularity with 
every passing week, becoming a real asset to any 
picture, inside of the theater and out, 
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Louis Tracy is fast becoming the screen’s most successful writer. 
‘*Wines of the Morning”’ and ‘Number 17’ 


are making big money everywhere 


Now comes “THE SILENT BARRIER” 
From the Pen of this Master Novelist 


One of Louis Tracy’s Best Stories—produced by his own com- 

pany—A great acting picture with an all-star cast of players— 

Cash in on the tremendous popularity of Tracy’s forty novels— 

Scenically superb—dramatically intense—with scenes that range 

from the homes of London’s aristocracy to the white grandeur of 
snow-clad Alpine Peaks. 


BOOK Distributed by BOOK 
“THE SILENT BARRIER” W.W. HODKINSON CORPORATION «TH SILENT BARRIER” 
TO-DAY Deeribaing dough PAINE change, capone TO-DAY 


Foreign distributor NTER-OCEAN FILMA COR. 
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Mildly Interesting Feature Comedy With Some Amusing” Moments 


“UP IN MARY’S ATTIC” 
Fine Arts Pictures, Inc.—State Rights 


DIRECT Gimeno. ey Oat. b ek x W.H. Watson 
All) 2H OF aceteert tents. .,2 eee Bw Howard Donaldson 
SCHNABRIOIB Ya ¢¢). 4 tee: Howard Donaldson 
CAMERAMAN S. .ce Broo Tom Buckinghara 


Feature comedy has amusing 
' moments, but is burdened with rather long un- 
interesting lapses. 


(BRUT BCG OA I, 8 AS Sr Average 
Ese RCT eA ELA.) ER, 5s sss o's BREE Os Good 
Reed BIN Giodicrrg, fares AR oh sR All right 
RISA CLIK cM css we ae Satisfactory 


© iene 6.0 2 © 


Harry Gribbon and 
Jane Novak do satisfactory work. 


SEP POR Tipee set es ose niche. « Satisfactory 
HENLE REONSD NG. oie ect kra tein. « Satisfactory 
DO i ee op ee ct We Pee... Good 
WNL 5 ee Ree All right 


8 ae Efforts of her- 
oine to keep her marriage a secret so that she 
will receive inheritance. 


LENGTH OF PRODUCTION About 6,000 feet 


e:.0 0) 6 e 


“Up in Mary’s Attic,” 


comedy. 


is a fairly interesting feature 
It amuses now and then but on the whole it 
is drawn out too much, with the inevitable result that 
it becomes tiresome more than once before its con- 
clusion. Its brightest spots are the scenes that take 
place between the baby and the dog. The dog looks 


to be the same breed as Teddy, of Mack Sennett fame, 
and certainly he’s got the same kind of brains. The 
scenes in which he attends the infant’s wants are very 
pretty—hardly comical. Moreover, the baby is one 
of the most good-natured ever filmed. Its a joy to 
look at it. 


However, a comedy of feature length needs more 
than a dog and a baby, and while “Up in Mary’s Attic” 


has a little more than these two, it is unable to take 
the best 


eccentric comedies because of its uninteresting lapses. 


rank with of the tomfoolery-bathing girl- 


There is a plot concerning Mary, one of the boarding 
the ath- 
The prying son of the principal dis- 
their at the of the 
laundress, so they have to place it up in the attic where 
the dog cares for it. 


school girls, who is secretly married to Jack, 
letic instructor. 
covers them with 


baby house 


Mary is due to inherit a sum of money if she stays 
single or marries, only with the approval of her guar¢- 
ian, the principal. Thus it is up'to Mary to keep the 
marriage and the baby secret until she becomes of 


age. 


The principal’s son, discovering the true situation, 
attempts to ruin the happiness of the couple by em 
ploying a vamp to captivate the husband. Her efforts 
fall rather flat, both in regard to purpose and effect. 
In the end of course, the villain is refuted and Mary 
comes into her fortune. 


The funniest scene is the one sfowing all the girls 
lined up ready to salute the flag as Jack prepares to 
raise it. Mary has used the flag cord as a wash line 
up in the attic and when Jack gives it a pull the baby’s 
clothes run up the mast instead of the flag. 


There are also some scenes of interest, showing 
the school girls in the gymnasium and again in the 
tank. The diving, slowed up somewhat by the camera, 


is pretty. 


Harry Gribbon is a capable comedian and gives ec- 


centric color to the role of Jack. He-hasn’t got quite 


enough material to work with, however. Eva Novak 


is attractive as Mary. Meta Sterling as the fat girl 
gets some laughs and Minnie, the old Indian, does 
her usual pipe smoking. Others are Edna Gregory, 


Clifford Bowes and Al Miechlesfield. 


Good Chance To Put This Over With a Bathing Girl Revue 


Box Office Analysis for the Exhibitor 


“Up in Mary’s Attic,” is turning ’em away at the 
Broadway theater where it is running along with a 
bathing girl revue. The latter is doing the pulling 
however. Every male that passes the theater is at- 
tracted by the prospect of seeing pretty girls in one 
piece outfits. 


Of course, all exhibitors have the same opportunity 
to stage such a revue. On the other hand, the picture 


faa 
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is only moderately good when considered on its indi- 
vidual merits. 


A display of bathing girl stills in the lobby will 
doubtless attract many and there are numerous bally- 
hoos that can be devised to draw patronage. And ' 
while the picture isn’t a comedy knockout in any sense 
of the word,.it certainly provides an appreciable por- 
tion of entertainment. 
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STATE RIGHT BUYERS! DISTRIBUTORS! EXHIBITORS! 


IT’S YOUR MOVE 


If You’re in this Game—Play “Nick Carter” 


King of the Two Reel Division 


BROADWELL PRODUCTIONS, Inc. 
Suite No. 1115 1457 Broadway New York, N. Y. 
J.J. GLAVEY, Representative 
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Three Stories in One Picture Offer Distinct Novelty 


“WHILE NEW YORK SLEEPS” 
Fox Special 

DIRECTOR Charles J. Brabin 

AUTHORS ... Charles J. Brabin and Thomas Fallon 

SCENARIO BY Charles J. Brabin and Thomas Fallon 

CAMERAMAN George Lane 

AS A WHOLE Three separate and distinct 
stories; last one in four reels is gripping trag- 
edy; other two are “shockers,” with surprise 
finishes. 

STORIES All well developed; first two are 
lurid melodrama; last has tragic flavor of Rus- 
ian school. 

DIRECTION .. Generally good for this type of stories 


We 6. Oe 6 ee SGEeLel © 8, © 9 €) 9, 0 6 


a S © (VO OMeTIe a (6) ©) 6, 6) wie) et 6 190.6) @ 


Oui ore: ie; 6ira 


see eee 


BE ODO area Eh Yitiy WMG ae veld o.e'6, 8 a 0's wale Good 
PLGEELUN Gomme et Ws ce ss Satisfactory 
PERM RV OIC "SMe. ote or ere a Good 
LEADING PLAYERS .... Estelle Taylor and Marc 


MacDermott appear in all stories—-their work 
in first doesn’t match with fine performances 
they show in others. 


SO Ie ee ee ee ee eo Satisfactory 
HAC EAR IOR SS che o 2 eee. Realistic—well chosen 
PING LO Smee ae Soe.) ose eure eo ss de. Same 
DT A Pic me Mees 6 oh tees ood oy olet Some very good 


CHARACTER OF STORIES First: wife is 
shocked by reappearance of husband she thought 
dead—Second: rather daring version of badger 
game—Third: tragedy of New York’s east side 

LENGTH OF PRODUCTION ..... About 8,000 feet 

This is really three separate pictures combined 
under one title. The first two averaging about two 
reels each, may be described as “shockers.” ‘Their 
counterparts have often been seen on the vaudeville 
stage. “Out of the Night,” the first, deals with the 
reappearance of the husband, a now happily married 
woman thought dead. He demands money for his 





silence. A burglar, hiding on this scene, shoots and 
kills the other intruder when the situation is at its 
height. The wife takes the pistol as her husband 
enters and tells him that she has shot a burglar. 
Estelle Taylor is inclined to overact as the wife, 
while Mare MacDermott wears a palpably false beard. 
Harry Sothern and William Locke complete the cast. 
The second “The Gay White Way,” is a real 
“shocker,” with a version of the old badger game as 
its basis. It is very sexey, daring in the extreme and 
not exactly fit for family consumption. The married 
man is shown living with a lady of Broadway. He 
learns his wife will sue for divorce and leaves the 
apartment. The woman fires a pistol as he leaves. He 
returns to find her prone and motionless on the floor. 
Another man enters, claiming to be the husband of 
the dead woman. The married man gives him money 
He leaves, the woman gets up and as 
they are making their getaway the married man 


returns, showing himself as a detective. 


for his silence. 


This has been given a lavish production with cab- 
aret scenes and the like. Estelle Taylor is fine as the 
vamp, and MacDermott good as the detective. Harry 
Sothern is the other man. 

“A Tragedy of the East Side” is gripping tragedy, 
well acted and realistically set. It tells the story of 
an old paralytic, forced to sit and watch the wife of 
his adored son give herself to another man. There is 
no ray of happiness in the story, but the accumulative 
power of its tragedy is sweeping. It might have been 
written by a Russian playright, so gruesomely power- 
ful is it in every twist. 

MacDermott as the paralytic is splendid and Miss 
Taylor, as the wife, plays with fine effect. Harry 
Sothern as the son and Earl Metcalf as the other man 
are both good. The atmosphere of the very poor 
east side has been admirably brought to the film. 


A Real Money-Maker for Certain Houses 
Box Office Analysis for the Exhibitor 


This is certainly a novelty and one which ought to 
make a good lot of money in houses where the aud- 
iences are not too touchy. The second story will 
likely offend the family trade, although in out-of-town 
houses fathers and mothers can point it out as a 
striking reason why their children shouldn’t venture 
to the big city. The last one is a truly great tragedy 
and might well make a separate feature. This too, is 
rather broad in places, but its whole tragic sweep is 
masterly is every sense of the word, 


Exhibitors that play this have a lot of valuable 
advertising material right in the main title of the 
three stories. This is attractive in itself and can be 
built upon along a variety of pulling lines. 

Naturally, the New York idea is the big angle. Play 
it for all its worth. Probably the wickeder you paint 
the city, the more attractive the picture will be to your 
patrons and no one in the big city is liable to start 


a libel suit against you, 


Wid's Daily 
of next Sunday will contain an 


ee ee 


announcing the 


production plans of 


Guy EMPEY PRODUCTIONS, Inc. 


ARTHUR GUY EMPEY, President 
220 West 42nd Street 
New York City 
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There Have Been Better Carey Pictures Than This One 


Harry Carey in 
“BLUE STREAK MCCOY” 


Universal 
Pe CCM ee), (AM os <iveten Reeves Eason 
Pee bnd GC) beep tate 2). ss cor ac H. H. Van Loan 
BRUNE Ieee BIS Vary, 4; WM es a ae Harvey Gates 
CAM IINAIVLAIN .. SAI aes es William Fildew 
ASA WHOLE. °<.... Works up to a good finish, but 


drags until nearly half way through the picture 


DIRECTLIONG = 2... Takes too long to get at the 
story; injected some effective human touches. 

a OR YAae Provides a role suited to the star and 
offers opportunities best suited to his person- 
ality. 

PHOTOGRAPHY 1 Bre Aor TPO es Good 

SUG EE PUN Gree ee, 2 eee ees. Night scenes not good 


CAMERA WORK Average 
STAR .... Gives his usual satisfactory performance 


 CREa Gg) 6 6 6 6 (6! 6).e. es a ©) Sle) '@ 6,6 6) e ¢ 


BUPPORTA.. 2. Reeves Eason, Jr., a clever young- 
ster; others fulfill requirements. 

PCL RTORS fe...) Sees Hes Pees Satisfactory 

DLE DSI NORE OS CGR 3) a i Adequate 

DP TAIT rs: a. Poetically worded titles out of place 


CHARACTER OF STORY Rough and ready 
ranger with a string of good deeds to his credit; 
slight romantic twist. 

LENGTH OF PRODUCTION 

There’s nothing unusual nor particularly 
about this latest Harry Carey production. 
had much better stories and as a whole, 
better pictures. 


4,574 feet 
attractive 

He has 
generally 


The picture doesn’t contain any suspense and isn’t 


at all pretentious as to production. The story is 


essentially a string of incidents showing the better 


any 


side of Blue Streak McCoy. These incidents are 
loosely connected to form a story which won’t arouse 
special comment on its account but offers 
satisfactory enough material for Carey. 

The opening scenes show Carey celebrating the 
institution of the 18th Amendment, by drinking more 
than is good for him. Still in an unsteady condition, 
he rescues the hat of Eileen Marlowe, who is stand- 
ing on the platform of a train stopped to take on water. 
For some unknown reason, hero suddenly becomes 
very sober aiter this gallant act. 

Some time later Carey accidently meets Eileen, who 
has sort of lingered in his memory. Eileen lives with 
her uncle, aunt and their small son Albert. The uncle 
owns a gold mine of which Frank Otis is superintend- 
ent. Carey becomes a regular visitor at the Marlowe 
home mostly to be near Eileen, but also because he 
has taken a fancy to young Albert. One day while 
playing with the child he overhears Otis trying to 
convince Mrs. Marlowe that her husband is false. 

Otis succeeds in framing Marlowe in his wife’s eyes, 
but Carey is on the job. 
by telling Mrs. Marlowe how she has been deceived 
by Otis and there is a good battle between Otis and 
himself. In the meantime Conchita, the dancer- 
sweetheart of Otis, who had helped frame Marlowe, 


discovers her sweetheart with Mrs. Marlowe, where- 


He frustrates the elopement 


upon, she tells what she knows of the superintendent’s 
plan to rob the company’s safe which contains a large 
amount of gold ore, and the plans are foiled. 

Eileen has fallen in love with a young ranger, so 
the only reward that “Blue Streak” asks of Marlowe 
is the key to his cellar. In the cast are Charles Arling, 
Lila Leslie, Ruth Golden and j,Ray Pipley. 
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Where Star is a Favorite This Will Probably Satisfy 


Box Office Analysis for the Exhibitor 


Harry Carey in 
“BLUE STREAK McCOY” 
Universal 
“Blue Streak McCoy,” isn’t big enough to do much 
talking about on its own account, so if the star isn’t 
a favorite in your theater they probably won’t be 
satisfied with this picture. On the other hand, if the 
Carey pictures in the past have satisfied your crowd, 
his work in this together with some cute kid stuff on 
the part of young Eason will probably get this by 


Film-Lore Offers a Real. Treat for Originality, Quality, and Theme 


BRAIN CINEMA 


A Strong Plot of Love, Mystery, and Science by 


ALEXANDRE A. STUART 





FILM-LORE PRODUCTIONS CO., Inc. 


| 18-20 WEST 34th STREET 


without any serious kicks. It’s a typical Carey vehicle, 
giving the star the position of prominence all the way 
through. . 

If you care to use catchlines in connection with the 
story you might use: ““He was only an uncouth ranger 
but he was alert to do the right thing when a woman’s 
happiness was at stake. See how ‘Blue Streak McCoy’ 
saves a home from being wreecked. Or, “See Harry 
Carey and his youthful support in Blue Streak Mc- 
OV aes 
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Just a Bare Idea—Poorly Developed and Directed 


“A WOMAN’S BUSINESS” 
Jans Pictures—State Rights 


DIRECTOR: ewes... Saeco. B. A. Rolfe 
ALUIREH ORG: Wo. Sen see Charles Belmont Davis 
SCENARIO BY .... Violet Clark and Carey Wilson 
CAMERAMAN.) -.. .7.. Qe... ook A. A. Cadwell 


AS A WHOLE Atmosphere of unreality hangs 
heavy over this—situations don’t convince and 
characters fail to win sympathy. 

STORY Deals with superficialities and is gen- 
erally unreal—no element of suspense. 

_ DIRECTION Poor 

PHOTOGRAPHY .... Very poor in many sequences 

LIGHTINGS Some very bad. 


Sets are crowded too much 


8) 6.6, 0. one 
Oe fe 6. <6) Oe 6 Oh BLOl@ Sie 6 96 so nsehe @ 6 = 6 6 6 6 0 6 


Vee OF CS) |e Ae. w (6, 0! .6 ene lene, 6. 8: 6) "er 6 61:6 


see eee 


by camera. 


DED A Rist 147% Suffers from poor direction and gen- 
erally unsympathetic role. 

Sitesi ac... 5 Good players, but they also work 
under handicap. 

PPL URC LO) IRS 9a, oy. fees .. ears Satisfactory 

ra LoL) saris oe. cs Mek ate xan ons Average 

DAL Para ot gle ens ee Poor 

CHARACTER OF STORY ...... Young woman, 


ambitious to rise in society learns that love is 

the only thing worth while. 
LENGTH OF PRODUCTION .... About 5,000 feet 
With a plot that is at best, just a fragment of an 
idea, and dealing with superficialities of life with 
deadly seriousness, with direction that is often poor, 
and with handling of the camera that is generally weak 
in all departments, “A Woman's Business” presents an 
inferior aspect. The heroine is drawn as empty- 
head to the extreme, living for the hollow glory of 
social position alone until love does the usual awaken- 
ing trick. But-it must be recorded that neither Bar- 
bara, this heroine, nor any of her associates herein, 
succeed in drawing an iota of sympathy from the 


spectator, They are all puppets. In none of them 


There Are Possibilities 


with the part. 


courses a vital spark and they appeal to none of the 
senses. 

The direction is full of mistakes. From the very 
first when Barbara spins around on her heel in the 
southern kitchen and puts out her hands to her mother 
saying, “What future is there here for me?” there 
are innumerable scenes where artificiality predominates 
and superficial, foolish subtitles are injected as the 
remarks of people. 

Barbara seeks elsewhere for her future and marries 
Johnny Lister, a His 


promptly fires him for his virtue lay in single blessed- 


social secretary. employer 


ness. In New York, Johnny is unable to find work, 
although you never see him trying to find it. Anyway, 
a social secretary of Johnny’s type isn’t exactly a virile 
and appealing character. 

So Barbara attempts to advance herself by trying 
to squeeze a market tip from Johnny’s erstwhile em- 
ployer. Johnny discovers them and knocks the other 
man down, administering a black eye. Then a title 
reads, “After the divorce,’ and Barbara is revealed 
establishing a millinery shop with the money advanced 
by a millionaire. Despite the millionaire’s promises, 
he comes one day to exact payment and Barbara 
throws a jar at his head and tears up all her hats. 
Next she walks coolly to. Johnny and asks him to take 
her back. This scene is complicated by the introduc- 
tion of the wife of Johnny’s, erstwhile employer who 
also wants him to take her. The two women enter into 
a ludicrous verbal argument over Johnny, the ex-wife 
finally triumphing. 

Barbara is distinctly not a cultured daughter of the 
old south. Her manners smack of Broadway. Thus 
Olive Tell has an exceedingly difficult time fighting 
The part wins the argument and Miss 
Tell’s personality goes down. Edmund Lowe, Lucille 
Lee Stewart, Jack Davidson, Stanley Walpole and 
Donald Hall also have a hard struggle with parts 
that are generally unsympathetic and unreal. 


to This But Go Slow 


Box Office Analysis for the Exhibitor 


The title of this and the many arguments that 
could be built around it together with the popularity 
of the star, will doubtless tempt many exhibitors to 
favor this picture. However, despite this fine adver- 
tising possibilities, there is generally inferior tone 
to the production that quite overshadows it’s merit 
at the box office. 

If you think you can get by with it play it along 
these lines in the advertising: “Every man has a bus- 


iness and many women. But what is Every Woman's 
“Barbara considered her business in life 
See the 


“Do you know what Woman's Business is? 


Business?” 


a greater thing than her love. lesson she 
learned,” 
It isn’t an abitrary business, but a business she has 


See 


Give Miss Tell considerable prominence and also 


” 
. 


taken to herself. 





mention the supporting members of the cast. 
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Much Ado About Sex in Rather Elemental Story that Runs Too Long 


Edith Storey in , 
“MOON MADNESS” 
Haworth—Robertson-Cole 


PUTO C) mrt ye seme st 5 2s Colin Campbeli 
SRM A LO > a ee ...J. Grubb Alexander 
SCHUNARIO B Ye. 29.) s,s. Gams J. Grubb Alexander 
SSE ES AVE. Naat de, «0's. female ors Fred Schoedsack 
AS A WHOLE ...... Colorful production with pro- 


nounced sex appeal but it runs too long. 


OTC Y ents Rather long-drawn out with quite a 
number of episodes that could be cut down. 
DLR TION We. Contains a lot of color, but some 
steps of story aren’t clearly registered. 
REO LOGRARENY ar os ot. meres oe se oes Very good 
PLGEULINGS wie. Excellent; star very strikingly 
lighted in closeups. 
CANUTE AGW .O RK oge ia: 2 ae ek. eESR as Good 
SARNO. coe oe Very good; registers forceful appeal. 
Seaeal C) el merertad ns sett. ic REM, SMe os Pee ens Very good 
Bore ete ted CS teens ss ss cae Some good desert stuff. 
DNS LG) RS Mae eek 4 2 Many quite elaborate. 
ee AES Peer Mes Sets. oe WMG cs HAs ccoigsa Pee Sk es Fair 


CHARACTER OF STORY .. .. White girl, brought 
up with Bedouin tribe, is saved from fate of her 
mother by her father. 

LENGTH OF PRODUCTION . 


“Moon Madness” 


exotic production, containing a story which makes up 


. About 5,400 feet 


is a very colorful, and at times 


in sex appeal what it lacks in the way of dramatic 
situations. The story was really too simple to bear 
There 


introduced 


the burden of the footage awardéd it here. 
are episodes such as the Egyptian one, 
solely for its sex appeal, that might have been omitted 
altogether and there are others that could easily be 
cut down to shorter lengths. 

It’s 
raining pitch-forks on the edge of the Sahara and a 


The story opens with a burst of melodrama. 


ing. 





professor’s wife is in the act of eloping with the 
villain when they are apprehended by the third party. 
of the 
is killed. 


As the wife goes to the door cottage she is 
struck by a falling tree The villain 
takes. to his heals in the rain and the professor is left 
alone with his baby daughter. It didn’t seem quite 
she finally came into the hands of the 


and 


clear the way 
3edouin tribe. 

Grown to womanhood, she is known as Zora and 
beloved by the son of the chief of the tribe. A Pari- 
sian artist makes love to her and she believes him 
sincere. She follows him to Paris. Here a villain, 
Raoul, establishes her in luxurious quarters with the 
understanding that if she doesn’t win the artist’s love, 
she must give herself to him. All she arouses in the 
artist is his passion, and it seems rather strange that 
at first he didn’t recognize her as the self-same maid 
of the desert to whom he first made love. 

Back in her apartment Raoul comes to collect on 
the bargain but Zora’s father who has been hovering 
in the offing since her babyhood crashes in, in the 


nick of time and rescues her. He recognizes Raoul as 
the man who broke up his home in former years and 
in the 


ends his nefarious career by drowning him 


basin of a fountain. Zora is glad to go back to the 
true love offered her by the son of the Bedouin chief. 
The production has a certain air of richness about 
it that commands attention. The sex appeal is played 
strong and dominates the picture. Edith Storey in 
the role of Zora is prominent in fostering it and besides 
makes a very striking appearance in her picturesque 
costumes. She also has the benefit of some fine light- 


Wallace McDonald Sam De 
Grasse the artist and William Courtleigh the villain— 


is the Bedouin, 
a fine supporting trio. Joseph Swickard appears as 
the father and Miss Storey also plays the brief role 


of the mother. 


Return of Edith Story is a Good Advertising Angle Here 
Box Office Analysis for the Exhibitor 


This one has such a prominent sex appeal that the 
exhibitors catering to the well-known transient .and 
down-town audiences might do well to consider it. 
It is in no way offensive, but at the same time the 
plot is quite elemental and concerns itself with little 
else than this appeal. 

It ought to be shortened, however. 
footage seems to be a fault common in a great num- 


Superfluous 


ber of recent releases. Careful cutting would help 
considerably. 

You could feature the return of Edith Storey to 
the screen in advertising this. She hasn’t been seen 
in quite awhile, and she certainly had a good follow- 
Also mention the other prin- 


They are well known and 


ing in the early days 
cipal members of the cast. 
good actors, all of them. 








Ever) critic but Wids 
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Minsmunso due Ome, 
Ohio Exchange for Educational Films,Co., 
Cleveland ,Ohio.. 


Wy Dear Jack:- 


For the first time in the history of this theatre, 
a new precedent has been established. A comedy without star,in 
fact I might say of unknown origin,has come to town,played on 
our screen for THREE days,and literarily "knocked 'em cold". 
All these laurels belong.to your first Mermaid release entitled 
UPA ERESHPOLAR Te Having seen this comedy before I put it 
on,I advertised it " without fear of contradiction,the greatest 
comedy ever shovm in Hamilton,on this or any other screen, 
barring none", 































When you stop to consider that we run America's 
Greatest Comedian comedy series,that was saying a mouthful for 
your product. Now that it's all over but the shouting,I ‘am here 
to tell you,that my statement was in no wise exaggerated. Our 
patrons are still talking about A FRESH START,as hilarious a 
comedy as any one could wish for. To tne best of my recollection. 
this Mermaid is the first comedy I ever saw that has'nt a dull 
moment thruout the two reels,which to say the least,is sometning 
very unusual. 


— <a 





If the remainder of your comedies are anything 
like A FRESH START,you'1ll not have to worry about an outlet for 
your product in this city. If you want any of our weekly pro- 
grans or newspapers to substantiate what I think of your first 
Mermaid,let me know and I'll be glad to forward then to you. 

You are at liberty to quote me in connection with A FRESH START 
in any way you sce fit,and any statement made in complimentary 
reference thereto,can not be too strong to suit me. You've got it 
coming,and I am glad to "hand it to you". 









Wishing you and your product unl ted success 
and with best wiskes,I ain 


PSM:3H, Cordially yours ee a 
: fanaging Director. 
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Some Short Reels 





“Duck Inn’—Mermaid—Educational 


“Duck Inn,” ‘is a highly amusing comedy in which Lloyd 
Hamilton reappears. It opens with a fine comedy sequence 
in which the chief comedian is shown coming from his house. 
It immediately starts raining and he ducks back inside. The 
rain stops and he comes out. This process is repeated several 
times and the laughs increase with each repition. It's a new 
gag and gets over big. There follows some good comedy, 
Hamilton and a Ford as principals, the setting being-a very 
windy desert. The final sequences introduce a duck hunt and 
many laughs are derived from the scenes between Hamilton 
and the duck that squirts water over him. Marvel Rae is the 
girl. Altogether, this is high class nonsense-comedy, ranking 
with the best of. them. 





“One Drop Was Enough”—Chester—Educational 


This takes in a trip down a South American river to a 
large and beautiful series of waterfalls. The subtitles, in their 
efforts for comedy, neglect to say just where pictures were 
efforts for comedy, neglected to say just where the pictures 
were taken and this information would lend additional interest. 
Many of the scenes are unusual and the reel provides gen- 
erally good interest. The subtitles use “we,” giving the im- 
pression that travellers take the river trip. However, the 
boats reveal only natives. The spectator might justly ask, 
“Where do you get that we stuff?” 





“His Wife’s Husband”’—Goldwyn 


In an effort to build what would ordinarily be enough ma- 
terial for a one reeler, into a two reel offering, they have filled 
with a considerable quantity of souse stuff, with Ed. Flanagan, 
who has -scured another partner named Edwards, both fea- 
tured occupying the featured roles. Flanagan performs as the 
intoxicated husband and most of the situations are gleaned 
from the efforts of one of the women to have a neighbor 
pose as her husband. A bit of it just borders on the risque, 
but there is really nothing objectionable. The souse stuff is 
not very much different from numerous similar portrayals 
that have been seen times innumerable, and can hardly be 
expected to get over very strong. With judicious cutting, this 
can be made a fair addition to the program of a moderate- 
sized house, for the theme is fairly clever. In its present 
shape, however, it can not be expected to hold up very well, 
however. 





Bray Comic, No. 817—Goldwyn 


Of the eleven Lampoons which make up the first half of 
this Bray Comic, only one or two may be expected to get 
hearty laughs, the rest of the material being just about aver- 
age. The cartoon which makes up the rest of it, however, is 
a meritorious creation which should get over nicely. Of course, 
it is thoroughly ridiculous, but is based on a funny idea and 
has been executed in good style. Judge Rumhauser and Silk 
Hat Harry, Tad’s caricature characters are seen in it and 
their efforts to win favor with a pair of beach damsels are 
funny. First they become bow-legged, then tattoed and fin- 
ally sun-tanned to win favor with the girls. The last named 
process includes being placed on a spit in a rotisserie and 
when the trick is finshed, they are black, being finally mis- 
taken for wild men and put in a cage. At this stage the girls 
decide that they are cute. 





“The Castaway”—Bruce—Educational 


This is one of the best scenics that Robert Bruce has ever 
turned out. Beside showing some marvelous views of a turb- 
ulent sea at the opening, he has incorporated a theme in the 
various scenes that captivates. He takes up the fate of a 


sailor, cast up on a tropical island, who signals frantically at 
the passing ships at first but after a time regards them passing 
by in silence. He has found contentment. There aer some 
glorious views of full rigged schooners sailing along the hori- 
zon. The light and shade of these are qualities for which an 
artist might strive in vain. The reel got a big hand at the 
Rivoli at its conclusion. 





“Some More Samoa”—Chester—Educational 


This reel shows interesting glimpses of the Samoan islands 
and their inhabitants. The native industries and dances are 
alo interestingly depicted. The subtitles are written in a light 
style and provide just the right balance. It is an interesting 
reel and worthy a position on any program. 





“An Overall Hero”—Chester—Educational 


The monk that made his appearance in the first Chester two 
reeler is again in evidence in this number and he is also sup- 
ported by the other animals of the same species. The picture 
opens with some good comedy-thrill stuff, showing the monk 
taking the place of the jockey on the race horse after some 
crooks have gotten in a bit of dirty work. Later the monk 
again refutes the villains when he frustrates their attempt to 
steal the winnings of a pair of old folks. When the additional 
animals are brought in, the comedy slackens up a bit. And 
some of the subtitles are two obviously written in to fit the 
action. It would seem that one animal in a comedy of this 
kind were enough. The latter part is mildly amusing, but 
doesn’t take rank with the first. 





“Screen Snapshots, No. 3”—Jack Cohn—State Rights 


For the average screen fan an issue of this type, added to the 
bill, will have the value of frosting added to cake. Taking the 
spectator behind the scenes at picture studios and giving him 
intimate shots of picture celebrities will undoubtedly hold at- 
tention, especially so with this production which is titled in 
splendid style and generally up to the mark. Muriel Ostriche 
is the first star to face the camera and is shown lounging about 
as well as at play. Jim Corbett essays a few steps in another 
part of the reel, after which Pauline Frederick is seen, fol- 
lowed by Viola Dana, attired in an Oriental costume. A bit 


‘of hokum is indulged in by Fatty Arbuckle, Charles Murray 


and Sessue Hayakawa, who regard the cameraman simultan- 
eously as they display a few steps. Bessie Love, amusing her- 
self with a flock of birds, occupies the center of the screen 
later on and then the building of a studio set, work of Elaine 
Hammerstein and others in it hold the eye. To close it, a 
scene in which a number of embryo screen performers apply 
for duty as extras is shown, with some of them being photo- 
graphed in order that their abilities may be determined. 


“Old Buddha’s Maze’”—Chester—Educational 


China is the scene of another Chester travel production re 
leased through Educational, incidentally one of the best yet 
done by Chester. The technical end of it has been taken care 
of in satisfactory fashion, and what features it is the choice 
of subjects. Pekin and its outlying parts as well as other Chi- 
nese points are picturesque if anything, the architecture gener- 
ally quaint and the resulting spectacles distinctly soothing to 
the eye. Opening is a water scene with some old-fashioned 
sailing vessels making a pleasing picture. A Mongolian fun- 
eral occupies a fairly large part of the footage, several of the 
customs usually observed having been photographed in good 
style, although in one scene some of the younger people could 
not restrain their curiosity and deliberately faced the camera. 
The Temple of Buddha, which is shown towards the finish, 
is a beautiful, elaborate edifice and the material throughout is 
interesting. 


Short 


“Pyrennees and Wooden Legs” —Chester—Educational 

Andorra, a tiny state in the Pyrennees, is not very well 
known to most people and naturally a production shot in that 
locality will be somewhat unusual. In this reel, bits showing 
natural scenes are intermingled with more numerous pieces 
of footage in which the buildings, small cities and people are 
dealt with. A shepherd with his flock is seen during most of 
the latter part of the offer ng and a unique teature is that he 
wears stilts constantly w:th unusual ease. Tobacco smug- 
glers, said to be gentne, are seen in another section as well 
as some youngsters and townspeople, and the piece as a whole 
is quite acceptable. . 


“Snakes”—Reelcraft 


Bolshevism and bombs were a much more popular topic for 
discussion up to about a year ago than they are today, and 
this Billy B. Van comedy in two reels obviously was made at 
that time. While it is somewhat disconnected at times, there 
are several humorous bits and the production as a whole is 
acceptable. Well photographed in most places, this main- 
tains a reasonably good average and should get over in quite 
a few houses. Some of the hokum is of the rather hackneyed 
type, but much of it can be depended upon to hold its own. 
This is the second of the series of Royal comedies. 


“The Law of the Border”—Graphilm-Pathe 


There seem to be about three or four formulas that are al- 
most invariably followed in the production of short reel west- 
erns. Occasionally they differ from one of the customary 
themes or build about it so that there is some novelty. In 
this, however, they deviate only slightly from the usual and 
the result is an average western. Young Buffalo sets out on 
the trail of a criminal sheriff who works recklessly and com- 
mits murders and hold-ups with considerable regularity and 
no evident fear. A romance with the villain’s step-daughter 
occupies part of the film which ultimately sees Drew freed 
after facing death without a chance to defend himself. The 
bad man had tied the girl to a bed in another room, but she 
manages to kick the door, attract attention and then save her 
lover in time to be able to participate in the necessary clutch. 


\ 


“The Nuisance”’—Un-versal 


A very funny fight scene in which instead of attempting to 
find a new way of burlesquing a pugilistic battle, they secure 
the humor by having a baby passed along by the enthusiastic 
fight fans, makes this worth while. It’s a new situation and 
one that will secure laughs almost anywhere. The rest of the 
reel is disconnected in a few places, but generally it is of a 
sufficiently high standard to insure its success in most houses. 
Certainly it is superior to the average single reel production, 
there being a proper proportion of story material and slap- 
stick comedy. 


“Who’s Crazy Now”—Universal 


A single reeler which has a few fairly humorous complica- 
tions but geenrally lacks material that is really funny. Most 
of the story centers about the romance of a young duo, with 
the father of the girl possessing the opinion .that the young 
man is crazy. The two plan to make the old man believe that 
he is the lunatic and the young fellow promptly poses as a 
feminine brain specialist. An escaping inmate of an insane 
asylum arrives to make matters all the more complicated and 
the lovers are finally united. This has a few laughs, but lacks 
continuity of fast action and real humor. 


“A Seaside Siren’”—Christie 


_ Chase stuff and knockabout bits make up a considerable por- 
tion of this Christie special which has an acceptable theme 
and is funny enough to get. over in most houses, although by 
no means a hit. Fay Tincher is featured in the two reeler in 
which Eddie Baker, Jimmie Harrison, Virginia Ware and a 
few others play principal roles. Most of the. comedy results 
when Fay Tincher agrees to pose as her mistress, in order 
that the latter may marry the man of her choice. She visits 


Reels 


a fashionable resort and there her generally coarse demeanor 
does not meet with approval. Eventually, she dons male cloth- 
ing and a long chase through hotel rooms and bath-houses 
results. Much of the material employed in this section is not 
very new. Some of it does provoke mirth, however, and with 
a few other laughable scenes it will probably hold its own. 


“Live and Learn”—Pathe 


One situation included in this Snub Pollard comedy is cer- 
tain to get a laugh from any audience and makes it a worth 
while production. There are several other. bits in it that are 
also laughable and the action is fast throughout. The portion 
that is sure to get the biggest laugh is that in which Pollard 
posts a bill on a barn with a dividing door. A poster of a 
woman in the usual chorus girl costume is pasted over the 
door and when the upper part is opened, with the stern-vis- 
aged farm woman looking out, all of the good folks in the 
vicinity are shocked. Later the action is shifted to a gymna- 
sium where a burlesqued fight occupies a large part of the 
footage. Of course, stuff of that sort can seldom be entirely 
new, but most of it is really funny this time. The reel one 
of the better ones of the series. 


“The Third Eye’—Pathe 


Usually serial episodes end with the hero, heroine or both 
facing danger. The eleventh episode of this, however, is a 
sharp deviation from the usual order, a new mystery angle 
being developed and a big punch added. While it makes the 
production more complicated, it continues to maintain sus- 
pense—something all serials do not do after the first few epi- 
sodes. Having Warner Oland meet the woman who styles 
herself “The Long Arm of Vengeance,” which appellation 
gives the episode its title and shrink back in apparent terror 
makes the ending unique and decidedly different. 


Pathe Review, No. 63 


Some excellent water stuff is included in the colored scenic 
study which comprises the initial portion of this Pathe Re-- 
view. There are several meritorious shots. “Contraband 
Treasure” shows the confiscated plumage of some birds of 
paradise. As usual there is a slow motion part in which some 
girls are seen in scant beach costumes and then executing some 
swimming strokes. Average audiences would probably wel- 
come shots of the girls slowed up while on the beach more 
than those of the strokes, but it will probably hold interest. 
“Lights of the World” shows the making of electric light bulbs 
and to wind it up, four colored dancers, one of them a woman, 
execute the old fashioned buck and wing dance. 


“Starting Life’—Ford-Goldwyn 


Most of the Ford productions have been industrials, with a 
few scenics mixed in occasionally. This is a deviation from 
the usual run of these offerings, consisting entirely of scenes 
of young sheep, kittens, pups, fowls and so on: down the line. 
Animals almost invariably register well on the screen‘and this 
production, which is simply a conglomeration of scenes of that 
type, should score heavily in almost any house. It has been 
photographed well, maintains a splendid atmosphere and fur- — 
nishes picture patrons with what they usually want. A dis- 
tinctly commendable deviation from the customary succession 
of Ford pictures. 


Bray Pictograph, No. 448—Goldwyn. 


Scientific fish farming as practiced at the hatchery at Hack- 
ettstown, N. J., is shown in the opening part of this Bray reel, 
and is explained splendidly, the shots of the finned creatures, 
just hatching eggs and other bits being of real interest. Sher- 
lock Holmes, a trained dog, is shown performing some ‘of his 
stunts in the section titled, “Do Dogs Reason?” Undoubtedly 
the canine is remarkably well trained, but as to his reasoning 
powers, those are still left in doubt in spite of his exhibition. 
Jerry is on the Job in “The Rhyme Went Wrong,” an ac- 


ceptable cartoon seen at the close. As a whole, a satisfactory 
screen magazine. 
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Everybody who will see this 
picture—and that means 
everybody—will call it the best 
thing Will Rogers ever did. 
Packed to the last inch with 
every element a picture needs 
for record-breaking success. 
















Samuel Goldwyn 
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WILL ROGERS 
CUPID 2% COWPUNCHER 


Adapted from the story 

‘ALEC LLOYD, COWPUNCHER’ 
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Clarence Badger 
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Contract for Thirty-six (36) Photoplays. Each Starring One of. he Followin ‘ 
Alice Brady, Constance Binney, Wanda Hawley, Bebe Daniels or Just 
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Box Office Value of Famous Titles 


HE question is often asked, Why does Realart, whenever possible, 
secure well-known hook or stage titles for Star Franchise produc- 


tions? 


‘The answer to this 1s not hard to find. Realart has the advertising ad- 


vantages of famous books and plays constantly in mind. The exploitation 


“Exhibitor ae is ae 
nee opportunities in such billings for live exhibitors are too great and too numer- 

in each of 

rece ie ous to be lost sight of. Audiences stand ready to patronize photeplays from 

successive es 

at least s 


A iehe cone popular novels or stage successes, if they are adequately produced. It is just 


above sje 
such pho 


the Exh people read the best-selling books and most of them see the successi{ul plays. 


to the pr: { 
foot of fi. 


nate if Therefore, Realart believes that such vehicles, with the added opportunities 


plays a3 . as Clear to Realart as it is to the exhibitor that a very large percentage of the 


ni ie er Jch may be 
prevented] for exploitation, are most desirable for its Franchise program. But where ducing the. 
same, an B that it Is- 
Mean ; ; ; . z , ae It a 

It which | Realart’s superiority becomes manifest is in its ability to attract a flow of “exhtbiton, 
cancel th ; , ‘ Junder with: 
nese | this much desired and over scarce material to its studios. In a play market 

recelpt w' / ns f ; : . ' = : c 

renials © distinguished by its dullness, Realart has had little trouble in finding an on dame 
which 7 e : 3 ; =) : a Pr incurred 
/ abundance of big book and stage titles to meet its Franchise requirements jirom such 
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News of the Week 


in Headlines 


Monday 


Laboratory strike ends. 
arrange wage scale. 


Joint committee to meet and 


Advertising matter not included in 5% rental tax, 
Government decides. 


Tuesday 


) hand had» heat») 4 


New finances to be invested in eae 


Paul H. Cromelin, president of Inter-Ocean, hits at 
combinations in the film industry. 


Prominent producers and distributors, all members of 
N. A. M. P. I., go on record as opposing booking 
agencies, 


Wednesday 
Ormer Locklear, producing for Fox, killed in aero- 
plane accident at Los Angeles. 


Special Pictures Corp. signs Chester Conklin for com- 
edy series. 


Thursday 

International Exhibition, first since the Great War, to 
open in Amsterdam, Holland, Aug. 12. 

Tom Moore disposes of Associated First National fran- 
chise for District of Columbia to the circuit. 

Bessie Barriscale completes contract with B. B. Feat- 
ures, Inc. 

Frances Marion to direct Mary Pickford in ‘two pic- 
tures. 

S. A. Lynch acquires theater chains in Wichita Falls, 
Little ,Rock and El Paso. 


Friday 
Adolph Zukor agrees to meet committee of exhibitors 
to go over Famous Players’ theater policy. 
Annette Kellerman forms new producing company. 
“Way Down East” to open at 4th Street Theater Aug. 
Dee LWEICRTEEI Ss 


Saturday 


First National franchise holder in 


to enter producing field. 


W. H. Swanson, 
Salt Lake City, 

Wyoming, South Dakota and Nebraska exhibitors to 
form one organization. 

Charles Maigne to make series of special productions 
for Famous Players. 











“Pardoning the bad is injuring the good”—Benjamin Franklin. 








YOUTH PREDOMINANT 


In A New Series of 
Special Two Reel 


COMEDIES 


Presented by 


LEGEND FILM 
PRODUCTIONS, Inc. 


Written by 


TREVE COLLINS, Jr. 


Directed by 


TEFT JOHNSON 


Under the Personal 
Supervision of 


WILLIAM BOWEN _— 


Co-Stars. 


EDNA SHIPMAN 
JOHN JUNIOR 


* 2  F BH 


LEGEND COMEDIES are synonymous with 
the highest class screen entertainment. They are 
BUILT, not thrown together, and depend for. 
their unusually keen and abundant humor upon 
GENUINELY FUNNY HUMAN situations. 


They are made by people who KNOW, for a dis- 
criminating public. 


LOANED 


Edna Shipman has been loaned by Legend Film 


Productions to the Dominion Film Co., Inc., to 
play an important part in “The Foreigner” by 
Ralph Connor. 





Legend Film Productions 


47 West 42nd Street New York 
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YOUR public always a 
pays generously to see : 
a fair, closely-matched 
battle — and there is 
tense, red-blooded fight _ 
through every reel of . 
this romantie story of | 
new days in old China, _ 
with its artistic back- 
grounds, unsurpassed in 


any recent production. : 


The superb acting of - 
the distinguished star - 
essue “Hayakawa, will 
add — new laurels an 


bring new friends: to his 


f ollowing. 





success. 
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Pretty Story With Delightful Characters Given Wonderful Production 


King Vidor’s 
“THE JACK-KNIFE MAN” 
First National 


PEC IROL resend. «creas! rae o HR ORE SE. King Vidor 

Cg 10 oN A SS ne ge ere Ellis Parker Butler 

POSSI AL ICL OES Moke goss cede evs sal doe William Parker 

RMR AVE RGEC PVE ESING Fetal sGhos . . 6 dian Gee ose we Ira Morgan 

Bier AWHOLE.....° Human and appealing little 
story given wonderfully realistic production. 

Ra CP tek vena oe. Is pretty and has beautiful moral, but 
only gets beyond prettiness once or twice. 
TIGA PLON Sto. s O52. Excellent—characters truly 

drawn and atmosphere wonderful 
Eee Cr te PEC ea yy oie! Perdue eters se ein Ss ces Fine 
POE OR EArt are we eta he eer e's ois. n 8's Excellent 
ISO NS Very good 
LEADING PLAYERS ........ Fred Turner, Harry 

Todd and Bobby Kelso very good in distinctive 

_ parts. 

pet bee ee Chae Wetebel a. 9 PA si pe egGie es o> Very good 
Boge LOR Serer. os ois Fine Mississippi river stuff 
Pere Ghee OIG St ties eG he ae eR Most realistic 
RAE PAW teste oe ris Wonderful directorial touches 


CHARACTER OF STORY ... Based on theory that 
contact with a child makes the whole world kin 
BENG H OF “PRODUCTION: ..0....... 6,900 feet 


The play “Lightnin’” which has just rounded out 
its second year in New York, showed all other pro- 
ducers that a becurled ingenue or a sweet young thing 
of the drawing room is not essential to the success of 
a stage piece. Several other speaking productions 


have followed it, centering their interest on an eccen- 


tric male character and have generally met with some 
Kink Vidor evidently realized the trend of 
the times when he selected “The Jack-Knife Man,” 


to produce for the screen. ‘There is no ingenue, or 
heroine to his latest work. 

His story, a visualization of one of Ellis Parker 
3utler’s works, has as its chief points of interest, an 
old man, close to being a fragment of the Mississippi 
“po white trash” and a little boy. How the boy awakens 
within his senior protector a sense of good and of 
feeling for his féellow-men, makes a story the prettiness 
of which it is difficult to parallel 


Vidor has given the story a delightful production. 
The Mississippi river scenes are wonderfully true. 
The long shots of the house-boat floating down the 
river are beautifully lighted and photographed. The 
detail of the interiors is such as to make them the 
most realistic ever filmed. This production of Vidor’s 
really creates an interest which is about 50 per cent. 
of that created by the entire picture. 


The story is pretty, but somehow it never seems to 
strike below the surface until the end. It has been 
press agented as “The Music Master” of the screen 
which is a comparison bound to bring disappointment. 
That play strikes to the heart and sets the tear ducts 
working over-time. “The Jack-Knife Man” contains 
pretty, even“beautiful sentiment, but the moments 
when it gets under the skin far enough to bring tears 
are rather sparse. 

The performances are all delightful. [red Turner’s 
characterization of the old man is a rare piece of 
screen acting. His is a distinct creation, sure to in- 
terest and entertain, clever enough to win great ap- 
proval. Harry Todd as the jovial tramp leaves noth- 
ing to be desired. The boy is played realistically by 
Bobby Kelso. The scenes between these three are the 
essence of pretty sentiment. They warm the heart 
to the core. 


By All Means Give This A Trial 


Box Office Analysis for The Exhibitor 


” 


Mention of “Lightnin’” was made above for a rea- 
son. The majority of amusement seekers as the suc- 
cess of this show has well proven, are on the lookout 
for something different, something away from the 
cut-and-dried type of entertainment, the usual eternal 
triangle complication or heavy melodrama. 

Now a more deeply appealing picture than “The 
Jack-Knife Man” might have been made around its 
theme, but at the same time it remains that this has 
more distinctive atmosphere, more downright pic- 
torial beauty and pretty sentiment than the majority 
of picures released. And it also contains a lovable 


old man character, something of a third or fourth cou- 
sin to the Bill Jones of “Lightin’” fame. 

Considering all these qualities of appeal, it is quite 
likely that the exhibitor catering to the better class 
audiences, will be highly praised for showing this. It 
isn't melodramatic, exciting or sensational. It is the 
antithesis of all these. It is very human, very much 
like every-day life. That it might have struck deeper 
is true, but it strikes home and that it isn’t a tear-puller 
makes little difference. You aren’t going to harm 
yourself by showing this and the chances are about 
fifty to one that they'll like it and tell you so. 
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Headin’ Home 


Produced by Yankee Photo Corporation 
for Release September 20 th - 
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Jumpy Story that Gets All Muddled Up Offers Little Satisfaction 


Alice Brady in 
“A DARK LANTERN” 


Realart 
Perce O Rory. oe. Pee Meee es. John S. Robertson 
meted GC) aan egies os ale wha s Elizabeth Robins 
oN EN CLOSES 2s tie kb ee bw ed Burns Mantle 
COVA NTAIN Ge fe. ec as Roy Overbaugh 
ASYA\ WHOLE’ j,-..;. Rather unappealing story— 


very jumpy and developing what appear to be 
psychologically false characters. 

SLORY gargs Jumps around at teriffic clip—evident- 
ly cutting spoiled continuity—fails to work to 
any definite climax. 


DIRECTION ...... Certainly can’t rank with the 
best things Robertson has done. 
POE Clams vases |b 20g i atest Average 
eT aL INAS eo ays ok See ast A ae Ss: Average 
PAMERASWORKS 5.26040. Crowds the settings 
STAR ...... Doesn’t appear to be old self—has lost 
a lot of weight—wears miserable makeup. 
SUPPORT .... Average; headed by James L. Crane 
eMart ed C) Rey ree eit, a sdigiee' eas x he Weds Satisfactory 
Dever RCL ES MER tre 2.0 avis in ose As ee reel Satisfactory 
Orn Loerie Abn PR: doles yet, ce arcane <. All right 
CHARACTER OF STORY ...... Heroine renounces 
. prince who offers her morganatic marriage and 
gives herself to upright hero. . 
PENG LieoOh PRODUCTION © find. 5,956 feet 


Both Alice Brady and Realart have done 100 per 
eent, better than this. “A Dark Lantern,’ (the very 
weak interpretation of this title, meaning the heroine’s 
first impression of the hero’s face), is lacking in story 
and character appeal and presents a terribly jumpy 
continuity, some of the jumps of which were doubtless 
caused by rather reckless editing. 

The picture goes on its jumping way until Kath- 
erine, an English girl, has renounced the love of Prince 
Anton, of our dear old mythical kingdom, because he 
has insulted her with an offer of morganatic marriage. 


One of the grounds on which he excuses himself is 
that such marriages were once in style in the heroine’s 
country. The prince is a bit off on his facts as modern 
history records such a situation in her country. 

The prince’s proposition and the death of Kath- 
erine’s father precipitates a nervous breakdown and 
the girl is attended by Dr. Garth Vincent, a cynic 
toward women. He falls in love with her, but refuses 
to reveal his state of heart. Here perhaps was a 
chance to build toward a climax of definite and inter- 
esting proportions. But it seems that there are a 
few dark and be-clouded scenes and subtitles by which 
the doctor tests Katherine’s love. It is to be faintly 
gathered that he invites her to live with him sans mar- 
riage ceremony. Of course, she doesn’t, even though 
she does appear willing. The prince appears for the 
last time and forces a show-down. Katherine confes- 
ses her love for the doctor to his face and they make 
haste to have the conventional ceremony performed. 


All this may not read exactly clear. Nor is it “seen” 
clearly on the film. It is exceedingly difficult to gather 
just what they all are driving at. 

Miss Brady is not the emotionally sure actress of a 
year since. She seems at a loss in the role of Kath- 
erine. Furthermore, since her last appearance, she has 


lost considerable weight and also the ability to make 
up properly. Some of her closeups are awful, while 
she seems never to have thought of her hands while 
dallying with the grease paint. James L. Crane, is 


indeed the dark lantern. His face reveals scant trace 
of emotion in any scene. Reginald Denny is the Teu- 


tonic prince.’ They don’t call him a German, but the 


supposition is, inasmuch as he kicks his servan:, 
has a secretary named Wilhelm and tells Katherine 
that he remained neutral during the war because of 
her, that he is. 

Others are Brandon Hurst, Marie Burke, David 
Montero and Virginia Huppert. 


Even Star’s Admirers Will Have Struggle to Accept This 
Box Office Analysis for The Exhibitor 


The “star’s admirers” are usually the court of last 
resort to which to submit a picture, inferior in story 
and production. Yet in the present instance, these tol- 
erant folk will doubtless be the first ones to register 
kicks against “A Dark Lantern.” Miss Brady cer- 
tainly doesn’t look at all well in this. Her role pro- 
vides for her sickness, true enough, but her disregard 
of proper makeup has worked severly against her here. 

As far as the story goes, very few will be enter- 
tained by it. It isn’t at all compact or precise and 


jumps about with a disregard for time 4nd space that 
is ludicrous more than once. 

You may have a good angle to handle this on in 
the theme of the heroine being lured by the prospects 
of a title and then discovering the ill-virtue that lies 
beneath it. Such a line of advertising would doubtless 
carry a strong feminine appeal. At the same time, it 
is best to think twice over painting the picture too 
attractively as it is surprisingly disappointing in some 
respects. 


MISS KATHERINE MACDONALD 


Based upon the popular novel by Mrs. Baillie Reynolds, 


mi RELEASING KATHERINE MACDONALD PRODUCTIONS THROUGH FIRST NATIONAL EXHIBITORS CIRCUIT, 








OUR CONGRATULATIONS 


THE 


KATHERINE MACDONALD 
PICTURES CORPORATION 


AND 


FIRST NATIONAL 
EXHIBITORS’ CIRCUIT 


gee the eplendid 


achievement of their 
lalest production and — 
next release, 


“THE NOTORIOUS 
MISS LIStEs 







which may modestly be described as one of the finest creations of 
photoplay fiction of the yearand which establishes foralltime 
Miss Mac Donalds claim not ory as the most beautiful woman tn 
the world," THE LADY OF THE SCREEN,” but as an artist of rare charm 
and subtle skill,equal to the foremost stellar personalities of 
stage and screen. 


ATTRACTIONS DISTRIBUTING CORPORATION 


B.P SCHULBERG, es D CEMBACHIA RN hese 6.P. FINEMAN, YX Pres. 


I14¢75 BROADWAY, NEW YORK 
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Conventional Story of Alaskan Dance Hall Has Few Bad Spots 


Gladys Brockwell in 
“THE ROSE OF NOME” 


Fox 
NDS S ad MO on ee el ee oe Edward J. LeSaint 
PIS APELC) et eee sete sie ss Barbara La Marr Deeley 
Pete LORE vate oe. se Sale. seat Paul Schofield 
RPP Bri VIN ii Se er ke ac at Harry B. Harris 
AS A WHOLE...... Melodrama with very conven- 
tional appeal dealing with Alaskan dance hall 
BOR Y saver Generally rather commonplace—has a 
few illogical twists and overdrawn characters 
ee bae Cs WO) Wenpeetiies. . 5. Lene. Pa eee Average 
eed) CRIS N CLARY MEI, «0s abe dieses enereteetialen ss dro -a Good 
Phe ed LIN Gosia. dee © 6 eR de ee Satisfactory 
CAME RARVWORKetit.. gah taal aeeumoy « ti. 3 Good 
SRA Rar. 722: Shows flashes of fine ability, but makeup 
is too heavy at times. 
SRE) Lee eis William Scott leads with colorful 
performance as hero. . 
RES 4 DSA ILS BESS op Good 
PW NerULG) be Smetana i Poet oe ole ata bakes 6s Usual 
ae ae oh Ape ENE is ks ie e's (cS eoe eee eos Fair 


SMAnRACEHR OR STORY. i>. Heroine flees brutal 
husband—falls in power of wicked dance hall 
proprietor—finally saved.by hero. 

LENGTH OF PRODUCTION..... About 5,000 feet 


“The Rose of Nome” is a rather conventional drama 
of the Alaskan dance hall. It is fairly well made and 
interesting, although the director has depicted his vil- 
lains in wild extremes. They kick their women 
around and choke them at the slightest provocation. 
There seems to be a slip at the end when a member 
of the Northwest Mounted enters Alaska in pursuit of 
the murderer. To general knowledge a Canadian off- 
cer can’t function in American territory. This error 
could have easily been avoided had they laid all the 


action in Northern Canada, leaving the Alaskan locale 
out of it. 


The story opens with a woodcutter mistreating his 
wife (Gladys Brockwell) all over the forest. Later 
she runs off to a dance at a neighboring settlement in 
an endeavor to enjoy herself. A note of real tragedy 
is struck when the husband comes after his wife and 
forces her to return to their hut. Miss Brockwell’s 
acting here registers very forcefully. Her little pleas- 
ure at the dance is terminated so abruptly by the ap- 
pearance of the brute husband. 


That evening a sympathetic friend urges her to 
leave her husband. The friend stays behind and after 
robbing the brute shoots him. The action then skips 
to Nome, where the wife is now a dance hall artist 
and the friend, who has developed into a full-fledged 
villain, is the proprietor. Anatole, a young man from 
the East, puts in an appearance and falls in love with 
the wife. 


The Canadian policeman then comes in and starts 
watching the heroine. The proprietor discovers his 
identity and prepares to flee, forcing the heroine to 
accompany him by taking possession of a child she 
has adopted. Anatole pursues, however, and his play- 
ful dog chews up the villain in a very unconvincing 
manner. The policeman discovers that the dead man 
was the real murderer and the heroine and Anatole are 
free to marry. Anatole violates all picture tradition 
delightfully by not inquiring as to the heroine’s past 
or bothering about it. 

Miss Brockwell plays with an effective display of 
emotion. Her lip makeup is too heavy at times. Wil- 
liam Scott creates a colorful character in Anatole. 
Herbert Prior is the villainous dance hall proprietor 
and Stanton Heck plays the member of the Canadian 
police force. 


Just One of the Commonplace Majority 


Box Office Analysis for the Exhibitor 


This is a generally commonplace picture with little 
to distinguish it from the usual offering dealing wth 
the Alaskan dance hall. While its story possesses a 
degree of interest the overplaying of the villains serves 
to lessen the force of its varied situations. 

The picture will probably register satisfactorily in 
the one-day houses and those that draw their shows 
from the lesser of the productions of the day. Miss 
Brockwell’s admirers will also find that here she shows 


flashes of very good work despite the conventionality 
of her surroundings. 

Lines such as the following might be used in adver- 
tising: ‘The story of a woman who found happiness 
after living in a Hell on Earth,” “She had flown from 
her husband because of his cruelty and now an officer 
sought to arrest her for—what?”, “A story of the Alas- 
kan dance hall dealing with the best and the worst of 
its people in vivid terms.” 








"MASTER PICTURE 









“A remarkable picture, both from a production as well as an 
entertainment angle. It proves that Erich Von Stroheim is a 
born genius.’—HARRISON’S REPORTS. 







“One of the finest contributions to the screen—the play sweeps 
ahead with a spontaneity and power that will not be denied. 
The climax is a revelation in dramatic strength.” 

—MOTION PICTURE NEWS. 








“Erich Von Stroheim has proved himself a big director again. 
Don’t make any mistake about this director—he’s there! Re- 
member “Blind Husbands,” then go to it with this—it is fairly 
sweeping in its effects.”.—WID’S. 








“It will have wide appeal because of its plot novelty and brilliant 
presentation. It shows a keen eye for artistic effects and a mas- 
tery of pertinent detail.,-—-MOVING PICTURE WORLD. 
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Terribly Slow Tempo Mars Good Story Idea 


“THE INVISIBLE DIVORCE” 

National Picture Theaters, Inc. 
CPPCC Ns ess 2’: Tom Mills and. Nat Deverich 
PRUE CD ES rad tees he hee ol oe Des Leila Burton Wells 
Sete CIB Es. tots. Fas, , . ok eee Katherine Reed 
POM HACE SPREL ING, cic. Site s Cee eee Max Dupont 
AS A WHOLE ...... Just a bare idea to this with no 

amplifying situations—drags terribly at begin- 
ning. 
SL CIC Y snes cove Human enough, but not big enough to 
eat up the best part of six reels. 
DIKECELONSs:...”. Tempo entirely too slow—in 
attempting to draw unconventional hero they’ve 
made a totally unsympathetic character. 


CEE GRAPE EY ¥*) Stren) annette 2c. Very good 

PERE NGS tary. Seren se ents ers 2 Very good 

APL SURO ORR 30 P o's. Smee aos > 5 ... Average 

LEADING PLAYERS ........ Walter McGrail and 
Leatrice Joy. 

DUP PO Bilge ns: Includes Grace Darmond and Wa!- 
ter Miller. 

PE CMC TUSSI ie oie sitet oe Me aa ew hecetoe 08 Good 

EDI rch €) Iwsseear ss. . 2 Ri a ais) eee maton. Very good 

DETALE sre. s Some subtitles endeavoring to make 

. hero out as ambitious fellow determine him as 

lazy lout. 

CHARACTER OF STORY 7's22. Husband’s harsh- 


ness shatters wife’s illusions—when financial 
success is his she awakens him to his mistakes. 
LENGTH OF PRODUCTION .... About 6,000 feet 
The idea of this picture is very human. It concerns 
the relations of a young married couple. The wife 
struggles to keep a small home together and to inspire 
her husband with success. He is unappreciative and 
finally his temper gets the better of him and he up- 
raids his wife in terms, that in their harshness, hurt 
her to the quick. 
Such a little domestic quarrel is a very human thing. 


Everyone of experience will recognize it as such. But 
it is a question whether a little quarrel, such as this, 
could have effect through three or four years. These 
small tilts are often as quickly brushed aside as they 
are started. And it would have been exceedingly 
more convincing had the quarrel been over something 
else than a statute of the Winged Victory. The way 
they scrape their pennies to buy this three dollar piece 
of clay when their actual wants are extreme, falls 
short of convincing. 

Perhaps the ever-to-be-considered “woman angle” 
of the story is a better one from which to look at it. 
It is through the wife’s tolerance and suffering that 
the husband raises himself to success. She also 
advises but he takes this advice as his own. This is 
very often true. But in making the wife the sympa- 
thetic sufferer they have neglected to instill any 
redeeming spark in the husband. He goes around 
talking of doing big things but never does them. Even 
his success comes through the tolerance of others. 
They paint his as idealistic, ambitious. But he devel- 
ops into an utterly lazy lout. 

But the idea of the story, good or bad, realistic or 
untrue, needed amplifying situations, plot, action, to 
carry it along interestingly. This “The Invisible 
Divorce” does not provide. It is terribly slow getting 
started, due to lack of situations and a tempo that 
drags all over the place. And even when the break be- 
tween husband and wife is precipitated there is no real 
action. And the tempo goes on dragging from first 
to last. Two reels would have been the proper foot- 
age in which to tell such a story. 

Walter McGrail and Leatrice Joy play the married 
couple, the latter giving a fine picture of feminine suf- 
fering, the former handicapped by an utterly thankless 
part. Grace Darmond (“D’Armond,” if you please, 
in the subtitle), and Walter Miller have the other 
chief roles. 


Has Big Woman Appeal and Should Be Played From This Angle 


Box Office Analysis for the Exhibitor 


Probably this story was selected and produced be- 
cause of its strong woman appeal. This is not to be 
denied as indicated above. However, even the women 
of picture audiences demand something a little faster 
than this. The picture’s biggest fault is its tempo—a 
tempo that is extraordinary slow and tedious. 

The picture has good advertising possibilities. By 
relating the idea of the story, you can bring out this 


' woman appeal to its fullest extent. And there is the 


title as an added attraction. Without doubt this 


appears to be one of the best picture titles of the year. 

A line such as “The young wife suffered in silence, 
tolerating her husband’s uncalled for abuse, loving 
him just the same, praying for his success and then 
when it came—” might well be used in advertising 
this. 

The cast doesn’t contain any big names but the 
quartette that appears in the principal roles is quite 
well known. Use the four names and also play up 
the authoress. 






| You Musiieead 
The Claws of the Lobster 


In Martin Quigley’s “Exhibitors Herald,” issue dated August 7, 
Page 65, there is a signed article by Marshall Neilan which will inter- 
est every motion picture theatre owner and exhibitor in the United 
States. If you have laid aside your issue of “Exhibitors Herald” 
when this advertisement comes to your notice it is our suggestion 
that you take out your copy and read the article at once. 



















’ Under a good-natured but nevertheless biting Trish wit in Mr. 
Neilan’s article there is strong, sound, clean reasoning that will in- 
terest an exhibitor’s pocketbook. 






The seven members of Associated Producers, Inc., owing their own ot- 
ganization, are “free men.” ach of the seven members has kept and is 
keeping and working out his previous contracts cleanly and honorably. 
Not one of them is a defaulter or pledge-breaker or contract-jumper. 













For the first time in their lives, for the first time in the history of the 
motion picture industry, these seven Producers are able to do the big things 
they want to do without hindrance or censorship. They are able to do the 
pictures they have dreamed about and worked out in their minds. They 
are able to engage and star or feature or use the personalities who mean 
new blood and larger audiences for the screen. 








They are able to deal with exhibitors direct. They have in New York an 
organization that cannot be bunked or tricked into alliances that will work 
against the exhibitors of the country; an organization that has never had a 
recorded or unrecorded case of pledge breaking or ill-treatment of exhibitors. 







Knowing these things about us, you will read “ The Claws of the Lobster” 
with even greater interest and you will be more prepared to take our word 
for it that we are already engaged in making the biggest pictures of our 
careers for your theatres. We ask you to give us time for our thirty pic- 
tures and not to sew up your time. If our pictures are not big cancel any 
one of us out under one-picture cancellation. There’s an individual pro- 
ducer cancellation clause in every contract we make with you. 












MACK SENNETT * MARSHALL NEILAN ~ ALLAN DWAN ~ GEORGE LOANE TUCKER 
MAURICE TOURNEUR ~ J. PARKER READ JR. = THOMAS H.INCE 






ASSOCIATED PRODUCERS INC. 


HOME OFFICES: 729 SEVENTH AVE., NEW YORK CITY 
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Good Production With Star Adorable But Hardly Savage 


Edith Roberts in 
“THE ADORABLE SAVAGE” 


Universal 
Poe CoC) tee toe oe sl, ee Norman Dawn 
UEC) Rape tam 2 ist. x on Ralph Stock 
SGHNAKRLO@SD Yar sts 0.8 yee Doris Schroeder 
SPEC eA WTA Nabe! Sam, erate A Thomas Rae 
PSE VTA © LHe, Tropical atmosphere and spec- 


tacular climax helps cover up vague and im- 
probable story. 


SC) KY eeeeee Some attempt at suspense that doesn’t 
register; settings and locale its redeeming 
feature. 

DLR EGLIONGee 4 Works up to a first rate finish; 


handles typhoon sequence realistically. 


PET) AS GALLEY ot geen et eee wre. Very good 

BELLE IN Cro meenee tno Re einen eT. All right 

SAVE RAMW.ORK @e Oe cere. | ... Splendid 

SLA Re Lives up to the title; surely pleasant to 
look at. 

SU BO ing ees Well selected and give adequate 
support. 

POLE RLOR Sage ie Realistic tropical settings 

DING E RIO RSet sates Pacateghan atte ys <'s Adequate 

DD ETAL eee rh sie (ot carat: ae ie ee Titles too wordy 

COAKAGLER ON STORY 4.. 4... Girl who goes back 


to Fiji life when she learns she is half-caste. 
LENGTHS OHePRODUCTIONS =. About 5,000 feet 


ss 


At the outset of the picture when Marana gives up 
her boarding school life and returns to Fiji, there to 
become an “adorable savage,’ folks are apt to feel 
piqued at such a turn in affairs, especially when the 
reason is just a hazy one and which gradually they get 
away from. But if they stay around long enough in 
all probability the plight of Marana, her romance with 
a white man, a fugitive on the island, and the happy 
ending’ of the romnce following the typhoon, they’re 


apt to go away satisfied. 


As far as production is concerned, “The Adorable 
Savage” is not lacking in atmosphere or novelty. 
There are some beautiful tropical scenes, plenty of 
dark skin hula maidens and finally the spectacular 
storm. The latter has been photographed splendidly 
and thoroughly realistic. Some of the lightning “flash” 
stuff should be eliminated because they show so much 
of it that it finally doesn’t appear real. 

The director put forth his best effort toward the 
close of he picture in which he works up a pretty ex- 
citing climax. The early reels are rather slow and 
the action not always plausible. 

Marana, daughter of a Fiji palnter, is called back to 
her native land to protect her aged father’s rubber 
crop which is being stolen by her brother-in-law. ‘The 
girl gives up her boarding school life and returns to 
Fiji where she makes the best of things when she 
learns she is half-caste. She soon becomes a favorite 
among the natives but incurs the enmity of her broth- 
er-in-law when she accuses him of stealing the rubber. 

There is another white man on the island, Templer, 
a fugitive from justice. He falls in love with Marana, 
but is repulsed because she believes she would not be 
respected by a white man. For this reason Marana is 
about to become the wife of the ruler of the island, 
but when Templer arrives on the scene she realizes 
she cannot go through with it and runs to him. The 
native ruler has Templer seized, but he is released 
when Marana threatens to kill herself if they don’t let 
him go. 

Marana is retained but makes her escape. A ty- 
phoon and tidal wave sweeps over the island, but Tem- 
pler and the girl find each other and survive the storm. 
A yacht 
bearing Templer’s uncle seeks refuge in a cove during 


Coincident then plays the finishing touch. 


the storm. 
to save Templer and Marama from the savages and 


The uncle goes ashore and arrives in time 
oa 


to tell the hero he is innocent of his supposed crime. 
The ending is expected, but pretty. 


Attractive Title and South Sea Atmosphere Has Effective Appeal 
Box Office Analysis for the Exhibitor 


Ii you want something just a little out of the ordi- 
nary for a change, “The Adorable Savage” should 
prove an agreeable choice. There is a tropical atmo- 
sphere with a typical South Sea storm—a retlistic ty- 
Added 


the charming little star and her pleasing appearance 


phoon and tidal wave—for you to talk about. 


as the little savage, you can promise them a satisfying 
bit of entertainment. If the star hasn’t made herself 


known in your neighborhood, his is a good time to 


start boosting her. Perhaps you played her in “Lasca,” 
in which case mention the fact. 

A carefully selected musical accompaniment will 
add to the attractiveness of the picture and the trop- 
ical atmosphere lends all sorts of ideas for exploitaion 
and lobby display. There are still a good many who 
favor this sort of locale and you can count on them to 
like this. Show stills of Miss Roberts in her grass 
skirt attire over the caption: “Isn't she an ‘Adorabie 


Savage’ ?”’ 
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J. PARKER READ JR. 
Yresents 


LOUISE 


She Stands Alone- 


—The Great Emotional Actress of the Screen 


At the pinnacle of her powers and in a greater 
picture than “SEX”— LOUISE GLAUM 


now registers the supreme triumph of her career 


in C. GARDNER SULLIVAN'S greatest story 


“LOVE MADNESS” 


Produced by the Written by the 
producer of “SEX” author of “SEX” 


WITH all the sex-lure of a beautiful woman 
she seeks the man who must die in place of 
her husband. It is a new Glaum role—a role 
of mother-love and wifely devotion to the limit 


of faith and love. 
W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 
Distributing through PATHE Exchange, Incorporated 
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Western Picture Complicated by Introduction of Religious Angle 





William Russell in 
“THE MAN WHO DARED” 


Fox 
DIRECTOR eee ee Emmett J. Flynn 
AUTHORS eee Julius G. Furthman. 
SCE NARIO‘CB You eee ee Julius G. Furthman 
CAMERAMAN 3) 928 eee eee Clyde De Vinna 


AS A WHOLE Western production of love 
and revenge complicated by introduction of 
religious angle. 

DL OC) be Vee Worked out in generally convincing 
style <lthough religious motive is carried alto- 
gether too far. 


DIREGTION | eee eee Satisfactory 
PHOTOGRAPH Yaron eee Good 
LIGHTINGS 4 eee rn eee Commendable 
CAME RAWW ORKe@ a ee Satisfactory 
SA Tees, Gives of his best here—creates character 


of real strength 


SUPPORT ee Good; Eileen Percy is heroine 

ELE RIORS Tee Good opening shots of Redwood 
forest 

INTERIORS Sie ee ete eee ae Satisfactory 

DiGTALUS eae Some in religious sequence question- 


able in effect. 
CHARACTER OFSS LOR Yaar ae Hero in jail has 
vision and forgoes revenge, leaving this to 
Higher Power. 
LENGTH OF PRODUCTION .... About 5,000 feet 
“The Man Who Dared” is a generally well worked 
out offering of a man’s love and contemplated revenge. 
A religious angle is introduced when the man, in jail 
and pining to avenge himself for a wrong done him 
by an enemy, sees a vision and is reformed. 
A story this the 
handling to register it convincingly. 


such as demands most artistic 
All people, no 
matter what their belief, are sensitive on the subject 


of introducing a figure of the Christ into pictures. If 


a director is artistic enough and gets his players to 
feel little short of inspired, he can make such an idea 
beautiful and effective. Director Emmett Flynn has 
put these scenes on in just an average fashion and he 
has carried them along too far. The speech of the hero 
before the assembled villagers, in which he tells them 
of his experience is superfluous. 

The story relates how Jim O’Kane was framed and 
sent to jail by the sheriff. They are rivals for the 
hand of Mamie Her father has forged a check 
and the sheriff provides him with money to cover his 
trick, demanding Mamie’s hand in return. He 
tells her that he will confess to the robbery for which 


ew 
also 
Jim is accused if she will marry him. She consents 
but the sheriff double crosses her and fails to confess. 

In the meantime Jim is cursing God in his cell. An 
Italian, a condemned murderer in the opposite cell 
has “got” religion and spends the night chiseling a 
figure on the cross, much to Jim’s disgust. However, 
during the night Jim 1s changed when he sees a vision 
of the Figure stepping down from the cross and assist- 
ing the Italian in his work. And aiter the man has 
been hanged the next morning his spirit returns to. 
Jim to tell him that vengance is the Lord’s 

Finally cleared of the charge, Jim in a rage goes to. 
find the sheriff. He has slipped for the moment and 
believes he will kill. But the sheriff has beat him to. 
it, having taken his own life. 

There are some good shots of a Redwood forest in 
the opening reel and later there are some fine sea- 
scapes introduced, but rather suddenly as there has. 
been no suggestion of the action transpiring on the. 
water’s edge. 

William Russell makes a strong figure of Jim. Eileen 
Percy is the girl and Frank Brownlee the sheriff. E. 
A. Warren does quite a character bit as the Italian 
and also appears as Mamie’s father. Joe Ray is also. 
seen. 


This One is “Different” But Religious Part is None Too Well Handled 


Box Office Analysis for the Exhibitor 


This one alters the routine provided by the usual 
western with its religious angle. It is really impos- 
sible to advise on how such scenes will be accepted. 
The exhibitor had best judge for himself. They may 
go well with some audiences and fall flat with others. 
And these scenes herein haven’t got such a marvelous 
touch to them. They are rather commonplace. 

The same goes for the advertising possibilities of the 
the 


promote the religious idea. 


picture. Its up to exhibitor whether or not to 


If you don’t you can easily 


fall back on the usual western argument, centering 
your advertisements about a “story of love and re- 
VenCer cic. 

William Russell deserves considerable prominence. 
His work here is very good. Eileen Percy might also. 


be mentioned. She is quite well known. For the 
rest just determine what angle you want to play this 
from and then go to it. You can praise it considerably- 


as the story is unusual and generally well done. 
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GUY EMPEY PRODUCTIONS 
(Lbrthur Guy Empey, President) 
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announces a forthcoming series 


SS 






= 






of comedy dramas starring 


G USE Vira ys 


Supported by Florence Evelyn Martin 
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First in the series is 


66 C) | ie 


a story that is full of 













Romance and Love 
Humor and Laughter 
Drama and Thrills 


Entertainment and Happiness 








| THE comedy drama of the year! 
The kind of picture YOUR patrons want! 
Ready For Immediate Release! 
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@ Romance and Love. 


gq ‘The history of the world holds no greater romance— save the love story of a boy and a girl— than 
is played on the oil fields of America today. (The gold rush of 1849, the diamond mines at Kimberley, 
the Alaska placers—all fade into insignificance before the magic of oil. 


@ The shooting of a twenty-thousand-barrels-a-day gusher thrills the beholder into a veritable ecstasy — 


and such a scene is in the picture. 


@ Oil, the life-blood of industry, is the object of the greatest game in the world today; it is the second 
most interesting word in the language to the most people in the United States. 


But the greatest romance of all time, the one word that means most — universally — is love. And 
there is a love story in this picture which is truly beautiful — because it concerns a girl and a boy 


“even as you and I.” 


€ Timely—thrillins—sweet : these attributes make “OIL” the comedy drama of the year. 
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ARTHUR GUY EMPEY FLORENCE EVELYN MARTIN 


@ Even as you and ]—that’s the kind of people who interest 


us most. 


@ Your patrons know hundreds like those portrayed by 
Arthur Guy Empey and Florence Evelyn Martin; “just folks” 
—people you'd like to know, abound in 
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Entertainment and Happiness— 
that’s what your patrons want. 


After the busy day at the office or 
the shop, after the housewife’s daily 
stint, after the lessons for school 
are done, man or woman, boy or 
gir_—all seek entertainment and 
happiness in the intimate revela- 


tions of life they behold on the 


silver sheet of the screen. 


Oni 


brings them into a world of adven- 
ture and romance, thrills them 
with its drama and emotion, tickles 
them with its wholesome comedy, 
brushes away the frowns of the 
workaday world. 


‘The comedy drama of the year! 


Ready For 


Immediate Release 


GUY EMPEY PRODUCTIONS 


INCORPORATED 
Cbrthur Guy Empey, President 


220 WEST 42nd STREET NEW YORK CITY 









FLORENCE EVELYN MARTIN 








ARTHUR GUY EPIPEY 


PRESS OF 
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Author’s Touches Make Conventional Story a Realistic Little Gem 





Enid Bennett in 
“HAIRPINS” 
Ince—Paramount-Artcraft 


OAS Like CIS ewe Des i sie 2 c'sid tt De Fred Niblo 
PAS IR RT Gd eee alee hae ee cn ics, C. Gardner Sullivan 
PU LS) Neer ee C. Gardner Sullivan 
ERR CVA Nett, dso. is, wee George Barnes 
AS A WHOLE ...... Follows along the lines of 


“Stepping Out’’—is broader than its predecessor 
but has strong appeal and good comedy quality. 

oe E i) Is Yee fo. hy, Conventional in essentials, but author 
has dressed it up with wonderfully real touches 
and displayed remarkable knowledge of femin- 
ine psychology in drawing of characters. 


Bet ere UCI Nets oo. 7 has Pca eee Very good 
TYSUOM NOLO S424 2) o (hs dP rea eat Bee Oe er! Very good 
BCA ATLL IN CHS gM oc cco ra, 4k paler a. dicce Subanon Very good 
BOs EVV OLS TS ei on. os 5 ae Very good 
REN ES sce aoe Gets over some subtle comedy scenes 
and creates very appealing character. 
Biers star; Matt Moore very good as husband 
SO Sat otek. cs va Ss ee ee Few used 
BNE et) be eee es. sities «ohio 4 ee Just right 
RECS EP a is oc acne ctv idee s&s Great 
CHARACTER OF STORY ...... Wife wakes up to 


fact that husband is slipping away from her be- 

cause of her carelessness regarding her looks. 
LENGTH OF PRODUCTION .... About 5,000 feet. 
Last year Thomas H. Ince produced “Stepping Out” 
one of the most delightful and real little stories of 
domestic life that ever saw the light of the screen. 
The author was C. Gardner Sullivan. The star was 
Enid Bennett. 
responsible for “Hairpins,’ a story that steps out in 
much the same direction as the other. It is not quite 
a human as regards plot and situations, but it is as to 
characters. And what the other had in the way of 
genuine, human appeal, “Hairpins” possesses in its 

comedy and its remarkably well drawn characters. 


This year the same combination is - 


Sullivan has displayed a rare knowledge of feminine 
psychology in the developing of “Hairpins.” He plays 
right into the hands of the women and there isn’t one 
among them who won't appreciate his successful 
efforts along this line. “Hairpins” is a picture that 
will confirm their beliefs in their superiority over men 
3ut the nice part of it is that the author hands the 
men a bouquet or two as well. He is so impartial 
that it appears he would make a successful umpire in 
a family quarrel. 

Muriel Rossmore, wife of Rex, is more careful of 
her accounts than she is of her person. In the home 
and even on the street she is dowdy. ‘There is a fine 
comedy sequence at the opening showing Rex at- 
tempting to doze off to sleep but drawn by some irres- 
istable impulse to look at his wife, while she is greas- 
ing her face and doing up her hair in nasty little papers 
preparatory to retiring. 

Muriel wakes up to her shortcomings when she 
hears Rex talking with his employer about giving her 
up. jRex has been comparing her with the up-to-date 
stenographer supplied him by the firm, and his wife 
has gotton the worst of it. 

Then of course, Muriel comes to her senses and re- 
habilitates herself as it were. She blossoms forth as 
a little queen of fashion and high spirits, and poor old 
Rex is completely nonplussed. He sees her in intt- 
mate conversation with a notorious lounge lizard and 
that is enough. He takes her home. In the conversa- 
tion between the two at the end, during which their 
differences are swept aside, Sullivan has revealed a 
particularly fine skill at fathoming the mind of the 
wife. The way in which she throws all the best of it 
to her husband, is a trick that will draw many a 
chuckle. 

Miss Bennett performs very well in the role of Mur- 
iel, nor does Matt Moore take any second honors as 
Rex. Others are William Conklin, Margaret Livine- 
stone, Grace Morse, Al Filson and Aggie Herring. 


This One Has Big Feminine Appeal and the Men Will Like It Too 


Box Office Analysis for The Exhibitor 


This story have been used many times before on the 
screen and in all other forms of fiction. It isn’t at all 
new in its plot essentials, but at the same time it is 
made to appear new in the present instance. Sullivan 
has such a great knack of dressing up his stories with 
real touches and clever bits of psychology that you 
don’t realize you are looking at something you've seen 
many times before. 

“Hairpins,” is going to get over very well because 
of this. It is so downright true and real in all its 


clever little twists and turns that it will captivate all 
audiences. It is a particularly strong women’s pic- 
ture, and this appeal should be played up in a not too 
obvious way in the advertising. At the same time the 
author is clever enough to cater to the men. It'll go 
over with everyone. 

In describing the story try to give it the touch of 
reality that is so dominant in the picture. Feature the 
author’s name as well as the star and don’t forget the 
producer. 


Because sometimes in the rush under the 
present methods, the Director is overlooked 
in exploitation announcement, I wish to call 
the attention of you who were so apprecia- 
tive of the Skinner Series and “Brown of 
Harvard’, to some of my productions made 


for Goldwyn. 


“THIRTY A WEEK” 

“CITY OF COMRADES” 
“ONE OF THE FINEST” 
“LORD AND LADY ALGY” 
“TOBY’S BOW” 

“THE GREAT ACCIDENT” 
“GOING SOME” 

“OFFICER 666” 

“STOP THIEF” 


HARRY BEAUMONT 
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Fine Characterizations Makes Conventional Story Very Interesting 


Elaine Hammerstein in 
“THE POINT OF VIEW” 
Selznick—Select 


Pan dei) 00 eR SA Se ee a a 8 Alan Crosland 

PUM USE GRO A ra acids hae is oa ee Edith Ellis 

ISTEP MO MCE LEY o.oo hot eee dt tes Edward Montagne 

MEET PCPRIVUET ON te) 2. itn) aera Shorten She Jack Brown 

AS A WHOLE...... Very true characterizations and 
good performances by leads make interesting 
picture. 

SO] op oe eae tae Creates good interest due to well 
drawn characters rather than situations. 
PUERCO EO) Noten e sss seSele kag oes Very appropriate 
Pee UG fea hek dts adeete es chs Good 
PLA aE MEDIO eet. tS, oh eae aR eet sos ss Good 
CAMERA WORK 3..0.235..5.% ee ee pes Good 
SIDA Roe. 5 "ce . Makes very human person of leading 

character ; refreshing personality registers nicely 
SUE E GORIES iy W3: Headed by Rockcliffe Fellowes 
who does good work in opposite role. 
Ae LEGO) Mess te yr i edits oo 4s e's New York City stuff 
ARE EAES LCE NGS LPL Pate. se aie ORNS Bn ots ore wes Good 
LENE TY Dai pals gn 5 en a me A YS All right 
CHARACTER OF STORY ...... Version of the plot 


in which heroine marries for money, subse- 
quently growing to love her husband. 
LENGTH OF PRODUCTION .... About 6,000 feet 
On the surface “The Point of View” is the very old 
story about the girl who marries solely for money and 
later grows to realize what a fine man her husband ‘is. 
Beneath this rather conventional plot, however, there 
is a brace of fine characterizations brought out by 
equally good performances on the part of Elaine Ham- 
merstein, the star and her leading man, Rockcliffe 
Fellowes, which serve to make the picture one of gen- 
erally good interest. 
A most appropriate production given the picture by 
Director Alan Crosland also aids the interest not a 


little. He hasn’t made very many false moves in this, 
his work being entirely free from the usual exag- 
gerations that find their way into stories of this type. 

Miss Hammerstein appears as Marjory Thorn- 
croft, daughter of a family whose pride in name and 
position is its sole asset, if thus it can be termed. When 
poverty descends on the family. Marjory takes up the 
burden of managing the affairs of her helpless father 
and aunt, her. grown brother who is studying the 
violin, and the youngster of the family. 

Marjory rents a room in their apartment to David 
Baldwin, a millionaire from the west, uncouth in man- 
ners and speech, but with the usual heart of gold. 
David gets a fine introduction. After riding along the 
important ways of New York City, he hands the taxi 
driver a hundred dollar bill. The gasoline pirate 
attempts to beat it off with the change due David, but 
the latter takes possession of a policeman’s mount and 
overtakes him. 

David thrusts himself rather ungracefully on Mar- 
jory and she finally accepts him for the sake of her 
brother, who needs study abroad to complete his mus- 
ical career. David is kindness itself and when the 
brother returns arranges a great reception for him. 
But his playing is uninspired and the debut is a failure. 
And David also believes that he is a failure and pre- 
pares to leave Marjory and depart for the west. He 
summons the man he believes she loves and starts off, 
but then Marjory awakens to his bigness and the fact 
that she loves him and lets him know just how she 
feels. 

Miss Hammerstein’s refreshing personality stands 
her in fine stead here, and-her work in the role of Mar- 
jory is very sincere and effective. Mr. Fellowes is also 
very good in his role. The others include Arthur 
Housman, who has a good comedy scene at the end, 
Warren Cook, Helen Lindroth, Cornish Beck, Hugh 
Huntley and Thomas Guise. 


Provides Type of Entertainment that Should Register in All Houses 
: Box Office Analysis for the Exhibitor 


This one isn't due to make any great splash. It 
isn't a picture that grips the spectator to any great 
extent, but at the same_time it ought to afford very 
pleasing entertainment to most all audiences. The 
story, while it is in its-essential quite conventional 
and time-worn, is very nicely and. realistically de- 
veloped and what with its two good characterizations 
by star and leading man, it pleases over all its length. 

There are many chances to go wrong and.exagger- 
ate on stories of this type. This has been proven very 


sadly many time in the past. Here, however, they 
have steared clear of all the usual pitfalls and have 
made a picture which is a very distinctive one of its 
type: 

You can safely praise this and it would be best 
policy to feature the realistic production and the fine 
acting of Miss Hammerstein and Mr. Fellowes. It is 
these adjuncts that are going to make the picture liked 
and it is these that deserve first positions in your 
advertising copy. 
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Wonderful Production Values and Fine Treatment Put This Over Big 


Louise Glaum in 
“LOVE MADNESS” 
J. Parker Read—Hodkinson 


UMS PACS RD ratiets 2 e/eisy13 0 3,0 0° 0's «2 Joseph Henaberry 
eer It mateeiere (NI, lies od C. Gardner Sullivan 
<A SHIN 8d Sa 1 PSI 025" A eA C. Gardner Sullivan 
Ree Re PLIVELE ND pcs os. o'y os sis - yea wee Charles Stumar 
AS A WHOLE...... Big production values and fine 
development put over conventional story. 
BOTS Xen aes 'si2 Plot has been seen many times before, 
but fine treatment supplies great suspense. 
DIRECTION...... Very fine—has accentuated pro- 
duction values and given entire work realistic 
atmosphere. 
RC MECCA LET Y cS Seo. ave «s+ eee eRe ios Excellent 
PIGH DING Sie fis xc cacao. atte & Peas Fine 
Sere AAV VIA) Fee saad ys in + 3’? agree ..Excellent 
RE Cy Pu MERPISE Fale edhe ois fe gies eo vey Handles role skilfully 
SOR) etce Sr men Aer Cates Yo Fs aes er ee Unusually good 
Bere DRA k CO ReMi 2s vegas ss ws wrereleteveioce « s - Few used 
INTERIORS s os dius. Great; many lavish to extreme 
ie ela Dea Le eerie IITs ac Sa) chee «0 oye, eiayehehiciD* « Very good 
CHARACTER OF STORY...... Wife preys on vil- 


lains’ weaknesses and extracts confession of 
murder that frees her husband. 


LENGTH OF PRODUCTION..... About 6,500 feet 


Lavish production values and C. Gardner Sullivan’s 
fine skill in building a continuity determine the value 
of “Love Madness”—a value that is certainly no mean 
thing. “Love Madness” is another big special, quite 
worthy of following in the tracks of “Sex,” as it has 


been handled in the same Re see ae es and lavish fine and lavish 





a oo re A 


style, although it doesn’t possess the great appeal ol 
this former work. 

Sullivan’s story here is plain melodrama and one 
which has been seen on the screen many times before. 
Toward the end there are several turns of it that are 
convenient to the extreme, but these don’t retard it as 
might be the case under more ordinary circumstances. 
The production values again dominate, together with 
the fine element of suspense that Sullivan has injected 
into his climax sequence. 

The plot, briefly, concerns Lloyd and Mary Nor- 
wood. Lloyd, a weakling, is framed on a murder 
charge and sent to prison and the date set for his 
death. Mary, feeling sure that he is innocent, poses 
as a member of the underworld, gains access to the 
inner circles of the gang of crooks responsible for her 
husband’s plight, and by playing upon the weaknesses 
of “Jack” Frost, the leader, and Pussyfoot Conner, one 
of his chief aides, gains their confessions just in time 
to save Lloyd from the chair. 

Mary gets Pussyfoot’s confession through his beliet 
in the supernatural. She employs a ouija board and 
the ghost of the murdered man comes forth to accuse 
him. This is merely a hoax arranged by Mary, but it 
scares Pussyfoot into a confession. 
gets the desired information by playing upon his de- 
sire dot: hem 

Louise Glaum handles the role of Mary skilfully, her 
“vamp” scenes being convincing and her playing add- 


From Frost she 


ing considerably to the suspense of the situation. Matt 
Moore is very good in his rather brief part of the hus 
band. Jack Nelson does a fine piece of work as Pussy 
foot and Noah Beery lends a brutal strength to “Jack”’ 
Frost’s character. William Conklin, Peggy Pearce 
and Arthur Millet complete the cast. 

The scenes of the underworld hangout are very lav- 
ish and excellently lighted. 








HOWARD M. MITCHELL 


Directed 


“THE TATTLERS” 


FOR FOX 


ALSO 
“THE HUSBAND HUNTER” 


ADDRESS: Fox West Coast Studios 
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Another “Special” Quite Worthy of Following “Sex” 
Box Office Analysis for the Exhibitor 





Louise Glaum in 
“LOVE MADNESS” 
J. Parker Read—Hodkinson 

“Love Madness” is a great old melodrama. It will 
thrill audiences and the well-built suspense of the 
wife’s adventure in the underworld will have everyone 
keyed up to a high pitch. Because of the wonderful 
production values the “convenient” nature of the story 
in the final reels can be overlooked. If analyzed, how- 
ever, the way the villains play into the wife’s hands 

is too good to be true or convincing. 
This can be played as a special just the way “Sex” 
was and it will draw big and please if you handle it in 


a big way. Mention of the previous picture, the fact 


that this was made by the same producer with the 
same lavish disregard for expense and with the same 
star, will help at lot. And don’t forget C. Gardner 
Sullivan’s name. That’s a box office attraction in 
itself. . 

Play the story up in this fashion: “She knew her 
husband had been ‘framed’ by desperate villains. The 
police were powerless to help him. The death chair 
stared him in the face! She alone could save him by 
venturing into the very underworld that was respon- 
sible for his impending fate. It was madness, but it 
was the madness of love. See—.’ Lines on this or- 
der should attract, and of course play up the extremely 
lavish production. 











WALLACE W ORSLEY Directed 
“THE LITTLE SHEPHERD OF KINGDOM COME” 


In the reviews of this feature, attention was called to the direction as beng ““WERY GOOD— 
ESPECIALLY FOR THE MANNER IN WHICH COHERENCE WAS MAINTAINED” 


also 


“THE STREET CALLED STRAIGHT” 


An Eminent Authors—Goldwyn release 


Watch For 


“THE PENALTY” 


Scenario by CHARLES KENYON 
| To be released by Eminent Authors—Goldwyn 


Address: 


Goldwyn Studios, Culver City, California 


Film-Lore Offers a Real Treat for Originality, Quality, and Theme 


BRAIN CINEMA 


A Strong Plot of Love, Mystery, and Science by 


ALEXANDRE A. STUART 


FILM-LORE PRODUCTIONS CoO., Inc. 


18-20 WEST 34th STREET 





NEW YORK CITY 


Oe le aga 


hn 


é 
i. 
t 
; 





Sunday, August 8, 1920 To) ef DAILY “4 
SNA nee EE NE LE ELT OT NE nn LM PIT 


Very Satisfactory Western Production 


Buck Jones in 
“THE SQUARE SHOOTER” 


Fox 
eT Oe it, Nino ee. 2 ae Paul Cazeneuve 
RAPE LP RGUMC IN Mo cs dees, os cick ig Denison Clift 
Sere NIRS Grmrat bes, vee oe ke nerd ts Denison Clift 
PE NEA Ses oo Vernon Walker 
AS A WHOLE ...... Typical western picture—brisk 
action—a few stunts and satisfactory plot. 
Be ies Nothing very different but holds the 
interest well all the way. 
BeDICLCCe LCR N Mere. hae sc x. pth: ne oe ees Satisfactory 
Breas A El -Y fest ee aes ae Eo Good 
re CREO NAT OM Tek aise Gt Oe fea y's ee Satisfactory 
SSW EHUD Se 9 ATA) Se | CR eA '... Good 
Pad A keen Pleasing personality wins again—does 
stunts well and gets everything over nicely. 
BeertTe Chiwetel: . te eae ate Satisfactory 
ma LH RI GOERS 92... 28. et: useer. week Bs Be yes Western 
INTERIORS) 2..2.'.. DEE cere, ae ene. Usual 
IST ALL Bonet oP etet oah .. e. RURP, Pe All right 


CHARACTER OF STORY .. Owner of ranch masks 
as eastern tenderfoot and gets goods on cattle 
rustlers and villains. 

LENGTH OF PRODUCTION .... About 5,000 feet 


“The Square Shooter” may be set down as a typical 
western picture. It fills the bill to a nicety as regards 
brisk action, stunts of horsemanship and provides as 
well a plot, which though containing nothing vastly 
out of the ordinary, succeeds in holding interest all the 
way. In addition the star contributes a few stunts 


displaying his athletic prowess and daring which pro- — 


vide the finishing touches that a picture of this type 
demands. 


Buck Jones continues to shine with that vigorous, 
clean personality of his. He is always successful in 
registering the simple emotions required of him in 
these westerns and his moderate ability in this line 





coupled with his personal attributes serve him in fine 
stead. 

Here he appears as Chick Crandall half-owner of 
the Flying A Ranch. He has been away from his prop- 
erty for a period of years and on his return notices 
some oi his men, headed by the foreman, Curtis, rustl- 
ing cattle. He decides to proceed on to the ranch in- 
cog. In this plan he is aided by Harold Montagu, the 
tenderfoot son of the other owner. 

Harold has come west to look after his father’s in- 
terests and Curtis and his men plan to scare him away. 
They board the train and demand his surrender. Har- 
old skips out the other end of the car and takes refuge 
in the shack where Chick is reposing. He dons his 
clothes and is preparing to leave when Chick wakes 
up. Harold fires at him in a fright and believes he 
has killed him. He goes to the sheriff and surrenders 
himself. 


But the bullet has only grazed Chick. The next 
morning he puts on Harold’s clothes and, posing as 
the young Montagu, heads for the ranch. In his dis- 
guise Chick is able to work among the ranchmen and 
discover just who is crooked. There is a good ro- 
mantic element introduced between Chick and Barbara 
Hampton, a girl who believes Montagu, Sr., respon- 
sible for the loss of her father and home. The action 
tightens up when Curtis and his men decide to put 
Chick out of the way. A number of good thrills are 
staged in the final sequences in which Chick manages 
to escape the dire plots of his would-be destroyers. 

In the end of course, the villains are brought to jus- 
tice and Chick reveals himself to Barbara under his 
right name and everything concludes in a very happy 
fashion. ; 

Supportiing the star is Patsey De Forest as Barbara, 
while others are Charles K. French, Al Fremont, Fred- 
erick Starr, Edwin B. Tilton, Ernie Shields, Charles 
Force, Lon Pooff and Orpha Alba. 


Star Should Draw Well Now—This One Pleases 


Box Office Analysis for The Exhibitor 


Here is a western that can stand right in with the 
average picture of this type produced today. It doesn’t 
quite come up to the star’s last one inasmuch as there 
aren't as many stunts of the sensationally thrilling 


sort that were present in “Firebrand Trevison.” How- 


ever, the fast action, the hard riding and the few:stunts 
the star performs are sufficient to give this a very 
satisfactory bill of health. 


Buck Jones ought to be drawing very well by this 
time. “Firebrand Trevison” should have helped his 
box office average eonsiderably and audiences should 
be eager to see this, his next production. And while 
it won't startle them with anything extraordinary, 
certainly this will entertain over all its length. 

Play up the star and tell them that this is a western 
in which the ranch owner poses as a tenderfoot to get 
the goods on the cattle rustlers. 





COMING 


FLORA FINCH 


Back Again 


IN SOMETHING 


BIGGER AND BETTER THAN EVER 


THE WORLD FAMOUS 


COMEDY STAR SUPREME 


In a Series of 


NEW 2-REEL COMEDIES 


Watch for the Early Release of the First Special 
Arrange to Book Them Now 
First Come, First Served! ‘’Nuf Sed!” 





ADDRESS ALL INQUIRIES TO 


FILM FROLICS PICTURES CORPORATION 


_ APOLLO HALL, 1383 BROADWAY 
NEW YORK CITY 
TELEPHONES: GREELEY 785-6023-6024-6025 





; Short 


“Screen Snapshots, No. 4”—Jack Cohn— State Rights 


Realizing the possibility of certain censor board’s eliminat- 
ing a portion of this issue of the Snapshots, Jack Cohn has 
taken pains to put at the finish a Christie bathing girl, who is 
unusually adept at executing the shimmy and displays the 
wiggle while mounted on a motorcycle. Attired in a close- 
fitting bathing costume that shows off her form ,the bashful 
maid shivers in a manner—well, watch the censors’. 

Thomas Ince, Charles Ray, Margarita Fisher, Mary Pick- 
ford Rupp, billed as Mary’s neice, George Beban, Jr., the lit- 
tle De Havens, May Allison, Mildred Harris Chaplin and some 
of the Christie beach damsels appear in the offering which has 
the punch at the finish. 





“The Timber Wolf’—Universal 


Jacques Jaccard for the fifth issue of his series of North- 
western melodramas an acceptable theme and with splendid 
production values the offering takes a place in the front rank 
with offerings of this type. Virginia Faire and Leonard Clap- 
ham are featured in the piece and give creditable accounts of 
themselves along with Ivar Mac Fadden, Harry Bethew, 
Charles Brinley and others. The water scenes and others are 
bits of genuine scenic beauty—shots which would easily fit in 
reels devoted to the beauties of nature. Several thrills are 
‘furnished in the two reeler which reaches a very satisfactory 
standard and is a meritorious subject of its type. : 





“Marryin’ ”—Universal 


Hoot Gibson is featured in this two reel comedy western 
which reaches the standard set in most of the Gibson offer- 
ings. Undoubtedly, it will go well in houses where pictures 
of this type are accepted. One fault that can be found with 
this is the fact that the scheme along which it has been built 
is not strictly a new one, that the general plan is one that 
has been employed before by this company, in fact by the 
same performer. There is a group of screen enthusiasts, 
however, that welcomes stuff of this character and it should 
please them. Francis D. Lighton is responsible for the story. 





“Her Night Out”—Universal 


Ben Cohen wrote the script for this one reeler, which, while 
not very plausible as far as one section is concerned, should 
get over in most houses. There are not very many commend- 
able single reelers on the market at present and this while not 
a world-beater is a production that should meet with approval 
generally. Bartine Burkette who occupies the role of prom- 
inence, wears male attire for a large part of the time and does 
not look very masculine, but the material will in all likelihood 
get laughs. It has a new twist given to a used theme. 





Pathe Review, No. 64 


Issue number 64, of the Pathe Revue, is made up similarly 
to those that have preceded it. A colored scenic part opens, 
dance section closes and in between are the usual Ditmars 
animal discussion, slow-motion study and other bits differing 
sufficiently to provide the proper amount of variety. Taken 
as a whole, the production ranks with the best of the series, 
one part only not being up to the desired mark. The slow- 
motion footage shows how a magician manipulates some cards, 
and although his gestures are more distinct when slowed up, 
the manner in whic he performs his trick is not made clear. 





Bray Pictograph, No. 449—Goldwyn 


Modern locomotives and their development are taken up tn 
interesting fashion in the initial part of another Bray reel 
which can be depended upon to hold its own. With the aid 
of a series of illustrations with small models the evolution ot 
the “Iron Horse” is discussed in a manner that is both in- 
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structive and entertaining. “Skiing Through College,” the 
second portion shows students at Dartmouth participating in 
that sport and to close it, “The Trained Horse,” a Jerry on 
the Job cartoon is shown. The latter is a fair bit of its sort 
and winds up the reel acceptably. 





“The Hobo of Pizen City”—Graphilm—Pathe . 


Just why the principal character in this issue of the Young 
Buffalo series is introduced as a hobo, to reform very shortly 
after the beginning is not explained in the footage that fol- 
lows. When the production is started, Philip Yale Drew is 
shown sans shave, clean clothes, etc. It is not long before a 
light-haired school-marm arrives and then comes the transfor- 
mation. Drew produces a blade and removes his growth of 
hair, changes his attire and ventures forth to woo the elusive 
lass. George Ridgewell plays the sheriff who for a while 
rivals Drew, and Elsie la Cour is the heroine. The latter 
either has a distinctly peculiar set of mannerisms or suffers 
because of poor direction. Although rather attractive, she has 
a peculiar tendency to affect certain expressions which do not 
enhance the production. ,Thematically, the offering reaches a 
satisfactory standard for a western, this maintaining a steady 
average, although not building up to a very powerful climax. 





“Little Miss Jazz’’—Pathe 


Several humorous bits and a generally satisfactory rate of 
speed makes this an acceptable single reeler. Beatrice La 
Plante is starred in the offering and reveals a personality that 
should make her reception in most houses a good one. There 
is a Hebrew comedian in the piece and he is of considerable 
assistance in putting it over. The boarding house scenes at 
the beginning and those in the artist’s studio later on, while 
not having very much in common, provoke mirth. F. New- 
meyer directed and took proper care of his end. 





‘The Gamblin’ Fool”—Universal 


Genuine thrills are lacking in another Hoot Gibson two 
reeler which has much in it that is implausible and fails to 
register very solidly generally. One point especially, will meet 
with adverse criticism—the request of the heroine that Gibson 
hold up a stage. To please the lady, the obliging Hoot points 
a six-shooter at the driver, after which comes a general mix-up. 
Jim Corey, the real bandit almost has the hero hurried off as 


‘the criminal, but Dorothy Wood, the woman in the case, helps 


clear him. The confusing of some yellow slickers@ one ot 
these bright garments being sported by Corey while pursuing 
his nefarious trade makes it appear that Hoot is the hold-up 
man, but it’s all cleared up at the finish and everyone is per- 
fectly happy. Ford Beebe is the author. 





“In Wrong”— Fox 


This Mutt and Jeff number centers around the fact that 
Mutt gets stuck in a section of iron pipe. Jeff’s efforts to 
release him supply the comedy. While this doesn’t contain 
a full comedy idea as do the majority of these pictures, it 
provides a neat quota of laughs and will doubtless go over 
very well. The artist has permitted his imagination to run 
riot in a number of instances and the laughs he gets from 
the unusual are as good as always. 





“Slippery Feet”—Fox Sunshine 


That favorite comedy plot of the rivalry between the mayor 
and the chief of police is the framework of this two reeler. 
In this case the object of their rivalry is the mayor’s wife. A 
slick crook is precipitated into the action complicating it 
considerably. The cast which includes Gladys Walton, Harry 
Gribbon, Gus Pixely and Bobby Dunn, manages to extract 
a number of laughs from this material. Jack Blystone 
directed and kept the usual comedy pace. The bathing girls 
fail to appear. 





Some Short Reels 





“Bride Thirteen’”—Fox 


William Fox’s entry into the serial field is celebrated with a 
fifteen episode drama from the pen of E. Lloyd Sheldon. One 
fact is established by the first four episodes—the offering is one 
that will market easily. During the first six reels the action 
moves along conventional lines, but there is sex appeal and a 
theme which will probably interest the sensation-seeking maid. 

John O’Brien is the leading man and a satisfactory hero he 
makes. Greta Hartman as the jealous damsel from the Orient 
holds her end of it up in good style, while Marguerite Clayton 
does well as a self-sacrificing heroine. Edward F. Roseman 
as the Mahdi shakes a wicked optic and Lyster Chambers as 
an intriguing villain affects some mean expressions. 

[It all concerns a band of Tripolitan pirates who plan the 
abduction of wealthy brides whom they hold for ransom. 
[hirteen ladies about to proceed to the altar are seized by the 
gang which operates from a submarine and castle.. They tell 
you that the craft was grabbed when washed ashore near the 
home of the evil-doers. From Tripoli to America in a suh- 
marine manned by pirates! And then the establishment of 
headquarters in America with the government getting after 
them shortly. To use a popular vernacular, where do they 
SeCCRILE 

The spectacle of a band of bloodthirsty villains, many of them 
black, assaulting women and the general manner in which the 
latter are handled aboard the boat is certainly displeasing to 
one with a sense of the beautiful. One thing must be said for 
the production—that is, that the fourth episode is jammed full 
of action and thrills of a nature sure to please. The preceding 
three episodes are not as good. Ending in rather familiar 
tashion, they do not thrill as much as the fourth. It has its 
exploitation angles, however, and if they can make the average 








_ 


girl believe that the danger to brides, dealt with in the piece, 
actually exists it will take a great deal to keep them from com- 
ing to see it. Richard Stanton directed and Horace G, Plymp- 
ton photographed. Edward Sedgewick and Thomas F. Fallon 
furnished the scenario. 


€ 


“One Week’—Schenck-Metro 


“One Week” is the first of the Buster Keaton comedies that 
Joseph M. Schenck is producing for Metro release. To use a 
bromide, it’s a knockout, and to use another, if the rest are 
like it Buster will be one of the big comedy stars. Buster, 
exhibitors will remember, is the serious-faced acrobat that 
used to add so much fun to Fatty Arbuckle’s own comedy in 
the Paramount two reelers. He has lost none of his ability 
here. He performs all stunts required of him in top-notch 
style and when he plays for a laugh he gets it. But the skiil 
that makes “One Week” the excellent comedy it is is the com- 
bined inventive and directorial genius of the star and Eddie 
Cline. They have doped out a lot of entirely new stuff for 
these two reels. Both as regards little bits of business and 
gags. The spectacle of the portable house, put together all 
wrong due to the conniving of the villain, is a tremendous 
laugh in itself. The whirling around of the house in the rain- 
storm is a scream and Buster’s efforts to hold it in one posi- 
tion and then, failing this, to dive into the door, constitute 
scenes of the greatest comedy value. The picture is in seven 
sequences, one for each day of the week. To single one out 
as better than the others is impossible. “One Week” is seven, 
steady, uninterrupted laughs. The exhibitor who books it will 
earn the hearty thanks of his audiences. 
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SEND IN YOUR COPY NOW FOR 
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( LOVE WAS THE ONLY MOTIVE 
THAT MADE HER A CRIMINAL. 
LOVE ~~~AND LOVE ONLY!" 















He did not know, as he stood 
there pleading for her life, 
that this pitiful, broken 


creature was his mother. 





~The opinion of press and trade 
Journal experts who have seen 
Madame X is that it is one 
of the greatest productions 
of the last ten years. 





SAMUEL GOLDWYN 


PRESENTS 


PAULINE 
FREDERICK 


MADAME X 


ADAPTED FROM THE FRENCH OF 


ALEXANDRE BISSON 


BY ARRANGEMENT WITH 
HENRY W. SAVAGE 


DIRECTED BY 


FRANK LLOYD GOLDWYN PICTVRES CORPORATION i i 








AP Pehe will not know until the last 
2 ane feet of the picture who was the guilty man. 


Here isa perfect mystery story, with action 
and dramatic power from start to finish. Su- 
_ perbly produced, with acting way above par, it 
‘will hold any audience as though in 4 vice. i 
is Class Ain everything that makes a picture 
big. 

Who wasthecriminal? What was it that 
made an innocent man believe himself guilty? 
Can a good man be prevailed upon to do evil 
by an evil will? Is a good man guilty if he does 
wrong unintentionally and without his own 
knowledge? 
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When you see an advertisement quoting 
a review from Wid’s Daily check it up with 
the review. This may save deception or 
misunderstanding. 





News of the Week 
in Headlines 


Monday 

B. B. Features, Inc., close deal with Hodkinson Corp. 
for four pictures. 

W. H. Swanson of Salt Lake City planning $10,000,- 
000 film producing company. Plans studio to ac- 
commodate seven companies. 

Tuesday 

Three suits for damages filed against Powers Film 
Products Co..in Rochester. 

Harry Crandall, Washington, purchases Associated 
First National. franchises formerly held by Tom 
Moore. 

B. P. Schulberg and “Bernie” Fineman buy Sam 
Rork’s interest in Katherine MacDonald Co. 

Theater Owners’ Chamber of Commerce seeking opin- 
ion as to legality of Famous Players’ booking con- 
Eract: 

Harry Garson secures receiver for Equity Pictures, but 
court later vacates order. 

. Wednesday 

Allied Independent Attractions, Inc., formed by Ralph 
Proctor. to supply service to independent producers. 

Other producer-exhibitors in addition to Famous Play- 
ers may be asked to meet the exhibitors’ Commit- 
tee of 9 on the theater holding question. 


Asso. Prod.’s first release, “Homespun Folks,” Ince 
supervised. 
Thursday 
Local operators’ union may go on strike Sept. 1. New 


demands aggregate 85 per cent increase. 
F. J. Harrison, former chemist for P. A. Powers, seeks 
inquiry into affairs of Powers Film Prod. Co. 
Reelcraft Pictures offer $800,000 stock to public. 
Friday 
Famous Players’ criticism of First National sub-fran- 
chise plan answered in detail by the latter. 


~ Dorothy Gish completes Famous Players’ contract. 


Harry Koplar settles cntroversy over St. Louis thea- 
ters with Famous Players for reported sum of 
$570,000. 

Nazimova to make two more for Metro under present 
contract. May renew Metro contract. 

Federal Government recovers $213,133 in delinquent 
theater admission taxes. 

Saturday 

Balaban & Katz buy Illinois First Nat'l franchise from 
Ascher Bros. 

Censorship killed in Georgia. 

Exhibitors’ Committee of 9 to investigate connections 
of Lynch and Black with Famous. 

Involuntary petition of bankruptcy filed against Hall- 
mark Pictures Corp. 











“Pardoning the bad is injuring the good” —Benjamin F ranklin. 
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A Radical Step on Untrodden Ground—Destined to be 
Showered with Attention 


Basil King’s 
“EARTHBOUND” 
Eminent Authors—Goldwyn 


DIRECTOR® <item ila. eee T. Hayes Hunter 
AUTHORS... Some. <5 shi epee oe wae Basil King 
SCENARIO BY@ia.3 . cca vstew ee Edfrid A. Bingham 
CAMERAMAN is isos ve eee Andre Barlatier 


AS. A WHOLE’ ]..... A Picture that gives shape to 
an indefinite idea over which everyone has 
pondered—will doubtless create tremendous 
discussion 

STORY Largely discoursive in character; too 
slow at beginning but riveting attention during 
latter half 


be fol b, oe 


DIRECTION Seer. ee. Splendid as regards technical 
details and handling of murder and court-room 
scenes 

PHOTOGRAPHY?) 2.228 each bee + cts hein Fine 

LIGHTINGS ge.2 tn eee eee Excellent 

CAMERA WORK ...... Perfect; double exposures 
wonderful 

LEADING PUAY ERS wok f. ste All very good 

EXTERIORS ie irtess ce cee cokes sae ee See Pretty 

INTERIORS Wipeue. nee © ess sts: Quite perfect 

DETAIL 


Generally satisfactory 
Concerns the in- 
fluence of a departed spirit on the living. 
LENGTH ORE RRODUCTION: =: “eee 8,000 feet 

“Earthbound is destined to be showered with atten- 
tion because it makes a radical departure from the 
usual picture and delves into spiritualism. Its central 
character, a man who has lived according to the creed, 
“No God, no sin, no future life,” is murdered. By tech- 
nically perfect processes of double exposure his 
“spirit” is seen mingling with the living characters, en- 
deavoring to communicate with them, trying to bridge 
the gap between. Slowly he makes his presence felt 


coer er eee eee eee ee see 


eeeeee 


on the rest, and, this accomplished and his earthly 
sins atoned for by those he has left behind, his spirit 
is unleashed from its earthbound state to depart for a 
Hereafter. 

The cue of this work of Basil King’s is found in one 
of the subtitles which suggests that a man’s conscience 
may be, instead, a voice from the “other side,’ strug- 
eling for the expression of the right. Thus the spirit 
of Desborough so effects Mrs. Daisy Rittenshaw 
through her conscience, that she takes the stand in 
her husband’s defense, revealing the sordid truth as 
to why Rittenshaw killed—her lover. 

T. Hayes Hunter, in his capacity of director, has 
revealed himself as exceedingly skilful in the main. 
The technical perfection of the double exposures are 
doubtless due to his efforts as well as his camera- 
man’s. There is a wealth of suspense preceding the 
murder scene and this scene particularly is handled 
in a masterly style. 

The final half of the production holds strongly. 
Scenes between the Desborough spirit and the living 
characters are handled with fine regard for their effect. 
The first part of the picture, that is, that action intro- 
ducing the characters and preceding the murder is, 
undoubtedly, possessed of superflous footage. This 
action is neither physical nor spiritual but largely con. 
versational. 

Wyndham Standing as Desborough and his double 
exposed spiritual outline succeeds in creating first a 
character of more or less timid swagger and later a 
suffering soul that could-almost be termed realistic. 
Mahlon Hamilton as Rittenshaw and Flora Revalles 
as Daisy are well cast and perform unusually well. 
Naomi Childers gives a deeply sympathetic perform- 
ance as Desborough’s wife while Lawson Butt and 
Alec Francis as Desborough’s friends are entirely sat- 
isfactory. 


See This Yourself and Consider It Carefully from All Angles 
Box Office Analysis for the Exhibitor 


First of all go and see “Earthbound” yourself. See 
it and then think it over carefully. It is a picture so 
unusual and marking such a radical departure in idea, 
that you can’t possibly accept it on somebody’s word 
the way you can a good melodrama or a comedy. 

Then consider these facts. Never before have the 
questions of spiritualism and an after life been so 
prominently before the public. The papers daily carry 
news and special articles concerning these and related 
subjects. Everyone is interested. 


Also bear in mind that there are thousands of people 
suffering bereavement who entertain ideas of com- 
munication with the departed. These ideas may be 


indefinite, but such a picture as “Earthbound” tends 
to shape them. 

These things considered next turn to your adver- 
tising. Senationalism might offend. Dignified argu- 
ments will attract attention because of the idea. That 
idea is the big point for you to feature. 


a 
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Snappy Novelty Comedy With Star in Series of Water Stunts 


Annette Kellerman in 
“WHAT WOMEN LOVE” 
“Sol Lesser—First National 


RE DAS TOOL LOGE ald rh sv race foe o« +» «geen N. C. Watt 
POUR LOS IR MIO el og take on Rae Bernard McConville 
BREEN Fan. C2 Ea Nake Sigtia a Seng: <- -+ See Not Credited 
Bree AEN Scents hci c eis... ee Not Credited 
AS A WHOLE ...... Good novelty comedy with 
rapid action throughout and showing star at 
acquatic stunts 
BLO Wwe nie: ; Not an awful lot to it, but it supplies 
a thread of interest and many amusing comedy 
sequences 
PER eK OO Net ir eee si. FESO: ss Very good 
RRA) CRC Ve ony tthe os oes Generally excellent 
LIGHTINGS 5... ... Very good; under water scenes 
very clear 
eR ICABWY ORK to iiiray ahs. . See eS Very good 
SAA Ee), A Arete Shows a world of athletic ability and pep 
SUET GE ASR De © eB ic «| Very good 
Beds LOIS Wee onsets «okie on MS oe Fine 
PALES Ped CRC SmI ts Soy os Fas sala sols = = Good 
BEL CLT an Aa he carihae oe Sa oo Generally all right 


be se Heroine falls in 
love with hero after he proves himself able to 
fight for her 
PeNGLHtOnerROUUCTION ...diu... 6,377 feet 
What women love, take it from this picture of that 
name, is cavemen. This conclusion may seem a hit 
sweeping and arbitrary to pop up at the end of a 
novelty comedy such as this, and it really is the only 
inconsistent point in the entire picture. Otherwise 
the production is a comedy of entirely reckless values. 
Annette Kellerman proves herself an athlete of gen- 
eral all around ability as well as a mistress of aquatic 
stunts, but these latter furnish the sensations of the 
picture. 


There is plot sufficient to supply a fairly coherent 
thread of interest throughout the picture and the nov- 
elties and thrills provide a substantiating degree of it. 
Miss Kellerman appears as Annabel Cotton, the tom- 
boy daughter of a would-be reformer. The gymnasium 
scene used to introduce her will draw many a laugh 
particularly her bout with the unwilling butler. 


The next comedy sequence is the one in which she 
dives beneath the fisherman’s boat, rocks it, twirls it 
around in the water and fastens his boat to his own 
line. This one is certainly rich in extravagent comedy 
although if realism is looked for one has to excuse 
Miss Kellerman’s long stay beneath the surface by 
mentally awarding her with a pair of lungs of im- 
mense capacity. 


The ocean beach is the scene of some good stuff in 
which the star, surrounded by a group of the ever- 
present bathing girls, and a couple of purity league 
scouts are the principal figures. At the end of this 
sequence Miss Kellerman executes a number of the 
fancy dives she is noted for. 

Willie, Annabel’s suitor, practises up on boxing, 
etc., in order to be a match for her. His transforma- 
tion from a senseless fop into a rugged hero affords 
opportunities for more comedy, few of which have 
been overlooked. In the end Willie proves himself a 
caveman by rescuing Annabel from an ex-prize fighter 
and a rough neck crew of a tramp vessel, into which 
he had taken her a captive, ignorant of the bad char- 
acter of the general surroundings. 


Miss Kellerman has been carefully handled in her 
closeups and registers very attractively. Wheeler 


‘Oakman does some good work as Willie and Walter 


Long is successful in creating a brutal heavy. Carl 
Ullman, Ralph Lewis and Bull Montana complete the 
cast. 


This One Ought to Go Big¥With All Audiences 


Box Office Analysis for the Exhibitor 


“What Women Love” is a very fine novelty comedy. 
At the Strand, New York, it seemed to please im- 
mensely and laughs were numerous. Probably at 
houses of all other types it will go over as well and 
doubtless in some of the smaller ones it will register 
a bigger hit. The comedy is novel and the thrills un- 
usual. This combination of entertainment, set to the 
tune of brisk action, is pretty sure of registering with 
all audiences. 

The title appears to have been chosen for its adver- 
tising purposes and for the fact that it suggests a 
story with a dominating element of sex. This latter 


isn’t the case. Considering the picture’s character, the 
title is a little off and in advertising it will be well to 
bring out that the picture is a novelty comedy and 
nothing else. 


Play up the star, her acquatic stunts and the fact 
that this is the first picture she has had in a long 
while. Feature the fact that it’s a comedy. You can 
get over the title with such a line as, “What type of 
man is most. favored among women. ‘The caveman, 
the dillatante, the artist? See this whirlwind comedy 


and the conclusion it points to.” 














Not Fair To The Other Exhibitors 


O Boy! What a landslide for the 
FIVE WEEKS FREE SERVICE 


Lord, Man, they came in like a deluge!!! Telegrams--Night letters--Letters--Telephone Calls (Don’t 


count these) just think, 1250 Applications in 3 days’ time, however, the trouble was 





| ‘THEY ALL CAME FROM NEARBY POINTS IN AND AROUND N. Y. CITY 


and although I appreciate these, I want an exhib- 
itor customer in every town in the United States, 
whom I can depend upon to give me his moral 
support, remember, I said MORAL, and not like 
some of the others who want YOUR MONEY 
ONLY. 

If I am successful in lining up, we'll say, FIVE 
THOUSAND EXHIBITORS who will give me 
their moral support, and will rent my product at 
“Live and Let Live” prices, with NO DEPOS- 


ITS OR ADVANCE PAYMENTS, I will have ~ 
“A BIG STICK” that no Trust or anybody else 
will have any effect upon. 

Please bear these important facts in mind, 
Brother Exhibitor. I am not trying to SELL 
YOU ANYTHING, there are absolutely no 
strings attached to my proposition at all, it is 
bona fide in every respect and will stand A ONE 
HUNDRED PER CENT ACID TEST. What 
I am trying to do is:— 


GIVE AWAY SERVICE FOR A LIMITED PERIOD 


With no obligation on your part to continue 
thereafter unless you so desire. ‘That’s pretty 
plain, ish’t it? SOUNDS TOO GOOD TO BE 
TRUE. For example, here’s what some of the 
boys wired in last week: 

“Put the Rex in, hurrah for ‘Smiling Jimmy.’ ” 
—C. C. Conger, Cleburne, Tex. 

“Saw you ad., and don’t believe it, put me down 
anyway.’—Andrews, Emporium, Pa. 

“Tl bite, if no strings attached count me in.”— 
Bailey, Rialto, Akron, Ohio. 

“Gotchaboy, Should be Sunshine instead of 
Smiling Jimmy.’—McAvoy, Morgan, Auburn, 
Nays 


‘Hook me to the tail of your kite, here’s luck, 
Jimmy.’—Costello, Beverly, Brooklyn, New 

“Don’t sound right, but if you are sponsor, 
must be O. K.’—Pollard, Guthrie, Okla. 


And hundreds of others just like the above, 
ALL SKEPTICAL, but willing to give my plan 
a “fling,” just on general principles. The Exhib- 
itor HAS A RIGHT TO BE SKEPTICAL he 
has been browbeaten, cheated, double crossed, 
and in fact there is no telling what has happened 
to him, but “Straight from the shoulder” if the 
Lord will just give me strength, I am going to 
develop an organization with enough REAL 
BONA FIDE BUSINESS MEN EXHIBITORS 
to support same, that will be in a position to dom- 
inate everybody but THE EXHIBITOR if neces- 
sary, and as long as I have anything to do with it, 
you can rest assured that you will receive MORE 
CHAN AN EVEN BREAK. I’m going to have 
my inning now!!! And I’m batting for the Ex- 
hibitor! !! 


HERE’S THE DOPE! (Read carefully) 


Up to and including September Ist, 1920, I 
will give to any ehibitor who will wire or write 
to me, giving me name of his theatre and town :— 

Five weeks’ free service of two pictures each 


week ABSOLUTELY FREE OF CHARGE 
and with no obligations on his part to continue 
thereafter. PRETTY PLAIN, EH? 


THAT’S STRAIGHT FROM THE SHOULDER AND ENOUGH!!! 
IMPORTANT NOTICE TO THE TRADE IN GENERAL 


We have our own producing staff, our own 
Studios, our own Laboratories. We have one 
hundred percent distributin facilities in 22 
LARGE CITIES (Our Own Exchanges and not 


releasing through someone else.)| 


We have no 
GET IN ON THE BAND WAGON, MR. EXHIBITOR. 


‘High Salaried” Stars, we dont want ’em, as we 
are going to spend our good money on PRO- 
DUCTION and not “Rattle Brained” Stars who 
jump around like humming birds from “Bush to 
Bush.” 


There is NOTHING TO LOSE and 


everything to gain. 
The score is 2 to 0 against us, but we have two men on bases and “BABE” Kelly is at the bat! !! 


There she goes over the fence! ! ! 


Temporary Headquarters: HO1'EL CLARIDGE 


Hurrah!-: 


a HOME RUN! BY 


JAMES B. KELLY ‘Smiling Jimmy” 


NEW YORK CITY 
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| | CHASTORTH 
| a Y PRODUCTION 
/ LOVE STORY, hot and 
ee compelling as the desert’s 
heat, the mystery of the 
African borderland, and the 
glitter of the Paris boulevards 
all exert tremendous drawing 


power for this production. 


Add an all-star cast, and one 
of the most artistic backgrounds 
ever seen, and the result is told 
in added profitsto the exhibitor. 


fi WA ce 
Sunday, August 15, 1920 iff DAILY 5 
RCI AREY SSL SECRETE RSE. ORME 


Very Obvious Story and Slow Tempo Too Much For This 


May Allison in 
“HELD IN TRUST” 


Metro 
RPMS rd CD ENS fal che seis is wceies > +s sea John E. Ince 
PERI EAC) MMM ei igs ces ess > George Kibbe Turner 
Peru EEN ES LCoS Marry. ess aig ccs e's 3 ss Sarah Y. Mason 
BN EekCPIVEP ING le otte ss seccic ye sas William Edmonce 
AS A WHOLE ...... Slow moving and obvious pro- 
duction given story that offers little entertain- 
ment, 
RPC i, Yer. ee 3s Not much to it—anyone can see far 
ahead of the action. 
Drees | LON ui 2... Awfully old style—tempo ecx- 
asperatingly slow. 
Beebe) CS ALU ieee «sig reais cs + o a.0 hetae « « Average 
REPS ROU NEON ee Or a ee RS 2a Average 
BeRER Ee ABV Koo og ours sien 6 oo sodas « « . Good 
SL rukea sees). Does what is required of her satisfac- 


torily but doesn’t bring any distinction to role. 
y g any 


BAGELS) be DE eee ch te ehh els. ss ch Mls oes Fair 
Ba Lede Ol Re areeee afte: 2 lrls cos ts. id WSR IE's Nice 
OEE @S Bi ey ee ee Satisfactory 
Bes Ce en Acne viele coy ale eis + oes salle « All right 
BHARACTE ROR. STORY: «.. i... Shop-girl takes 


rich woman’s place believing it for the good of 
community—meets hero whom she is thus 
harming. 
LENGTH OF PRODUCTION 5,600 feet 
The heaviest drawback to “Held in Trust” is the 
terribly slow tempo at which it moves. The director 


seems to have taken a delight in instructing his players | 


to proceed in their actions at a gait that would ordin- 
arily be taken as a sign of fast approaching sinility and 
paralysis. ‘There is one scene where a doctor uses 
up three pretty long flashes in the act of sitting down. 
The plot is obvious to the extreme. One subtitle 
gives the whole thing away. After that subtitle, which 
comes very early in the action, there’s nothing to do 


but sit back and wait till the scenes have recorded the 





story you know is to be recorded. There isn’t a pic- 
ture goer who won't have the plot figured out in all 
but the little details. 


And there aren’t more than a handful of these de- 
tails. More dressing was needed for a story of this 
type. Dressing in the form of comedy, romance or 
anything to relieve the spectator from the simple ob- 
viousness of the plot. But the comedy striven for 
doesn’t register with any degree of surety. It is 
laborious. 


The story has as its central character,’ Mary Man- 
chester, a poor working girl. She is approached by a 
couple of schemers who want her to take the place 
of a rich woman who has died of insanity. They tell 
her that if she refuses the late lady’s fortune will go 
to the state and so throw thousands of people out of 
employment. 


It takes Mary almost a full reel to decide whether to 
accept the proposition but at length she does. That’s 
about all there is until she meets Gorgas, a young 
doctor, relative of her deceased double. He fathoms 
the whole scheme by asking Mary pertinent questions 
about “herself,” which she is unable to answer. Dis- 
covering that she cheated Gorgas out of the fortune 
(which he would use to help the poor) Mary escapes 
from the schemers and puts herself in his charge. 


But they capture Mary again and take her back to 
her prison-home. The husband in the case enters and 
attacks her. He sees the curtains move and shoots, 
believing the disturbance caused by Gorgas. In real- 
ity, the unlucky man is his own confederate. Gorgas 
arrives to save Mary from the brutalities of the hus- 
band and after that they are married. 


May Allison does what is required of her in the role 
of Mary, but doesn’t register any greatly distinctive 
personality. Others are Darrell Foss, Walter Long, 
John Elliott, Lawrence Grant, G. Burnell Manly and 
the clever little lame dog. 


This Was a Red Book Serial—That’s About All You Have to Talk About 


Box Office Analysis for the Exhibitor 


This one hasn’t much to recomend it. Its box office 
power depends entirely on the star’s popularity and 
the fact that people fhay want to see the story,having 
read it in the Red Book as a serial. 

However, they certainly will be expecting something 
better than what is offered them in this. Neither story 
nor star meet requirements or live up to expectations 


and there are merely some mildly amusing comedy 


bits in the whole course of the picture. 


If you play this, soft-pedal the praise for the story 
and star. Merely announce that Miss Allison appears 
in an adaptation of a Red Book serial and let it go at 


that. 





Yes, Mr. Gunning, We Have 
kigured It Out ! 


[And So Have the Country's Exhibicors] 








Seven of the directors who are generally recognized by 
exhibitors as possessing the abilities to do work ranking 
with the best the industry has ever known— 


Are working for themselves this year and for many years 





to come. 


Seven producer-directors are no longer carrying weak 
stars or sustaining uneven-strength programs with their 


best work. 


Seven producer-directors working out their ideals, doing 
the kind of productions that exhibitors themselves have 
told them mean the heaviest public patronage of picture 
theatres—such a seven-man alliance is a very high per- 
centage of the twenty-five directors about whom “Wid” 
Gunning asks. 


We believe that thousands of exhibitors must have 
noticed that we have issued no publicity for weeks; that we 
haven’t sent a piece of publicity to the trade journals in 
a month. We are working, not talking. Evidently, on 
the basis of contracts already signed, the exhibitors of 
the country have a measure of the confidence in us that 
we have in ourselves. 


Our hearts are in our work. You, the exhibitors, will 
reap the benefit of our ambitions and our efforts. 


MACK SENNETT ~ MARSHALL NEILAN ~ ALLAN DWAN ~ ‘GEORGE LOANE TUCKER 
MAURICE TOURNEUR ~ J. PARKER READ JR. ~ THOMAS H:INCE 


ASSOCIATED PRODUCERS INC. 


HOME OFFICES: 729 SEVENTH AVE., NEW YORK CITY 
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New Star Shines in Very Pleasing Comedy-Drama 


David Butler in 
“FICKLE WOMEN” 
D. N. Schwab Prod.—State Rights 


ESRC EGU 2 ho! c's 35. » RE Fred J. Butler 
PDI riEd CP EG tee te eae e's o's ERR son Sophie Kerr 
So NDR CL COMER Oe, ss). . SER ces Lee Royal 
CSE VETS AUIE ALN ss Soo sss < 5 sees Hugh McClung 
AS A WHOLE ...... Very pleasing comedy drama 
of the Charles Ray type 
STORY 62576); Registers fine comedy and has big 
sympathetic appeal 
DIRECTION |S... «:.:. Very good—fine atmosphere of 
realism pervades whole work 
Prete PCIE ORE Y Sse e).!. . .. MM es Ot else Pees wi Good 
Bel COR RR RIGA costs ro cc ses 60's « 3 Sees e 3s Commendable 
CAMERA*sWORK ...5....000005-- RMS Aes. Good 
STAR. 0... A very good actor; registers comedy 
delightfully and plays on sympathy very skil- 
fully 
Baa ataMeG Lucie, eerie ee y's. «LAME ss os 6 Very good 
POs ee eG CEC RER Ser, pts... ss Ue Good rural stuff 
BOGE OR. vee tr ee: oss. ee ess Appropriate 
eee RRND eset te es sss 'n re «SUEY 6 sl vial viet ss Fine 
CHARACTER OF STORY .... Romance of returned 
soldier 
CENGoHMeORSPRODUCTION@=...:.... 4,837 feet 


There was a lot of noise made about this picture 
when they started in to shoot and it was justified. 
David Butler, the star is a well known stock actor. He 
has brought to the screen a pleasing personality, a fine 
physique and an ability that is exceedingly above par 
in the picture world. His father, Fred Butler, attended 
to the directing and to general knowledge, this is his 


first attempt away from the stage. He has been ver’ 


successful in his work here, the little details that gu 
so much to make a picture stand out, being present 
in abundance. 


“Fickle Women” is a story of the Charles Ray Type, 


and is adapted from Sophie Kerr’s “Sitting on the 
World,” which incidentally is a much better title than 
the one they have substituted. There is a fickle 
woman in the cast but why the picture should be given 
the sweeping title it possesses, suggesting that the 
story have all to do with the fickle feminine is hard to 
understand. 

3utler appears as Cal Price, a soldier returning to 
his own home town in central Illinois. The only place 
in which the picture is not so good is at the start, 
here when they plant that a couple of villains, one a 
slacker and the other his drafted brother, are besmirch- 
ing Cal’s name among the home town folks. Their 
motive for so doing isn’t strong enough. Again Cal's 
mother is drawn as a religious fanatic, but why she 
considers her boy a disgrace to her is not made clear 
at all. 

However, these spots don’t bother at the beginning. 
Cal has worked himself up to the point where he be- 
lieves there will be a grand reception for him on the 
old station platform when he alights from the rattler. 
His disappointment when he finds himself unwelcomed 
is really touching. The star’s acting gets right under 
the skin. 

After this it is merely a matter for Cal to make the 
villains take back what they have said about him. 
This he does by administering sound beatings to them 
in the end. The fights are fine, well staged and so 
realistic that they thrill with every punch. 

The love story really supplies the most enjoyable 
action. How Cal discovers that the girl he had pre- 
viously loved is merely a little flirt and how he awakens 
to the worth of the girl who has admired him from 

far forms a little story that is interesting, amusing 
a above all human to the core. 

Butler is supported by a cast that performs, in the 
main, very well indeed and includes Eugenie Besserer, 
Harry Todd, Lillian Hall, Julanne Johnston, Helen 
Gilmore, William Sharpe and Fred Bond. 


This One is Certainly There With a Big Entertainment Value 
Box Office Analysis for the Exhibitor 


Most all of you will find “Fickle Women” a fine piece 
of entertainment property. This is something of a 
foregone conclusion because it closely resembles pro- 
ductions of the Charles [Ray type. However, the star 
here has a distinctive personality which thoroughly 
guards against the accusation that he is imitating. He 
creates a character quite out of the ordinary and makes 
it human and appealing down to the ground by his 
fine acting. 

The title of this is all wrong. It doesn’t mean very 


much at all. The original title of the story is by all 
odds better and still might be used over the picture. 
In this way you'll have the benefit of the advertising 
that the story got when it appeared in magazine form 
and this is a good angle to remember when you're 
bringing out a new star. 

Ii Butler goes now with stuff like this, you can feel 
pretty sure that he'll be well known and popular be- 
fore long. 
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Not Enough Real Comedy Situations to Satisfy 


Bryant Washburn in 
“WHAT HAPPENED TO JONES” 
‘Paramount-Artcraft 


SIN Pee acct esc c.... eee James Cruze 
(TR COR SS ae George Broadhurst 
Serotec, 020s... . . See Elmer Harris 
OO NAILS gS Se Oe Kinley Martin 
AS A WHOLE ...... Not enough real situations in 
this new version to cause any special comment. 
mLORY es. Not an improvement on the original 
Merce LON, oe Bes. ae... Generally pretty good 
PHOTOGRAPHY 3°" 5. ... | Meg. dae Good 
SMCS REMIND 9; 2. j.Meie © AO kaye. 2 MENS oe Always clear 
CONUS NO) ne a: Satisfactory 
SOLA Rays. 3 Good in what he does but hasn’t much 
to do. 
Bee SCG) eg se eons i... .. SE os '. Not many. 
OR OS, | ee Adequate 
ONDE SSE es. 2 a oP ee Titles aim at humor 
CHARACTER OF STORY ...... Jones gets into a 


heap of complications trying to secure a drink— 
for a friend. 
MiNi OrRePRODUCTION ... iar... 4,539 feet 

Outside of bringing George Broadhurst’s comedy 
up-to-date by introducing the hardships of prohibition, 
it isn’t obvious that they’ve made much of an improve- 
ment on the original Jones. Bryant Washburn handles 
the role of Jimmie Jones satisfactorily enough and his 
personality is as pleasing as ever. Nevertheless, his 
efforts to secure a drink for an old friend who has 
married wealth, but is subjected to his wife’s various 
reform ideas isn’t enough. 

The situations aren't especially amusing, probably 
because they aren’t new. The idea of the old maid 
who engages herself to a man she has not seen, has 
been done time and again, as has the complication 
stuff introduced when Jones is forced to pose as An- 
thony Goodley, eminent reformer. Toward the end 
they get in some slap-stick of the old two reeler 


variety, consisting of an all around rough house— 
throwing eggs, cabbages, etc. This doesn’t add to the 
comedy end of it and is altogether unnecessary. 

Generally speaking, “What Happened to Jones” 
isnt up to the usual standard of farce offered by Bryant 
Washburn: There aren’t any obviously original tricks 
nor any unusual twists to help it along either. The 
piece runs along in choppy sequences with a little 
wallop at romance for a finishing touch. 

Jimmie Jones, bachelor, starts off bag and baggage 
(the latter containing two very coveted bottles), to 
spend a few days with an old pal (Bobbie Brown), 
who has married a woman much older than himself, 
wealthy, but a staunch reform worker. Jimmie arrives 
at Quiet Meadows minus John Barleycorn, the rail- 
road officials having removed it from his luggage. 

Considerable footage following this discovery is 
given over to Jimmie and Bobbie’s effort to secure a 
drink. The hunt brings them to an old barn where 
they are followed by the sheriff and barely escape cap- 
ture for bootlegging. They seek refuge in Bobbie’s 
home. Mrs. Brown’s old maid sister is expecting her 
husband-to-be, a eminent reformer whom she has 
never seen. For no apparently good reason, Bobbie 
suggests that Jimmie impersonate Anthony Goodley, 
the reformer. 

The impersonation goves over well enough except 
that the real Anthony arrives just as Jimmie is getting 
teady to deliver a speech on the evils of tobacco, at 
the town hall. Anthony finds himself locked in the 
bathroom, minus his clothes. 
mie is delivering Anthony’s speech which is met with 


In the meantime Jim- 


a storm of eggs, cabbages and other such unpleasant 
missiles and is forced to leave town. 

He takes with him Mrs. Brown’s young sister Cissy, 
with whom he has fallen in love. In the cast are Mar- 
garet Loomis, J. Maurice Foster, Frank Jonasson, Lil- 
lian Leighton, Caroline Rankin and Richard Cum- 
mings. 


Title Together With Star’s Name and Prohibition Angle Should Draw 


Box Office Analysis for the Exhibitor 


You have a good drawing card in the title and the 
star’s name so that it should.not be necessary to resort 
to unusual means to get them in. Just announce the 
well known Broadhurst title telling them it’s a new 
version based on the prohibition tragedy and the fact 
that Washburn is the star. Show some stills of the 
star in his “sideboards’ make-up delivering a speeci 
on the “Evils of Tobacco.” 

_ Despite the fact that “What Happened to Jones” 


hasn't anywhere near the comedy situations found in 
some of the more recent Washburn productions, the 
liquor angle and the complications that Jimmie and 
Bobbie get themselves into, in an effort to get a drink 
in a bone-dry town; may provide enough amusemen: 
for those who haven’t seen some of the star’s better 
productions. Catchlines such as “He wanted a drink 
but see what he got,” etc., should prove effective. 


| WATCH FOR 


LM COMEDIES. 


Featuring the World Famous 
Comedy Star Supreme 


FLORA FINCH 


A Feast of 


New 2-Reel Comedies 


ONE RELEASE EVERY SIX WEEKS 


Ask Us About the 


at Fis Better Hie 


_ Arrange To Book All of Them Now 
First Come First Served! Do It Now! 


Address All Inquiries to 


Film Frolics Pictures Corporation 
Apollo Hall, 1383 Broadway | 


New York City 
Telephones: Fitzroy 785, 6063-4-5 
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Amusing Comedy-Drama That Stands Outjas “Different” 


Sessue Hayakawa in 
“AN ARABIAN KNIGHT” 
Haworth—Robertson-Cole 


BPE TOPOS DCRICE fate. a «i Tee, a Charles Swickard 
PAE CY Ree eee ing eG eee... Gene Wriglit 
ISIN FASE OOR EN leet cd es os E. Richard Schayer 
Se ES RIVERINE eine chs Wie es. c Frank D. Williams 
wes. WEL By oe. Very colorful and generally 


amusing comedy-drama; something different 
that ought to appeal 


CY |e Arce Is a bit more coherent and interesting 
than the musical comedy plot but is same type 
PoC DMON Mee oe cay tae ok, ae Satisfactory 
eee ak 1. C) Uke An AED oe seae Mee a aoe ck ey Very good 
Pee | Ores ree sh ove in ois 5 ws 5s Very good 
eeIViteR AWG) Katie, o oG ee ey  o Commendable 
Sh Ne Proves himself a serious-minded and 
quite effective comedian 
mre OR Lieu. Includes a number of pretty and 
attractively draped girls 
DUD AROS ee Rae a Picturesque 
INDERIORS ©. >... MATAR ea) iva, «sg ERS 8s Same 
DOT PROA Litre ee eet RY se el es ae oe so Satisfactory 
CRARAGT ERY OF STORY. ..%.. Arabian youth 


enters American family through humorous cir- 
cumstances and saves it from villain’s gang for 
climax 
LENGTH OF PRODUCTION...........4,954 feet 
Sessue Hayakawa has been leaning quite obviously 
toward comedy in several of his recent pictures and in 
“An Arabian Knight,” he has taken it as the main prop 
of interest. This latest production of his is a decidedly 


“different” comedy-drama, one that succeeds in amus- — 


ing and retaining the interest all the way and one 
which should, as a consequence, have no little appeal. 
Time was when Hayakawa’s pictures were becom- 





ing dangerously “typed.” 
bet that he would sacrifice himself so that some 
American could marry the girl or that the girl would 
discover her blood contained a mixture of races. 


It was always a filty-fifty 


Now, however, he is exploring a new field and the 
results are more than satisfactory. He proves him- 
self a capable comedian and although there are times 
in “An Arabian Knight” when the experienced eye 
will be able to detect humorous possibilities that were 
overlooked in the production, it stands out as some- 
thing quite extraordinary and pleasingly done. 


Hayakawa appears as Ahmed, an Arabian tender of 
donkeys. Cordelia Darwin, sister of an American 
Egyptologist, and a spinster in the bargain, has a wild 
vision that she is descended from the ancient Egyp- 
tians and that Ahmed is the reincarnation of her 
lover. 


Thus it is that Ahmed enters the household of the 
Darwins as a glorified servant. The comedy play be- 
tween Ahmed and Cordelia occurs often and is most 
always sure in effect. Hayakawa plays his scenes 
with the spinster in a thoroughly appreciative style. 


The presence of Ahmed ultimately saves the Darwin 
family from disaster. Pasha, an acquaintance, ab- 
ducts Darwin's ward, Elinor, and Ahmed first rescués 
her and then saves the whole family when Pasha des- 
cends on the house with a horde of hasheesh-drunk 
natives. These sequences are handled with an eye to 
their melodramatic effect though at the same time the 
comedy element is played strongly. 


Hayakawa has the support of a number of attractive 
young ladies. A romance is introduced between him 
and Zorah, a part prettily played by Jean Acker. Lil- 
lian Hall appears as Elinor and gives a creditable 
account of herself. Others are Marie Pavis, Elaine 
Innescourt, Harvey Clarke, Fred Jones, Roy Concson 
and Tom Bates, 


Feature the Comedy in this Prominently—Should Attract Good Business 
Box Office Analysis for the Exhibitor 


You ought to be able to attract good crowds with 
this if you handle if properly. And certainly they 
will go away realizing that they have seen a different 
type of Hayakawa picture, as well as a comedy that 
departs from the beaten path. 

Feature the comedy of the story and dwell on the 
fact that the star is its chief exponent. People will 
certainly wake up to the fatt.then that this is some- 
thing out of the ordinary. © | 


Use lines such as, “Ahmed was just a plain donkey 
boy, but an American spinster thought he was a rein- 
carnated Pharaoh and that she was his “soul-mate.” 
See Sessue Hayakawa in a thoroughly “different” type 
of comedy-drama.” Anything to suggest the high 
comedy value of the picture. The star’s popularity 
and the fact that he is branching out into a new field 


will subsequently pull the business, 
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BENJ.B. HAMPTON 


The Producer Without 
a Failure 





Producer of the Great 
Successes 


Desert Gold 

The Sagebrusher 
The Westerners 
Riders of the Dawn 
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WINSTON CHURCHILL 


Here Is a Combination That Will Make 


Big Money for All Exhibitors 
1. Benj. B. Hampton 


The producer without a failure. 
The man who made sthe Dwelling Place of Light,” 
‘Riders of the Dawn,’’ ‘‘Desert Gold,’’ ‘“The Westerners,’ 

- and “’The Sagebrusher.”” 


2. Winston Churchill 
America’s greatest novelist. s 
A sincere genius who wrote | Phe xG@nisisss 
Dwelling Place of Light.”’ 


3. An All-Star Cast 


with sterling aggregation of players including Robert McKim, 
Clair Adams and King Baggot. 


as well as ‘“The 


This alliance of great names has brought to the Screen a 
genuine Special Production that tells a story of heart-hunger and 
American ambition, such as has no equal for power and intensity 
and emotional appeal. It is, in fact, Benj. B 
triumph as a producer of great screen drama. 








. Hampton’s supreme 


W.W. HODKINSON CORPORATION 
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Unusual Story Twists and Excellent Treatment Result in Fine Picture 





Mary Miles Minter in 
“A CUMBERLAND ROMANCE” 


Realart 
DIRECTOR®... . .4 je eee: Charles Maigne 
AUTHOR: iu: ..2 ccna tas John Fox, Jr. 
SCENARIQEUB Yo fee ae ee Charles Maigne 
, CAMERAMAN) ees cee eae Faxon M. Dean 
AS A WHOLE ...... Different twists to Kentucky 


mountain romance and great atmosphere and de- 
tail make this stand out as unusually enjoyable. 


SOR Yate. een Has a lot of comedy, very pretty rom- 
ance and decidedly unconventional finish 
DIRECTION? ae.) Unusually good particularly as to 
handling of star and injection of local color. 
PHOTOGRAEFLY Se ee eee Excellent 
LIGHTINGSAR some ta eee teen ere Excellent 
CAME RAEW GR irene a eee aie ae Very good 
SoA Rote i Confines herself to characterizations and 
omits mannerisms—her best performance. 
SUPPORT? \t¥n eee ack : 3 sf ere ee Very good 
EXTERIORS *# 4: cana a eee ee Beautiful 
DN TERIORS oe foes ee eee Realistic 
DET AIC &. . 5 of80 SRE tee cc tosan aa eee Fine 
CHARACTER OF STORY ...... Romance of Ken- 


tucky mountain girl and “foreigner,” without the 
usual clinch for finish 
LENG THTORIBPRODUCTIONgsa sc. 5,679 feet 
They certainly wished a terribly cut-and-dried title 
on this one. It seems to suggest the same old story of 
the Kentucky mountains and practically defies origin- 
ality. But the contents of the picture are quite the 
opposite of expectations. “A Cumberland Romance” 
has much about it that is familiar, but the twists given 
the romance between the mountain girl and the “for- 
eigner” are decidedly different, while the fine touches 
of local color, atmosphere and attractive detail that 
Director Maigne has incorporated in the production 
make it distinctive in many respects. 


Special mention should also be made of Mary Miles 
Minter’s performance. It is undoubtedly the best she 
has given to the screen. She confines herself to the 
development of a very interesting character and drops 
the “cute”? mannerisms of recent attempts. 


There is only gne spot in the continuity that lags a 
bit. This is a long scene between hero and heroine, in 
which a flock of conversational subtitles are used. Un- 
doubtedly necessary in the telling of the story it is 
entirely too long. 


The story proceeds with the meeting of Easter 
Hicks, the mountain girl, and Clayton, from the city. 
The more or less conventional course that this action 
travels is relieved by the pictorial beauty of the scenes 
and the fine touches of the director. The wedding is 
arranged, but it is not a gloriously happy occasion. 
Each party recognizes the great contrast that educa- 
tion and environment has caused. This causes an 
undertone of indecision that is productive of good 
suspense. At the wedding, Easter’s father, drunk, 
picks a quarrel with Clayton and draws his gun, ser- 
iously wounding his daughter. This tragedy stops 
the ceremony and awakens within Easter a realization 
of her true love for “Sherd’” Raines, her mountain 
suitor. 


Maigne, in his capacity of scenarist, has kept the 
sympathy with each of the three characters despite 
this unusual ending. He has made the very best cf 
the author’s material. And he has been aided by fine 
performances, for besides Miss Minter’s attractive 
characterization, John Bowers gives a real picture cf 
Clayton and Monte Blue develops a most interesting 
“Sherd” Raines. Guy Oliver as Easter’s father has 
considerable comedy to interpret and gets the most 
from it, while Martha Mattox and Robert Brower ap- 
pear to advantage in supporting roles. 


Should Please All and Go Very Big With Star’s Following 


Box Office Analysis for the Exhibitor 


Here's a picture that will give great satisfaction to 
all and where the star is popular it should go partic- 
ularly well. This because of the immense strides made 


by the star since her last appearance and the altogether 
excellent treatment accorded the production by Charles 
Maigne. 

Play up the unusual ending of the story. You can 
create an interest by building advertisements about 
the choice the girl had to make between her local” 
suitor and the man from the city, This will be a good 


angle to play from because most people will, of course, 
pick the city man as the winner and you'll fool them 
at the last minute. 

Besides giving the star all that she deserves, dwell 
on the author, John Fox, Jr. His stories are vastly 
well known. And if you haven’t been giving Maigne 
a play, it’s about time you started. He has come 
through a winner with all of his recent efforts and 
you'll soon be getting “director specials” from him. 
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TU Satisfy Any Audience Anywhere 


F.K.LINCOLN 





with 
AGNES AYRES 
FULLER MELLISH 
RIGEY LARCH 
WALTER GREEN 
EDWARD KEPLER 
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Scored a Daustinctive Triumph at the 
Leading Broadway Theatres 


| Broadway Theatre Fox’s Audubon Broadway Photoplays 
Adelphi Theatre Moorish Gardens Moss’ Regent Theatre 
Symphony Theatre Olympia Theatres Schulyer Theatre 
Standard Theatre Fox’s Washington Theatre 
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AMERICAN CINEMA CORPORATION 


411 FIFTH AVENUE WALTER NIEBUHR, Fres'te NEW YORK 
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THE SECOND AMERICAN CINEMA SUPER-SPECIAL 


MARTHA MANSFIELD 
ROGERS LYTTON 
GLADDEN JAMES 
ANN DREW 

GRETA HARTMAN 
FRAZER COULTER 








A Worthy Successor to 
“The Inner Voice” 





In Preparation 


‘*A. Moment’sMadness”’ 


Jeaturing 


Marguerite Namara 





AMERICAN CINEMA CORPORATION 


WALTER NIEBUHR, Pres. 


4}] FIFTH AVENUE 
NEW YORK 
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Deeply Sympathetic Story Finely Handled 





Mildred Harris Chaplin in 
“THE WOMAN IN HIS HOUSE” 
Louis B. Mayer—First National 


Meee ATM Sie kos esi eine os oe John M. Stahl 
ReURAC DORN Ls lke ec alle ss oe Irene Reels 
REPRISE IEEIS Yue hee he wd Madge -:Tyrone 
evens ADTRAN ee i Gia nae ss. Pliney Goodfriend 
Bone WHOLE. s >). Very strong and sympathetic 


production dealing largely with mother love— 
will get them crying, and they’ll like it. 

pane Ys > ere A few places where continuity is jumpy 
but on the whole story is excellently handled— 
climaxes all powerful and “miracle” finish finely 
staged. 

PHC TI GNaeceon o): Ably handled storm sequence 
gives picture fine start—all emotional crises 
expertly handled. 


SG HAP Vie. . 04h. ..00.-..:. Very good 
Cn UTES RS" ae or Effects very fine 
GN SIO NON ES (6 i ee Very good 
SSL AS eA At her very best—gets wonderful appeal 
into role of mother. 
OSI CRS 5 Excellent 
Pe cL) eee Se ae ss... Fine 
CESOY Eh SRN RS). fp sl OG a Very realistic 
ELEM 6, eh 5 5:20 Very good 
CHARACTER OF STORY...... Climax deals with 
triumph of mother love over medical science 
science. 


LENGTH OF PRODUCTION..... About 6,000 feet 
“The Woman in His House” is a very strong and 
sympathetic production dealing, in the main, with the 
greatness of mother love. Many other elements enter 
into the story’s telling and the rapid pass of the various 
situations and well-handled crises makes for a steady 
and uninterrupted thread of interest. There are many 
sequences between the mother and her child that 
sound the depths of the spectator’s sympathy. They 
will certainly make the average spectator cry and this 
the average spectator likes to do. 
* After a wonderful storm-at-sea sequence in which 


the love of Philip, a doctor, and Hilda, a fisherman's 
daughter, is born the action jumps ahead and reveals 
Hilda as Philip’s wife, telling the story of her romance 
to her curly-haired son. In the meantime Philip has 
become absorbed in his medical experiments and leaves 
Hilda to the company of Peter, his friend, and Robert, 
the usual lounge lizard. 

Robert plants the seed of discontent in Hilda’s mind 
while Peter endeavors to awaken Philip to a realiza- 
tion of the situation. But an epidemic of infantile 
paralysis breaks out and Philip is absorbed in his care 
of the poor children. And his own little boy is brought 
down with the plague and, to all appearances, dies. 

After Hilda has left the bedside with her heart hard- 
ened toward her husband for what she believes his 
neglect, Philip and the accompanying physician dis- 
cover that the child still lhves—lives to be a hopeless 
paralytic. Fearful of what his wife will say if he tells 
her the truth, Philip keeps silent and works over the 
boy for the space of a month in the quiet of his labo- 
ratory. But his efforts are to no avail. 

Peter discovers Philip’s secret and insists on bring- 
ing Hilda to her boy. And where science has failed, 
mother love works the miracle of cure. The young: 
ster rises from his chair and walks toward his mother. 

The scenes at the bedside of the boy are handled 
delicately and appeal deeply. There is also a fine con- 
trast in the scenes of the happy little boy playing with 
his mother and ducking and diving like a fish in his 
bathtub and the poor little cripple of the following 
scenes. This child is so natural that the appeal of the 
scenes is tremendous. 

Mildred Harris Chaplin gives of her best as Hilda. 
Ramsey Wallace as Philip delivers a notable charac- 
teriztion. Thomas Holding is fine as Peter and George 
Fisher does well with the slightly too-conventional 
role of Robert. Gareth Hughes renders a fine bit of 
character work in the part of the crippled fisher-lad. 

John M. Stahl’s direction deserves great praise. He 
has handled the entire series of difficult sequences with 
fine skill. 


This Is Big Any Way You Look At It 


Box Office Analysis for the Exhibitor 


What with the fine story offered here, the excellent 
treatment it has received, the box office value of the 
title and the popularity of the star, certainly this may 
be set down as a fine accomplishment and a produc- 
tion that any exhibitor can book with no uncertain 
conviction that it will draw big, please everyone and 
be a striking financial success. 

The mother love theme is the dominant note and the 
“miracle” finish in which this love proves itself the 


better of medical science is handled with wonderful 
skill. And you'll have your people talking about the 
little boy in this for days to come. 

The element for you to feature in the story—the 
mother love theme—is one that will attract all. Cer- 
tainly the star and the tile will draw well. Thus you 
have here a picure that will measure with its box 
‘office power in the entertainment line. Hop to it. 
Such pictures are all too rare. 


He’s a wonder. 





ALLIED INDEPENDENT 
ATTRACTIONS, Inc. 
Announces the opening 


of their offices 


Rendering for the Independent Producer 
a distinctive service of complete produc- 
tion plans, distribution counsel and ex- | 
ploitation ‘salesmanship, together with 
dignified New York headquarters, under 
the direction of men who are qualified. 


HARRY LEONHARDT O. E. CHANEY 


President Secretary and Treasurer 


RALPH PROCTOR 


Vice Pres. and General Manager 


BROKAW BUILDING Suite 1111 
42nd Street and Broadway Telephone Bryant 9500 
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Fairly Pleasing Picture with Boy Actor in Principal Role 


Matty Roubert in 
“HERITAGE” 
Wm. L. Roubert Prod.—State Rights 
OT Ler Ge AIS oe, bitin areca ses’: «s.r Wm. L. Roubert 
A CRED eras Geet alos eeece oe: s «a SES Willard Mack 
BUENO P DN elo. ss... ee Not credited 


GAMERKAMAN TR oo0 53 os... . «seeps. N. C. Travis 


AS AWHOLE ...... Considerable human appeal but 
depends upon coincident too much in building 
situations 


S LORY genes Interesting narrative of a boy’s life; 
too rigid detail causes it to drag badly at times 

DL RmGLION?: .... Generally straight stuff; no at- 
tempts at anything unusual 

Per eOXICA PEL Yas. yc... » ae ee sae ss Good 

PEL TE MARUI GUS tee tote. sesso ss ve All right 

CaM RA WORK. oo... «0... soe Not unusual 

DDATR ae ces. Gives a pleasing performance; is sin- 
cere and gets the part over satisfactorily 

AS eet tear os. sien Joseph Burke as the old-time actor 
very good; others fill demands 

EXTERIORS .... Many New York city street scenes 

Daa EeLME CS LGNS os etic. ie afoteie «+ < SERS es Adequate 

BD LL tee Pos es +3 hs et ae Nothing seriously wrong 

GHaAkac LE RrOr SLORY >... a Boy kidnapped in 
infancy, becomes boy actor 

PUNGTHMAORSPRODUCTION- oe About 5,000 feet 


With the foreword “As the twig is bent, so grows 
the tree,’ “Heritage” starts out to prove its theory. 
The producer has succeeded in making a convincing 
picture from Willard Mack’s story and there are 
moments containing considerable human appeal which 
is put forth'through the influence of a small boy. 


However, the production is too long for the amount 
of story material contained in it and while the produc 
tion given the story is adequate, there is nothing to 
lift it above the average line of feature production. 

The cast is a rather well balanced one with no par- 
ticular one standing out in prominence except per 
haps the performance of Joseph Burke as Edward 
Brackett, too old to fill the roles that once made-him 
famous. 

The infant son of Charles Suydam, theatrical pro- 
ducer, is kidnapped by Tony, a discharged stable hand. 
Several years pass and the infant, now a grown lad, 
has run away from his cruel foster-father. During his 
travels as a bootblack he comes upon Edward 
Brackett, old time actor, who is being annoyed by a 
couple of small boys. Jit, the bootblack, played by 
Matty Roubert, and Brackett become friends and the 
old actor offers to share his room with Jit. 

Jit continues his shoe-blacking business during the 
day and spends his evenings studying the drama with 
his elderly pal. Eventually the pair find themselves 
without food or money. Reading an announcement 1n 
the theatrical notes to the effect that a certain show's 
opening is delayed because of illness of a boy acor, Jit 
decides to apply for the job. 

After considerable difficulty he succeeds in getting 
to the manager, Charles Suydam, his father, though 
he doesn’t know it. Jit makes good and is given the 
part. The play is a great success. Jit and his actor- 
pal are invited to Suydam’s home where Mrs. Suydam 
relates the story of the kidnapping and the recent con- 
fession of the Italian that the son was alive. Jit 
realizes he is the long lost son and there is the usual 
happy ending reunion. 
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PHOTOPLAYER’S ATTENTION 


Special Rates To and From Studios 


Garden Court Garage ly A xX | SE. Revi l CE 


7030 HOLLYWOOD BOULEVARD 


Holly 2902 


577-116 


IMMEDIATE SERVICE 
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Should Get Over Satisfactorily Especially with Younger Patrons 
Box Office Analysis for the Exhibitor 





Matty Roubert in 
“HERITAGE” 
Wm. L. Roubert Prod.—State Rights 
If you book this and bill it as an interesting nar- 
rative, giving an idea of the story without making 
any promises of anything pretentious, you should be 
able to please a good many. Play up the name of the 
author, mentioning some of his stage successes. Tell 


them about the boy actor, Matty Roubert. The pic- 





ture should be specially interesting to youthful aud- 
iences. You can be sure to please them with this. 

To attract patrons from the story end of it use the 
excerpt from the foreword, “As the twig is bent, so 
grows the tree,” etc. The title is a good one which 
should be played up. Use catchlines along the lines 
of: “See how Jit, the homeless little fellow found his 
heritage despite awkward surroundings.” Or, “What 
is ‘Heritage?’ See Matty Roubert, the boy actor, in 











A FULL YEAR'S VALUE 
FOR EVERY ADVERTISER 
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the photoplay by that name.” 
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Louis Tracy is fast becoming the 


the : eat : Es 
screen’s most successful writer. >. 
“WINGS OF THE MORNING” and “1 
“NUMBER 17” are making big money 
every where. 


“THE SILENT BARRIER” 


is one of Louis Tracy’s Best Stories— 


produced by his own company. A great of Y 

warm weather picture with an Ma pa REW ORK and BROOKLYN 
cast of players. Cash in on the tremen- 

dous popularity of Tracy’s forty novels. Py 

Scenically superb—dramatically intense 

—with stones i, range from a homes Book sida ; oda ; 

of London’s aristocracy to the white 

grandeur of snow-clad Alpine Peaks. 


BOOK “THE SILENT BARRIER” 
Today. 


LOVIS TRACY PRODUCTIONS OT 
Pa aD sae) 


W.W. HODKINSON CORPORATION 


RYN MW ee ae 
Distributing through PATHE Exchange, Incorporated 
Foreign dist: tbutor, NTER- OCEAN FILM CORP. 
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es Conventional Situations Not Handled Very Well 


Shirley Mason in 
“THE LITTLE WANDERER” 


, Fox 
BPE re yl C) beeen, WONG ore Howard M. Mitchell 
Peed kd Oi... eoar moe: .... Denison Clift 
IN ILE Ds Y Wee pe ccs: sc... GO Denison Clift 
CUMERAMAN @ooccicc ces. George Schneiderman 
mea WHOLE ses ono. Many conventional situations 


form this production which is mildly entertain- 
ing though too slow. 

BoC IN Yetta 5 3: Fairly well constructed, though orig- 
inal premise is lost in subsequent action. 


Pertte CRON eis circ tee rovale etetels 00 2.0.0 SOE Satisfactory 
Pepe Can APELY Oy 026... Average 
ERROR LION CT SE a lone a). 4 oe a tien Average 
RPV OT og i. es es Cae Satisfactory 
1 a Does very well—personality stands out 
despite hackneyed nature of surroundings. 
PON LS. ee. 2 Headed by Raymond McKee 
IN Fer S tn ae. A ME oe, 3 Good 
SUNN ee Satisfactory 
OME aie Os er Sa All right 
CHARACTER OF STORY........ Romance of chil- 
dren of old business partners who have become 
enemies 


LENGTH OF PRODUCTION..... About 5,000 feet 

“The Little Wanderer’ is a compound of a number 
of rather conventional situations. Starting out with 
promise of being a comedy-drama or at least a light 
drama, the original premise is soon forgotten and the 
action turns plainly melodramatic. Shirley Mason’s 
characterization which is rather sprightly and amus- 
ing in the initial scenes comes to rather an abrupt end-. 
ing as the tone of the story turns into familiar chan- 
nels. 

It really seems as if the author, Denison Clift, had 
been rushed on this. Clift has shown his ability more 
than once in Fox pictures, but recently his name has 


appeared so often and his work has simultaneously 
fallen off, that this conclusion must be reached. 

They open up with scenes between Hart, a news- 
paper publisher, and his son Larry. The former con- 
tends that his sensational methods of conducting his 
paper are the best. The latter is for a conservative 
and dignified news policy. The father contradicts the 
son and says that his sensational stories have never 
hurt anyone except those that should be hurt. 

From this they branch the old situation 
which the son bets his father than he can take a crook 

Then and there this 
Larry meets Jenny, a 


into in 
and keep him honest for a year. 
train of thought is dropped. 
little tramp who dresses as a boy. There is nothing 
about her that suggests that she is a crook. Larry 
puts her in his home in the care of his sister, and soon 
Jenny blossoms into a fine young lady and accepts 
Larry’s proposal of marriage. 

But the father intervenes, saying that Jenny is the 
daughter of his old business partner who swindled 
him and was subsequently sent to jail. It remains for 
Jenny’s father to put in an appearance and rightfully 
accuse Hart of being the swindler. Then he takes his 
daughter and leaves. Larry becomes seriously ill at 
her loss and Hart humbles himself before Jenny’s 
father beseeching him to permit her to return. Though 
the father objects, Jenny goes and later there is a 
very, very happy ending with Larry running the paper, 
happy in the love of Jenny and with the fathers start- 
ing out all over again in business. 

Whenever Miss Mason is on the screen the produc- 
tion takes on an interest that the conventional melo- 
dramaic story is unable to create. Her scenes in the 
first reel when, disguised as a boy, she meets her 
father on the train (on which they are both stealing a 
ride) and remains unaware of his identity are entirely 
agreeable and the meeting of Jenny and Larry is 
fraught with considerable interest. 


This Can’t Match With Star’s Previous Pictures 


Box Office Analysis 


This one gives mild satisfaction. That’s about all. 
Miss Mason’s previous pictures for Fox have gener- 
ally touched a higher mark. Her admirers will enjoy 
the first part of this very well, but the action seems to 
lose track of itself later and he melodrama introduced 
is so obvious hat it commands little attention. 

Use lines such as these in advertising: “Jenny had 
a wonderful past. She had danced in.a medicine show, 
had ‘jumped’ trains like a regular tramp, had gone 


for the Exhibitor 


from one adventure to another, never fearing, always 
smiling. Then when she found real love at last it was 
short-lived—others wanted to snatch it from her— 
See—” 


craps with the urchins one day—the next she was 


“She had mingled in the streets shooting 


clothed in silks and satins and established in one of 


the town’s ‘best families-—see Shirley Mason in ‘The 


Little Wanderer. 
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Some Short Reels 





Another Issue of the New Screen Magazine—Universal 


Beavers are discussed in the opening part of this Universal 
New Screen Magazine reel. The rodents are taken up in a 
manner that should instruct and entertain. Following is a 
part showing how the three shell game, three card monte and 
one-hand cut are manipulated. These methods of gathering 
superfluous change are explained so as to hold attention nicely, 
but the material which follows does not maintain the same 
degree of interest. A bit of a mechanical contrivance is used 
to depict what is alluded to as the baseball germ and moves 
about in a manner which may keep them watching but the 
““Mickey Sez” remarks closing rank with much similar stuff. 





“Run ‘Em Ragged’—Pathe 


Two highly humorous gags make their appearance in this 
Snub Pollard one reeler, in which Marie Mosquini is featured 
in a role of little importance. Sammy, the diminutive colored 
darkey, also is seen, but only for about three seconds, no ad- 
ditional opportunity being given him to display his wares. As 
a matter of fact, the little fellow is as capable an entertainer 
as any other performer that has been appearing in these pic- 
tures and much funnier than some of them, Keeping him out 
of the foreground is a mistake. 

The opening scene in which a number of characters step 
forth from a garbage can has been used before in similar 
form, but has not been overdone, and should provoke mirth. 
In the hold-up scene, wherein the two whiskered gentlemen of 
Hebrew persuasion face a gun in the hands of Pollard, there 
is a great laugh. One of the two owes the other a debt and 
hestitates about paying it until the pistol appears. He im- 
mediately hands his compatriot the sum. As a matter of fact, 
the situation is one that was used successfully in vaudeville 
for a number of years in slightly different form, but is probably 
not familiar to most picture fans, so that it can be depended 
upon to get over. As a whole, a satisfactory picce of its 
length. 





Pathe Review, No. 63 


Swiss scenes make up the colored section of another Pathe 
Review and although that part is somewhat hazy in places, it 
forms a highly satisfactory bit of its kind. The slow-motion 
study this time is devoted to wrestling, the slowing-up process 
serving to illustrate in good style the different holds employed. 
As usual, Dr. Ditmars discusses a few animals while to close, 
Chong and Rose Hoey present the Chinese Love Dance. 





“Back to the Farm’—Hall Room Boys Photoplays 


Farm life as experienced by Percy and Ferdie, the Hall 
Room Boys, is dealt with in this two reeler, which has more 
knockabout comedy in it than most of those that have pre- 
ceded. There are several bits in it that are quite funny, the 
greater part of it being highly commendable. The very finish, 
however, is not nearly as good as the greater part of what 


comes before and the offering seems to peter out. 


The longest 
scene in the production, 


that in which the villagers celebrate, 
is incidentally the one with the greatest amount of slapstick 
comedy in it. Undoubtedly, there is much in the piece that 
will make most audiences laugh. Whether they will welcome 
the added amount of riotous material remains to be seen. 





“The Hold-Up Man”—Graphilm-Pathe 


Thematically, this two reel western in which Philip Yale 
Drew as usual occupies the principal role, with Elsie La Cour, 
again appearing as the leading woman, is not much different 
from some other dramas of this type witnessed not so long 
ago. Somehow or other, in spite of a fair-sized quantity of 
action, there do not seem to be very many real thrills in the 
offering. The piece lacks a really powerful climax—a fault 
that appears to have found its way into more than one issue 


of the series. 





“The Invisible Ray”—Froham—Joan Film Sales 


There is always a peculiar sort of fascination for the 
unknown— an awe that affects followers of the drawn-out 
type of drama especially. Invariably, serials which have a 
sufficient amount of the occult, enough footage devoted to the 
beyond, attract large audiences. This production has evidently 
been built up in accordance with this knowledge, for with 
what is referred to as “The Invisible Ray,” a light force strong 
enough to cause tremendous damage and entirely the product 
of the author’s imagination they have inserted a sort of trump 
card which is practically certain to insure patronage. 

One predominating fault seems to stand out in the piece and 
that is the extent to which it is complicated. There are nuim- 
erous characters introduced rather quickly and it requires a 
great deal of concentration to follow the tale. In addition, 
the fact that the action is rapid throughout, serves to make 
the story all the more difficult to understand. While fast 
motion is undoubtedly a help to an offering of this variety, it 
cannot be denied that in places it makes this just a bit too 
confusing. 

Technically, the piece is satisfactory, although nothing to 
enthuse about. As for its spectacular qualities, the material 
is of the sort that can be calculated to hold the eye. There 
are many thrills, physical battles and, above all, an under- 
lying romantic motive and many- -angled mystery. 

Jack Sherrill and Ruth Clifford, who play the principal roles, 
are well enough supported by Edward Davis, Sidney Bracy 
and Corinne Uzzell. While Sherrill is not a really capable 
emotional performer, he does his stunts in good style. Ruth 
Clifford registers unusually well throughout, presenting an 
attractive appearance at all times. 

Should you book this, you will have some excellent angles 
to play upon in the light-ray, the mystery and romance. Bill 
it as a tale of love, the unknown, etc. If they don’t lose track 
of the plot at the start, they'll follow it up with enthusiasm. 
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SHORT REEL RELEASES 


FROHMAN AMUSEMENT CO. 


March Releases p 
Nimrod Ambrose (Mack Swain) 
Ambrose in Bad (Mack Swain) ....-. 
30ss of the Rancho (Texas Guinan) ....... 

Just Bill (Texas Guinan) .....-ceeeseeceeee eas vmcttelsietetr is 

April Releases oe e 
Ambrose and the Bathing Girls ....... Suse Special 


FAMOUS PLAYERS-LASKY 





March Releases 
COMEDIES 
Teasing the Soil (Mr. and Mrs. Carter De Haven) ...... 
Cleaning Up (Al St. John) ......-e-esecvrceves «lee eeete tele sje 
Burton Holmes Travel St eries 
Bustling Brussels 
Kingdom of the Yellow Rose ....-+seee+ aerate 
Strassburg Redeemed 
The Boys” Biss ClUD: ciecsiwste eee > vine ces oplenies 
In Happy Alsace 
Paramount Magazine 
Numbers 3877, 3878, 3879, 3880 .......e.eee sec ceeeacD 
April Releases 
Comedies 
Gee Whiz (Mack Sennett) 
The Gingham Girl (Mack Sennett) ....... o bidip eRepeVeRle eie)e?s 
Ship Ahoy (Al St. John) ..... s[ovlcle oe 6 5:00 50 vce » swims sie 
June Releases 
ByiiGolly” .C Macks Sennett)! ccs ete a's «0:10 sitielore srerae Waretss velo 6 
You Wouldn’t Believe It (Mack Sennett)......... ERS syeiere 
A Model Husband (Carter De Havens)....... ‘aol 
May Releases 
Fresh from the City (Mack Sennett)..........sceaemesces 
Spring (Carter De Havens) Boots 
Let ’Er Go (Mack Sennett).......... o:o.0/s9 0 elelaleneenemeneiirs 
Beating Cheaters (Carter De Havens) x Joiétoiaae ie eC Mere thes + 
An @Qpriental Sing © Sing bites cc c%cicic tie o escleeiesmienineem Btate si <6 
Artistic Antwerp 
Musko and Musume of Nippon................. grate sy osese 
Battlenled,’ of Mb iraticetarics.. iis cole: slats 9s ele cles pene SP TiEEAels «0:0 
Paramount Magazine 
The Zero Hour in Art ........ aia aioe lacs asters cele sieiniainfetersiale.s 
Natlorin gr img Metall owas eee cciwls eimcicle' wyaerte sie ojos ietelamrertl sale 
Mental Acrobatics Suis ols ole esetevereverie aro) sisetatele <0 6 
The Nurse of the Tenements davies tis cig herein Avclelatele'cle'cie 
May Releases . 
Numbers 3885, 3886, 3887, 3888, 3889.......... Oye. se Lach 
Burton Holmes Travel Sveries 
BEALL Y TOG? CCLPCR yy oon ©. oplalels om sists «xere etaus'e sie.cle etelere niet Sethe cai. 
The Franco British. Rhine : 
Up Country in; Siam «sing. c.e. viv/aeie wis.gss 
In ovely se WOrraine. .<.....cslarc aietameeicisictres 
June Releases 
Beautiful Bruges® .f0 oie oc, stotede os 0 le ete eee ty oan nari: é 
Thes Lurewot thew Lerelie:.,.. . bo.cnr eee eee Petes ic Te 
Lake*of: the Sun’ and (Moon: ©. cs «ssi sae cn eee Soe 
Battlefields Tot. Hrance a hi... x sos geee cee eee A 
Paramount Magazines No. 3890, 3891, 3892, 3893. teach 





ee ee eee ee ee 
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July 
Comedies 
The Quack Doctor (Mack Sennett)............. aieee 
Paramount Magazine ; 
Four More Releases, three subjects in each........ ye seach 
Burton Holmes Travel Pictures 
Parisian Holidays : 
The Wand ‘of Laos ¢et.s csiccs tcc tects ches noe eeee! 


CHRISTIE COMEDIES 
February Releases 


Pants and, Petticoats (Special). 2.0.00 400.0 .ccnee areraxs: = 

LiceviserApplied "Bor cancciss jones cee oe once aenoee aiejotwis¥s\s 

PHouldeaptrusband Tell ss... meow: oceene A cies ree 
March Releases 

Her Bridal Night-Mare (Special) ............... ire Sitevee 


UNIVERSAL 
April Releases 


The Lion Man, 15, 16, 17, 18 (Complete) Seietcraeiots ...-each 
Elmo, the Fearless, Dy LO aS D2 iors occ see cae erie .-.each 
The’ Moon Riders, 100: JEG eae Pieteisletece ere 
Comedies 
Downing an Uprising (Lyons-Moran) ....... 0.0.0. clone isisisie 
As Champions 10 Serer teen a haa cciat ec ecte aetaticete aj Alateniaietonete 
Stop that Wedding (Lyons-Moran) 
Dog Gone Clever 
Se Lied tha SMOPAN)) 92). cic «1.0 cromercee BAOBNOS 
AT OAER Vas ONICOK ia. cc meris sicies caine s cae o s.06 cp ae rent 
Westerns 


When the Cougar Called (Magda Lane and Frank Burns) 

The Texas’ Kid (Hoot Gibson) .......s.cssenseen ate elias 

One He Man (Jack Perrin and Josephine Hill) ...... 
Special 

Major Allen’s Animal Hunt—Story of Wolf 
New Screen Magazine 

Testione COlCOI G2... OS Sete sr orci atte os tis Seisle eaters OBER 
May Releases 


Comedies 
Whe Lee, Giyons and Moran) . Sastre cas «scsi eee ee 
Restaneant Ridt. dvi: spec. «+. ssiccicw bese Cute Ee ° 
Consume Biscuits (Lyons and Moran)........ aie gin ateroinnatets 
Too Many Burglars (Lyons and Moran)........cseceeees 
He Loved sliketHe Died ioe c.ccsccaccnc occne cnn 


Elmo the Fearless, Episodes 13, 14, 15, 
The Moon Riders, Episodes 2, is 4, K 6 


Wolf Tracks (Hoot Gibson and Thel Pp 
Ransom (Hoot Gibson) ee rea 
June Releases 
Comedies 


eee eeeeeeee 


Serials 


Westerns 


His Friend’s Tip (Lyons and Moran)............... aia cae 
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An Artist’s Muddle (Harry Mann and Lillian Byron)...... 2 
Westerns 
Bought and PatdePor.. oc seas oes eepics een eee sea ahha ae ae 
A Broncho Kid..... AP ica x: 2% S 0 ad ShSias ie aialsnetavare eee are oie hae 
Serials 
Elmo the Fearless (Elmo Lincoln) os pecompleted) Te ee 2 
Moon- Riders (Art Accord) 7, 8, Pat Pres. Braye rece s uaa seach 2 
Vanishing Dagger (Eddie Polo) 1 3 a3 ee ole ahiee pe ceaACh 2 
jul New Screen Magazine, Issues 68, 6. Oa Dee ess Reach 4 
uly 
Comedies 
Pills for Papa (Neal Burns and Josephine Hill)............ 1 
Should Waiters Marry (George Ovey)...... 2 
Kid-ing the Landlord (Bartine Burkette)... 1 
Bear-skinned Beauties .......... eheie is Deke areietoes estes 2 
His Mis-Step (Bartine Burkette) Sie? nice nee one 1 
Off His he (Billy Engel, Jessie Fox and Dick  Dick- 3 
ENSON) eciwecevnvrssvosseneescorsessevecseseesesece eeeees 
Thru the Keyhole (Horace Davey and Bartine Burkette) ‘ate 1 
A Birthday Tangle (Connie Hebley and Bud Jameson).... 2 
Serials 
The Moon Riders (Art Acord), 11, 12, 13, 14..........each 2 
The Vanishing Dagger (Eddie Polo), 4, 5, 6, 7......each 2 
New Screen Magazine, 73, 74, 75, 76..cccccccrecvcce€ach 1 
Westerns 
The Red Hot Trail (Leo Maloney)...............- sivase eke 
The Boss of Copperhead (J. Farrel McDonald) <r otters wae 2 
The Shootin’ -Kad \GHioots Gibson) a. - ons «s5 css citerenrs Saveiess, te 
Fighting Pals (Magda Lane)........ Sioa geo atta 6 ¢ slojetaletole Sane: 
PATHE 
March Releases 
Serials 
Daredevil Jack (Jack Dempsey) 4, T oecccccle ae GnCh ae 
Adventures of Ruth (Ruth ana) 0 11, 12, 18..each 2 
Comedies 
Haunted Spooks (Harold Lloyd) .........-ssecccescee 2 
Find..the. Girlie(Snubp Pollard) 20... .-2.«+erccsccccemenes mee 
Presh Paint ‘(SnubsPollard) ccc. ss cc se so sce ce nonids cote cc mre 
(Two other Pollard Comedies) ............-..+++...each 1 
Review Numbers 40,41, 42, 43 .......cscessecccccsesseach . 1 
Topics of the Day Numbers 44°45, 46,47 Jose ecosmCnCh sik 
April Releases etry 
Serials 
“Daredevil Jack” (Jack Dempsey) 8, 10;,11 7 tepeach 2 
murat by Three” MRE Holmes and Frankie Mann) 
2; Se Sie Shiels ain atneeiaten acne orale cs eeAChinrore 
eaeventuned of Ruth,” “(Ruth Roland) 15 (Complete) 2 
May Releases 
Daredevil Jack, episodes 12, AS 1459015 © teerecincree sing igh AChoe 
Trailed by Three, episodes iF V5 cO58 9 ewe eeee pieilale eo euackne 
The Third Eye, episodes 1 ee Dictca |. Sa aes. Each 2 
Comedies 
“Jiggs in Society’ (Bringing Up Father Series)........ 2 
Cracked Wedding Bells (Snub Pollard) .........-.+---. 1 
Speed to Spare (Snub Pollard) ........... sieiele-s alee nak: 
Pathe Reviews, 45, 46, 47, 48 ......ss.e.csccseesee4o-ench 1 
Topics of the Day, 49, 50, 51, B2 8% sities. cs sletetis eR COLAEaeE 
May Releases 
An Eastern Westerner (Harold Lloyd).............. acts 2 
The Emotional Miss Vaughn (Mrs. Sidney Drew)......... 2 
Drink Hearty7)(Snub @Pollard)cearree scale es etree ib te te 1 
Trotting Through Turkey (Snub Pollard)...... Pisco 
All Dressed? Upy (Snub .Pollard) <vi.6 2 esis cc sree eee 
Grab the Goat (Snub Pollard): ...us.:chsc+ss0 gee 1 
Merely a Maid s@lauras ica Plante) enceeci: - ae oe Ntstay totes 1 
Father’s Close Shave (Bringing Up Father Series)....... 2 
Pathe Reviews 
Numbers 49,50, 251, ©52, "53. ccs .sssscsueesmers s[ocisleetlaCHinm 


Topics of the Day 


Tssues ¥53, 5457. 555) 56,5 S7siee e «leversle-eie wicrreerare’e 6 «SRM Cee na CHEN 


June Releases 


Comedies : 
You’re Pinched (Snub Pollard) au 5 State oat okie Rerace 1 
Start the Show (Beatrice La Plante). . miepteeate leis. < a(stoortate ee. 1 
All-in a Day=(SrubsEollard) cae ceeietne toes lah eke wisi ora 1 
Any Old Port (Snub Pollard) Bisa Aiererel Dele are le a6 Sone Fe teat 1 
Ree Jiggs and the Social Lion (Bringing Up Father Series).... 2 
erials : 
Trailed by Ehréen LO 11912013 seats: Ge ace woken Cachea 
The Third Eye, 3. 4 Ba Oitaindoietns + st teee Seis Cees ‘cake os CACH He 
Pathe Review, issues 54, BS21S 6257 sect tte, chee aehee jan, each a 
Topics of the Day, Issues 5852 595160, (Glens os wae rQetee “each” 1 
HALL ROOM BOY COMEDIES 
March Releases ; 
Breaking’ Into. SOcCletye. ste ccplewtare ccc atten ss 4/5 etere etter mn 
Oh” Baby.? taaesee Peete cuie stotetele Severe pelod oes conidatenie te cnet nmne 
May Releases : 
Tell UsiOutjageeeeee: Saletetalatenaeetaions iein, siwTiaTa 6 o. oei9 aigieeaie tele cia ance! 
Movie. .Madriessum sense cee Reins eaaintaiatciele aie eee 
GOLDWYN 
March Releases 
Three ISsuCcSieeacs iene srelalenevolenie sixia.e eisiere.c «an ata CoC hn 


April Releases 
Bray Pictographs 


Issues No, ©4382, 0433; 4340 (435), ale aaiaie es else c 0 + ose e Se CAC MEET 


May Releases 








Numbers 436, 437, 438, 439 ...... Remote starts ves.» vis sevice ee ached 
March Releases 
Broken  Silen¢es.c. achcatemten sete site bee sive» slo ae EU eacen ee Bee 
With Every Meal ........ Brats iewelatc = 0% ania Sicee eran Beck: 
Alligator. Elum tiem. « steeisseute stats wires’. 0 0 Seeie ohiasare sot 
Cut" and) Dried. asa cee. oes » ante adeliatee ieee 
From East to ewest. a0eeciw.-ee SS cee Pes. caeimererta alee ee meee 
North. Wind's Masonry .....<.c+. sy oleva eo SD ee alae te cma 
Cherry Blossom Time Mee SOE Beste NG an dis « «Seat ie eee 
May Releases 
Made -. Gamieg ne dee cas toe Se nets tate Clete ei sete aaee AAC Bice 
The Home ofmthe ‘Seminolessodi sviess etwas eae ateia oe ale 6 en eEL 
Plavthings4orsGhildhood: ..tiwssete wenicneecies cae visteate ns 1 


CAPITOL COMEDIES 
March Releases 


Forget Me Not (Mr. and Mrs. Carter De Haven) ....... 
Matrimaniacs (Neal Burns) .......... Ah cecines semane 


May Releases 


2 
2 
What Could Be Sweeter (Carter De Havens)......eee+0252 2 
Treat "Em Kind @Carter De Havens) 0,0: :sseernbes se Cemeee 





| 
| 


“On the road to God knows where” 


PRESENTS 


PAULINE F ROD I@ 
MADAME XX 


ADAPTED FROM THE pasate)? OF BY ARRANGEMENT a2 ust 


ALEXANDRE BISSON : LO SDSES ea eo OF 
DIRECTED nye FRANK LLOYD 








“Goldwyn, and more par- 
ticularly, Frank Lloyd, the 


director, have extracted a 








fine picture from the story 
of “Madame X,” which it 
would not surprise me in 
the least to see better all 
the records made by “Dr. 
Jekyll and Mr. Hyde.” 


Mr. Burns Mantle 


In September ‘‘Photoplay’’ 
GOLDWYN PICTVRES CORPORATION 


SAMVEL GOLDWYN President 









NY TRS WME 


H.B.WARNER 


IN ONE HOUR 
BEFORE DAWN . 






1 
| 


WOANAN 


— 


~ 


=) 


EASON EM ENCALIA SRG UE AN RE RATE 


Splendid actor in a splendid story; 

perfect production and direction; 
sensational without being wildly melodra- 
matic. 

Any one of three different men might have 
been guilty; 

each of them could be proved to have a 
motive, and yet 
evidence points most strongly to one; 
Who was the guilty man ? 








Pathe 


Distributors 





Sez 










TK = Naat Pe A eee eye A 2 

. Me et hath ne On ae See | CARY 

' Die ae EE er Po poi Seer ee Caer CM a 

ERE 14-25 Fe aed Oe, Date Se 

Be eT CA eS PRAT PITS NET Be iT tat Bk Se 

oer, ory * ene 
SRS a 
Tas oe 
652 Noe 

oot aa ead a . Bi 5 ae 









HER FACE 
WAS PRETTY 


AND HER 
SHOULDERS | 
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William D. Taylor Prod.... THE SOUL OF YOUTH 
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Viola Dana in.. THE CHORUS GIRL’S ROMANCE 
Metro Page 3 
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Katherine MacDonald in 
THE NOTORIOUS MISS LISLE 


[pasha SUE Na bey a Falls head ea ee ae SA Page 5 
Edythe Sterling in...... THE GIRL WHO DARED 
Reel NC MPeMEe teen cheats viess ole of oe slalole oo Page 7 
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BrP erm te at ale Beck we yiafe S 1s hrere)e « Page 13 
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feeletianipton-Pathe:.....0... sees... Page 16 


Joe Moore and Eileen Sedgewick in 
THE WHITE RIDER 


Masterpiece—State Rights ............ Page 17 
THE SERVANT IN THE HOUSE 
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ONS i er Sesee. Page 27 


News of the Week 
in Headlines 


Monday 


Booking combine question a serious one to warrant 
investigation by Federal Trade Commission. 

Mirst National forms two subsidiary companies to han- 
dle Canadian distribution. W. J. Drummond, gen- 
eral manager. 

American observer, back from Russia, sees wonderful 
field there for exporters. 


Tuesday 


Tom Moore says National Booking idea caused him 
to break with First National. 

Walter E. Greene, former Famous Players’ 
enters commercial laboratory field. 

J. W. Allender withdraws houses from Independent 
Exhib. Corp. in Northwest. 

Universal sells product for South American countries. 


official, 


Wednesday 


Regal Films and Exhibitors Distributing Corp. merge 
interests in Canada. Gives Regal Robertson-Cole 
product. 

Committee of 9 investigating S. A. Lynch’s theater 
activities in South. 

Charlie Chaplin, in newspaper interview, talks about 
“The Kid,” his feature-length production. 


Thursday 


International Theater Corp. formed. After chain of 
houses. 

Federated Film Exchanges of America secure four 
Bessie Love Prod. 

Storm Pictures, Inc., formed. Four a year the sched- 
ule. 

Missouri may again have censors. CoH 


Friday 


Alfred S. Black refuses to meet Committee of 9. Says 
First National financed Patterson Chicago meeting. 
Lynch plans no booking combine. 

Vitagraph warns trade against attempted “theft” of 
Larry Semon. Under contract for 36 pictures. 

Seven sate exhibitor bodies adopt resolutions con- 
demning United Artists’ policy on collecting rentals. 


Saturday 


Canadian exhibitors to meet on First National sub- 
franchise plan. Dissatisfaction evident. 

Lionel Barrymore to make three more productions 
for Associated First National, making a total of 


seven. 
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Wonderful Characterization of a Boy and Splendid Touches of Detail 


William D. Taylor Production 
“THE SOUL OF YOUTH” 


Realart 
DIRECTOR? Gee center William D. Taylor 
AUTHOR Giggs ees Julia Crawford Ivers 
SCHNARIOCB NS... ce ieee ne Julia Crawford Ivers 
CAMERAMAN®S 23. t0eee et James C. Van Trees 


Very human and deeply ap- 
pealing story of a boy’s struggle 

STORY Has a background of melodrama for 
boy’s adventures that suits very well 


DIRECTIONS. ieee 3005 ey ee Splendid 
PHOTOGRAPH Viator ci ik:. hee ere Excellent 
LIGH TIN GSI Fe rbictinse shonae) octane Very good 
CAMERA WORK Sie rie eis scene Very good 
LEADING PLAYER .... Lewis Sargeant, the Huck 


of “Huckleberry Finn” is amusing, appealing 
and human young “rough neck” 


SUPPORT iinet cee ee Highly commendable 
EXTERIORS? ols cch sty sue eae ee Right 
INTERIORS (in) een 5 oe ee ee Same 
DHTAI Es at eee ons Asie ee Splendid 
CHARACTER OW STORY 22 4 Tale of a bad boy 
who finally gets a chance to be good 
LENGTHIOEsPRODUCHEION 323.2 5,995 feet 


William D. Taylor had so much success in the pro- 
duction of Mark Twain’s “Huckleberry Finn,” that it 
is no wonder he desired to further extend himself with 
a picture along related lines. “The Soul of Youth” 
is the result of this desire and effort and while in the 
physical aspects of the plot it is little like its predec- 
essor, it will create the same warm, whole hearted 
appeal because of the remarkable boy characteriza- 
tion rendered by Lewis Sargeant, the Huck of the pre- 
vious work. 

Taylor has a wonderful eye for the detail of a boy’s 
days. He is fully able to turn his steps backward the 
required number of years and touch the early teens 
of boyhood with a deft and sympathetic hand. This 
he displays in his thoroughly realistic treatment of 


his boy here. Sargeant, a typically amusing, appeal- 
ing and delightfully human “rough-neck” aids him 
considerably with his marvelous personality and 
ability but Taylor’s little touches count wonders. 


He first introduces his boy in an orphan asylum and 
carries him through a number of appealing sequences, 
showing him getting the worst of it every time 
through no fault of his own. After one abominably 
hard day he makes a break from the institution and 
takes to the streets. His training all against him, his 
first act is to purloin a bunch of bananas and subse- 
quently to run from a “cop.” Thus he gets himself 
in bad with the guardian of the city streets right at 
the start. 


Later he and his newsboy pal are caught robbing 
the pantry of the rich Hamiltons. The boy is brought 
up before Judge Ben Lindsay, and there is an interest- 
ing and appealing sequence showing the noted judge 
himself dealing with the juvenile deliquents brought 
before him. The boy is adopted by the Hamiltons 
and proves his gratitude by stealing papers from Ham- 
ilton’s rival in the Mayoralty race, that had previously 
been stolen from Hamilton’s messenger. The manner 
in which the boy works out this trick, attempting to 
adhere all the time to his promise to the judge to go . 
straight, is both amusing and deeply real. 


Taylor didn’t work any romance in here with refer- 
ence to the boy and the omission should be praised. 
Instead he has concentrated on building up the boy’s 
character to the fullest extent and with the distinctive 
assistance rendered by Sargeant, he has accomplished 
his ends gloriously. The frame of the story is quite 
melodramatic and provides an interesting setting for 
the characterization. 


A large cast including Ernest Butterworth, Clyde 
Fillmore, Grace Morse, Lila Lee, Elizabeth Janes, 
William Collier Jr., Claude Peyton, Betty Schade, 
Fred Huntley, Sylvia Ashton and Russ Powell appear 
in support. 


You Can Book This One Without the Slightest Hesitation 
Box Office Analysis for the Exhibitor 


Book this! And don’t hesitate about it. It’s great 
stuff from first to last. It is so darn good that the aud- 
ience at the Rivoli on a hot sticky afternoon gave it a 
big hand at its conclusion. And besides being inter- 
ested, in the whole production, they were greatly in- 
terested and moved by the glimpses of Judge Lindsey. 
He isn’t dragged in by the heels. He’s right in with 
the professionals, acting along with the best of them. 


And all audiences are going to like this. It is so 


true to life and downright real that they won't be able 
to help themselves. You can defy them to leave your 
theater without feeling a darn sight better. 

If you played “Huck Finn” mention that in connec- 
tion with advertising this. And the fact that Sargeant 
is in this too and that it was made by the same director 
will help to draw them in. And the picture itself will 
do the rest. 
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Author and Leading Man Assist Viola Dana to Great Comedy Success 


Viola Dana:‘in 
“THE CHORUS GIRL’S ROMANCE” 


Metro 
VDE E SGC AGB Re SO ee William C. Dowlan 
RR EDD ANON Ato ee Ss ss F. Scott Fitzgerald 
Ppeed Watt CDETS Vor ks... tg cae Percy Heath 
REPEALING ING Paes”. |... kee Secale John Arnold 
AS A WHOLE ...... Splendid comedy, full of orig- 
inality and containing very clever twists 
CY aes as Was entitled “Head and Shoulders” 


in Saturday Evening Post which is better title 


SO tate LO Natecain ances... hg. omen nen, + Fine 

Pec Meet LL Veen ao... eR Oe Good 

Ber Mere SREUR IN Cayenege care ss ss 6 ai aR: Good 

Sanya bcm VV) be Kare fir... ee eee Very good 

wd yt So ae Has human role and gets lots of appeal 
into it 

et Te Dae oe Gareth Hughes great in opposite 
part; looks like potential star 

Pee RRL) Se eet ete ahs «o> OOo Right 

TMEV DDS 9 SR os OP Very good 

UEP ROAD ae 8 20. Loceny SRO pak oR tee Splendid 

GHARACTER.OF STORY ...... Romance and mar- 

ried life of chorus girl and scholar 
Pel ORCPRODUCTION .2.0.7ec.. 5,850 feet 


New blood in the writing line is always welcome. 
F. Scott Fitzgerald is a new author but the magazines 
have recognized his worth and have taken him up 
with alacrity. And Metro recognized it too—evidently 
before all competitors. His Saturday Evening Post 
story, “Head and Shoulders” has been transferred to 
the screen and entitled “The Chorus Girl’s Romance.” 
The picture is a great comedy but before going any 
iurther this question must out; Why kill a good title 
and one that has been well advertised in such a med- 
ium as the Post and fasten on a cut-and-dried, com- 
monplace one such as “The Chorus Girl’s Romance’? 
Is it because of some ancient illusion that the public 
quivers at the idea of a chorus girl? 

Fitzgerald certainly took conventionality by the 
horns and flung it far and wide when he penned this 


story. Marcia Meadows, is the prize shimmy shaker 


of a Broadway show. Horace Tarbox is something 
of an infant prodigy—eighteen and able to out-profess 
the professors at Yale. Marcia is the first chorus girl 


in his life—and the last, for he marries her. 


Then for the highly original, amusing and clever 
comedy situations. The world doesn’t take kindly to 
Horace’s philosophy and he has to seek mental work. 
And while he does not approve of Marcia’s shimmy 
shaking he realizes that her shoulders’ undulations 
help keep the wolf from the door. But a time comes 
when Marcia has to stop her violent dancing and then 
Horace is obliged to take up the cudgels in earnest. 
What does he do but become a 


because he has figured out some new aerial stunts 


vaudeville acrobat 


from the fourth proposition in Euclid! 


And while Horace is on the road Marcia becomes a 
mother. Their affairs progress happily, some great 
action being introduced registering the fact that Hor- 
ace has become a physical hero as well as an intell- 
ectual one, and finally the happy pair is shown suc- 
cessful. 
stage whereas Marcia has earned a name for herself 


Horace has gained his success through the 


at writing. 

Besides this downright clever and rather novel 
idea the author has supplied a number of situations 
toward the end that both amuse and create a fine 
element of suspense. And throughout the develop- 
ment of the two characters there is plenty of very 
human comedy—comedy resulting from a contrast of 
-two entirely different characters. 

Viola Dana does well with the stellar role, Gareth 
Hughes is splendid as Horace. Hughes is something 
of a type due his lack of height and more or less 
aesthetic features, but the way he plays his role here 
seems to stamp him as a potential star. Others are 
Phil Ainsworth, William Quinn, Jerre Sundin, Sidney 
DeGrey, Lawrence Grant; Tom Gallery, Edward 
Jobson, Martyn Best, Anne Shaeler, Dorothy Gordon 


and William Mong. 


Write This Down On Your List Right Now 


Box Office Analysis for the Exhibitor 


Be sure to write this down on your list! Its a pic- 
ture that will “get” everyone, due to its downright 
human humor and the fine original twists to the story. 
Its so different from the usual comedy that its orig- 
inality fairly stands out all over it. If you fail to 
take advantage of such an opportunity—well the other 
fellow will. 

Feature the fact that this is an adaptation of Fitz- 


gerald’s “Head and Shoulders.” The advertising that 
Dwell 


on the fact that he is a new author with new ideas. 


this title carries is not to be regarded lightly. 


Besides giving the star her rightful prominence be 
sure to play up Gareth Hughes in the featured posi- 
tion on the billing. His work here is great and people 


will surely remember him. 




















Congratulations to William fox 
Upon His Tremendous Growth 


Associated Producers, Inc., view with pleasure the announcement 
of William Fox and his Fox Film Corporation for the amusement 
year now about to open. 


We wish him well with his great volume of product distributed in 
virtually every part of the world through his own organization. 


William Fox is the first great independent producer and distributor 
of this industry. He alone broke the monopoly of the Motion 
Picture Patents Company and through this courageous step made 
this a “free industry” in which strong and able men could establish 
themselves and in which, rightly, weak men could fail as weak 
men fail in other industries and professions. 


No men agree on all points at issue and there may be, and are, 
doubtless many points over which we would differ with him over 
the multitude of phases of this industry and its problems. 


But we admire his daring and insistence upon independence and 
we hail his gigantic imagination that has built a powerful, sound, 
world-wide independent organization to establish his name. 


It 1s fair to point out that Associated Producers, Inc., places the 
same emphasis upon its. freedom and independence that William 
Fox places upon his own. Like his own organization, ours is being 
kept free of entangling alliances and intrigues. 


Competing fairly and cleanly with him at a thousand points or 
more, it may be a pleasing surprise to William Fox to know that 
Associated Producers, Inc., sales organization of a hundred men 
carries our liking and respect for this first great independent out 
across the broad map of America to the exhibitors we mutually 
serve, as well as to those we expect to serve. 


MARSHALL NEJLAN ~ ALLAN DWAN* GEORGE LOANE TUCKER - MAURICE TOURNEUR 


J.PARKER READ JR.» THOMAS H.INCE - MACK SENNETT 


ASSOCIATED PRODUCERS INC. 


HOME OFFICES: 729 SEVENTH AVE., NEW YORK CITY 












E herewith announce that our first production for nation- 


wide release in the great first run theatres of the country is a 


THOMAS H.INCE 


Associated Producers 


SPECIAL 
HOMESPUN FOLKS 


cA Modern “Old Homestead” and “Way Down East”—a Heart-Drama 
of Ten Thousand Small Towns and Sixty Million Small Town ‘People 
By Julien Josephson Directed by John Griffith Wray 


Featuring 


LLOYD HUGHES 


and the most natural and perfect cast ever assembled for a great 
native American drama. 


Here is a story with tears in it. A story with healthy laughter in 
it. A story with thrilling excitement and action in it. A story 
that does not burlesque the country and its wholesome people. 
A story that fills your brain with a memory of the old home town. 


First Run Release Date: SEPTEMBER 12, 1920. 


The twenty-two Resident Managers in charge of Associated Pro- 
ducers offices are now notifying our first runs of their play dates. 
One hundred prints are being issued on this remarkable production 
which means that more than three hundred of the largest cities in 
the country can play “Homespun Folks” within thirty days from 
its first release on September 12th. 


Watch for the “Homespun Folks” insert in next week’s trade journals. 


MACK SENNETT ~ MARSHALL NEILAN ~ ALLAN DWAN ~ GEORGE LOANE TUCKER 
MAURICE TOURNEUR ~ J. PARKER READ JR. » THOMAS H.INCE 


ASSOCIATED PRODUCERS INC. 


HOME OFFICES: 729 SEVENTH AVE., NEW YORK CITY 


























Mw E are pleased to announce the completion of another notable 


first production by a member of Associated Producers, Inc. 


FOR EARLY FALL SEASON RELEASE 


We announce for release on September 26th the first spectacular 


J. PARKER READ JR. 


Associated Producers 


SPECIAL 


A rich, colorful, magnificent production starring 


LOUISE GLAUM 
THE LEOPARD WOMAN 


From the world-known novel by Stewart Edward White 
Directed by Wesley Ruggles 


Step by step, with tremendous rapidity, J. Parker Read, Jr’s. pro- 
duction standards and Louise Glaum’s personal popularity and 
drawing power have increased through a sequence of great successes. 
First “Sahara,” then “The Lone Wolf’s Daughter;” ‘next “Sex,” later 
“Love Madness,” a tremendous picture; and now “The Leopard 
Woman,” the greatest of all of them. 


This production has been purposely deferred two additional weeks, 
or till September 26th, to enable Mr. Read and his staff to add to it 
those final little touches that have still further increased the power 
of “The Leopard Woman.” 


Watch for the remarkable trade paper insert in the motion picture 
trade journals week after next. 


MACK SENNETT + MARSHALL NEILAN ~ ALLAN DWAN = GEORGE LOANE TUCKER 
MAURICE TOURNEUR ~ J. PARKER READ JR. = THOMAS H.INCE 


ASSOCIATED PRODUCERS INC. 


HOME OFFICES: 729 SEVENTH AVE., NEW YORK CITY 
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Just An Average Western 


Edythe Sterling in 
“THE GIRL WHO DARED” 


Republic 
PCOS CRC es cic ss ore ree Cliff Smith 
PLE ICME ss... ae ee Alvin J. Seitz 
ee tr rs eles...) . .:. i meme Not Credited 
Poe WUC NLAING ty... sca’... aguante Not Credited 
TASALW HOLE. ...... Just an average western pro- 
duction 
BD LOR ae 4 Some of its minor twists aren’t clear 


but rapid action arid emphasis of salient features 
put it over 


OT Steet) NSCs ai: ss scp Dae eee ese wile a Average 
Pat ROGRAPHYs..... . Generally good—some few 
poor shots. | 
De LRSEAGLIWN SOMME, ob... ss Generally satisfactory 
PPLE OI Met <.. . . e ne ete Satisfactory 
LM PE UN. Bass a gn 23 aa Pete Satisfactory 
SER OR Ay ) SASL | SSS es a ee Fair 
BPM PEG ISLC) INC Mie te cakes ss os Usual western stuff 
BOD Le LC) RC SMa re Pg el «nl Senay costae + Fair 
PERN AL UE OS as hin 5 se ip = iow a giterterg Rally 5 All right 


CHARACTER OF STORY ....Girl-sheriff captures 
cattle rustling villains and saves father from 


false accusation. 
LENGTH OF PRODUCTION ..... About 5,000 feet 


“The Girl Who Dared” is responsible for still an- 
other mark opposite the greatly favored “average 
western” classification. There are times during its 
course when it slips a little below this mark, but taken 
by and large it offers the usual entertainment along 
these lines. Its story is fast-moving to the extreme, 
and furious riding, villains who stop at nothing and a 
nice assortment of stunts and thrills thrown in. 


Where “The Girl Who Dared” skids is in its con- 
tinuity. There are several places where action has 
been removed by the editor who neglected to substi- 


~ tute anything for it. Two shootings are thus skipped 


by with great suddenness. On the other hand they 
encounter a pretty hard time of it keeping the details 
of the story straight in its middle part. There are a 
considerable number of these details, strange enough, 
and the motion and riding is so fast that they are 
unable to make themselves felt. However, the salient 
turns of the plot are plain and obvious. 

Edythe Sterling appears as Barbara Hampton, 
daughter of a ranch owner, who is elected sheriff of 
New York, a western town so named because it is dif- 
ferent from the eastern burg. Barbara incurs the en- 
mity of Knowles, former sheriff, her father’s foreman, 
and a silent leader of an outlaw band whose active 
head is Ramez. 

Knowles’ plot is intricate. First he discharges all 
the honest ranch hands. Then he puts the Ramez 
crowd in their places. Then he ‘“frames’” Hampton on 
a charge of cattle rustling. Then he rouses his neigh- 
boring ranch owner against him so that Barbara is 
forced to throw her father into jail. 

In the meantime Knowles and Ramez drive off hun- 
dreds of cattle in the general direction of the Mexican 
border and then kill and rob the cattle buyer who had 
come to negotiate a business deal with Hampton. 
Barbara gets on their trail and single-handed sur- 
prises Knowles and Ramez in their lair. She ropes 
them and directs her pony to drag them up the side 
of a cliff, and this accomplished she goes up herself 
and lands the villains in jail. Subsequently she saves 
her father from being strung up to a tree and all ends 
happily. The romantic element is very thin and gets 
little attention throughout the picture. 

Miss Sterling renders a satisfacory performance in 
the role of Barbara. Steve Clemento as Ramez and 
Jack Carlyle as Knowles do their villainous tricks av- 
eragely well. One named Yakima Canutt is the hero 
and isn’t much of an actor. Gordon Sackville is 
Hampton. 


Not Big League—Few Advertising Opportunities 
Box Office Analysis for the Exhibitor 


“The Girl Who Dared”’ isn’t big league stuff and 
doesn’t pretend to be. It’s the sort of picture that 
passes average muster at the transient houses which, 
during the day time, draw a rather easily pleased 
crowd and those who have an hour to spare and don't 
care much what they do get as long as they get a 
picture. 

The production hasn’t any great box office value in 
the way of names. No one very well known seems to 


be connected with it. The title itself may attract 
some. At the same time there is no denying the fact 
that it is quite conventional and doesn’t seem to sug- 
gest anything out of the ordinary. 

Just advertise this as a western and lay stress on the 
final stunt. You might also find some way of orig- 
inally presenting the story by referring to the fact that 
it takes up the career of a western girl who is elected 
sheriff of her town. 





The Swing and Pace of this Tale of the Woods Will Delight Your Crowds 


Dial Film Company 


presents 


M ITCH i IL LEW 6 Mitchell Lewis in a part which 
vy | fits him like a glove-homespun 
Z i honesty and heart of gold. 
King Spruc 


With the first turn of the crank 
From the novel by HOLMAN F. DAY youd audience is plunged ee 
Directed by Roy Clements 







the very midst of things and 
their hearts are kept vibrating 
with thrill and emotion to the 


very close of the curtain, 


W.W. HODKINSON CORPORATION 
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Carmel Myers Returns to Screen in Wonderfully Human Picture 





Carmel Myers in 
MIN) FOLLY’S TRAIL 


Universal 

Ee SEL ICM oes. 6 5 sis 5 ee Rollin S. Sturgeon 
Para PAIS a. tees wk we Katherine Leiser Robbins 
SEG LORY ate. a oc ee Doris Schroeder 
AERA VLA Ne itonts <5 6. 05 ota aes Harry Harris 
AS AWHOLE....... Very human little picture deal- 

ing with married life; appeals and entertains 
SLOR YS a wg Very realistic; holds interest steadily 

because of its true situations 
(SS OCCT MILO § oe 2 I cerca Very good 
BEES) CRAP tres cane. n AUS ewes bus Very good 
Pert NG See ae feiss os. oe 2 ee Some striking effects 
CAMERAMW ORK EC. «#50. ieee. cae Commendable 
DS A Rarer se. Creates unusual and appealing char- 

acter; beauty offset to best advantage 
BSR PO) We Lager tek cast «+ Headed by Thomas Holding 
Br DE IST CTR etn vice ss «sss tenierese © ud Few used 
DINE BE LOOINS Bites commen ss "sss adis el eae we ies Just right 
DWLAL fa De ccc 8 ore) cb een eal ee Excellent 
CHARACTER OF STORY ...... Incompatibility of 


husband and wife who come from totally dif- 
ferent sets 
BONGLEHORPRODUCTION .......... 4,825 feet 

More and more it seems producers are realizing 
the value of the little human story, that small but 
strikingly dramatic “slice of life” that is so difficult 
to communicate to the film but which, once communi- 
cated, is fit matter to rival the far more pretentious 
production in entertainment value. 

Of course these stories are very hard to find. It’s 
easy enough to point out that there is drama in the 
life of the milkman and the family in the flat down- 
stairs but there are comparitively few authors willing 
to search for it. C. Gardner Sullivan did, and found it, 
in “Stepping Out” and “Hairpins” and now Katherine 


Leiser Robbins has accomplished the feat in “In 
Folly’s Trail.” 


Here is a simple little story, the central characters 
of which are a flighty little show girl, with small 
education and tastes that fairly lacerate finer sensibi- 
lities, and an artist whose refinement and culture are 
just a bit over-developed. 


Their marriage occurs after a brief and glamorous 
courtship and then the incompatibility of the two 
temperaments begins to reveal itself. Lita is careless, 
eager for the companionship of her former roustabout 
friends, Howard seeks a quiet existence and devotion 
to his art—every act of his wife, the simple soul and 
heart of whom he loves dearly, grates on him. 

Finally his inability to meet her half way results 
in a breach and it is only through the severe lecture 
read Howard by Lita’s erstwhile suitor, Goldberg, a 
man of big purse and big heart, that he wakes to his 
selfishness and begs forgiveness. 

The detail of this is splendid, the scenes between 
husband and wife being enriched by expression, acts 
and bits of business that give them the indelible 
stamp of reality. Nor has the director forgotton his 
production values. There are a number of extravagent 
and lavish scenes in the Goldberg home with revelry 
at its height that afford remarkable balance to the 
less spectacular level of the main action. 


Carmel Myers creates an unusual and appealing 
character in Lita. She appears to live the part. Her 
beauty, too, is offset to its full advantage. O’Farrell 
is the last name they gave her which seems to strike 
a very minor discordant note. Thomas Holding plays 
the selfish husband excellently. George B. Williams 
as Goldberg does some delightful character work while 
others are Arthur Clayton, Viola Lind, W. H. Bain- 
bridge and Beth Ivans. 


Can Stand a Lot of Boosting; They’ll Love It 
Box Office Analysis for the Exhibitor 


“In Folly’s Trail” is another little “human docu- 
ment,” to employ a rather bromidic description. And 
like the other pictures that have confined themselves 
to the realities of life, in which there is a world of 
drama, it is bound to highly satisfy all audiences. It’s 
drama is never clashing but always potent, coursing 
along beneath the surface and making itself felt at 
all times. 


Certainly. Miss Myers could not have wished for 
a better picture in which to be re-introduced to her 


fans. And she seems to have improved since her 
earlier screen appearances. 

In advertising this stress the fine human quality ol 
the story to the utmost and dwell on Miss Myers’ 
return to the screen after a year’s absence on the 
musical comedy stage. Such a line ought to attract, 
and certainly the picture has the goods to please all 
audiences and to back up the superlatives that you 


use in exploiting it. 
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Motor Story Up to Mark of Reid’s Others 


Wallace Reid in 
“WHAT’S YOUR HURRY” 


Paramount 
DIRECTOR ii x5 7 sees ee eee Sam Wood 
AUTHOR: G3 vino perenne Bryon Morgan 
SCENARIOS Y «pre ees oe ee Byron Morgan 
CAMERAMAN "Seite etes eee sn sc eee Al Gilks 
AS A WHOLE...... Automobile story that differs 


from this star’s previous offerings of their 
series in that it does not depend on a spectacular 
race to furnish it’s climax 

SLORY sae Eulogizes the awkward truck rather 
than the pretty but useless racer 

DIRECTICN] = Generally good; one or two 
slight slips, but held up well otherwise and put 
the big punch over in fine fashion 

PHOTOGRAPHY Very ‘good 

LIGHTINGS . Up to the standard; fine in rain scenes 

CAMERA WORKP 2a 224.0 Highly satisfactory 

DLAR 2.42% Performs as usual, with his broad smile 
frequently visible 

SUPPORT Charles Ogle is next in importance 
to star; Lois Wilson acceptable in feminine 


+ ©. we. e 6 © 'e'.0 © 0 @ 6) 6 & © 8 emene.e 


lead 
HXTHERIORS eee Suitable, good atmosphere being 
maintained. 
INTERIORS .... Just what they are supposed to be 
DETAIL Gare One of the “Packro” trucks bears 


the distinctly visible trademark of a well-known 
brand 
CHARACTER OF STORY Dare-devil driver 
forsakes racing car to drive trucks to scene of 
danger in time to avert a catastrophe 
LENGTH) OFSPRODUGTION::.. 3550 5,040 feet 
In the preceding automobile stories in which Wal- 
lace Reid occupied the stellar role, he drove speedy 
racing and stock cars to victory, the thrills coming 


oft eo 'e, 16 


as his vehicles flashed across the line in position of 
honor. In the third of the series, it is an ungainly 
truck that he pilots to the scene of a raging body 
of water that threatens to tear a dam, flood a valley 
and cause tremendous loss of life and property. 


It is this deviation from the other two productions 
largely that should spell success for this one. Un- 
doubtedly, this type of story which, while maintaining 
the same atmosphere, differs in theme, will sustain 
interest in the series. It is a drama that can be 
depended upon to please the average audience, and 
while not a special, can hold its own before any crowd. 


Reid as “Dusty” Rhodes is introduced as a hero of 
the speedway, looked upon unfavorably by Patrick 
MacMurran, president of the Packro Motor Co., but 
the hero of Virginia MacMurran. Pat holds that 
Rhodes should do some useful work before he may 
wed the fair Virginia and Rhodes accepts a position 
as publicity man for the new Packro truck. 


What “Dusty” considers splendid exploitation ideas 
fall flat until he is summarily discharged. Then comes 
his big opportunity! The Cabrillo dam is threatened 
by the swollen torrent caused by heavy rainfall. No 
spillway can be blasted because of the lack of dyna- 
mite in camp. Crossed wires result in his receiving 
the information. Rhodes loads several machines, 
secures the necessary help and after a long, weary 
drive appears at the scene of danger. 


Meanwhile, the torrent, increasing in power forces 
aside the weakest portion of the enbankment. Water 
pours in and it seems that the battle has been lost 
after all. Rhodes is the proverbial, Johnny-on-the 
Spot. however, and rides a machine into the breach. 
His rival who had previously displayed symptoms of 
cowardice is discredited and Rhodes claims the 
heroine. 


You Should Be Able to Put This Over Easily 


Box Office Analysis for the Exhibitor 


In “What’s Your Hurry,” you are offered a produc- 
Three 
ace cards are given you in the fact that it is the third 


tion which should be easy enough to exploit. 


of a successful series, the other two of which, many 
of your patrons have undoubtedly seen, that it is a 
Saturday Evening Post story from the pen of Byron 
Morgan and that Wallace Reid is starred. The knowl- 
edge that it has appeared in the Saturday Evening 
Post under the title, “The Hippopotamus Parade,” 
will attract many others, and you can promise the 


Reid fans a production in which their favorite appears 
to advantage. 

Should you care to go in for something unusual in 
the way of exploitation, rig up a truck and something 
resembling a racing car, think up some catchy slogan 
and have them driven about the streets of your town. 
Probably, you will be able to get some establishment 
which is advertising some brand of truck to co-operate 
with you in one of its window displays or otherwise. 
If they liked Reid’s other racing tales, this one w#!! 
also be well received. 
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Very Good Farce Comedy Interpreted by Strong Cast 


Tom Moore in 
SoLOP*THIE Re 


Goldwyn 
PUIG RO beteeniati ee... ss aes Harry Beaumont 
ELE 1S) lee terres Fy vs od ee Carlyle Moore 
SGN ai Oe Yor sa... oso. ae Charles Kenyon 
AEH NUA IN Bie 2025.5. eee Norbert Brodin 
PA SAE VVIELCY IS Histamine, cm sates Good farce-comedy 
ul Oe van oe Most of action takes place in one set- 
ting; complications may become slightly tiring 
at end 
aie BCD LONG ng Considering material excellent 
gd RC) Cy Te AN ba Vege eset cnc ee Se ‘Very good 
Br te N C35 meee gee. rg ace ee Satisfactory 
AS VETS ts POV ©) de Kaa a eee ae Very good 
SDA Seeman ia cc. ek Handles crook role satisfactorily 
Botte ta) rele oe Includes Raymond Hatton in good 
comedy role 
Beil ©. Smear ae i, eee eee Hardly any 
TNE RLO RS gee an Few besides one setting which is 
most satisfactory 
DD TEEN Ue eee ET EI hema rc sin, deen PR wee re ts Good 
CHAKAGR EKO HES LORY. 2... Complicated farce 
based on the “button, button who’s got the but- 
ton” idea 
LENGTH OF PRODUCTION .... About 5,000 feet 


SsOpeeliiclsasea very. 200d jarce comedy. Its 


action is rapid, its complications profuse and well 


timed. It lacks variety, true enough, as each succes- 


sive complication is merely a slightly different version 
of the one which preceded it, but all things considered, 
it hits a high pace at the start and keeps it up till the 
finish. The similarity of the action may cause some 
to tire toward the end but certainly it provides plenty 


of laughs for most of the way. 


Considering the fact that practically all the main 
action takes place in one setting, Director Beaumont 
has done an exceedingly fine job. He has had more 
than this difficulty to contend with too. There are 
many characters, all important, and introducing them 
and keeping them straight in the spectator’s mind was 
no small task. He has also employed good judgment 
in the timing and introducing of the many complica- 
tions. 

The action gets away to a brisk and very funny 
start showing Jack Gougan and his pal, Snatcher Nell, 
plying their trade in a restaurant in order to get 
enough cash to pay the bill. After these few prelim- 
inaries the action shifts to the living room of the Carr 
mansion where a rehearsal for a wedding is in pro- 
gress. Nell has entered the house as maid, while Jack 


comes later to see how she is getting on in securing 
the layout of the wedding presents. 

The crooks are about to make their getaway with 
the loot when first one principal of the wedding and 
then another surprises them. Detectives and police 
also enter the action and before a search is made Jack 
and Nell succeed in placing all the stolen loot on the 
wedding principals. In the end they are discovered 
but are let off on the plea that they were to be mar- 
ried and try the straight and narrow path. For a 


finale there is a triple wedding. 


Tom Moore appears as Jack and gives a good ac- 
count of himself. There are others just as prominent 
as he including Hazel Daly as Nell, Raymond Hatton 
as the bridgegroom and Edward McWade as the 
absent minded father. Irene Rich, Molly Malone. 
Kate Lester, Harris Gordon, James O'Neil, John Lince 


and Lefty Flynn all do creditable work. 


Should Amuse All Audiences 


Box Office Analysis for the Exhibitor 


“Stop Thief,” several years ago, was a tremendously 
successiul stage farce and certainly it has been dimmed 
little during its transfer to the screen. It makes a 
picture that will register in a very satisfactory way 
before all audiences. Only at the end does it seem 
to tire but it keeps up a fine pace for most of the way 
and gets the laughs in fine fashion. 


In advertising this treat the subject lightly and 


endeavor to use lines that will suggest the farcical 
character of the plot. 

Tom Moore does some very good work here and it 
is also to be said that they have not played him up 
to the detriment of the various complications. There 
are many others who contribute just as much to the 
success of the picture and these should be mentioned, 


especially Raymond Hatton. 
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‘rom Evening Sun, July 12, 1920 


eee Mr. -Warner is ones of 
our best screen actors. He has carried 
much of the whimsical charm and 
suayity of manner which he employed 
so successfully on the stage to his 
screen work. In his latest picture he 
has a mystery story to deal with, and 
handles it in his usual clever manner.’ 
Stet es The development of the 
plot concerns the search for a mur- 
derer. Warner in the role of a man 
who has been commanded while in 
the hypnotic state to kill the mur- 
dered man is the suspect... .. . 
The film finds Warner at_his best and 


is excellent entertainment. 


From N. Y. Tribune, July 12, 1920 


“ONE HOUR BEFORE DAWN” IS STRONG 
PICTURE, WITH H. B. WARNER 
AT HIS BEST 


Only a superficial analysis is needed 
to determine the ingredients that 
have been used to make “ONE HOUR 
BEFORE DAWN,” in which H. B. 
Warner is starring at the Capitol 
Theatre this week, ricture which 
thrills and interests. The film phys- 
ician probably prescribed as follows: 
large dose of hypnotic suggestion, the 
triangle, one woman and two men 
this time, dinner party of the upper 
set, mystery murder, skillful detec- 
tive’ work, and the clearing of the 
hero after all the evidence at hand 
points to him as the murderer. 


A less experienced actor than H. B. 
Warner might-.easily have, overacted 
the role of George Clayton. It is a 
full and difficult role and Mr. War- 
ner’s work—especially his facial ex- 
pressions—is good, Anna Q. Nilsson 
also plays well. 


From Evening Mail, July 12, 1920 


“ONE HOUR BEFORE DAWN,” 
the feature at the Capitol this week, 
is_a drama _ of the intense variety 
which one expects when H. B. Warner 
is cast for the leading role. The 
swiftly moving, absorbing story is 
played by the entire cast with a zeal 
that leaves no dull moments from 
beginning to end. 

H. B. Warner, as George Clayton, 
the author, res _a_real success. It 


ARNE R 
EFORE DAWN 


ind reviewer praise 


is in the drama that demands the 
expression of vital personal power 
that Warner is at his best and “ONE 
HOUR BEFORE DAWN” offers him 
an ideal vehicle. 

“ONE HOUR BEFORE DAWN” 
has a psychic background with the 
Saving grace of plausibility. The cast 
supporting Mr. Warner is excellent, 
including Anna Q. Nilsson, Augustus 
ellipe. Howard Davies and Lilian 

ich. 


From The Illustrated News, July 13, 1920 


MURDER MYSTERY PUZZLES 
AUDIENCE AT CAPITOL 


You know, when we received notice 
that the Capitol Theatre had sched- 
uled a mystery yarn for this week’s 
entertainment we had quite made up 
our minds that we were going to be 
bored, but were pleasurably surprised 
as we watched the unwinding of the 
Dlot of “ONE HOUR BEFORE 
DAWN.” 


Harrison. Kirke was. stabbed to 
death “ONE HOUR BEFORE 
DAWN,” and George Clayton thinks 
that he committed the murder under 
hypnotic influence, having awakened 
from a nightmare in which he saw 
himself murder Kirke. 


We can’t tell the public anything 
about H. B. Warner that they -don’t 
know. Suffice it to say that there 


couldn't _be a better choice for the 


sort of picture ‘ONE HOUR BEFORE 
DAWN” is 


From Evening Telegram, July 12,.1920 





One of the best all-around bills yet 
offered the Capitol clientele was 
shown at the popular playhouse 
vesterday. The sterling legitimate 
actor, H. B. Warner, was.,the bright 
particular star in a tense detective 
drami entitled “ONE HOUR Bé#- 
FORE DAWN.” The story is a film 
version of the novel of Mansfield 
Scott entitled ‘‘Behind Red Curtains,” 
and from the very ‘first momen 
reel starts unwinding i rips wi 
SripVol stecl eae os The star is 
fortunate in having one of those parts 
particularly suited to his style, and 
his support is excellent throughout 
the entire length of the reel. 











from the book by 
Mansfield Scott 
Directed b 

‘Henry King 
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Slim and Inconsequential Plot Develops Into Just Fair Entertainment 


Blanche Sweet in 
“HELP WANTED—MALE” 
J. D. Hampton—Pathe 


DIRECTO Ree ee tee, Se ee nee Henry King 
AUTHOR ee ata ciiere tree oe Ba Edwina Ledin 
SCENARIOjB Yai t eihowsate > seers George Plympton 
CAMERAMAN fre cas sales = <a: een Lucien Androit 
AS A WHOLE ...... Very inconsequential story re- 


tards interest here—comedy is hackneyed—ro- 
mantic element best 


SLORY (aie Hasn’t the material to successfully 
occupy feature footage 
DIRECTION Sa eros er Satisfactory 
PHOT OGRAPREL YS at eee eee Very good 
ISLGH TUN GS Seer eaten oot ieee a Satisfactory 
GAMERA SW ORKete ea hn tee. eee Commendable 
Se ARS ro oe Hasn’t got a very good part but looks 
as attractive as ever 
SUPPORT. fat eee Henry King is leading man 
BATHE RIORS acne ore ee Pretty seashore stuff 
INTERIORS aren teense: eee eee Satisfactory 
TOIT ALL Gace adie etsy eager eee All right 
SiARACETH RIO KES LOR Ye. a Telephone girl’s 


efforts to bag millionaire husband after inherit- 
ing a thousand dollars 
LENGTH OF PRODUCTION .... About 5,000 feet 
What there is of “Help Wanted—Male,” is very 
inconsequential and there really isn’t much to it. It 
can be classified as a romantic comedy but for the 
most part the comedy is hackneyed. The romantic 
element is the most pleasing one of the picture but 
this only becomes prominent at the end. 
Really the story herein was never meant for feature 
footage. The idea isn’t any where near big enough 
nor well enough developed to deserve such space. 


The story concerns Leona Stafford, a telephone girl, 


who inherits a thousand dollars and who is advised 
by her companion to hie herself to a fashionable resort 
and attach a wealthy husband. 


Leona goes to the beach, posing as Madame Sonia, 
wears black and carries a bull dog that pursues all 
abnoxious males with malice aforethought. There is 
some slapstick comedy in the sequence where the dog 
chases the flirt all over the hotel lobby but this is 
really the liveliest spot until the end. 


Leona discovers that picking a rich husband is not 
so easy, in fact she falls in love with one, Tubbs, an 
unshaven fisherman. However, it doesn’t take any 
great brain to figure out that Tubs is none other than 
a missing millionaire, war hero. The hotel clerk 
believes that Leona is a rank adventuress and being 
an amateur detective shadows her constantly and 
often confronts her with what he believes her crimes. 
This line of comedy is worked in pretty strong but it 
is rather conventional and somewhat out of place. 


In the end Leona is accused of a serious robbery 
and makes her escape with Tubbs in a hydroplane. 
They are forced to descend to the water for lack of 
gas. The next morning they are discovered by the 
hotel people who offer apologies to Leona, for the 
real crook has been discovered in. the meantime. 
Lena decides she loves Tubbs and then he finally 
decides to let her know who he really is. 


Blanche Stweet plays the heroine well enough, is 
attractive and full of life, but the role provides her 
with few opportunities for the work she is able to 
deliver. Henry King, the director, returns to the 
screen after a long absence, in the role of Tubbs and 
gives a most satisfactory account of himself. Others 
are Frank Leigh, Mayme Kelso, Thomas Jefferson, 


Jay Belasco and Jean Acker. 


This Just Gets By—Good Advertising Opportunities 
Box Office Analysis for the Exhibitor 


This one just about gets by. But the picture wise 
among all audiences, will be inclined to feel the lack 
of plot material and the inconsequential character of 
that which is present. 

The strong points of this are the title, the star and 
the advertising arguments that the story permits. The 
title is certainly one around which any number of 
eood stunts could be worked, while the star is com- 


r back strong. 


~ 


The story can be presented with the following catch 
lines: “A thousand dollars was her’s! She had been 
living on a small salary. The inheritance gave her 
her chance. What was it?’, “She aimed to catch a 
wealthy husband on a thousand dollars! How? See—,” 
“A thousand dollars isn’t much but its quite a bit after 
you've been slaving away at a small salary half your 
life. And a thousand dollars can go quite away after 


all. It carried Leona to—.” 
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Wonderfully Well Done Spiritual Drama That Entertain s Tremendously 


“THE SERVANT IN THE HOUSE” 
Film Booking Office, Inc. 


oe Tete) Clemens se 35 5 ware Hugh Ryan Conway 

REL) De NE ov oe os Charles Rann Kennedy 

Bee DEN IR ERE tee bole bss ov me eee Lanier Bartlett 

Sere CANA NG aes he ve ahh. Elgin Lessly 

AS A WHOLE..... Spiritual drama wonderfully well 
done and vastly entertaining. 

THEN AE ng Besides spiritual element it contains a 
strong personal plot and considerable delightful 
comedy. 

BD SEA EC NBME Bice 5 6 5/6.5 alc win ogteeee sis Excellent 

BOLTON OY meas. 0s sw ABs eee bee Good 

ROL CRIES LR Ds 6 cr os ose as cae es Effective 

REPO CAV GC) IR Kab iit 0. 6. occ f accte srsted GM Siena Good 

LEADING PLAYERSG...... All splendid; character- 


izations of Jack Curtis and Harvey Clarke stand 
out as gems. 


PAUL CONSE ho ee Typically English 
NEUE LC) Te Been te se as ee eee Just right 
OPO Dy 4 eee a ier Great 
CHARACTER OF STORY....... A Christian spirit 


whose creed is the brotherhood of man restores 
order and peace in the lives of several who are 
living in despond. 
LENGTH OF PRODUCTION..... About 8,000 feet 
“The Servant in the House,” a picturization of 
Charles [Rann Kennedy’s spiritual play of that name, 
is splendid entertainment. Its entertainment value is 
recorded first because with all the deep thought back 
of the picture, it is far more than interesting. It is at 
turns dramatic, delightfully amusing, spiritually up- 
lifting and always downright entertaining. 
Kennedy had a certain message to convey in his 


play and that message strikes deep because of the 
drama through which the propaganda is glimpsed. 
The message is an indictment of the commercial as- 
pect of the church and the truth of his word is so po- 
tent, so masterfully shaped and put forward that it 
strikes straight home. 

The central character, the servant in the house, is a 
Christ-like figure who enters the home of a curate in 
rural England. 
his life. 


The curate has been living a lie all 
Trying to establish himself as of the elite 
when actually he rose from the gutter through the 
services of his brother, a worker in the filthy drains, 
whom he tries to ignore. 

The servant’s mission is to set the curate, his wife 
and other related characters aright in the world. 

The acting of the various principals is really some 
of the best the screen has revealed. Jack Curtis, as 
the drain man, gives a deeply human and appealing 
characterization, the best of the many fine things he 
has done. Harvey Clarke’s study of the corrupt bishop 
is rare. The character is also employed in the lighter 
scenes and Clarke’s fine comedy sense proves a de- 
lightful complement to his characterization. Jean 
Hersholt, as the servant, gives a performance digni- 
fied and beautiful. Edward Piel and Zenaide Williams, 
as the curate and his wife, are very good also, while 
Dick Rosson in a humorous role, Clara Horton, Jack 
Gilbert, Claire Anderson and Mrs. George Hernandez 
complete the cast. 

Though the character of the action is, to a great ex- 
tent, conversational, it gets a big grip on he interest 
because of the potent truth of he drama and the rare 
characterizations rendered by the leads. 
Conway has handled the picture in wonderful spirit. 


Director 





Printing Film With A Conscience 


Where expert service like printing film is concerned, satisfactory results are not sufficient. 


will to serve is everything. 


Coupled with the 


Experience, knowledge, judgment and skill are essential to success, but their potency is conditioned on faithful. 


ness and dependability. 


The success of the Republic Laboratories, Inc., is due not only to ability to make good prints, but to its policy 


of conscientious interest in the welfare of its customers. 


REPUBLIC LABORATORIES, Inc. 


729 SEVENTH AVENUE 
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oir 





Sunday, August 22, 1920 


DAILY 


An Unusual Attraction—One for a Real Showman to Handled 
Box Office Analysis for the Exhibitor 


“THE SERVANT IN THE HOUSE” 
Film Booking Office, Inc. 

The day of the spiritual pictures and of pictures 
with the spiritual touch seems to be here. “The Ser- 
vant in the House” is positively one of the greatest 
dramas ever conceived along such lines, and in its 
transfer to the screen it becomes one of the greatest 
of picture entertainments—an entertainment with a 
eripping thme back of it. 

In fact there is no doubt about the entertaining 
power of this picture. It remains merely for the ex- 
hibitor to handle this to the best advantage. It is 
understood that the Film Booking Office is to play this 


‘Ca 








United States Distributor 


L. DESTENAY > 


LONGACRE BUILDING 


1472 Broadway, . Y. City 


Phone: BRYANT 7835 


VAER Ws 


FILM 
Positive—Negative—Colored Positive 
Make Pictures Perfect! 


as a road show in some quarters while they will also 
release it through independent exchanges with the 
option that they control the method of actual distri- 
bution. But if it comes within reach you certainly 
ought to grab it. It is something far out of he ordi- 
nary and something in the way of entertainment that 
will really send the crowds out feeling better. 

In view of the indictment of the commercialism of 
religion carried in the picture you might possibly an- 
ticipate trouble from certain circles, but this isn’t 
probable, as those who would naturally feel the sting 
of the message will probably hypocritically congratu- 
late themselves that the action transpires in England. 
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Poor Treatment and Miscasting Lessen Value of This 


Eileen Percy in 
“HER HONOR THE MAYOR” 


Fox 

MR URCTUCS CEOs TES oc. «5 x0 nes oer Paul Cazeneuve 
PO ASAL AC ICME OA, ga ke wie Arline Ness-Hines 
RSI IC LUBED YA ee. oa ne Denison Clit 
ASAE SPAIN © Bie. of sk assault Walter Williams 
PPVV ELIE er. ss... Rather unskilfully handled 

comedy-drama; not the right vehicle for star 
SEL Inc ts years 5 Has a small human interest element 

but the comedy is distorted into burlesque. 
DERE CTLION see... Fair; burlesque characters and 


subtitles don’t speak well for director’s ability 


Eee CLIC EN LEAR GRY 67 annie ieoe sete aa ten ia Good 

Peer Cry peony teen. os 0 Saas Satisfactory 

RSA EEG Ee Pam) Le Keitel) Wy 4\d24 41) Se RI Oe Good 

py! EA Ie aan ss: Pretty and attractive but not the right 
type for heroine. 

ps ite) be era ee oh: William Fletcher badly miscast as 
“Buddy.” 

TSE ECD TS CVE MN Cy 6c. + c's of SRR CSUR am“ Good 

PIN TRESS LORS Sahara tarps o> + 2) + Pala Satisfactory 

(SEE ee ee eae ne aera Fair 

CHARACTER OF STORY...... Young girl proves, 


as mayor, that a heart counts as much as a brain 
CeNGEHsOreeRODUCTION.-..2 About 5,000 feet 


The biggest point of comment to be made in regard 
to this feature is that it was not the proper vehicle for 
the star. The role of the heroine, made mayor of a 
fair sized town, was certainly not meant for an actress 
Madlaine woul 1 
have faired to better and more realistic advantage in 
the part. 


of Eileen Percy’s ype. Traverse 


But this evidence of miscasting might have passed 
with scant attention had the production tendered the 
picture been of the best. Director Cazeneuve seems 
to have aimed to reach his audience through very ob- 


vious and false methods, not caring a great lot about 
the balance of his whole work. Following such a 
course is dangerous for the ultimate goal is seldom 


achieved. 


The comedy in this is distorted into the crudest 
sort of burlesque. The types of townsfolk introduced 
at the beginning and who are maintained in fair prom- 
inence throughout the picture are terribly overdrawn. 
The minister might be found in a Sunshine comedy 
“suffragette” types are exaggerated tremen- 
Such stuff certainly doesn’t fit in a picture 


and the 
dously. 
that aims to be at all serious. 

Another case of miscasting also presents itself in 
the case of the character of Buddy Martin, whom Her 
Buddy 
is played by a small man, William Fletcher, but his 


Honor the mayor regards as her little brother. 
height is the only evidence of youth His face and 
general build denote maturity. Therefore, the scenes 
between him and the star take on an aspect that is 
altogether grotesque. 


The story shows Julia Kennedy, mayor of a middle 
western town, triumphing in her position through the 
use of her heart as well as her brain. The romantic 
element is rather a bad second to the rest of the action 
while the director has displayed small dramatic sense 
in the continuity of the scenes. The sequence in which 
the heroine and the district attorney turn back the 
threatening political boss by reminding him of his past 
is perhaps the most effective, but this is touched 
strongly with conventionality. 


Miss Percy is very pretty and always a delight to 
behold. Ramsey Wallace is the district attorney, who 
finally comes around to her way of managing civic 
affairs, and who then consents to run as governor with 
Edwin B. Tilton Charles 


her as and 


Force complete the cast. 


“ovoverness.” 


Play Up Title and Moral of Story 
Box Office Analysis for the Exhibitor 


Doubtless the display of this title and the announce- 
ment of the fact that the picture is a comedy-drama 
will serve to attract. The title suggests something 
unusual in the way ofa story. Such expectations will, 
at least, be fulfilled for the general outline of “Her 


Honor the Mayor” is out of the ordinary. 
It is too bad, considering ‘this, that those concerned 
in the production were not more careful in their work. 
The high class audiences will hardly be entertained 
by the picture inasmuch as the burlesque is so out of 


place and the piece miscast in two notable instances. 
There may be some audiences who will be entertained 
by the action, but these will be found in the houses 
catering to the less educated. 


The moral of the story is a good one and this might 
be the point to feature in your advertising of you 
chose to play it. A line such as “In which Her Honor, 
the Mayor, proves that a heart is worth just as much 


as a head in running a city” would serve to bring the 
moral out. 


CURRENT RELEASES 


Release Length 
Date Reels 
EQUITY PICTURES CORP. 
For the Soul of Rafael (Clara Kimball Young)..6.... 
Keep to the Right (Edith Taliaferro).........+- G.ees 
Whispering Devils (Conway Tearle).........+--. Ot sles 
FAMOUS PLAYERS-LASKY CORP. 
June Old Wives for New (De Mille—reissue)......5663. 
peices the Surface (Ince Special)..........+. 5987. Sete 
aris Green (Charles Ray). .vcc0+ sss Paiste! epatslbe 425 o ete 
Remodeling Her Husband (Dorothy Gish). .4844...... 
The City of Masks (Robert Warwick)........ 4708.. 
Sick Abed (Wallace Reid) ...-..cscessccvece 4327.. 
Sand \( Wailtiani Ss, ELart) cisiieits is siciege iia aie meiere 4869... 
The Restless Sex (Marion Davies)........ 2x1 6000 tia. 
July The Sins of St. Anthony (Bryant Washburn)..4565.... 
Away Goes Prudence (Billie Burke)......... 5046.... 
Let’s Be Fashionable (MacLean-May)....... 4501.... 
The Ladder of Lies (Ethel Clayton)......... A27 Vreee 
Homer Comes Home (Charles Ray)......... foo ae 
The Fourteenth Man (Robert Warwick)...... 4639. 
The World and His Wife (Cosmopol. Prod.). 6702. 
August The Pighting. ChancemGspecial) tater. civ ciel wieitats 5894.... 
The Prince Chap (DeMille Prod.) ........... 6168s 
Crooked Streets Chthel (Clayton). sw wehieeces 4750.... 
The “(White sGircless@lourneur) H... «lets cc elects 4017. 
What Happened to Jones (Bryant Washburn). 4539.. 
Guilty: ‘of Love) GDorothy, Dalton) circ. © viele ciainielels stetetete 
Hairpins (Chmid PB ennest) er .. vis ste cistsleereiosiere ss 4796. 
FIRST NATIONAL 
The Inferior Sex (Mildred Harris Chaplin)........... 
The Fighting Shepherdess (Anita Stewart) ......... 
The Family)-Honor Ching Vidor) ocisc scleeiiieicteclemients 
Fires of Youth) (D.2W. Griftith’s) Moccy. cic stetste ciclo elateteae 
The Woman Gives Norea Talmadge) sccecs aoe 
The Idol’ Dancer? (Griffith) <=. os yume sisieletiesiiss dootetars 
Don’t Ever Marry (Neilan Prod.).. sie wie Bi Ontersie 
The Love Expert (Constance Talmadge): : 2. . corQoee 
Passion’s Playground (Katherine MacDonald)...... 
The Yellow Typhoon (Anita Stewart). sssssaeee eles 
Yesior No? (Normal lalmadge)n 20s. can cee eles 
Go and Get It (Marshall Neilan Prod.).......... Oakite 
Curtains | (Katherines MacDonald)® veo. sconces 
The. Jack) KnifeyMan (King Vaidor)i.0.. cesses eee 
45 Minutes from Broadway (Charles me Syaratate 
Married Life (Mack Sennett Special)........ arete Oise 
The Perfect Woman (Constance Acie shaateres erate 
The Splendid Hazard (Henry Walthall).. sife tere Onnstets 
FOX FILM CORP. 
William Farnum Series 
The ; Orphan’ @2sry- acs at score eis vis wie wi eteloete a ies afas Onnets 
The Joyous iroublemakers on osien sevice cee 5 ete Olstele 
Specials 
While" New aYork = Sleepsm(All-Star)ie.o... ce cremate 
If I> Were King sOWiminiatritinn es rice aes aire dieetete 
The White Moll sCPeariMWihite)ieoes «. ..ceem cee Toiseleve 
Tom Mix Series 
he | Terror icwossccesen aoe orehaie, svesfeveie, ccsie eis oie arerere Sis ets 
3:4 Gold - Coins Peaee aerate cles ees Ree eee 
Fox Entertainments 
The Spirit of Good (Madlaine Traverse)........ Biserete 
The Iron Heart (Madlaine Traverse)............ Satetele 
White Lies: (Gladys* Brockwell)i: . 00.2.0 asc eee 
The Twins of Suffering Creek (William Russell)...... 
A World fof Holly CVivian  Rich)s..4.0) cone 
A Sister to Salome (Gladys Brockwell).......... Be eae 
Number 17° (George Walsh)y =.....5 22.0 cn seceee ore 
The Square Shooter (Buck Jones).............. Sbolc 
Firebrand Trevison (Buck Jones).............0: Sater 
The Little Wanderer (Shirley Mason).......... 5 oe 
The Rose of Nome (Gladys Brockwell)......... 5 
Her Honor the Mayor (Eileen Percy).......... 5 
The Man Who Dared (William Russell)......... 5 
GOLDWYN DISTRIBUTING CORP. 
The Silver Horde (Rex Beach’s)............00.0- B cuetees 
The Cup of Fury (Rupert Hughes)....... sis bisla a etetese 
The Strange Boarder (Will Rogers)........... eo 
Dangerous Days (Eminent Authors)........... de 
The Woman and the Puppet (Geraldine eee 7 
The Woman in Room 13 (Pauline Frederick)...5. 
Dollars and Sense (Madge Kennedy)............ orien 
Out of the Storm (Eminent Authors)............ Thaker 
jes Call Me vim: (Wills Rogers). d:.c..c0. nce ecoee Bicones 
he Great Accident (Tom Moore).............. Sates 
The Slim Princess (Mabel Normand)................. 
Roads of Destiny (Pauline Frederick)............... 
Double-Dyed Deceiver (Jack Pickford)............... 
Theldente (Madre i Kennedy)..45.04 +50 scie eee ee 
Scratch My Back (Eminent Authors)...........cccece 
Going Some (Eminent Authors)................. One 
Ofhcersnnaucl om Moore) ete. ewen oes soot 
Cupid, the ers CWall Rowers) oon. 0... es aene 


The Man Who Had Everything (Jack Pickford) 
The Girl With the Jazz Heart (Madge Kennedy) 
It’s a Great Life (Eminent Authors)... 


Seen eee een nee 
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Release Length . 
Date Reels Reviewed 

Bennison Star Series 

High ~ Péckets (Ritscces ala Widivleretatalare <\e oleyslete levers /atero'ate 

A Misfit Karl oo cccmienaeteciie Efeletesic\eld vie eves cele ete a etarete 

The Return of /Tarzannce. se ceiietemicsseicce euler ee 6-6-20 

HALLMARK PICTURES CORP. 

Famous Director Series 

A Dangerous Affair Here See Re atcOatenie 

Carmen of the New o ofa b seleleista bids tele tedioteiece alates DacoreU 


Love Honor and ? 

Cassidy alstate atau Oararers 
The Phantom Honeymoon (Margaret “Marsh) oS 
Wit Wins 
Wits vs. 


Come ee eee meee eee wees e teense 








tee 


W. W. HODKINSON CORP. 
Distributing Through Pathe 


Zane Grey Pictures, Inc.—Benj. B. Hampton and Eltinge F. Warner 





























Riders of thes Dawnes. eee ee eee eee eee Lives 5-9-20 
Love Madness (Louise Glaum)ivee soe. eer ee 6 8-8-20 
Arteo Productions 
Cynthia-of-the-Minute ‘(leah Baird) ..o2.c.eseere sours 7-11-20 
Robert Brunton Productions 
No. 99 "(JeeWarrens Nerrican)petyesie eieaietoeieiete Saets LOneo2eU 
The Green Flame (J. Warren Kerrigan)......... On che 2 7-81-20 
Louis Tracy Productions 
The Silent Barrier (Mitchell Lewis)...2......... Oma 8-1-20 
METRO PICTURES CORP. 
Screen Classics, Inc. (Specials) 
May The) Best ‘of Luck? CAlM#Stan) ewes rae ete ce eee Gace me eee 
ane The. Cheaters (May SAllison) aemeee ee oeeie eee 6.... 6-20-20 
uly Parlor, Bedroom and Bath (All Star)........... OF oe 7-4-20 
The Misfit “Wife. (Alice™@ ake) .c-- canescens Oc Pee ie- 18220 
The Mutiny of Elsinore (Mitchell Lewis)........ Ones. /se0c20 
Aug. Held in Trust. 1( Maya Allison) iiiace eee tee 6....—— 
The Chorus Girl’s Romance (Viola Dana)...... 6....—— 
Sept. ‘The Hope: CAW Station e eee eee tee 6.... —— 
The Price of Redemption (Bert Lytell)......... 6.... —— 
The Saphead (CranesKeatom) nits eee cohen 6.9 a 
Clothes CAI Star) Beater cc uite en peten oie camer Con —_— 
Taylor Holmes Productions 
Nothing | But) Licstee ese ee aiiekeesahetaterets Rpoueseree ins Osic.c Dezo220 
PATHE EXCHANGE, INC. 
Junes 6 The Little Cafe (Maxelinder)ineces-0 > elcome Bidietors 6-6-20 
June 20 Passers-By (Herbert Rawlinson) ..............-. 6.... 6-20-20 
July 4 A Broadway Cowboy (Wm. Desmond).......... Sete 7-4-11 
July 18 Man and His Woman (Herbert Rawlinson)..... Genie J=l8-20 
Aug. 1 One Hour Before Dawn (H. B> Warner)........ Oieeie ) e7eL8-20 
15 The Girl in the Web (Blanche Sweet)........... Ores. 7-25-20 
29 “Wahoma “(Edgar lewis erode iene eee 
Sept. 5 The House of the Tolling Bell (Bruce Gordon- 
May McAvoy) iiiccme saint nian clntedint we tac eee oo. o— 
12 “Felix O’Day (HS Baawatenbene oo ore tee 5). —_ 
26 Help Wanted—Male (Blanche Sweet-Henry King)5. — 
American Film Co., Inc. 
The Honey Bee (Mme. Sylvia)......... sisicie a oloetel NED ERBEAO 
The Thirtieth Piece of Silver (Margarita - 
Wisher). . /.isic cise cperaiste steve ehetelacteteie ater as oe eineatan Gsrer 
The House of Toys (Seena Owen) ince tsicsuiestsOue tem eobecG 
Peggy Rebels (Mary Miles Minter) Beata helm iatedatats S tia 
ROBERTSON-COLE 
Specials 
f° fhe White Dove (H:aBi Warner). cies. > ste clcrsteeicieia stale 
The Wonder Man (Georges Carpentier)..........6.... 6-6-20 
SUPERIOR PICTURES 
The Woman Who Understood (Bessie Barriscale).5... 
Bright Skies= (ZaSuyPitte}pese ness. ane Siete aes 
The Devil’s Claim (Sessue Hayakawa)..........5.... 5-16-20 
The Fortune Teller (Marjorie Rambeau)........ Wace no: L6-c0) 
The Notorious Mrs. Sands (Bessie Barriscale)........ 
The Butterfly Man (Lew Cody)........ sceuscae ctac mE SssO-au 
Unchartered Channels (H. B. Warner)..........5.... 6-13-20 
Li Ting Lang (Sessue Hayakawa)............s6. Bictowe ue-bl-20) 
Life’s Twist (Bessie Barriscale)........0..s2s05- Bole 5 a seb Ree 
Moon: Madness (Edith Storey)icsn. +. <=. sas eevee 8-1-20 
REALART PICTURES CORP. 
Soldiers of Fortune (Anna Q. eaten), 
The Deep Purple (R. A. Walsh Prod.)....... wae Oeanten oaLO-au 
The Law of the Yukon (Chas. Miller Prod.)....6.... 
Jenny Be Good (Mary Miles Minter)........ S dae fan aupekereo 
Miss Hobbs (Wanda Hawley).......ceccessssesde 6-20-20 
A Dark Lantern (Alice Brady)....... ove be Raa ee ee eee oroseD 
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SELZNICK PICTURES ae Rents Da Reviewen 
Distributed Through Select Exchanges FAMOUS PLAYERS-LASKY 
a hemvV oman God sent (Special). iisc.sese. ss. - 6.... 7-18-20 
A Fool and His Money (Eugene O’Brien)...... Bias ee co-o0 April Releases 
The a of Rosalie Byrnes (Elaine Hammer ‘ 5.16.29 Comedies 
stein Die p tlds Siw ee es 0 6 -16- 
Bea ison Se ©: Siete: 0 enon ea byt Ss [oe eeneaely he MRC Seat a Eee es Gee -Whize(Mack Sennett) . 2. sccsiscooscncusees svesnseevece oO 
Beye ates Mar ay no Loet Himself (Wm. Faversham). -$7.---" 66-20 The Gingham Girl (Mack Sennett) 20.60.0000 2 
Maye 10—- lhe fiapper (Olive: Thomas %.\.2-u5 esse ce. ce See S-25-20 Shi 
May 17 Whispers (Elaine Hammerstein) ...........0.. Sheds -7-4-20 Spires oo RITES MOE SEE EL Coase sevcesseeeeseee 2 
May 24 The Valley of Doubt, (Special) ....00.......00.4 Bae. see Reletese Cc Mate U oataet) : 
June 2 The Desperate Hero (Owen Moore)............. 5.... 6-20-20 You Wouldn't Believe It (Mack Sennett)...........22272" 3 
June 14 The Servant Question (Wm. Collier)............ Seen 0-27-20 A Model Husband (Carter De Havens)..............000- 
que Ee ae eee recent Sree Pe aie alse vs Sse. 6-20-20 May Releases 
uly top That an wen OO0Le) ase eeue eens Setee Fresh f the Cit Mack os 
July 12 The Point of View (Elaine Hammerstein).......5.... 8-8-20 Sorte (Carter ia Nie te A a Doi ck, te ee ee 7 
ive oO meyennio <(Olve LhOnIaS) itans fs seca sioetes «om uiees Siac Let ’Er Go (Mack Sennett)....... ooo eee oo: aan 2 
Aug. 2 Marooned Hearts (Zeena Keefe and Conway Beating Cheaters (Carter De Havens).........--...2222.. 2 
Seat le) Meester teste sia vo si cialatee sic's 01 of = wie sieteras eeeteaie es Se ATO TICHtAlm SIN mm INS meine leieleleiaie vie tielalaieis sala coats cere ene 
fees Beas Sarat ce tres hats Oak ces 1 
n usume o IDPOMee eos ok mesa Siete cibrermtnr 
SELECT PICTURES Battlesledeere i rancsary ee cece tint cee eat i 
Distributed Through Select Exchanges Paramount Magazine 
Darlin game Minegee cs. | ces peers t esinwe oem tiecs 53 Semen S- 16-20 The Zero Hour in Art ................ cee 1 
Wastmerisidesthes DOOr sat... vis fs soimeinie SOOO etme s-30-20 ocraa in Speen set eeeeee see eeeee . 1 
enta CPODAtICS ies acre cece aisle clavea scsiue cit oicte 1 
The Nurse of the Tenements ................. 
NATIONAL PICTURES May Releases ; 
Distributed Through Select Exchanges Numbers 3885, 3886, 3887, 3888, 3889...........e.0e. --Each 1 
cue ao Pree, ee Lee ee es 5.... 6-20-20 Burton ove cece 
ust a e (Special Cast) ........ccccscsees Doves artyre TOES weeeesessceeessceee 
Whelinvuibles Divorces. <2. 6. fan adee rece tess Shoes e.8-8-20 The Franco British Rhine ...... i 
: OG fe CHE we SNOWS. ssc oc eis uote cease one 5404 5a 8-23-20 He couse Siam . 1 
n Lovely Lorraine 1 
R 2 
REPUBLIC PICTURES See eee edoial Bee Rees aah OF ony , 
Distributed Through Republic Exchances, The * Lurevots ther Pereligve f0 nctec, bars wcscctos ere ae 1 
ee git Su a Tiidibagthe: Baila ee Nroon . BRA eee ee Moat sir cpaues te. soit: tee caea Ae A 
e On 2 ra. ca Bs. RTLCE Fie cisiolels/e/sscueie\erwln,e 0 3/80 06 a cauahatelel # aris 1 
Mothers vee Men aie, Are: pteriine) ay eis 3/7/20 Paramount Magazines No. 3890, 3891, 3892, 3893....each 1 
The Great Shadow (Tyrone Power) .....-.--- Sow July 
The Adventuress (Julian Eltinge) ..... Witeraaless Danes Comedies 
Man’s Plaything (Grace Davidson) ........... etre The Quack Doctor (Mack Sennett)................ eter a 
Children Not Wanted (Edith Day) ........... 5....——— Paramount Magazine 
Four More Releases, three subjects in each............ each 1 
Burton Holmes Travel Pictures 
KINOGRAMS Parisian Holidays ........ Briel cletsreterere siete Seis. stenerets evens Sena 1 
Every Tuesday and Saturday. te mie on Beidaiarsies RG AICO OCIS OR IO. Satis 1 
renchifying OLZ crete cietets aietaleisie el eiste.s ¢iele siaiciets ws a lejers se eise els 1 
In Flanders Fields ...... ereeercre lois a tiatas oi etovercielisteyatetei ate aaa Maris 
UNITED ARTISTS’ CORP. August 
May 23 Romance (Doris Keane) ..........seccvecesecers Jame 5-23-20 Comedies 
June 13 The Mollycoddle (Douglas Fairbanks)........... 6.... 6-20-20 Great (Scotte (Macks sennett)ine aneciits nel occileied cetera ere 2 
Nine sau SudsseC Mary ey -Picktord)* (odcg cece cceitine.e a aitmioe ole Sees 7-4-20 2p H : 
SED aE CMI O VERN OWL ier oot aot tenes sete. otis ot avelttre este earns St one ca i's Reto ee eae. 1 
Heroic a Liege teal eS . oon dake eee al 
UNIVERSAL FILM MFG. CO. Hone for peas Headhunters 1 
EPS ENLENCEMOMELDEROATT ster cictsiac t,cccie 8-0 ace cre e/a) al syetetedeteteheen 1 
Jewel Features : , SOuvenirsmotmoingapOLemen en cies cise ins. s ns atate cis cere temaee 1 
Under Crimson Skies (Elmo Lincoln)............ On. 6-6-20 Paramount Magazine 
Breatheotsthe Gods (lsuru Aoki) esr aia cirri ls Oooo lccO Five more issues, one each week...............+.000: Each 1 
Universal Features 
ThemPath® Sheu Chose crc ciee ccs 5 stele <siele ete stecsion Soe Dee 5-9-20 
Everything But the Truth (Lyons- Moran). piece ee Date. 9-16-20 CHRISTIE COMEDIES 
A. Nerd Siren, Cart aoe . 5 toe Se Meare & Se tars ee are February Releases 
las iss Do it ODELES is eioistsieiars oieleieterelel = peters * 
A Tokio Siren( Tsuru Aoki)......-.+++++- bas iS, <, 46-13-20 PARES er ees eens CSB OClaN) Cv e dss: 2 hk eae eae ane 
Alias Miss Dodd (Edith Roberts)..... ae sears -5220. 6-13-20 Should MEnRDAna Palle ce SS ata ae) ae ee ome 
Human ‘Stuf Harry Garey) woriws ; eae basen 6-20.20 eee enous a Husban Cll en akes.. sieges cee daeietereie wertians acres 
e Girl in the Rain mnne Cornwall).......... Seer O-a7- : 
Shipwrecked Aoug Cannibals fui Sanne: A Tt Her Bridal Night-Mare (Special) ............ eierttisre esas eee 
e Re anea(Hraniie MayO)ie sae as sissies siels =. 2 Sees 4-11-20 
La La Lucille (Lyons-Moran) ......::-:++0-s.. bo 718-20 UNIVERSAL 
Wnders Northerns Lights Use .es) acs cose eee: 5.... 7-25-20 May Releases 
Blue Streak McCoy (Harry Carey).............. 5.... 8-1-20 Comedies 
The Adorable Savage (Edith Roberts).......... 5 8-8-20 Why Lee cE yoOe and@ Moran) ee cen tanicaicnaeis Rec ene 
CStATITANT RIO CME oie a wee ss cies nl ele ants shele musica alsistote' s,s 2 
VITAGRAPH Lad MUBEEnNLEyoberandi Moreh econ eee 
The Juggernaut (Anita Stewart) ............. Seana He Loved Like He Lied.............. Rees tshats, oe ace hee 2 
The Courage of Marge O’Doone.............. wee7.+e- 6-6-20 Serials 
Thess scabs kider ch arrya NLOLEY iver iclectitie sleiste le avis e 5.-.- 5-30-20 Elmo the Fearless, Episodes 13, 14, 15, 16, 17 Each 2 
Dollars and the Woman (Alice Joyce) were cccccccs Goh tere 5-30-20 The Moon Riderst Episodes iz 3 4 5 2 6 ay ket 33m om “Each oe 
B Masters stroke) Carle: Williams) )-.25.< 24... eee Wisteria ; metardat ys oS a 
The Pees, cern’ Griffith).......--..-.. Sees pee Wolf Tracks (Hoot Gibson and Thelma Percy)...... wecrneel 2 
aun (Harry OLEYy) fac Sea ee is: eas Senses, Fn’ 
umpet PENS setial) hoe en en x ee Ransome Groote Gipson in cet s ecisenieas sce: oc eee els mek cae 2 
The ple Cipher (Earle Williams)............ Stan June Releases 
The Whisper Market (Corinne Griffith)......... 5....5 m— Comedies 
heme rey CALCEM) OY.CE)!dccicts cc ries ot ais/arcane cotels ss ....0— ate eae eee aoe ce ao nee “5 el acania 1 
n Artist’s Muddle arry Mann an i lian VION) me «aes 2 
INDEPENDENT—STATE RIGHTS eeu Done R PRUAM DECIR Rome te css ocscece o's 2 
Haven WithoateOuestion (Jans) Pal eS Go 4:4-20 AS Broncho ms id crertetatetalaletalel= ol eis sinia Beaten erat st sa eiernis as 80:4 2 ei 2 
aMonan ie Men (Rad at Se er cleo ta carotene gers ers 5.... 3-28-20 Serials ‘ 
e arrie irgin iGeltty yer ciaaterarcie Meee + 5 (Serva Elmo the Fearless (Elmo Lincoln) 18 (Completed)........ 2 
Frivolous Wives (Fidelity).........-.2....006: 6.... Moon Riders (Art Accord) 7, 8, 9, 10..... E Pass wie Ae bas each 2 
Ashes of Desire (Wilk & Wilk)................see0. Vanishing Dag: tes (Eddie Polo) 1, 2, 3.1..-+-sssessseees each 2 
Neglected Wives (Wistaria) ..........2.eee0-: Bee 4-25-20 New Screen Magazine, Issues 68, 69, 70, 71......++2-.- each 1 
A Man There Was (Radiosoul)................ 5.... 2-29-20 July 
4 Wor to’ Mars (Tower Film (Co:)..¢...2 cece ss Biceten 15-30-20. Cunedies 
T; oman’s Man (Arrow) ....--++---+sssseeeee: S.+-. aren Pills for Papa (Neal Burns and Josephine Hill)........ arelnye 1 
OVE NEP Met CE Idelty) © xcs cis wie secs esos 8 ieessein a aes 5..... 6-13-20 f 
Madonnas and Men (Jans) ...........eeeeeeeee Fiunee 6-20-20 Should Waiters Marry (George Ovey)......+-++seseeees 2 
Midnight Gambols (Marie Doro)........--.--->- Seve 6-27-20 Pe re arene eR umetteD: «oss chara. 
Wprineitarve Atte <iine Arts). 70) silos sis es Shen ae 8-1-20 Hie Mis. St aean foe ete ee... > fe Z 
Am MOMmat a) Dpsiess (Clatis) scex ds «orks este ge 6s Baie 8-1-20 us is-Step (Bartine Bur ette). eS a ae Soar Sept We 1 





Off His. Trolley (Billy Engel, Jessie Fox and Dick a 


ensOn) "s.. dscaces cea eels oc Come wa anmne ese wale ie aaree 
Thru the Keyhole (Horace Davey and Bartine Burkette) 
A Birthday Tangle (Connie Hebley and Bud Jameson).. 


Serials 


The Moon Riders (Art Acord), 11, 12, 13, 14..... Se eeceack 
The Vanishing Dagger (Eddie Polo), 4, oe oe deters each 
New Screen Magazine, 73, 74, 75, 76 vaa'e Ubelecteeeacn 
Westerns 
The Red Hot Trail (Leo Maloney)..........-+ee- aia tereielets 
The Boss of Copperhead (J. Farrel McDonald).......... : 
The Shootin’ Kid (Hoot Gibson)............- Salavereteeieve sie 
Fighting Pals (Magda Lane)..........+eesesees a eiclevateretote 
PATHE 
April Releases : oe 
Serials 
“Daredevil Jack” (Jack Dempsey) 8, 9, 10, 11 ....each 


ee aaee: by sees (Stuart Holmes and Frankie wenn 
Be ena uate ie Tie Bye eyeie ove ere Caele eerste -..eac 
“Adventures of Ruth, ” (Ruth Roland) 15 (Complete) 

May Releases 
Daredevil Jack, episodes 12, 


Trailed by Three, episodes iS 6,57 Oe Dhensletetette Hes eis . Each 
The Third Eye, episodes 1 and. 2i.icth cg eee ee nace 
Comedies 
“Jiggs in Society’ (Bringing Up Father Series)........ 
Cracked Wedding Bells (Snub Pollard) ....... Hove oleeterere 
Speed to Spare (Snub Pollard) ..... a0 he entsla}ereut trertiote.siatere 
Pathe Reviews, 45, 46, 47, 48 ....... erosetevarerata varsie.c's oct CACh 
Topics of the Day, 49, 50, Olona eres aie cis A eiaicets ORCL 
May Releases 
An Eastern Westerner (Harold Lloyd)............... Acie 
The Emotional Miss Vaughn (Mrs. Sidney Drew)......... 
Drink | Hearty = (Snub eb ollard) io ocwitcs io cteteaieneteiee erante sisteters 
Trotting Through Turkey (Snub Pollard).......... Sete eters 
All Dressed Up (Snub Pollard)....... se, ateeierole) tio; ens aanenetarene 
Grab the Goat (Snub Pollard)........ Syaterernve caver etateterere stoners 


Merely’a Maid) (laura La Plante) <2. .cce cee eletete ieee 
Father’s Close Shave (Bringing Up Father Series) . Sieve ceretare 


Pathe Reviews 


Numbers 1495550251052: o3cr or aiereccrente aise etels evict ++ +.ach 
Topics of the Day 
Issues 753, 54 Oo Om oa eel eliate-s. ove Wisheusvoas enteee preacn 
cane Releases 
Comedies 
Youre, Pinched “(Snubs Pollard) anc. sccicictieteeice merece nies 
Start the Show (Beatrice La Plante)........... cies onctotorse 
All inSa (Daye CSnubsPollard) eect eee istateletereteos 
Any Old? PortaCSnubePollard)eenes see tee cari ee 
Jiggs and the Social Lion (Bringing Up Father Series). 
Serials 
Trailed bys Three; 10,5 11,9125 13s oe ee csieneteieer each 
The Sibird gE ye, yp d4s00 sm Oltante nate sicicietenieton ee aerate: each 
Pathe Review, issues 54, 55256. S7sis oe wiser mame each 
Topics of the Day, Issues 58559,060; Ol cm. cee eee . each 
HALL ROOM BOY COMEDIES 
May Releases 
Tell Us) Outjateeees cece saslior a) sieve tase vuois wielerelsrenatehshersetercveleterete 
Movie Madness ......... eieisinisla cis stele Bisjs a 7sielelene etelaretal cieters 


GOLDWYN 


May Releases 
Numbers 436, 437, 438, 439 
Made Game ..... atetetsvayeveicraaierers 
The Home of the Seminoles 
Playthings of Childhood’ . 


CAPITOL COMEDIES 
May Releases 


What Could Be Sweeter (Carter De Havens) 
Treat ’Em Kind (Carter De Havens). 


BRAY COMICS 
The Great Umbrella Mystery .......... 
Knock on the Window .. 





Comedies 
Mum’s the Word (Buddy Post) 
A Counter Plot (Buddy Post) 
Ford Educational Weekly 
Tropical Con of Florida 
Water as Power 
Just Write 
Current 
Bray Pictographs 
Tsenes UNO.) 445.0446" 447 “Ad em cee 2 eee Each 
Bray Comics 
Issues No. 812, 813, 
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Bs SG ccna ais ats, alerts eae ee Each 
August 
Comedies 
The Road to Ruin (Flanagan and Edwards-............... 
His Wife’s Husband (Flanagan and Edwards) 
In and Out (Flanagan and Edwards) 
Ford Educational Weekly 
Into the Big Cypress 
Starting Life 
Bray Pictographs 
Issues No. 449, 450, 451, 
Bray Comics 
Issues No. 
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January Releases 

May Releases 
The Bowling Alley 
Nothing But Girls ..... 
The Private Detectives 
Theo Wrestlera oi ccc ce cinee melee 
The Paper’ Hangers oe. voc osmotic sio.)s sie siocisuaele eneteee ste ee 


SUNSHINE COMEDIES 


May Seas 
A Waiter’s Wasted. Life eiiwcnes ¢ crv cies ris civ'nve ciowtelnervietere 





Dangerous: : Bye8.o%, snievisiesictalecioiey ce aiele delay ate eles ater 
The High Diver’s Last Kis Sotopetis cmos testator Se oe eee 
Should Dummies Wed...... Rrorelelereie aeipaavoistohe o ctnis(oistarenaree 
Mingrels oisicc oc. ice eine sco.c ee eters eitte Toute mca een 


REPUBLIC PICTURES 


L. J. Selznick Enterprises 
Wm. J. Flynn Series (Herbert Rawlinson) 
Judge Browne Series 
Twelve Chaplin Reissues 


Kinograms 
Every Tuesday and Saturday 
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FILM SPECIALS 


Jolly Comedies - 
The Close Shave (Ben Turpin) ......... 


Hubby’s Mistake (Gertrude Selby) .............. iiatee at 
Pardon Me (Gertrude Selby) ........ Medes vee aieigiaiae miata 
Girls Will Be Girls (Leo White) ............... afeyeselares 


VICTOR KREMER FILM FEATURES 


A Burlesque on Carmen (Charles Chaplin) ...... 
The Champion (Charles Chaplin) 
Work (Charles Chaplin) oi iieae. «1. <1 sists viele alee oleeia eee 
By the Sea (Charles Chaplin) ........... Ushesete 
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REELCRAFT 


July and August 


Royal Comedies 
Buggins (Leon “Erroly:Beature) oy pereiee ce raeeret seis oie 
Snakes’ GBilly B. ‘VanliBeature)= faeces ccccis eee 
Lucky Hooda (Billy. Be Vany Beatitre) arnt eeeiieeee xe 

Billy Franey Comedies 
Water Plug ..<cmlsveretevenstetteieronerci cieveustcrete colors ooranerronetel ateestenete 
Tarred and Feathered 
Hasher 
Hard Cider 
Glutton 
Nobody 
Play Hookey 
Professor . os vieess slsisselcte-s pojeteigua e aheoteleteeie seas eeen ereee ener 
Getting His Goat 
Fixing Lizzie 
Dry Cleaned 
Kidnapper 
The Snitch 
Moonshiner 


Alice Howell Comedies 
Rubes:” and Romance? i-caunpisteete stele craters ereheteteron feartotete < aKee 
Lunatics in Politics 
Good Night Nurse 


Billy West Comedies 
Hands Up'~. <3. sc suite oxopentttehenePoveta a tcvava oi owe se Cehehiie eials| nena hanetes 
Going Straight 
What Next 
The Dreamer 
Ttalian’ Love ‘s...cc seis ctetolsteietonna miniecale: sueevolotet hevaiete erates aterene 


Milburn Moranti Comedies 
Simp and Satan 
Installment Plan 
PEalOusSy oon oie 5d avatar mrelevnlle deters ewe tgiele ene e eesietalet ete eihaie rae iene nee 
His’ “Wedding Day cicaiawisca ao lets tueie oat ncletal icles ean 
Love Where Art: Thou: seep enen des ose te mareiunisiectele eens 


Texas Guinan Westerns 
Outwitted: «i... i. sate eine ctote panateteiste sletete, attenate ts lor eterelatet Gretel eta a 
My Lady Robin 
The Wild Cat 
Night Riders 
White Squaw 
Moonshine Feud 
Desert. Vulture | <6. chem ue wet uemlateeters e abcrelatele wie ohre iene meena 
Girl of. the Rancho angie ates 6 nis ilocle ctaieeie rie ae he orate 
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EDUCATIONAL 


June and July Releases 


Comedies 
Four Times Foiled (Chester)............. dh tome 5. yea eaters 
Kiss Me Caroline (Bobby Vernon)...... 
Torchy (Johnny Hines) 
A Knight for a Night (¢ obbay Hines 5 .toateee cates Mt oe 
/ A Fresh Start (Marvel 
Duck Inn (Lloyd Hamilton’ 


Specials 
Valley’ of 10,000) Smokcess) soniqapiiete + avctee ate re er 
Scenics 
The Hope of Adventure (Robert Bruce)................+ 
The Great Mirror (Robert Bruce)......... Sais ons oleate tee 
Pigs and Kava (Chester) 
Troubadours of the Sky (Chester Screenics) sane Mees oe 
Dreams. Come: True, ( Chester) jsc¢ ants o<.cvve te ss.ca seb nied 
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Some Short Reels 





“Ruth of the Rockies’”—Pathe 


Smugglers who operate over an extensive territory and a 
character who is alluded to as the ‘‘Unknown” operate as the 
enemies of Ruth Roland in her new episode drama. The story 
which starts off in fairly good style, does not arouse very 
much suspense, although the production values and endings 
of the first two episodes, especially the very first one, are high- 
ly creditable. There is a light atmosphere evident at times 
which does not seem to fit in with the general scheme of things. 

Ruth Roland is her usual self in the offering which moves 
along at satisfactory speed and includes in the cast Herbert 
H. Heyes in the male lead, Thomas Lingham, chief heavy, 
Jack Rollens, Fred Burns, William Gillis, Gilbert Holmes and 
others. Heyes and Lingham appeared in the last Ruth Ro- 
land in similar characters to those which they essay this time 
and working with the same star get along quite smoothly. 

George Marshall, who directed, has hatdled most of the 
situations well, but the touches of humor may not have the 
desired effect upon serial followers. As for Al Cawood, who 
manipulated the camera, he has held his end of it down com- 
mendably. 

The finish of the initial episode, which shows, the “Eagle,” 
an aviator of mystery, swooping down upon an automobile 
and securing a valued trunk which has been taken from the 
heroine, holds the eye. Closing the second part is another 
suspense-securing scene, Ruth being forced to marry the “Un- 
known’’or see one of her benefactors shot. Unfortunately, the 
action during the rest of the footage is not as fast and does 
not maintain interest as well. Generally, a fair production of 
its type, with endings that will help and a likeable serial star. 


“Mary’s Little Lobster’—Fox-Sunshine 


The Sunshine comedy factory manages to run out pictures 
that strike a high average, week in and week out. It also 
seems able to take the prize in fastening totally irrelevant 
titles on them. This isn’t a serious point, but even a comedv 
ought to have a title in some way appropriate to the action. 
Which brings up the point that there is no Mary or little lob- 
ster in the present number. The action of this includes a num- 
ber of shots of the Sunshine bathing-girls. I{ bathing girl 
revues are put on in connection with some five reelers that 
have recently been released they might easily be put on with 
this. There is much more justification for them. There is. 
some good comedy centering about the able Slim Summerville. 
The scene in which he wades far out in the supposedly deep 
ocean and lifts the grl out of a sinking rowboat is very funny. 
Summerville also accounts for humor that passes beyond the 
merely chuckling point by his expressions.”» He is one of the 
few comedians that are funny to look at in repose. After the 
rescue Slim attempts to marry the girl, but it is discovered 
that he is a crook and the action winds up with a chase. Oth- 
ers who appear are Bobbie Dunn, Gus Pixley, Lois Boyd and 
Tom Kennedy. Eddie Cline directed. 


“Hearts and Hammers”’—Goldwyn 


Ed Flanagan and Georgy Edwards play the principal roles 
in another two reeler which includes several humorous bits of 
business, some of which are entirely new and a few of which 
are familiar. As for a story, there is just cnough of a theme 
to hold the affair together and make this an acceptable offer- 
ing of its kind. Opening is a scene in a smithy, with Flana- 
gan performing as the manipulator of the hammer and anvii. 
A colored youngster sits nearby and one of the laughs is 
sprung when Ed hammers a- piece of metal on which ‘he is 
working on the lad’s head.. Thereafter, a piano which is filled 
with water, ultimately result‘ne in the splashing of the char- 
acters, is the source from which mirth is gleaned. The new 
Edwards teams fairly well with Flanagan, but the latter is 
given most of the work. 


Another Chester Screenic—Educational 


During the oppressive heat picture patrons will undoubtedly 
enjoy the cool aspect of the scenes which comprise another of 
the Chester Screenics. ‘Chosen Waters” is the title of th: 
initial section, after which a part called ‘““Naiads of the South 
Seas” is flashed. The former shows how several anglers catch 
the finned creatures, their journeying naturally bringing to 
light some water stuff that holds the eye. After that, some 
Samoa Islanders are seen frolicking about ‘neath. the cool 
waters of some small falls, gliding into the refreshing depths 
and otherwise taking advantage of the comforts afforded by 
nature. 


“Convict 13”—Schenck-Metro 


“Convict 13” gives ample proof that Buster Keaton’s first 
two reel comedy, “One Week,’ was more than a flash in the 
pan. It’s another winner. This comedy organization seem’ 
on the high road to big success. The two pictures shown so 
far reveal the hand of an expert in every department. This 
“hand” is undoubtedly the result of the combined heads of 
Keaton and Eddie Cline, who. is sharing in the directing. They 
have included in this a number of new gags and the comedy 
sequences are working out with such an easy rapidity that their 
effect is tremendously funny. Buster appears here as a golf 
player. There is some fine new comedy business showing him 
at the game and then, after being felled by a rebounding ball, 
he dreams that he is a convict, sentenced to die. More orig- 
inal stuff is introduced in this part of the picture and it ‘is all 
good. The super-sensitive might think the burlesque of the 
hanging is going a bit too far, but it is all done in such a 
thoroughly ridiculously spirit that it will register as pure and 
funny nonsense with the great majority. 


“The Stage Hand’—Vitagraph 


Larry Semor long ago dispelled any doubts that might have 
existed as to his ability as a comedian atid comedy director. 
“The Stage Hand,” his latest effort in the two reel comedy 
line, will certainly strengthen his position in the ranks of star 
slapstick comedians to even a greater extent. The action of 
this number takes place back stage and Larry, as the blunder- 
ing stage hand, is the center of the action. A man gifted such 
as this comedian can easily figure out a variety of good stunts 
with this rich location as a background, and Semon certainly 
has made good on this end of his work. The gags and situa- 
tions follow one another rapidly and many of them display an 
originality that adds considerably to their value. There are 
two scenes in which the action gets quite slobbery, one where 
the negro receives splashes of white paint full in the face and 
the other where the comedy chorus girl falls into a barrel: of 
murky goo. For the rest, however, the picture maintains: a 
pace that is ever laughable and refreshing. Lucille Carlisle is 
the leading lady. 


“Out of the Woods’”—Ford-Goldwyn 


Lumber—the manner in which it is transferred from the for- 
ests where it is cut to its final destination—is dealt with in 
another Ford Industrial which takes the subject up in inter- 
esting style. The work of the lumberpacks has been filmed 
on numerous occasions and the chances are that fans gener- 
ally will be quite familiar with most of the steps shown in 
this, but the matter has been photographed and reproduced 
so well that it should hold its own on more than one program 
Titles have been written in a clever style, the usual thing in 
these offerings, and enhance the reel. 


a 


Short 


“Hot Dogs”’—Fox 


This Mutt and Jeff number is not marked by the originality 
in conception or execution that determine the high value of 
many of the series. The action centers about Jeff’s discovery 
of a little dog on the beach. It is stolen from him by a hot 
dog vender who turns it into meat. The various hot dogs 
thereupon recognize Jeff and follow him around in their new 
form. There are some laughs in this, but on the whole it 
doesn’t measure up to former numbers. 


Screen Snapshots No. 5—Jack Cohn—State Rights 


Eventually, Jack Cohn may run out of material for his 
Screen Snapshots, but just at present he continues to go along 
at a high rate of speed, this issue maintaining the standard set 
in the other releases of the series. Beyond doubt, the offering 
will hold the attention of live picture fans, for it is made up 
of the sort of material they like, is titled in a manner that 
maintains the proper light atmosphere and brings to the fore 
the personalities of film people of prominence. Lillian Gish 
at play with a dog appears in the opening bit of footage, after 
which the manner in which a scene on a ship is staged is 
shown. The latter portion has been reproduced nicely, the 
scene being shown first as it will appear in the production un- 
der way, after which the spectator is carried further back so 
that he may perceive the deception. Mary Pickford occupies 
the center of the screen just long enough to be seen accepting 
one of her numerous presents, a little bale of cotton, and is 
followed by a scene at the Christie studios. Maurice Tour- 
neur and Hope Hampton are seen for a while later on and to 
close it, Max Linder, the French comedian, engages in some 
fisticuffs with the director. Reels of this sort, which inci- 
dentally are similar to a series released not long ago by an- 
other concern, while not necessarily big drawing cards, are 
just the things to help build up a steady neighborhood pat- 
ronage. 


“A London Bobby’”—Pathe 


One of the best single reelers turned out in a long while is 
this newest Snub Pollard release which can undoubtedly be 
depended upon to amuse any audience. The production, which 
has a wealth of humorous incident and material which varies 
distinctly from much of the commonplace knockabout stuff 
seen so frequently, is one of the best if not the best of the 
series. Marie Mosquini is now being featured in these reels, 
Sammy, the little colored darkey, being side-tracked, and a 
stout comedian is also quite prominent. The latter makes an 
excellent foil for the slender Pollard and helps in no small 
measure in putting this over. Snub is introduced as a mem- 
ber of the London police force who is assigned to a neighbor- 
hood where a terrific free-for-all battle is taking place. After 
the struggle is snuffed out by a particularly belligerent chap 
who wades into the crowd and sends its members into the 
land of twittering birdies with an assortment of right and left- 
handed blows, Snub steps forth and accepts credit for the feat. 
As a matter of fact, slum stuff of this character has been seen 
before, but this is funny enough to more than merely hold up. 
Thereafter there is some good chase stuff, and while a rather 
old idea is employed towards the conclusion, when Pollard 
suddenly comes to life upon the injection of an inspiring fluid, 
it keeps laughs coming until the end. 


Pathe Review, No. 66 


Pathe’s weekly screen magazines have maintained a high 
everage, the material in most cases having combined educa- 
tional and entertaining qualities. Issue No. 66 is no exception 


Reels 

to the general rule, the reel having both variety and dealing 
with subjects which in themselves will hold attention. Bourne 
Georges, France, furnishes the stuff for the colored scenic sec- 
tion which opens. Colored material of this sort is generally 
well liked at present and this bit of footage being especially 
meritorious, the start of the offering is highly satisfactory. 
How rolls are baked is taken up in another part, which treats 
the matter in fine style. Novel, as usual. is the slow-motion 
portion, and the following animal discussion furnished by Dr. 
Ditmars concerns some fowls. The newly-hatched ducks es- 
pecially are likely to please the youngsters and women. Grace 
Christie and Willard Foote execute the “Dance of Pan” at the 
close. 


“The Adventurer”>—Republic Chaplin Reissue 


Many picture enthusiasts will recall another of the old 
Chaplin productions that drew its full quota of laughs. In its 
reissued form the two-reeler is quite capable of holding its own 
with any of the newer comedies, for those who have seen it 
will probably find it funny again, while those to whom it is 
new will certainly enjoy it. The introduction, in which the 
star emerges from the sand, the portion in which he and Camp- 
bell exchange kicks—stuff for which Charlie is well known— 
and numerous other scenes should stir the risibilities of the 
spectators. It is one of the good ones turned out by the inim- 
itable Chaplin, whose mirth-provoking facial expressions and 
otlier characteristics are all evident. 


“Pirate Gold”—Pathe 


Those who saw the previous serial in which George B. Seitz 
played the stellar role, with Marguerite Courtot featured, wiil 
find this similar in many respects. Atmospherically and other- 
wise it bears a distinct resemblance to the other and fans who 
considered the former Seitz production entertaining will prob- 
ably find this even more so. 


To the credit of the producer it must be said that he has 
departed from the usual run of blood and thunder serial again 
and has injected a spirit of youth and romance that is a dis- 
tinct contrast to the frequent spectacle of the esthetic sacri- 
ficed for the brutal. 


It is rather unfortunate that with the material at hand, Seitz 
saw fit to turn out a drawn-out offering. Certainly a picture 
of this nature if properly toned down would be more readily 
accepted if offered in feature form. The quality of humor, of 
which this is brimful, appears to be a bit over the heads ot 
the average gathering that adheres to the stretched-story. 


Opening the first episode, there is a highly commendable 
pirate scene excellently directed but for one very unimportant 
detail. The manner in which the old pirate slaughters some 
of his crew as the treasure chest is buried, only to have the 
hero fall upon him and administer a dose of the same medi- 
cine, the sudden awakening of the dreamer and other scenes 
have been finely filmed and the result is an effect that will 
register well in more than one case. Perhaps Seitz is only 
joshing serial audiences with the sort of material he unfolds. 
Certainly it will have a much more beneficial effect upon the 
youngsters—and they are the ones who usually patronize se- 
rials—than a great deal of the “scientific”? bunkum and under- 


world stuff shown them, 
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The tale of an adventurous 
@ Scamp in a land of romance _ 
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beside the 


ancient pyramids 
Hayakawa digs up hid- 
den gold for the exhib- 
itor. In a production 
of astonishing realism 
and beauty, he reaches 
new heights as a play- 
boy of the East. 


Based on emotions as 
old as the desert sands, 
his role has an assured 
drawing power. 
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“Tl Make You Pay The Penalty!” 


Blizzard! Arch fiend. Sworn enemy of humanity | 
Twisted soul and face of Satan. The most unforget 
able character that ever dominated a motion picture . 


In his brain seethed a plot to loot an entire cit) 










and wreak horrible vengeance on those he hated 


i 
{ 
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Lon Chaney, as Blizzard, contributes a performanc 
that is literally astounding. And “The Penalty, 
telling a big story in an unusual way, is easil 
one of the finest pictures of the new _ seaso! 
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“box office receipts have been 
steadily Growing” 
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49OTY STREET 
OFFICE OF THE 
| MANAGING DIRECTOR 


August 20th, 


~ 9 2 6 


Mr, Morris Kohn, Pres., 
Realart Pictures Corp., 
469 Fifth Avenue,- 


Dear Mr. Kohn: WI LLI AM [). TAYLOR 
| 
| 
| 


Let me congratulate you on 


our delightful picture "The Sout Ofer Otis SPECIAL FEATURE PRODUCTION 


; 
which has charmed my audiences at the 
h 


tivoli Theatre. At the same time it may 4 HE SOU! 
interest you to know that the box office 
{DE eS eS 


receipts nave been steadily growing from day 


a OF YOUTH 


With kcind personal regards, 





I am, 


cahoop im tts 
premiere release 
at the RIVOLI in 
New Yorkv 


And what Mir Riesenfeld 
says about BOX OFFICE 
RECIEPTS will apply to 
every theatre that books 
this great REAJART production 


CO TU Lh 


fienagi ng 


Yours m caf! went Over auth CL 
irector 
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P| 
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REALART PICTURES CORPORATION A649 Fifilh Avenue Now Yorke . 
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News of the Week 


in Headlines 


Monday 


New York public schools experimenting with films as 
mode of instruction. 

Alfred S. Black’s New England chain totals almost 
70 theaters. 

Exhibitors League of Eastern Penn., Southern N. J. 
and Delaware convenes at Atlantic City. 


Tuesday 


M. P. T. O. plans to eliminate star and director “steal- 
ing” in order to stabilize rentals, Cohen tells Atlan- 
tic City convention. 

Famous Players seeks more theaters in California. 
*zas six in ’Frisco. 

North Carolina exhibitors hear about workings of 
Lynch organization. Situation improved there as 
result of meeting. 

Pathe to distribute Tom Santschi two-reel westerns. 


Wednesday 


First National and Willard Patterson answer A. S. 
Black’s charges regarding them. 

Messmore Kendall to head Goldwyn. 
wyn to retire. 

Pioneer by three-cornered deal gets additional product. 


Samuel Gold- 


Thursday 


S. A. Lynch breaks off all conferences with M. P. T. 
O. regarding theater corporations in the South. 

Famous Players and Goldwyn settle with Theater 
Owners’ Chamber of Commerce regarding last 
year’s contracts. 

Harry Crandall refutes Tom Moore’s statements re- 
garding lst National and National Booking Co. 

Special Pictures sign Ford Sterling. 


Friday 


Famous Players still after 
distribution. 

Samuel Goldwyn resigns as head of Goldwyn. 

M. P. T. O. ask A. S. Black for facts regarding First 
National’s alleged intimidation of exhibitors. 

Independent exchanges to continue handling Triangle 
product. New deal arraged with Hallmark receiver 

Premiere of “Way Down East” calls for $10 seats. 


outside productions for 


: Saturday 


70 per cent of U. S. territory sold by Harry Garson on 
series of five new Clara Kimball Young productions. 

Stockholders of Powers Film Products Co. 
of Rochester district attorney. 

Independent Studios incorporated to build large studio 
near New York. 


seek aid 








“Pardoning the bad is injuring the good”—Benjamin Franklin. 
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Artistic and Splendidly Entertaining Spiritual Drama 





Maurice Tourneur Production 


“THE GREAT REDEEMER” 


Metro 
DIRECTOR Ge sonra eee ne Clarence Brown 
AUTHOR fee 2. vee eee ee ae H. H. Van Loan 
SCENARIO BY ... Jack Gilbert and Jules Furthman 
CAMERAMAN? 9.) us one Charles J. Van Enger 
ASA WHOLE fer. Artistically produced and 
splendidly entertaining spiritual drama of the 
west 
LOR Yau. Very well built and including original 
characters as well as different sort of a plot 
DIRECTION] 7. Generally highly commendable 
PHOTOGRAPH Yee ay ec eee er Excellent 
LIGHTINGS 323 6.0. eee Splendid 
CAMERA WORK s3yetitee@ 7.0) eee Very good 
LEADING PLAYERS. ...... House Peters and Mar- 
jorie Daw give of their best 
SUPPORT Ae ee Joseph Singleton and Jack Mac- 
Donald excellent in character parts 
EXTERIORSS (et fee Fine western stuff 
INTERIORS... 2.- Include some realistic jail scenes 
DETAIL ieee eee aoe els a. eee eee Good 
CHARACTERLOE STORY. 2.2. Imprisoned bandit 


works his own reformation by painting the 
Christ on the cross 
LENGTH OF PRODUCTION .... About 5,700 feet 


Here is another spiritual drama and yet something 
different from the other big pictures of recent date. 
Spiritual reform is encompassed in this instance 
through pictorial beauty. The principal character, a 
bandit and a bad man to the core, languishing in jail, 
makes use of his artistic ability and paints a figure of 


the Christ on the cross on the wall of his cell. So 


beautiful and overwhelming is the result of his efforts 
that he himself becomes a different man as. does the 
hardened murderer in the opposite cell and the prison 
attendants. 


The above is the outline of the big situation in “The 
Great Redeemer.” It is a very beautiful thought in 
itself, and given an artistic finish typical of Maurice 
Tourneur in every respect, its beauty and spiritual 
quality registers in solemn and convincing fashion. 
The lighting of the scene is particularly fine and the 
acting of the principals involved does much to bring 
out the spiritual force of the idea. 


The whole plot of “The Great Redeemer,’ while 
dealing with familiar characters, has the stamp of un- 
conventionality, the situations are a bit different. Dan 
Malloy, is a holdup man, unable to reform for the love 
of the girl he loves. The Sheriff, his rival for the girl’s 
affections, frames a holdup opportunity which Dan 
seizes with the result that he is sentenced to ten years 
in jail. 

Then comes the working of the miracle. The 
blasphemous murderer in the opposite cell is the first 
to be affected by Dan’s painting. Then he himself 
realizes what has happened and kneels before the life- 
like figure. And even the brutal guards thenceforth 
treat the prisoners with kindness. For his deed Dan 
is released. The girl has set out for the station to meet 
him but as she passes the sheriff’s house he rushes 
out and makes her captive. A terrific storm rages. 
At length the girl makes her escape just as Dan alights 
from the train. In a moment of weakening belief Dan 
is ready to exact vengeance from the sheriff, but the 
heavens are rent with lightning that strikes the sheriff 
dead. 


A Big Attraction That Should Appeal Widely 


Box Office Analysis for the Exhibitor 


There is, to be sure, some question as to how every 
spiritual picture will be received. The introduction 
of a religious angle complicates the otherwise simple 
box office value of a production. With the case of 
“The Great Redeemer,” however, it is altogether likely 
that all audiences will appreciate it—be thrilled by it. 
The reform worked in this instance is spiritual, not 
physical, and the means to the end are beautiful to the 
extreme. 

The picture is high class in every respect, story, 
direction, acting. You have a strong attraction in the 
name of Maurice Tourneur who supervised the work 


and the mention of House Peters and Marjorie Daw, 
who play the principal roles should serve as a big 
attraction. H.H. Van Loan, the author, has a variety 
of pictures to his credit, but this is by all odds the 
greatest thing he has done. Use his name too. it 
will help. 

If you attempt to play with the spiritual angle in 
your advertising use none but dignified words and 
phrases. The better course would be just to suggest 
a really “different” sort of a picture and let the spirit- 
ual part come as the surprise. 
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Distinctive Characterizations Rarely Treated Before Beautiful 
Backgrounds 


D. W. Griffith’s 
“THE LOVE FLOWER” 
United Artists 


PAE AMI RE Nas. x Sout aes eset D. W. Griffith 
Be AEE LC) Dem ao 802 6. rae is a tare Ralph Stock 
BRN AUER E CESS Ve wre ay ti. fo ack Griffith Scenario Dep’t 
PES NL EC PENERUN egies inca es Coe G. W. Bitzer 
AStA WHOLE ;...... Beautiful, poetic production— 
entertaining story 
LOR Yer. «. Relies largely on characterization for 
interest and Griffith has built this up realistically 
Bie ee Oy NN mre of 2e tole ys RS ee Excellent 
Re te CLRCIN ELLY oi > ctf ca ee wt oo ope ' Splendid 
PEUSEM LUN Gomi co) SS ao. Al oi cx carne Excellent 
Re VV) RK ee cis. wo. 5 tee ewe ti Excellent 
LEADING PLAYERS ...... Richard Barthelmess 


good here; Carol Dempster makes Beerty and 
distinctively appealing heroine 


SUE O) Ie Late ae George MacQuarrie and Anders 
Randolf most prominent 

EXTERIORS ...... Beautiful and unusual shots pro- 
cured in the Bahamas 

Rr ILO) Ise Wes sere veils 8 oe oie 6, foe Very few used 

DEE ATT Os. «3. One very obvious water back drop 
employed in closeups of hero 

CHARACTER OF STORY ...... Deals with girl’s 


great love for her fugitive father and her ro- 
mance with first young man in her life 
LENGTH OF PRODUCTION .... About 6,500 feet 


D. W.. Griffith’s latest production, ‘The Love 
Flower” is a very beautiful, even poetic picture, con- 
taining a story entertaining largely because of its 
various distinctive characterizations the outstanding 
one of which is developed in the heroine. Beautiful 
the work is in scenic investiture, photographic and 
lighting effects and in its delightful shots of the clear 
southern ocean. The Bahamas provided the producer 


with a paradise of exteriors and he has brought them 
into play to the fullest advantage. At that they never 
overshadow the action save at the beginning, when 
a number of flashes are used to plant a distinctive 
atmosphere even before the plot is introduced. 

And poetic the production is too. The characteriza- 
tion of the girl rendered by Carol Dempster is respon- 
sible for much of this. She is a veritable delight. Too 
delicate perhaps to acquit herself convincingly of the 
harsh ventures to which her role allots her in the 
latter part but at all times pretty, sweet, fragrant. 
Her characterization is unpolished but perhaps Gritf- 
fith willed it so. It is spontaneous, effective in its un- 
usualness and realistic to the core. And the poetry 
of the characterization is rendered more beautiful by 
a handfull of rare subtitles written, for instance in this 
key: “Girlish dreams sighed into the pink ear of a 
rose beneath azure southern skies.” Such a line ac- 
companied by appropriate action is the next thing to 
transporting in effect. 

The girl’s father, a murderer, who would be exon- 
erated on the grounds of the “unwritten law’ has 
flown to a secluded island on the other side of the 
globe where he lives in comparative peace with her. 
The action introduces Bruce, a wealthy globe trotter, 
who meets the girl. She treats him coldly believing 
him an officer in search of her father, but alone, she 
conceives him as her dream lover.: At length the real 
officer does come but the girl sinks Bruce‘s boat in 
which he made the trip to the island. ‘The girl then, 
in her overwhelming love for her father, attempts fear- 
fully to take the life of the intruding officer. Bruce 
learns of her attempts and admiration of her courage 
increases his love for her. How the officer is finally 
fooled into believing the father dead and how the 
lovers find perfect happiness makes a pretty finish on 
a sequence in which a strong element of suspense is 
dominant. 


Fits in the Same Class As Griffith’s Last One 


Box Office Analysis 


For making a picture hold through the sheer beauty 
of characterization and scenic investiture and the 
coupling of the two together, D. W. Griffith certainly 
has no superiors. It is this course that he seems to 
have followed with the case of his latter pictures and 
“The Love Flower” proves no exception to the rule. 

There may be those whose idea of pictorial enter- 
tainment differs with the Griffith idea. These who 


for the Exhibitor 


hanker for action, action, action, will have to search 
elsewhere for their entertainment than in “The Love 
On the other hand there is a large 
ever ready and eager to appreciate the poetic beauty 


Flower.’ audience 
and realistic drama that Griffith imparts to his pic- 


tures. Before such audiences “The Love Flower’ 
will register to the fullness of all its rare beauty and 


charm. 
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Rather Poor Treatment Accorded Very Good Comedy Idea 





Madge Kennedy in 
“DHE DRO La 


Goldwyn . 
DIRECTOR 2. oe Lawrence Windom 
AUTHOR ...4..3.5 2 Ree. - nae Clyde Fitch 
SCENARIO‘BY 2 eee er eee A. F. Statter 
CAMERAMANG Siete. char ame J. Roy Hunt 


Partly humorous in intent and 
party serious; fails to register with much 
vitality one way or the other 

STORY Seems it should have been treated as 
a farce to register it effectively 

DIRECTION Ba Fair; the laughs aren’t many 
and the suspense is a minor quality 


PHOTOGRAPHY eat. cit 5 an eee Good 

LIGHTINGS Sarees ns oie pees Soe ceil Good 

CAME RAIW.O RR y eric ours ee ne ee Good 

STARS Very good at times but seems quite 
repressed 

SUBPOR Dae Good comedy between Zelda Sears 
and Frank Doane 

EXTERIORS Prose ee see, oe eee Satisfactory 

INTERIORS 2 2s oar ci. pee Commendable 

DET AL ecole ee ie ree Sy ts ek iiks ad) ee Good 


obs) .e. bnsyte 


Dealing with the 
trouble a young wife brings on herself by tell- 
ing fibs 

LENGTH OF PRODUCTION 4,977 feet 

In whatever key “The Truth” was played upon the 
stage, it seems obvious that it should have been turned 
into a picture farce. It has all the basic material of 
such a type of entertainment and in appreciative hands 
might have developed into a very fine picture. In the 
present case they have produced in a tone that Seems 
very dull. Partly humorous in intent its humor never 


0 =!) oye, af elie. bie 


becomes vital because there is a tendency every now 
and then to hold the incidents with a serious rein. 
Both ends have been played against the middle with 
the usual results. 

The story has as its central character, Beck Warder, 
a young married lady, who simply can't tell the truth, 
even when such a-course would work her no embaras- 
sment. lib follows fib until she finds herself in a 
compromising position with a friend’s husband. Her 
own husband tries to believe in her but at length the 
disclosure of half a dozen of her fibs comes as a blow 
that he is unable to bear. He denounces her and she 
leaves to visit her father. 

The father is something of a fibber himself and 
eager for a reconcilation to take place, inasmuch as 
he receives a regular remittance from Warder. So he 
sends a telegram to his daughter’s husband saying 
that she is seriously ill. Warder makes all haste to 
her side and then discovers, partially through Becky’s 
But both he 
and Becky realize that her fibbing days are over and 


confession, that the illness was a hoax. 


a reconciliation takes place. 

Madge Kennedy is skilful in farcial situations, but 
herein she appears to be repressed. Her usual spark- 
ling personality 1s handicapped by the evident desire 
of the director to make his work serious. Probably the . 
scenes which amuse most are those which take place 
between Becky’s father and his amorous old house- 
keeper. These are handled in a spirit of rather broad 
comedy, which registers very well. Robert Deane as 
the father and Zelda Sears as the housekeeper are both 
very good. | 

Tom Carrigan appars' as Warder while Helene 
Greene and Kenneth Hill play the other married 
couple. Horace Haine appears as a butler. 


This Should Draw Well— Will Give Moderate Satisfaction 


Box Office Analysis for the Exhibitor 


While this picture certainly isn’t all it should be, 
it is probable that you can make a go of it if you've 
got to have a picture to fill some open date. There 
are times when the humorous possibilities crop out 
and despite the rather monotonous level which the 
entire picture rests on, there are moments when the 
laughs come easy. 

With the admirers of Madge Kennedy the picture 
ought to go to even better advantage, inasmuch as 
she is prominent throughout the action. 

In adverising this you have a good name in Clyde 
Fitch, the playwright, on whose work this is based. 
And the story gives you very good opportunities for 


bright and attractive advertising. You should be able 
to get a good bit of appeal in the advertisements by 
dwelling on he “white lie” or fib idea, inasmuch as 
this manner of evading issues is one of the common- 
est faults in the world. Arguments conceived about 
this idea will certainly hit home and should serve to 
bring the crowds in. 

The ultimate impression left by the picture is satis- 
The lack of 
vital action is a considerable drawback, but one which 


factory inasmuch as the moral is good. 


the other favorable issues involved in the production 
may be able to overcome. | 
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ae maid with money, the _ 
girl from the gutter, and 
the man of aristocratic name— 
all struggling in the web of 
Fate. — The threads of this 
story, touching all grades of 
men and women, make the pro- 


duction’s appeal as varied as 
the whole scale of human 
emotion.—In terms of exhib- 
itor interest, this means that 
the audiences attracted will be 
broad as humanity, and the fin- 


ancial yield in proportion. 





THE STEALERS 
are coming 


Wiliam Fox resents 


WILLIAM 
FARNUM 


If I Were King 


CPFrom the great 


Stage Success 


ano Novel by 
Justin HuNTLY M¢CAaRTHY 


SCENARIO BY 


E. LLOY D-SheeD em 
DIRECTED BY 


J. GORDON EDWARDS — 
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*During 1920-1921 there will be 273 releases by Fox Film Corporation. 


A superb Fox production from 
a world —renowned story, with 


Farnum, the famous, as its star, 
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The Author's Tribute to the 
Production and Its Star 































3, Inverness Mansions, 


Moscow Road, Bayswater, W. 2, London. 
Mr. William Fox : 
Dear Sir :- 


] witnessed the Fox Film Company's presentation of 
my story “If | Were King’ with a keen interest, which 
soon became a Warm approval that ended in cordial admi- 
ration The tale has been retold vividly and brilliantly 
in the terms of the new art. ‘The characterization is ex- 
cellent, the setting remarkable for its beauty, and the 
handling of the great crowds towards the close a marvel 
of effect. 

But fhe triumph of the film was William Farnum’s 
interpretation of the part of Francois Villon. Humor, 
poetry, rascality, gallantry, valor, passion, tragedy, played 
in their turn upon William Farnum’s face, so eloquent in 
its wordless action flat | could almost believe | was hearing 
William Farnum’s voice. 


JUSTIN HUNTLY McCARTHY 
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Glittering, Dazzling Production Given Very Weak Story 


George Fitzmaurice Production 
“THE RIGHT TO LOVE” 
with Mae Murray and David Powell 


Paramount 
PPC GR DO Penida, oil sss ws +i» dias, « George Fitzmaurice 
AUTHORS ..... Pierre Frondaic and Claude Farrere 
SCS TWAT ES LOE 9 S48 6S ean a Ouida Bergere 
RPE LeVLRING  Serta.cs ord ats 3 ale Oe Arthur Miller 
ASZA WHOLE ...... Lavish and sumptuous pro- 


duction gives spectacular value to inconsequen- 
tial and rather far-fetched story 


Be) RY en. Conventional and of small conse- 
quence; production values prove determining 
FACIE see 

DIRECTION: ...... «: Excellent from spectacular view- 


point, but players are permitted to walk through 
parts with but few exceptions 


Bete IMLL PLY fre side wins 3c kos ow ere Excellent 

Dee ING TO Peet. Se wee ohh 6. so is ho ee Beautiful 

Reema eS CUS OTS KS Bo Frigate wie lg es a sep -honiae Very good 

FEATURED PLAYERS ...... Both of-them handle 
opportunities adequately 

Be PACP IR Deis, v0 <- Bee a ite. suet ee ee Satisfactory 

PoGLERLIORS  . 5... Beautiful; represent Bosporus 
river front 

BREIL) Pewee fee coats 528 so cin do Ee Extravagent 

BP AGA Era erin cre Bosca s we Generally good; some slips 


CHARACTER OF STORY 
terribly mistreated’ wife 


true lover 
Bena OF PRODUCTION... .:...... 


Has to do with 
and reappearance. of 


6,661 feet 


Superfically “The Right to Love” is gorgeous, create 


mendous. Beneath its surface of beautiful exteriors, 
interiors that beggar description, superb photography 
and lighting and wonderful fantastic effects, is a story 
of very inconsequential and commonplace melodra- 


matic value. 


The plot concerns the terribly mistreated wife, Lady 
Falkland. Her husband not only establishes his mis- 
tress in quarters adjoining those of his wife's, but 
gives her power over Lady Falkland in the household, 
mistreats his little son and cruelly maltreats his wile 
in every way. 

The action takes place near Constantinople along 
the Bosporus river front. One night in a terrific storm 
Lady Falkland is surprised by a Russian prince, a 
guest of her husband’s, who attacks her. Falkland 
discovers them together and forces his wife to sign 
paper confessing to an infidelity of which she is not 
guilty. 

As he is gloating over it Richard Loring, Lady 
Falkland’s true admirer, enters and engages him in a 
fight. Falkland falls dead and Richard escapes. 
Though the Turkish police chief realizes his guilt, 
Richard is his best friend, and, taking into considera- 
tion all circumstances he absolves him of the blame, 
fastening it on a murderer escaped from jail. 


Fitzmaurice appeals to the eye but hardly to the 
head or heart in this. He seldom permits his players 
to show their ability—the usual course of the action 
being the mere parading of characters through gor- 
geous settings. Miss Murray’s scene of frenzied des- 
pair, bordering of hysteria, subsequent to the signing 
of the false confession being the one big scene where 


-a character’s mental processes are revealed. 


The director has also taken-a number of rather 


forced opportunities to display Miss Murray’s figure. 


David Powell hasn’t a great lot to do as Richard. 
but does the little well enough. Holmes Herbert rep- 
resents the villainous Falkland:. Alma Tell is the 
beautiful mistress in the: case. Macey Harlan is the 
Russian prince, while Frank Losee (giving the best 
performance), Marcia Harris and Lawrence Johnston 
complete the cast. 


Extravagances of This Appeal to the Eye: Small Appeal to the Mind 
Box Office Analysis for the Exhibitor 


Ii George Fitzmaurice had secured a better story 
for the gorgeous production he has provided here, a 
much better balanced picture would be the result. 
Under present conditions “The Right to Love” resem- 
bles a lady who had laden herself with jewels and for- 
gotten to don her evening gown. 

‘Probably the extravagent prodtction values are 
going to influence many. In addition to the beautiful 
river front scenes, there is a pretty fantastical sequence 


showing the two principals as a princess and a knight, 
their romance interrupted by a prince (I*alkland), 
from a neighboring kingdom who buys the princess 
with money. 

This is very pretty and gorgeous. In fact so is the 
whole picture. And those audiences influenced by 
such glittering things will enjoy the picture throughly. 
The fact that plot and characterization is missing will 
only be sensed by the discriminating. 
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A Benjamin B. Hampton. 
3 Production 


BENJ.B.HAMPTON & 


uP WINSTON CHURCHILL 


o* LIGHT" 


From the éreat Novel by WINSTON CHURCHILL 


HERE is a picture which offers to the amusement-seeking public 
Lnrected b everything that they demand in screen entertainment. 
i, 


JACK CONWAY A most enthralling story from the pen of the foremost novelist 
of the day has been made into a production through the genius of 
Benj B. Hampton that will live for a long time in the memory of 
everyone that sees it. 


y 





= 


ee 





—————— 


SS 


PRISED, oP ZEN M20 TT ZTE *E 
si 


BENJ. B HAMPTON 


| Producer of the | 
H Great Successes | 




















It is big, vital, engrossing! Itis LIFE. And it probes every : f 
ely cast corner of the human heart and delves into every strata of society. eae 
ROBERT M°KIM W.W. HODKINSON CORPORATION 
CLAIRE ADAMS 527 Fifth Avenue, New York City 


Distributing through PATHE Exchange, Incorporated 


Ki N G B AGGOT foreign distributor, J. FRANK BROCKLISS Hs wan 
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Partial Indictment of Modern Economic cee in Fairly Well 
Handled Picture 


“DEMOCRACY, THE VISION RESTORED” 
Democracy Photoplay Co.—State Rights 


BRM fete 28 vaca Ps ae ooo ee William Nigh 
EF MEA PRS MEE ELT res aon kee a Nina Wilcox Putnam 
POremetOOB Yoo. i... ack ce Lee Francis Lybarger 
SPAR NVLALIN EG feds or od Bod oc ek cS Not credited 


re 4s Partial indictment of modern 
economic system—effective, though details of 
production are not skilfully handled. 

Se LORYVars;:: Is interesting and appealing and deliv- 
ers its message of “cooperation” effectively. 

DIRECTION ... Satisfactory excepting details—con- 
tinuity of action bad in spots. 


PmOLOGRAPHY..:.... Generally good; some only 
fair. 

Me TEIN CaS MeR pes tao 8c5 014s. cise) se oho eh emate Acceptable 

eENUEC IS BWV AO Kien che ic). ss 3 Yoh oe Satisfactory 

LEADING PLAYERS...... J. H. Gilmore, William 


Nigh and Leslie Austin do most of the work 
and are satisfactory. 


ENO) TC Mier Ney ereac sores eu k's als aft Reg Sat Scns e as Good 
Eee Lashed C) Wear tse its sis si6 weg le date tee ore Satisfactory 
PPM Nae Bad (2) Te OE A con) 5c. a ugera TSR Sis ed Very good 
POL ALIS Ae carcteites 6 ones Story detail quite poor at times 
BAAR ACTHRGCORSSTORY 47... . Delivers the idea 


that love and not force should be pre-eminent 
LENGTH OF PRODUCTION .... About 6,000 feet 


This picture is a partial indictment of the modern 
social system. It opens with a rather interesting dis- 
cussion beween Fortune, an old autocrat and tyrant, 
and his two grandsons, one of which follows in his 
footsteps, the other being declared a dreamer. His 
attack of capitalism contains some of the arguments 
of socialism. The three argue economics, 
social conditions, etc. 


politics, 
It must be confessed that For- 
tune is rather childish for a powerful capitalist in his 


various arguments, but doubtless this obviousness was 
necessary for dramatic effect. 

David, the first grandson, elects to remain with his 
grandfather. John, the other, goes to the war, firm in 
the opinion that military autocracy must be over- 
thrown. He returns to find David established in his 
erandfather’s shoes and a miserable autocrat in every 
sense of the word. Again it seems as if David were 
a bit too obvious in his remarks to be a success. The 
profiteer may think the way David speaks, but he us- 
ually has sense enough to hold his tongue. 

John opens David’s eyes to the futility of force. He 
says in effect that his six months in the trenches have 
shown him the absolute futility of war. Nevertheless, 
he proceeds to attack and beat David for stealing his 
wife. David, however, has learned his lesson and is 
the means of John’s reunion with his wife. His own 
eyes are opened as are also the eyes of everyone else 
in the cast. The final message is that cooperation and 
brotherly love should rule the world instead of force. 

The objective started for in the first reels is hardly 
attained in the conclusion. It seems lost in the shadow 
of compromise. However, the moral is certainly ef- 
The getting together of capital and labor is 
right in line with what should be—a Utopia. 

The continuity of the picture is not of the best. 
There are several jumps and it seems there has been 
a little difficulty blending the conversational parts of 
the story and the dramatic sections. However, there 
are many sequences that provide real thrills. And the’ 
popular note the picture strikes should carry it over. 

The cast is headed by William Nigh as David, J. H. 
Gilmore as Fortune and Leslie Austin as John, the trio 
performing adequately. Maurine Powers gives a 
pretty picture of David’s wife, while others are Hal 
Brown, Albert Travernier, Franklin Hanna, Charles 
Sutton and Elsie De Wolfe. 


fective. 


Mixes Drama and Propaganda—Fine Exploitation Possibilities 
Box Office Analysis for the Exhibitor 


This isn’t straight entertainment. It is a mixture of 
entertainment and propaganda, but the blend is fat 
better than that seen in the usual picture of this type. 

Considering the fact that the mass public of this 
country, and for that matter of the whole world, is 
heartily sick of war, the message preached here should 
certainly strike.a responsive chord in all picture audi- 


ences. There is a minority still living off the hate 


generated by the war who will doubtless be outspoken 
against the picture. 


These things considered, it is likely that “Democ- 


racy” should go well in most houses. ‘The theaters 
that play just high-class dramatic and comedy attrac- 
tions will probably sidetrack it inasmuch as the prop- 
ganda will be considered out of place. 
hand, as a box office 


On the other 
attraction with appealing ex- 
ploitation possibilities it ranks very high. 
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Production ‘the Best Thing in Average Blackmail Story 


Corinne Griffith in 
“THE WHISPER MARKET” 


Vitagraph 
Mae ke 1, CoM En Ses oho. «oes cal Vee George L. Sargent 
(GREG MS RGSS 2 Oe Neg ee ee nr ar W. E. Scutt 
SOREN ter CR ES Yates. 4. es. te Graham Baker 
AoA Were A Niger. os, en ae he Re Charles Davis 
Ps ASV ELIOT ies Blackmail story running along 
conventional lines 
Ss LOR Yaeger: Includes little that has not been done 
in pictures before 
DERE CLLONG cee... Did fairly well with material at 
hand — 
POE) by AD EAY Benes chee Seat be Up to the mark 
TEASE) EOI CSS Meee rae a cctS..),  atiniy sincc - Deets Good 
AS PLU eee VO) RK iss ins ees Always fine 
SS PL Ly Seer rca dee Is quite attractive throughout 
SOEPOR Tew ecm George MacQuarrie registers well 


as sort of semi-heavy; Eulalie Jensen, Howard 
Truesdale, George Howard in male lead and 
James O’Neil hold down characters well enough 


TOME EG ECL) En SU Oa ME i”... Vesre lo ey, as Scarcely any 
DNC RLORS he Splendid; Always look genuine 
DCT ALi ter a tateciot Little things were kept in mind 
CHARACTER ORs LORY, 2 7.,: Smugglers in 


Brazil attempt to blackmail consul’s wife that 


they may further their plans 
DoNGloHaOhK PRODUCTION @2 2... 4... 2. 4,713 feet 
There is little that is really out of the ordinary 


included in this offering, it being a blackmail story of 


average quality. The general scheme of the production 


and the different incidents are in most cases quite - 


familiar, the one unusual twist coming at the conclu- 
sion when the innocent heroine is in the villain’s hotel 
suite, with her husband ready to search the premises 


for contraband. 


‘The sets, atmosphere and technical end are indeed 
creditable. Great pains apparently have been taken 
with the sets, with the result that all of the interiors, 
which makes up almost the entire footage, look 
realistic. 

There is one point that seems rather implausible, 
that being the escape of the star with what she believes 
is an envelope that contains the staged evidence as to 
Her entry into the 
smugglers’ home, seizing of the envelope and escape 


her disloyalty to her husband. 


look like the sort of material usually credited with 
being likely to occur in pictures only. 

Juliet and George Saltmarsh, ex-blackmailers and 
smugglers have secured passports, but their co- 
worker, Burke, cannot leave Brazil due to the sus- 
picions of the American consul. It is planned to have 
Mrs. Saltmarsh cultivate the friendship of Erminie 
North, the counsuls wife ultimately to aid Burke’s 
leaving. This is successfully accomplished and at a 
party which Mrs. North attends, unknown to her hus- 
band and against his wishes, a flashlight of her is 
taken as Burke embraces her. 


In her efforts to regain the photograph, she is led 
to Burke’s hotel suite, which is searched by the consul 
and a secret service agent just as the time of her visit 
Erminie secures the evidence when her husband sud- 
denly knocks at the door and is locked in another room 
as he enters. At this moment,, Burke developes a 
manly nature and offers to sacrifice the desired contra- 
band if the room in which the star hides be left un- 


searched. 


The offer being accepted, the heroine throws the 
blame upon the Saltmarshes, and facilitates the sail- 
ing of Burke. MacQuarrie holds down the role of 
Burke in good style, while the star is always pretty 
to look upon. The others also perform creditably. 


Let This Ride Without Elaboration 


Box Office Analysis for the Exhibitor 


In this story of blackmail, you have little cause for 
The most 


advisable procedure is to let it ride with an announce- 


elaboration in an exploitation campaign. 


ment that will let them know in a general way what 
sort of an offering it is and then let them use their 
discretion. 

You should be able to select some catchy slogan 
from the material included. Tell them that Corinne 
Griffith was about to he sacrificed on the whisper 


market—an innocent victim of circumstance and then 
promise them something unusual in the way of her 


emerging from the mess. 


Corinne Griffith should be all means come in for 
her share of the publicity you give this and it might 
be a good idea to let them know the names of some 
of the members of the cast with whose work many of 
the fans will be familiar. A teaser campaign would 


probably work out well in conjunction with this. 





A STATEMENT OF POLICY 


Every industrial success in the world is built upon one cardinal princ:- 


ple—GOOD PICTURES AND FAIR PRICES. 


THE AMERICAN CINEMA CORPORATION is now entering its 
third year of existence. The past twelve months has brought to this com- 
pany a recognition by fans, exhibitors, distributors and the press—a recogni- 
tion which has been won through a sincere and painstaking effort on the part 


of the executives of this company to supply good products and to deal fairly. 


During the coming year, ten more “Super-Specials” will be produced by 
us. The many first class distributors mentioned on the opposite page have 
purchased the franchises in their respective territories for our entire series, 
because they have become convinced that our products are big and our policy 


is right. 


“THE INNER VOICE,” “WOMEN MEN FORGET” and other big 
pictures made by us in the past year have been unqualifiedly approved by the 
American picture loving public. .We look forward to their further approval 


and patronage with the utmost ,confidence. 


AMERICAN CINEMA CORPORATION, 
Walter Niebuhr, President, 
411 Fifth Avenue, New York. 
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MR. EXHIBITOR: 





The following distributing companies hold franchises for the AMERI- 
CAN CINEMA SERIES—Communicate with the distributor in your terri- 


tory at once and let him know you want these pictures. 


Pioneer Film Corp., 
New York City. 


Screen-Art Pictures, Inc., 
Philadelphia, Pa. 


Pioneer Film Corp., 
Baltimore, Md. 


Greater Stars Productions, 
Chicago, Ill. 


Pioneer Film Corp., 


Cincinnati, Ohio. 


Southeastern Picture Corp., 


Atlanta, Ga. 


Pioneer Film Corp., 


Kansas City, Mo. 


Co-Operative Film Exchange, 
Los Angeles, Calif. 


Arrow Film Corp., 


Denver, Colo. 


Southeastern Picture Corp. 


New Orleans, La. 


Eastern Feature Film Co., 


Boston, Mass. 


Pioneer Film Corp., 
Washington, D. C. 


Minter-United Amusement Co., 
Detroit, Mich. 


Pioneer Film Corp., 
Cleveland, Ohio. 


Greater Stars Productions, 
Milwaukee, Wis. 

Equity Distributing Co., 
Seattle, Wash. 


Pioneer Film Corp., 
St. Louis, Mo. 


Co-Operative Film Exchange, 


San Francisco, Calif. 


Pioneer Film Corp., 
Omaha, Nebr. 

Equity Distributing Co., 
Portland, Ore. 


AMERICAN CINEMA CORPORATION, 


Walter Niebuhr, President, 


411 Fifth Avenue, New York. 
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Wierdly Fascinating Tale With Many Aspects of the Ghost Story 


Maurice Tourneur’s 
“THE WHiLLE CLIRGCEEZ 


Paramount 
DIRECTOR. eee eee ee Maurice Tourneur 
AUTHOR... =e ee Robert Louis Stevenson 
SCENARIO BY .. Jack Gilbert and Jules Furthman 
CAMERAMAN .2...0..22...) (ee enen Alfred Ortlieb 
AS A WHOLE ...... Very wierd and fascinating 


production; has many of the aspects of a ghost 
story; gripping 


SLORY, 2euese Adapted from Stevenson’s “The Pa- 
vilion on the Links” 

DIKECTIONS2 ear Highly imaginative and tre- 
mendously effective 

PHOTOGRAPH Vie ee he eee Splendid 

LIGHTINGS i4 7ee Unusual; excellent in effect 

CAMERAUW ORK? cca ieee eee Excellent 

LEADINGSPLAVEKS= =e Janice Wilson a real 
find; all others very good also 

EXTERIORS ease. Contribute wonderfully to wierd 
effect of the story 

INTERIORS Ss. Whee ee eee Same 

DET AL eae eee tose eee Very good 

CHARACTER OPSS RORY 9. Has a romantic 


element but features characterization of an old 
man afraid “to face the music” 
LENGTH! OFsSPRODUGLIONS 42.242 4,017 feet 


This is something decidedly different in the picture 
line. Maurice Tourneur has taken Robert Louis Stey- 
enson’s story “The Pavilion on the Links,” a story 
providing him with splendid opportunities to unleash 
his imaginative and artistic senses and has produced 
a peture that contains many of the aspects of a fascin- 
ating ghost story. 


While there is an important and beautifully played 
romantic element coursing through the story, its main 
elements are represented by a pecutiar characteriza- 


tion of an old man, a moral coward, afraid to face the 
death that he realizes full well is coming to him by 
violence, and an unusual sort of adventurer who fills 
the role usually occupied by the conventional villain. 

-The story relates how Northmour secrets Bernara 
Huddlestone, an old Englishman, who had embezzled 
funds belonging to an Italian patriotic society and his 
daughter Clara, in his bleak old house on the desolate 
coast of Scotland, on condition that Clara marry him. 
There they encounter Cassilis, an old enemy of North- 
mour’s. Years before Cassilis had demanded satisfac- 
tion for an insult and had fired at Northmour and 
missed him. The latter has deferred taking his shot 
at Cassilis, but still holds the right to do so. 

Old Huddlestone is seized with a paroxysm of fear 
when he realizes that members of the Italian society 
have surrounded the house. In his imagination he 
dies a thousand tortuous deaths until finally courage 
is awakened in him by the simple words of Cassilis’s 
companion, Ferd, a boy. Fully in command of him- 
self. He then leaves the castle and is felled by the 
Italian bullets. 

As Cassilis bends over the fainting girl, Northmour 
claims his shot and then on the spur of the moment 
his mind changes. He sees himself doomed to the 
hopeless monotony of married life—his desire for ad- 
venture restrained. He departs leaving them in each 
others arms. 

Janice Wilson as Clara is a new picture find. She 
has the most expressive pair of eyes seen in many a 
day. Her face is mobile, almost eloquent. And she is 
pretty. Spottiswoode Aitken is thrillingly realistic in 
bringing out the frenzied fear of Huddlestone. Harry 
Northrup is a peculiarly fascinating Northmour and 
Jack Gilbert is a good Cassilis. Jack MacDonald as 
the Italian leader and Wesley Barry as Ferd are both 
very good. 


A Fine Picture For the Better Class Theaters 
Box Office Analysis for the Exhibitor 


It is probable that the average audience will find 
this rather peculiar—a little too peculiar for it to 
swallow with a gratified expression. The elements 
prominent in it are so different from the ordinary 
that they take one unawares. However, the better 
class audiences will certainly appreciate this for what 
a thoroughly artistic presentation of a 
wierdly fascinating tale. 

Such audiences will sense the fine characterization 
of the cowardly old man and realize the simplcity and 


it’s worth 





reality of the scene between him and the boy when 
he finds courage to face the issue. Such audiences 
will also get the satiric humor of the final scene when 
Northmour decides to remain the adventurer instead 
of becoming the husband of a beautiful girl. 

In fact “The White Circle” is distinctly a high class 


production for the high class audiences of the coun- 
try. You who cater to the cultured clientele, can make 
a very big thing of it. - . 
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VERA MCCORD PRODUCTIONS INC. PRESEN Sy 


“Te GOOD -BAD WIFE’ 


ADAPTED FROM "THE WILD FAWN’ 
BY MARY IMLAY TAYLOR, 
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Adapted from’The Wild Fawn’ by Mary 
Imlay Taylor. Recently published bu !iunseys 


| EVERVBODY'S INTERESTED IN HER- 
Husbands -Wives-Sweethearts-and 
_  Ofher Wives - buf especially Exhibifors 


Urey MAH MM CLIT UO R=) M ant f0 ML 
| VF Qu) e Seo LULL th ore RA 
|  Wire-and those who are alert and 
enterprising as well, will wire first 
\ for Stafe Rights onthe box office 
tf ~=6=——s sensation of 1920 — ati , 


A Phofoplay that will reach home. 
In six reels of infense human interest 
Drama with an all star casf. 





GABLIK 
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ADDRESS ALL COMMUNICATIONS TO 
FILM BOOKING OFFICES INC 
729 SEVENTH AVE. NEW YORK CITY, 
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Very Oldstyle Melodrama But Generally Well Done 





evr Hatt OPES 


Screen Classics—Metro 


Bar he AeA) LS MEW esta agencies. Sats w a ents Herbert Blache 
BAS SL UEL CER oes teh sa Cecil Raleigh and Henry Hamilton 
Bet CSS VG og act aa ‘es Albert Shelby Le Vino 
ANU TeN VLA INGE 5. oo a oe Saw wae a we Not Credited 


ASA WHOLE ...... Old fashioned Drury Lane mel- 

adrama handled effectively though conventionally 

STORY Of a very familiar type, but will cer- 
tainly “get” the lovers of plain melodrama 


ace sv ee 


MUP TOr MEL) N MP mw utie & A. ae ism wy Satisfactory 
aR RD CLACe EEC PN DEA Y fe! age See OS ape oi bag Se soe sane Good 
SPL AMRIT SME Fete Ch a larals «aoa pics apiece Stee Goo 
RIV Hale AMV. TR ONE ao ions ata seve stews Commendabie 
sete PIN GPA Y ERS YG)... ews ote. s Satisfactory 
Be eae) Pcs ERE ete o.oo." «i's vhs bio phe ecco eam Average 
Hie aN RST sta.ahe Varied; include glimpses of 


England, India and Italy with pretty realistic 
earth quake stuff in last location 


NR LD) LOM aaa hei Se sss Ps neve eR Satisfactory 
EP st en ee ene cle os aso OR WL a eee Average 
Ate Cli ORs LORY ....04 Villain puts blame 


for his nasty deeds on hero until wronged girl 
finally clears his name 
LENGTH OF PRODUCTION .... About 5,600 feet 


“The Hope” is a Drury Lane melodrama of a con- 
ventional type and yet at the same time its very con- 
ventionality is responsible for its effectiveness. Those 
who admire plain, bold melodrama will certainly 
find much to satisfy them in this. 


The action starts in England, where Harold, Lord 
Ingestre, a lieutenant in the King’s Rifles, is in love 
with Lady Carlyon. Hector Grant, his superior officer, 
discovers that Olive Whitburn, Brenda’s companion, 


is in reality the daughter of a notorious money lender. 





The money-lender, desiring his daughter to enter 


society keeps his business activities from her. Hector 


blackmails her father on this score. 


The regiment is sent to India, whither shortly after- 
wards, Brenda and Olive follow Hector succeeds in 
gaining Olive’s confidence and the poor girl, finding 
him false, leaves the garrison penning a scathing note 
to him. This Hector shows Brenda, saying that it was 
addressed to Harold. 


Back in England Harold is disgraced. Brenda has 
broken her engagement with him and he and his 
mother are penniless. 


from Italy. 


Eventually Olive writes Brenda 
Thus the actiofY shifts again to the sunny 
clime and there the truth of Hector’s perfidy comes 
out. A volcanic eruption and earthquake result in 
Hector’s death while all is straightened out between 
Harold and Brenda. 


The action is very satisfactory from the continuity 
viewpoint. It progresses without any haltings or limp- 
ings and the villains connivings are manouvered so 
that a good bit of suspense is the result. 


Director Blache has worked in some pretentious 
street settings that do well for India and Italy and 
though his local color is somewhat obvious, he has 
managed to make them averagely realistic. Other 
big scenes include a polo match which opens the pic- 
ture and the fight in India between the regiment and 
the natives which is engineered quite well. 


Jack Mulhall is satisfactory as Harold and Mar- 
Frank EI- 


liott as Hector and Ruth Stonehouse as Olive render 


guerite de la Motte is a pretty Brenda. 


very creditable performances while others are Lillian 
Langdon, Maym Kelso, Arthur Clayton, J. P. Morse, 
Bobby Mack and Herbert Grimwood. 


Pictures of This Type Have Their Particular Audiences 
Box Office Analysis for the Exhibitor 


“The Hope” is an average niviotrama on the suriace 
though the workmanship dispiayed in the construc- 
tion of it is of the same high quality that has marked 
the more pretentious of these melodramas that have 
been turned into pictures. 

It isn’t probable that you'll find the really high class 
audiences responding to the rather time worn stuff 
in this, but on the other hand, it should go to big 
advantage before the theaters that cater largely to the 
“eallery god” type of audience. 


The villain here is the same sort that used to be 
hissed. The hero is honorable and upright but unable 
to clear himself. There is the pretty heroine and the 
muchly wronged girl. But it is this set of characters 
that will draw the response from the audiences above 
reffered to. The action is certainly rapid enough and 
there are plenty of thrills, both of the physical and 


mental variety. 
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Episodic Western Average Program Offering 





Edgar Lewis Production 


“LAHOMA” 
Pathe 

DIRECTOR) ccm oe ot es Edgar Lewis 
AUTHOR 55 teeere ane es John Breckinridge Ellis 
SCENARIOsBY Gie ere et teen Not credited 
CAMERAMAN? 42.45 .34-5.on cn aes Edward C. Earle 
AS AUWHODE Ee. Western in which action takes 

place over great space of time. 
SLORYVean stank .e eee Rather ovbious at times 
DIRECTION]. o. Injected healthy outdoor atmo- 

sphere but had to crowd too much into produc- 

tion. 
PHOTOGRAPH Yor. a Always clear and distinct 
LIGH TIN GSieeree >. ce ine eee Satisfactory 
CAME RAW ORK aie en eae eee Excellent 
PEAY ERS Sess Louise Burnham handles title role 


sincerely; Wade Boteler and Russel Simpson 
good; Peaches Jackson cute. 

EXTERIORS..... Consist of splendid outdoor scenes 
that should prove of real value. 


INTERIORS eee Not many, but up to the standard 
DE DAL Oicieger ee eae tts, More than enough 
CHARACTER OF STORY...... Child taken west on 


wagon train deserted by father and brought up 
there, finally finds lover, but is unable to save 
her benefactor from vengeance of his outlaw 
enemy. 


LENGTH OF PRODUCTION .... About 6,000 feet 


In his newest western, Edgar Lewis has taken great 
pains with his exteriors and has spent a considerable 
amount of time apparently in securing the proper at- 


mosphere. He has taken a story that is entirely too 


episodic—spread over a number of years that is too 
great to make it very easy to hold attention in any one 
section long enough to sustain continuous interest. 

A considerable quantity of material was given the 
director to work with and much of it is rather conven- 
tional western stuff. As a result, in several sequences, 
the ensuing action is somewhat obvious. To his credit, 
it must be said that Lewis has inserted some fine west- 
ern scenes, but with a great deal of attention paid to 
minor matters a really powerful climax has not been 
secured. Some comedy relief of quality is of value 
to the picture, which starts off with much action, 
shooting and some touches of pathos. 

Henry Gledware and Lahoma, his five-year-old 
daughter, are the only survivors af a wagon train at- 
tacked by outlaws. He wanders into an outlaw’s cabin. 
Brick Willock, an adventure seeker and not criminal, 
revolts at the thought of killing the two as decreed by 
the leader, and saves them by killing one of the band. 


The dead man’s brother, Kimball, vows vengeance. 


Gledware ultimately weds the daughter of an In- 
dian chief. Wiaillock, who has escaped from the out- 
laws, takes care of the child. Will Compton, an East- 


erner, sees Lahoma and loves her. 


Later Lahoma is thrown together with Kimball, 
pardoned, and Gledware, who had betrayed his Indian 
wile. The latter is slain by the chief of the tribe while 
Kimball seeks out Willock after being unable to se- 
cure his arrest. The two shoot simultaneously and 
both are fatally wounded. Lahoma, however, has the 
love of Compton as well as the companionship of the 
ancient and quaint Bill Atkins, pal of Willock, to con- 
sole her. 


Direct Your Attention to Followers of This Type of Story 
Box Office Analysis for the Exhibitor 


It is hardly advisable to attempt to exploit on a large 
scale this offering. Should you decide to book it, the 
best course to pursue is to avoid any lengthy prelim- 
inary announcements, Just making it plain that this is 
a western with a goodly quantity of action being it’s 
main characteristic. 

When offering this to your patrons let them know 
that it is an Edgar Lewis production. It is not un- 


likely that a number of them will regard that fact as 


one that warrants their coming, for he has done much 
commendable work in the past. 

You will probably find that there are numerous fo!- 
lowers of the western type of drama, and if your au- 
diences are made up very largely of that variety you 
can probably please them with “Lahoma.” Get after 
those who are wild about the west if you arrange to 
present this and follow out the usual method of the 


exploitation of such a work. 
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Melodrama of Old Mississippi River Life Given Picturesque Production 








Frank Mayo in 
“HITCHIN’* POSTS” 


Universal 
MEP IC TCC) ISR re et, 3, oslo Jack Ford 
FUG UG ASD i hh a a Harold Shumate 
Be Se OEL Yee rnen) Sheu de. George Hull 
Cea VE LoS eX IVES IN tte ers eh toge  c se cb nn Bennie Cline 
As ARWHOLE.......... Unusual story dealing with 


Mississippi river life in days following Civil 
War—well produced and creating very good 


interest. 
SOR Yee or: Very well handled—interests all the 

way—unusual scenes help. 
PSUTC GLO Nitra ee slats ss oe e nes Very good 
Pa Cres EEA V gee Peis si u.4 sae hie aes Good 
TENS PIC Creer ee. Tics... oui ore ys Satisfactory 
RP Pete aN VG) Reet toes gard «sos eRe oa eee Good 
AINE ee a be Has congenial role 
ULM AO ed BS oe ie re, Very good 
pet tL) amma nene er... |. , eet, Fine—unusual 
Beer fe Reset ee ares 25 sal ee ak Very good 
Bee Ph em Ve SIRs yi) ax a els Wed: ata Very good 
CHARACTER OF STORY...... More or less plain 


melodrama but unusual settings and good treat- 
ment put it over. 
PN Gone OngeRODUCTION ai.:% aa. : 4,895 feet 


Unusual scenes, a plot laid in the interesting period 
following the Civil War, and generally good treat- 
ment of the whole, combine to make this melodrama 
one of peculiar interest. Many of the scenes are staged 
on a Mississippi river boat and an old “wheeler” was 
obtained for these. They are full of color and provide 
a fine background for the action. 


There is also considerable interest in the scene 


showing the rush for the newly opened lands in the 
west. The homesteaders are all on the line awaiting 
the blow of the bugle to rush and stake out claims on 
the government land. Such a scene offers plenty of 
opportunities of comedy and human interest detail 


and the director has taken good advantage of them. 


The story concerns Jefferson Todd, a gentleman 
impoverished because of the war, who makes his home 
on one of the river boats and his business the card 
table. In a stiff game he wins the last possessions of 
Colonel Drereton, four race horses. The colonel in- 
sists that he claim his winnings. That night he takes 
his life. 

Todd goes to seek out Barbara, the colonel’s daugh- 
ter, and explain matters to her, but finds that his ras- 
cally brother-in-law, Castiga, has arrived at the old 
southern mansion first and 
think that he (Todd) is a crooked gambler. 


has caused Barbara to 


Later, however, her eyes are opened to Castiga’s 
wickedness and Todd’s chivalry. The men have words 
and a duel is arranged. Castiga fires before the final 
count, but Todd escapes injury. He reserves his shct 
till later. All three par- 
ties determine to stake out claims in the new western 
land to be opened by the government. Barbara meets 
Todd and together they forge to the front of the rest 
of the homesteaders, picking out the choicest piece 
of land. 


Castiga is run out of town. 


In the night Castiga attempts Todd’s life 
and the two finally fight it out, Castiga eventually fall!- 
ing to his death in a pool of water. 

Frank Mayo gives a very satisfactory performance 
as Todd, while Beatrice Burnham is a pleasing hero- 
ine. J. Harris as Castiga is a relentless villain. 


JOHN GILBERT 


PICTURIZED 


The White Circle 


AND 


ASSISTED THE DIRECTION 


MAURICE TOURNEUR 
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This (Should Go Very Well—Best; for This Star 


Box Office Analysis for the Exhibitor 


Frank Mayo in 
“HITCHIN “POSTS. 
Universal 

trom every standpoint this is a very entertaining 
picture—much better, it seems, than anything Uni- 
versal has had previously with Frank Mayo as the star. 
\Vhile there is nothing greatly original in the plot, it 
holds nicely, and the time during which the action 
transpires and the picturesque settings provide a 

strong interest which cannot be denied. 


In presenting this dwell on these unusual character- 





istics—the period of the picture and its settings. Lines 
such as these might be used in presenting the picture, 
“A story of Mississippi river days just after the Civi! 
War—iull of charm, picturesque in its unusual scenes 
and thrilling to the core,’ “The old Colonel who had 
lost much in the Civil War lost all that was left to 
Jefferson Todd in a game of cards. Todd didn’t want 
the colonel’s property, but he insisted. That night the 
Mississippi river folded its waters over the colonel’s 
And the next day Todd met the colonel’s 
daughter !” 


body! 
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A Decidedly Different Type of Western—Splendid Suspense 





Tom Mix in 
“THE UNTAMED” 


Fox 
RRS LESS ON Ree ae ae Emmett J. Flynn 
“otha BUS (LON Eee a rrr rr Max Brand 
Br are LO BN ay a ete ek ecchs a hace H. P. Keeler 
Se VUTEC A NLAN cagA eee... oan oe Frank Good 


AS A WHOLE Very commendable western 
with “different” and interesting idea back of it 
STORY Starts off with great interest and sus- 
pense, although latter part is somewhat con- 


ad a exe 


ventional 
Uae CPLeN ADIN emer net ho lg ere. os ar osstuwa Very good 
BRET CLcr tO. EDV eee ta 8 cide « Meee aes co, oe Good 
PLGTIELN Gost ot They even go so far as to have 


star’s eyes turn yellow when he gets mad 


PI rere WV ©) RR oi crete woos Commendable 

Si Ae. Gre. Puts characterization into role as wel' 
as action 

Bie Oi tet... see. Headed by Pauline Starke 

ToC COURT EC LD Peep awh. PME, U.S beet) ac ute ies Western 

BON tate ELC) tes meer es aida. Meh ai ekekeweks Western 

oD Pol Ah em eee me ener ee ee he a Good 


Has “Wild” man 
as it’s central character, but they never succeed 
in taming him 

LENGTH OF PRODUCTION .... About 5,000 feet 


The opening scenes of “The Untamed” are very 


se) 0) 2) ane 


unusual. They provide a strong interest and a certain 
element of suspense that serve to captivate the 


spectator. Whistling Dan is first introduced as a boy. 


A rancher finds him whistling at a flock of wild birds - 


on the desert. When the rancher approaches him his 


eyes grow yellow ina burst of anger. 





The boy grown to manhood is played by Tom Mix. 
He is still as untamed as his ferocious dog and his 
high-spirited horse. ‘There are some finely directed 
The 


suspense is piled up to fine advantage and there is a 


scenes in which Dan’s character is planted. 


big interest created for what is to follow. 


The major portion of the film deals with Dan's per- 
sual of a bandit who has beaten and kicked him to 
insensibility, and his efforts to do the right thing for 
Kate, the rancher’s daughter, who loves him. ‘Toward 
the end thére is a splendid sequence in which suspense 
is again raised to a great height. The bandit lives in 
terror of finally confronting Dan who has sworn ven- 
gance. The perpetual whistling of the strange “un- 
tamed” fellow haunts him. Finally in a well managed 
duel scene the bandit pays the penalty. 


While the promise of an altogether unusual picture 
which the introductory action generates, is not al- 
together fulfilled in the general character of the whole 
picture inasmuch as Dan is never really “tamed,” the 
suspense of the story runs high throughout and the 
atmosphere surrounding the action is always different 
and wierd enough to comand the closest attention. 


The picture has many of the conventional attributes 
of the western with its variety of hard riding and many 
gun-shooting episodes. 


Tom Mix is successful in pertraying the unusual 
characteer of Whistling Dan. His performance has 
characterization as well as the physical action, an ad- 
junct which he never misses. Pauline Starke is the 
girl while big George Seigmann is the bandit. Others 
are Phil McCulleough, James O. Barrows, Charles K. 
French, Pat Chrisman, Sid Jordan, J. A. McGuire, 


Frank M. Clark and Joe Connelly. 


Unusual Character of This Should Bring It Big Popularity 
Box Office Analysis for the Exhibitor 


This is certainly a different type of western because 
of the unusually drawn character of the hero. Those 
of you who find this type of entertainment successful 
should surely give this a trial, for it has great suspense 
and its unusual character and fine handling are 
elements bound to make people talk. 

In passing this was the first Fox picture to play the 
Capital in New York. It was evidently thought that 
the unusual character of the whole picture warranted 
ita Broadway showing. This is true to a certain extent. 


The Capitol audiences were certainly captivated by 


the peculiar introduction of the picture and seemed to 
enjoy it throughout although the superfluity of gun 
fighting that was shown later was not taken altogether 
seriously. 

However, a picture such as this certainly does de 
serve a showing before these audiences who pass the 
usual westerns up with something approaching scorn. 
It is “different” and anything different is bound to 
catch the attention of the most blase audience in the 
Remember this when advertise “The 


world. you 
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THOMAS N. HEFFRON 


DIRECTOR 
The Critics Have Said— 


Regarding The Direction in My Two latest Releases— 


“THE CITY OF MASKS” 
WID’S:— 
“Here’s Something Altogether Different From the 
Average Run.” 


DIRECTO Rover ene. <1.5 eee Thomas N. Heffron 


AS A WHOLE..... Splendid work of director makes 
this highly enjoyable. 


STORY aoa Treatment makes it delightful. 

DIRECTION = Splendid, particularly fantastical 
bits and comedy scenes. 

LIGHTING Sieeeene Me aT) onda tes ae eats aie Fine. 

SUPPORT arbi wet ce ae ee eee Excellent. 

DELLA eerie Great; particularly comedy touches. 


“Both scenario writer and director adapted them- 
selves to the story’s spirit in splendid style.” 


“Too much cannot be said of Director Heffron’s fine 

touches. Besides catching the proper spirit of the 
make-believe scenes he has introduced a wealth of 
comedy detail that registers as practically sure-fire. 
And again he has had an unusually large cast to deal 
with and has handled his work in this line without 
confusion, at the same time giving each of the many 
performers an opportunity to register a distinct 
character.” 


“COMEDY AND WHIMSY OF THIS WILL 
CERTAINLY REGISTER” 


Box Office Analysis for the Exhibitor. 


MOTION PICTURE NEWS:— 


“Here is a feature which is well fortified from every 
angle—with exceptionally clever treatment. .There is 
not a weak spot discernible as far as the development 
is concerned.” 


“The sequences which present this line of action 
never trespass into the field of melodramatic hokum, 
for each situation and climax is accompanied by a 
flash of comedy which keeps it within balance.” 


“The scene where the masqueraders congregate— 
another when their retreat is raided—these are but 
samples in a picture carrying a plethora of high 
lights.” 


EXHIBITOR’S TRADE REVIEW:— 


“DIRECTION—Unbroken continuity and _ fast 
action distinguishes the feature from beginning to 
end.” 


“This is an entertaining melodrama, agreeably sea- 
soned with pleasing comedy relief. The plot is of 
original construction, containing a number of un- 
expected angles, and holds its interest from start to 
finish. The picture was given a hearty reception 
when shown at the Rialto Theater, New York, and 
exhibitors should find it a valuable Box Office asset.” 


“FIREBRAND TREVISON” 
WID’S:— 
“Cowboy Star Appears in Typical Western That’s 
Sure to Please.” 


DIRECTOR) see eee _. Thomas Heffron 


AS A WHOLE .. .. Well handled from every angle 
while star shows to fine advantage. 


DIRECGTIONG&.. cae oe Very satisfactory. 
LIGHTINGS) 2.5 oe eon reer see Good. 
“You Won’t Have Any Trouble With This One— 


It’s There.” 
Box Office Analysis for the Exhibitor. 
“And it has a number of good thrills. 


Typical though it is in these respects. “Firebrand 
Trevison” goes many of its contemporaries several 
points better because of the admirable treatment it 
has received from Director Heffron. He keeps the 
action going at a fine clip throughout and wastes no 
time getting into his story. Once in it he isn’t in- 
clined to let the interest drop by turning his attention 
to unnecessar~ details. 


They get right into a thrill at the start when Cor- 
rigan, a land grabber, forces Trevison (Buck Jones), 
into a fight with him to avenge an alleged insult. The 
fight is a humdinger. The two men mix in realis- 
tically and smash up a perfectly good setting. 


MOTION PICTURE NEWS:— 
“Buck Jones does his best stunts to date in this 
picture. One thrill especially will make them hold 
their breaths.” 


MOTION PICTURE WORLD:— 
“As a whole the production is a strong one.” 


EXHIBITORS TRADE REVIEW:— 


“DIRECTION—Thomas N. Heffron has told his 
story well, with action and good continuity.” 

“This is a most interesting Western thriller and for 
the great majority of fans will prove a decidedly wel- 
come bit of entertainment. The story contains punch, 
drama and good acting.” 


SAN FRANCISCO DAILIES:— 


“The City of Masks” at Portola, Notable Work.” 
“The City of Masks” at the Portola, is about the 
best play that Robert Warwick, it’s star, has done 
for many months. And the play is equal to, if not 
better than any that has come to this theater in a 
long while.” - 


NOW PRODUCING 
Albert Payson ‘Terhune’s Cosmopolitan Story 


“The Truant Husband’’ 
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Release Length Release Length 
Dace Keels Reviewed Date : Reels Reviewed 
EQUITY PICTURES CORP. Carmen of the North Gaels CWPa ctu eres ere 2x eee eeeeeeeeee 5-23-20 
For ie Soul oi Rafael (Clara iiuballa¥outa) . fe e-30.20 : Cai. and ? (Stuart Llolmes—Elen La 
eep to the Right (Edith Taliaferro)........... re es r nen ir ee ane ne are ci garet Marsh). 2. ue Ag 3D 
Whispering Devils (Conway Tearle)............- Gort. — wit eee oe vi te ara nana ie cl at 
FA Wits VSPAVVIEG Aree nicer ralsishviociete, sic ate priate darah td ne urs orate 6-6-20 
Hest Old ee det ae none: The Discarded Woman (Grace Darling)........ Gwen 627-20 
Below the Surface (Ince Special)........:.-- 5987.... 6-13-20 W. W. HODKINSON CORP. 
Pariss worecuencCharies hay)... sacar ondeaecen a2 Dome etA-25-20 Distri es 
Remodeling Her Husband (Dorothy Cishie ASG A lethre. 5 5 6-13-20 P stributing Through Pathe 
The City of Masks (Robert Warwick)........ 4708.... 7-18-24) “Zane Grey Pictures, Inc.—Benj. B. Hampton and Eltinge F. Warner 
picierA DedmG Wallacesmserd) ods cs ctes en eae aS eee 6-27-20 Ridensr otithies Dawinernds ut. 0) Seeaaicicts sigatiaem ates) Rear 5.9.20 
RoR MCV liam Mae Elerh yes... <2 shecoveleeie omens 4869.... 6-27-20 Lovet Madnessy (lowse. Glatm) atu anes cee sas 6aee 8-8-20 
The Restless Sex (Marion Davies)........... 6000.... 6-13-20 <Artco Productions 
July The Sins of St. Anthony (Bryant Washburn)..4565.... = Cynthia-of-the-Minute (Leah Baird) ................. 7-11-20 
Away Goes Prudence (Billie Burke)......... HOA Gaeta ea 11-20 Kobert Brunton Productions 
Let’s Be Fashionable (MacLean-May)....... ASO tee. 6-20-20 Nom SOR (ise Wiatrenmuwennivan cc. ceee. viene oot ae eo 
The Ladder of Lies (Ethel Clayton)......... Ao eee 7-11-20 The Green Flame (J. Warren Kerrigan)......... Greet slide oe 
Homer Comes Home (Charles Ray)......... 5 Glamis 7-4-20 Louis Tracy Productions : 
The Fourteenth Man (Robert Warwick)...... MGSO. : The Silent Barrier (Mitchell Lewis)............. Grenier 8-1-20 
The World an is Wife (Cosmopol. Prod.)..6702.... =18-20 
August ines tightinge: hance (Special) .....2c«aneeree: 5894.... 7-25-20 METRO PICTURES CORP. 
whesPriice Chap (DeMille Prod.) s4.40 50026 Glos. ee 18-20 s 
irooked "streets CHthel| Clayton)’. o..%. one os be CY Rares 8-1-20 NEOs Cena een: Star) 6 7-11-20 
cee hte. Circle aC LOUrNEUT) + 50.6 uebiestextes AOL 750.5% June The Cheater (May INES On)2 SE ee ae a ee een ee 6.20.20 
Mere arr ee ane ae iae Washburn) .4539.... July et Boe a Beye coh Stan) Meeeee Gan Seon ares 29 
eats te RR nee ee hats ot AY Seley nea Dee nemeac ky astren BU sk z he isht ife ACETAL AKG) SsReltsecancy serra ee Gee oe relones 
Pati se: GistiId. cs CLHNELE)! “5. wae lsyelehelece cs Moet airs 479 6~ hs 8-38-20 _ hes Mutiny of ok (Mitchell Lewis)........ Bens a 722520 
FIRST NATIONAL ug. ee a ase May lison) . tee nee tee ers ceneee 6.... ——— 
] R C LOL awe LD) aria) getene ee ooo 
The Inferior Sex (Mildred Harris Chaplin)..........- $5200! Sonv © RENEE ROMER ee ee Pet ee 
ne pe aa Stewart) ......... ae iene Page ef Bono eon CBerts Ivtell) aa. aes 6..... ——- 
Fires of Youth (D. W, Griffith's) ....000DN IN CCS Ma tgs (hese Sc ece ae mene 
The Woman Gives (Norma Talmadge).............. 4-18-20 Taylor Holmes Productions 
Mee dO Mme AncemmCGritnth)<\..cc6 2 ectueees os tee Jame 3-28-20 Nothing \Butig Lies 2 piccrtoctevs she fe tere areichs anaes arch eroe 6 5-23-20 
Wont Mvere\arryercNetlan )Prod:)iece soe 6.... 4-25-20 : 
. The Love Expert (Constance Talmadge)............; 5-2-20 PATHE EXCHANGE, INC. 
| Passion’s Playground (Katherine MacDonald)...... June 6 The Little > Cafeat Max: Linder) <2. os oot '.2 068 er 5.... _6-6-20 
nee pote oe ie vette etree eeee Boe) Jue 20 Passers- By (Hishert ee Be oe ge Bests G02 
: Ta PUSES ICUS) Sete aL Gime 1S, Coat Sar ei e)*- ey uly roadway owboy m. esmond)........-. vans "= 
ae pie ra e LE eae Prod,)....++++.- 6.... 7-25-20 July 18 Man and His Woman (Herbert Rawlinson)..... 6.... (7-18-20 
The le k hy ite M (Ki oid tie ¢ Seite ieee eevee Aug. 1 One Hour Before Dawn (H. B. Warner)........ 6.... 7-18-20 
eee typ ee ue (see se: i ee 8-8-20 -15 The Girl in the Web (Blanche Sweet)........... G;snge 25-20 
Married Life (Mack Sennett Special).......++:++5++++ 6-27-20 Sept a The House ct @itotine: Bal ‘(Bruce Gordon- 3 
The Perfect Woman (Constance Talmadge)....... Saree 8-1-2009 ee MayoeiN OAV Os Min os hd Waene ae ee eee ae ee eee ed 
The Splendid Hazard (Henry Walthall)......... 6k. 12 Felix O'Day, (Cane eae te eee ie ae SET poe oe 
FOX FILM CORP 26 elp Wanted—Male (Blanche Sweet-Henry King)5.... .———— 
eee = American Film Co., Inc. 
William Farnum Series The Honey Beem CMimexs Sylvia) ssa sacs. 0 «ale oars aratedne sistas 5-23-20 
ae Hes eee Soh fa ass RMT ETS Nereis era reels Bre: Bae The Thirtieth Piece of Silver (Margarita 
r CET ee eee eee ee eee eee seee  6-20- DISH Ck) Mimesvaeet tates revere tebete ian (a) ae ehele is sla/e sicastaisfegta’s se.ej6 
Specials ’ The House of Toys (Seena Owen).........-.e0-- Oseicseuro280'20 
an ee ee ee ee ee alialsfotetele eaisls'«ie.6 Seige pei Peggy Rebels (Mary Miles Minter)............. S Nniets 
Whe White Moll (Pearl White).ciliscsssessesec7occ, 7-18-20 s ee CORE 
i : Thoughtless Women (Alma Rubens)............ Oli ee 
Tom Mix pence Place of Honeymoons (Emily Stevens).......... 6.... ——- 
3 ne ld w Osc eieieialol8i#:@i 91s) 3)@/9) 0) s 9) else Sew eceeteoseses 5.... 5-23-20 Where Is My Husband (Jose Collins)............ 6....0 ——— 
ae Raa cicnchiae Si Nedskois)</iio)-) «shea tees se Eee ReDSIeESL cieartsve)inrai ris. s7* 91° 7-4-20 What Womens WantmClcouise Elul)\...5 seni 
a z ri ¥ a 
The Spirit of Good (Madlaine Traverse)........ Saeed 20 Mitciehe Aree yal Bod ip, - et Vee 
The-Iron Heart (Madlaine Traverse)..............+-. 6-6-20 Bubbles (Nar ntecena) pista. Berk naa Sas ee 
IWihite:iess (Gladys® Brockwell)itgec cack oe ste a sss cce 6-6-20 mnie Voice (hoeK TE ASAT) ee ee nee) See 
The Twins of Suffering Creek (William Russell)...... 6-20-20 ee Kae oe EEA arr re 2P aie aC Ohne Bate aenae 
Ae Wacid ot Bolly Vivi Riek 6-13-20 His Brother’s Keeper (Martha Mansfield)........ 6.... 0 ——— 
A Si ie md S ae (Gladys ae lewell) petbemere. el 0.4 5) ores 7.11.20 A Moment’s Madness (Marguerite Namara)...... 6....  —— 
day ber: 17 fecoiee Walsh) DS SSIEL es ateter sisi io) + - ge oa Out of the Depths (Violet Mersereau)............5.... —_~-- 
ithe Square Shooter (Buck Jones):.........0.-- Stare 8-8-20 ee le see ae pee. UN wide SEAS e at eee et 
Firebrand Trevison (Buck Jones)............... Manag weaker! AM aoa MUO C CAI Kane, kc es at PS 
The Little Wanderer (Shirley Mason).......... Seer : COL ORES a Ee he 
The Rose of Nome (Gladys Brockwell)......... Seco. 20 ROBERTSON-COLE 
Her Honor the Mayor Chilecnse Ecce) racer + «Js - e- Specials 
[The Man Who Dared (William Russell).........5.... 8-8-20 Tha een Daven CEL Bu Warler)s 4 viel eces ine ae 
GOLDWYN DISTRIBUTING CORP. The Wonder Man (Georges Carpentier).......... Ole ate 6-6-20 
The Silver Horde (Rex Beach’s)..............-- fe=1 6-20 
The Cup of Fury (Rupert Hughes)............ 3. 3 4-11-20 AY SUPERIOR PICTURES 
The Strange Boarder (Will Rogers)........... Seer 4e250-20 The Woman Who Understood (Bessie Barriscale).5.... 
Dangerous Days (Eminent Authors)........... Tie er oro sa. ee Skies (ZaSu Pitts) SH uebacay ee Se... 0 
The Woman and the Puppet (Geraldine Berest) y)h 238 4-11-20 Ss evil’ Ss Claim (Sessue aya awa) hic he ter Eke ce shane 5-16-2 
The Woman in Room 13 (Pauline Frederick)...5. 4-11-20 he Fortune Teller (Marjorie Rambeau)........ 7.4. 5-16-20 
Dollars and Sense (Madge Kennedy)............ Batre! | 6207-20 The Notorious Mrs. Sands (Bessie Barriscale)........ an 
Out of the Storm (Eminent Authors)............ 7.... 6-20-20 Piss cu pera ee blap ee andy) eae irae ee, fe ay ee 
s’ Call Me Jim (Will Rogers)..........00.0000% 5.... 5-30-20 ee Beene tee eg, SSeS Pare 
aS Great Accident (Tom Moore).............. Baws) 6227220 Li Ting Lang (Sessue Hayakawa) ett ee 54 Bees Ce 
The Slim Princess (Mabel Normand).;............... 7-4-20 re & ape te RS Ney tae oe ‘Ze 
Roads of Destiny (Pauline Frederick)............... 0 ei rabis ; Beta Pa eric eee 2 is 
Double-Dyed Deceiver (Jack Pickford)............... 6-20-20 ‘REALART PICTURES CORP. 
are Sith eM adres Kennedy) tn crlsteitis sate 54.6 os aces aces - Soldiers of Fortune (Anna Q. Nilsson) 
peratcn My wack, Chminent: Amithors));. « .!<0..2n0 0608.0 6-20-20 Th D Pini A. Wal h P aD i 6 5-16-20 
Going Some (Eminent Authors)..............++: 6i5.6 "7-25-20 ae ope BS ie emt ey yee A as ep 
See iene ee é rhe te Re ea See Prod )eaen Orne a 
Cupid, the Cowpuncher (Will Rogers).............-. 8-1-20 isa. Hi obha (Wanda, Howey) ee Rees oe Sate 6.20.20 
The Man Who Had Everything (Jack Pickford)...... = A Dark Lantern (Alice Brady)...............5- Gaal 8-8-20 
The Girl With the Jazz Heart (Madge Kennedy)...... —- = 5 
isa treat wotes (eminent Anthotrs) 6... ..0-.6. 0044s —— . J. Selznick Enterprises 
Bennison Star Series SELZNICK PICTURES 
ee on Srate ree) oh PYaeradet aisles efepers she 4 ee Gila aero 3) xo Distributed Through Select Exchanges 
is AMMA ae ered bake) gaddna the, «ates o's eld alah g aie aN - sae 
eee Phe» Woman) God Sent’ (Special)... 00.1800 eee marca ed 
PUDEMORMCUIER ONE ANZAT con lelcrs esids «pS sia as 4 asl eters Ti tia 6-6-20 A Fool and His Money (Eugene O’Brien)...... §. (4298.96 
HALLMARK PICTURES CORP The paeon of Rosalie Byrnes (Elaine Hammer ‘ ‘ 
‘ SECUY MSIE ET BIT. os 55S Shire Wem digo wih wl o ca Tola gee ee -16-20 
Famous Director Series May 3 The Man Who Lost Himself (Wm. Faversham)..5.... 6-6-20 


A Dangerous Affair (Herbert Rawlinson) ....5.....——— May 10 The Flapper (Olive Thomas .........++++-++0+- S.iss0) Sapd-20 






































Release Length 
Date Reels Reviewed 
May 1 Whispers (Elaine Hammerstein) ...........+e- Dance 7-4-20 
May 24 The Valléy of Doubt) (Special)... i ws cc ccs Biatetere 
June 2 The Desperate Hero (Owen Moore)............. 5.... 6-20-20 
June 14 The Servant Question (Wm. Collier)............ B ceu Ores on 
june 7 The Figurehead (Eugene O’Brien)............-- 5...- 6-20-20 
July 5 Stop That Man) (Owen Moore)... cre nen cen Bete 
July 12 The Point of View (Elaine Hammerstein)...... Sires 8-8-20 
July 319 Jennie (Olive Thomas) ¥ gece c sc c.cicecipmicnreles + meres SB Sictete 
Aug. 2 Marooned Hearts (Zeena Keefe and Conway 
Tearlé) ¢ siste eeu ote rede tu aiette eiers Se ttaciate eieteteys 5....-—— 
SELECT PICTURES 
Distributed Through Select Exchanges 
Darling Mine: idaeme sisteretrcicic = 50 + bic ei eer tert 5378.... 8-16-20 
Just: Outside they Doorieccnct ccs cesarean 5000.... 8-30-20 
NATIONAL PICTURES 
Distributed Througik Select Exchanges 
Blind> Youth (Special Cast)” sane. cee eee Sian 6-20-20 
Just a-Wife: (SpeciallCast)'’ ~.- 2... ciactiace cca bGoc 
Lhet invisible y Divorce geste. sits ereiseis is eae ae teroretete Si. oe 8-8-20 
Out of the (Snowssiwaiee cs sce 0.0 oulaereteererrits 5404.... 8-23-20 
REPUBLIC PICTURES 
Distributed Through Republic Exchances 
The’ Gift’ Supreme ances oo ark omieranis wreievsiererererele Sects 5-9-20 
The Only Way Trail (Edythe Sterling).......5.... 
Mothers) of. Men wa iiic: iets c, hatte sivieie aw omistosinierees 5.... 38/7/20 
The Great Shadow (Tyrone Power) .......... Diodsee 
The Adventuress (Julian Hitinge) ............ Dsieme 
Man’s Plaything (Grace Davidson) ........... 5....-— 
Children Not Wanted (Hdith Day) ........... 5....-—— 
KINOGRAMS 
Every Tuesday and Saturday. . 
UNITED ARTISTS’ CORP. 
May 23 Romance (Doris Keane) ...... isla tere|sts)«leietee ew reteteianets 7s sO-20-20 
June 13. The Mollycoddle (Douglas Fairbanks)........... 6.... 6-20-20 
June 27> SudsisGMarysBicktord)! Wit eiccis ciere att teeetrieiste tomar 5 7-4-20 
Sept: (5 .Dhe” Love! Flower aj. s:cies.c.52 35 eicue.cyotaits io ossys io) age ee 
UNIVERSAL FILM MFG. CO. 
Jewel Features 
Under Crimson Skies (Elmo Lincoln)............ Osan 6-6-20 
Breath of the Gods (Tsuru! Aoki) ij... cc .eme Gn 8-1-20 
Universal Features 
The Path > She © Chose. chests sic <istoieh eres wieroleierers 5 5-9-20 
Everything But the Truth (Lyons-Moran). Acie Dene LO=2O 
A ‘Tokio, Siren (isuriPAOui) ioc cele nie eiatelrjoresl=v0l= 5 wafers 
Alias Miss Dodd (Edith Roberts)............ a nO eur he 
JA® Tokio Siren Ge Usuriie AOKI) csrcicte hela ors lsietarcla «225.224 6-13-20 
Alias Miss Dodd (Edith Roberts).............+. Snes 0-13-20 
Human (Stifia CHarryes Carey) nica siteteis omieieteelstorrele 5.... 6-20-20 
The Girl in the Rain (Anne Cornwall).......... 5.... 6-27-20 
Shipwrecked Among Cannibals ..........+.-+-+-> Sete 7-4-11 
The Red) jane) (hrank SMayo) ean oe cle eles ueunersterote 5 7-11-20 























Lal Lagiarcilles Giuvyons: \lotan) secrteiertcete ate teeters 6 7-18-20 
Under GNorthern heights. crease sieletoletsrcinuslaisielotevers 5.... 7-25-20 
Blue Streak McCoy (Harry Carey)............-- Siereteas 8-1-20 
The Adorable Savage (Edith Roberts).......... 5 8-8-20 
VITAGRAPH 

The Juggernaut (Anita Stewart) ............. Sicretare 

The Courage of Marge O’Doone...............-- eae 6-6-20 
The Sea Rider Cllarry sWloreya) i ciacieieateleic tetera ede Sate o23 0-20 
Dollars and the Woman (Alice Joyce)............ 6.... 5-30-20 
A Master Stroke (Earle Williams).............. Seema 

Bab’s Candidate (Corinne Griffith)..........¢... Rane 7-4-20 
The, Gauntlet’ “GHarryae orev emi. ercnienieiesere rior oie 7-25-20 
arumpet: Island sCspecial) eee aes eae Bre Seve = 
The Purple Cipher (Earle Williams)............ Sion 

The Whisper Market (Corinne Griffith)......... 5.... o-oo 
The / Prey, (Alice Joyce) -a.-cs see ie ecinns 5.... — 

INDEPENDENT—STATE RIGHTS 

Love Without Question (Jans)................- Ores 4-4-20 
Through “Eyes of* Men ~CRadin))s,aimislsere ceisicte oes! Bc ceumseo-20 
iDhe Married) Virgin CBidelity) incense. Ostoae 
Erivolous| “Wives "(Widelity.) 2. cectemecinlecteseietone Gsisceeees 
Ashes“of “Desire. (Wilk -& Wilk) fac c eel eee 
Neglected . ‘Wives -CWistaria) "i iermtcciestaieer rece Ck, 
AvMan ‘There’ Was (Radiosoul)iste.. spi eee ciee Suess aere9-20 
AW Trip to. Mars “(Tower Film, €o;) cee ee oe Si ae oscu-20 
‘A. Wotnan’s*Man (Arrow) i2clee. oe etioteeiere Sis. 6-13-20 
Tove’ssFiame (Fidelity) 2.021.358 foes Dees 6-13-20 
Madonnasand (Men: (Jans) 9227 sad marietta: lererste 7.... 6-20-20 
Midnight Gambols (Marie Doro)................ 5.... 6-27-20 
Wplin Mary's Attic (Fine Arts)... *.2o..ce%mereen Sauer 8-1-20 
ASW oman's “Business (Jans) < 6..5 0.0 see ere 5 ereisis 8-1-20 
Fickle Women CD: Ne -Schwab) s5...s0nccnpiccbietee 5, 8-15-20 


FAMOUS PLAYERS-LASKY 


April Releases 


Comedies 
Gee Whiz (Mack Sennett) oooias.c 0:01 o'ele,0 cin aleteineietietcterttatars 
The Gingham Girl (Mack Sennett) ......... wie artia a atetererets 
Ship Ahoyo (AIRE DOH), Sec s.cocscee's é cle» ee eje Mavawtemeteertte 
June Releases 
By (Golly? (Mack Sennett is:t00i5.6 wins afauictiete alete wineie Smee 
You Wouldn’t Believe It (Mack Sennett)......... a eivtermtee 
A Model Husband (Carter De Havens) 
May Releases 
Fresh from the City (Mack Sennett) 
SOrne, (Carter De Havens) 
Let r GO (Mack) Sensiett) caiciss > ond ae'v0 ob cla crh icine 


SHORT REEL RELEASES 


Length 
Reels 


Beating Cheaters (Carter De Havens).............. bese 
An Oriental Sing Sing 
Artistic Antwerp 2 
Musko and Musume of Nippon..............2.- 
Battlefiled of France : 
Paramount Magazine 

The Zero Hour in Art. eee ie cae a’ ola ey elas :ocerdie aerate 
Tailoring cin} Metals f...c<ueaeeeateeeie oe ae Rreeine = wi aaaeatate 
Mental) Acrobatich Wives ccsc caieie sc 5 
The Nurse of the Tenements 


May Releases 


Release 
Date 






Oem eee eee eee 


Numbers 3885, 3886, 3887, 3888, 3889........ eisiale aisha . Each 


Burton Holmes Travel Sveries 
Martyred, ‘Cities is. in. cinc tisiistaette ete sicis tate Gel sia wlondietars 
The Franco British Rhine 
Up Country in Siam 
In Lovely Lorraine 

June Releases 
Beautiful Bruges ; saan 
The Lure of -the. Lerelie,..nceslee . 7... Ae 
Lake: of the SuniandpMoon sess sense elo eee sieve alent 
Battlefields. of (France... ««ctemeeeieinie stolen Sree 
Paramount Magazines No. 3890, 3891, 


3892, 3893....each 
July 
Comedies 
The Quack Doctor (Mack Sennett) 
Paramount Magazine 
Four More Releases, three subjects in each..... ote eee each 
Burton Holmes Travel Pictures 
Parisian» Holidays 75-1 o\ aate soe Sate ech enetaee 
The Land of Laos....... 
Frenchifying Metz, “.tiisiic)o,0 cis o/ote din oies, osaaloteve ote areata violate bie mints 
In Flanders’ Fields). us .-icjecisiestome cies Bete loli als. eaatortorstotenl eee 
August 


Comedies 
Great, Scott @Macke Sennett) inimc eet odie oe eese 


Burton Holmes Travel Pictures 
Cocoanuts and Copra ..... a). b: a Eta cele rabs capielepereiels eta? , ae 
Heroic, Liege. io scietr etre cna! o10'bs sie ove erste lobe eototore ieee Tare eae Tea 
Hunting for Formosan Headhunters................- aie ANS 
The Sentence, of, theSartet .ctieee a cele ents Sale leter teas 
Souvenirs of Singapore 
Paramount Magazine 
Five. more issues, onexeach weeksv. eae... 0. cccuec el Each 


UNIVERSAL 


May Releases 
Comedies 


Why Lee (Lyons and Moran). 

A. .Restaurant — Riot® Penis ie oe std wrele wtelele arse lopeietetets tolel mies ae 

Concrete Biscuits (Lyons and Moran) ities caves sicleheroumiers 

Too Many Burglars (Lyons and Moran)........ Blac ete 

He Loved Like He Lied........... see eae ees aie eke ceree 
Serials 


Elmo the Fearless, Episodes 13, 14, 15, 16, 17.......... Each 


The Moon Riders, Episodes 2, 3, 4, 5, 6 
Westerns 

Wolf Tracks (Hoot Gibson and Thelma Percy)........... : 

Ransom); (Hoot Gibson). .22: ¢.5 2-2 ee nea NE iW cceereeratane 
June Releases 
Comedies 

His Friend’s Tip (Lyons and Moran)............... aisteyae 

An Artist’s Muddle (Harry Sania and Lillian Byrom) aceite 
Westerns 

Bought and Paid For. 

A Broncho Kid.. 


Serials 
Elmo the Fearless (Elmo Lincoln) Sa Completed nr ans ate ete 
Moon Riders (Art Accord) 7, as Oral. 
Vanishing Dagger (Eddie Polo) 1 
New Screen Magazine, Issues 68, 69, ZON07 1% 

July 

Comedies : 
Pills for Papa (Neal Burns and Josephine Hill).. 
Should Waiters Marry (George Ovey)......ceccccccecees 
Kid-ing the Landlord (Bartine Burkette)...... ot ete.’ s 
Bear-skinned Beauties 
His Mis-Step (Bartine Burkette)..:..........-.- 
Off His mayrelva (Billy Engel, 

GNSON)-  shussteeten ae neE Pato neiote ayers 

Thru the Keyhole (Horace "Davey and Bartine Burkette).. 
A Birthday Tangle (Connie Hebley and Bud Jameson).... 


Jessie Fox and Dick Dick- 


Serials 
The Moon Riders (Art Acord), 11, 12, 13, 14..........each 
The Vanishing Dagger (Eddie Polo), 4, 5, 6, 7......each 
New Screen Magazine, 73, 74, 75, -each 


re 


Westerns 
The Red Hot Trail (Leo Maloney).. eats Maks cicsae 
The Boss of Copperhead (J. Farrel “McDonald).. 
The Shootin’ Kid (Hoot Gibson). 
Fighting Pals (Magda Lane).. 


PATHE 


April Releases -- 


Serials 
“Daredevil Jack” (Jack Dempsey) 8, O10) 215.6. nee 
“Trailed by aman etues® Holmes and Frankie ua 
a aus Sts tala ea eae 
“(Ruth Roland) 15 (Complete) 


ey 


eeeee ey 


Tee aos 
“Adventures of Ruth,” 
May Releases 


aces spar eeu eee 


Reviewea 


doh po rm pr a pt bt ek ee dD 


te 


dO tt et et 


et 


bow rob Nee ye 
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Daredevil Jack, episodes 12, 13, 14, 15.......++.++++--bach 2 


Continued on page 40) 
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Way Down East’ 
























“Homespun Folks” is the title. Julien Josephson, 
who wrote many genuine, natural dramas that in- ' 
creased the fame of Charles Ray, is the author—and 
this is his greatest story. 


Thomas H. Ince, with the authority of his great skill 
and genius, has provided as his first Associated Pro- 


SS 


ducers special production a clean, fine, wholesome 
American theme in a small-town environment typical 
of all the small communities that ever were. 


Now you know why Thomas H. Ince more than a year 
ago placed Lloyd Hughes under contract. He saw in 
him a quaint, natural boy who would become an idol | 
of the American people. In ‘Homespun Folks” the ei | 
Ince star-making vision is fulfilled. 


“Homespun Folks” is not a cocktail drama. It has 
romance and tenderness. It has pathos and robust 
comedy. It has tenseness and the rush of melodra- 
matic action with big scenes involving hundreds of 
people. It is a beautiful mother story that hits the. 
greatest target in the world—the human heart. 
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“Here are the days of Triangle beginning all over again,” 


exhibitors will say when they receive Thomas H. Ince’s 
first Associated Producers’ special production, “‘Home- 
spun Folks.” 


Historic days those were in production. You still 
think and talk about them in every managerial office. 
New blood; new personalities to become famous and 
enrich your theatre earnings; new ideas; new tech- 
nique; but mature, skilled producers with sure and 
certain mastery of their craft. All of this and more is 
what Associated Producers now mean to the industry— 
this year and for years to come. 
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To the Exhibitors of the 


United States 


We do not believe that producers or distributors who fill 
the trade journals week after week with letters and con- 
troversies aiting their jealousies and hatreds of each other 
can be giving the cate and attention to production that 
you, the exhibitors, have a right to expect in return for the 
rentals you are asked to pay. 


We do not believe that back-fence scandal-mongering will 


_ in any way be helpful to the state of mind that an organ- 


ization or producer should have when setting out to make 


big, profitable pictures for you. 


What a pity (and what a disgrace) it is that a really big 
industry (big in spite of many of the people in it) should 
appear before the world like a gathering of quarrelsome 
fish-wives. 


We cannot believe that the exhibitors of the country, who 
make possible the very existence of producers and distrib- 


-utors, are interested in the dirty linen or dirty politics of 


the industry. 


Once again we call your attention to the fact (very striking 
by contrast) that the Associated Producers are working— 
not talking. 


_. MARSHALL NEILAN - ALLAN DWAN* GEORGE LOANE TUCKER ~ MAURICE TOURNEUR 
J. PARKER READ JR.» THOMAS H.INCE ~ MACK SENNETT 


_AssOcIATED PRODUCERS INC. 


HOME OFFICES: 729 SEVENTH AVE., NEW YORK CITY 
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FAMED STORIES OF 
THE RED HEADED 
OFFICE BOY WHO HAAS 
TICKLED A HUNDRED 
MILLION IBS. 


'TORCHY IN HI 


THIRD OF RECORD-SMASHING 2 REELERS 
vitt JOHNNY HINES as‘torcxy’ 


Droduced by Master Films Inc.n . 


GEVEN volumes of Torchy stories have been pub- 
lished—and leading newspapers are printing 

new ones. 

Ready-made audiences await your opening your 

doors to show their favorite character. 

Fifteen thousand bookstores offer window tie-ups— 

not once, but month after month. Endless exploi- 

tation opportunities are here. 

And best of all REAL COMEDY, the sort that 

leaves a demand for MORE. 

Have you started with “TORCHY” and “TORCHY 

COMES THROUGH”? 
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Some Short Reels 





“Over the Fence”’—C. B. C. Sales Corp. 

“Babe” Ruth’s home runs have attracted unusual attention 
throughout the country and there is nation-wide desire to know 
what the noted wizard of the wagon-tongue looks like and how 
he does it. In this single reeler the C. B. Sales Corp. has an 
offering which should serve partly at least in satisfying the 
national curiosity, for there are many communities in which 
they have never had an opportunity to see Ruth and many 
more in which they should be just as anxious to see the film 
even if they have seen “Babe” in the ball park. The picture 
comes at a time when there is great enthusiasm for the game 
and much interest in the hero of this. It is being sold on the 
state right market. 


“Wild, Wild Women’”—Hall Room Boy Photoplays 


Comprised of a commendable set of incidents combined with 
the proper amount of knockabout comedy, this newest Hall 
Room Boy two reeler should register well in most houses. In 
the first half of the piece there is a quantity of beach stuff 
with some footage that is risque, but in no way objectionable. 
Thereafter, most of the action takes place at a house party, 
with much of the humor being gleaned from a trick played on 
the gathering by one of the boys. Some insects placed in a 
bouquet of flowers ultimately result in making the entire assem- 
blage distinctly uncomfortable and eventually cause the ejec- 
tion of the leading duo. This has been directed so as to get 
numerous laughs out of the various situations. At a Broadway 
house last week it more than held its own. 





“Where Are Your Husbands?”—Reelcraft 


Obviously, this two reeler, one of a set known as Royal com- 
edies and starring Billy B. Van, was made before the end of 
the war, for it is a sort of burlesque on the conflict. A fight 
of American women to protect their talcum powder forms the 
backbone of the piece, the effeminate habits cultivated by the 
men during the absence of their wives being depicted through- 
out most of the footage. As many people will expect, it turns 
out to be a dream at the finish, with the principal gleeful over 
the fact that what has passed was merely a nightmare. Gen- 
erally an average comedy which is not timely now. 





“Hunting for Formosan Head-Hunters”—Burton Holmes— 
Famous Players 


Burton Holmes has secured material that is certainly out 
of the ordinary for another of his travel offerings. Formosa, 
as the title suggests, is the scene of the piece, which is feat- 
ured by shots of an archery contest for the first choice of a 
bride. The people shown are just emerging from barbarism 
and their general appearance is quite unusual, although it re- 
sembles slightly that of other tropical island dwellers. Shots 
of women, babies, the bride for whom the contest was held, 
and others all occupy bits of footage in what is generally a 
meritorious reel. 





“Should Tailors Trifle?”—Universal 


Staged in a manner that is far superior to that of most of 
the preceding issues of the series and possessing a consid- 
erable number of humorous bits of business, this two reeler 
holds up in fine style from beginning to end, provokes much¥ 
laughter and is certain to elicit favorable comment. Charles 
Dorety, Bud Jamieson and Peggy Prevost are the principal 
performers, as well as a clever canine which is seen to advan- 
tage. Tom Buckingham, who wrote and directed the offering, 
deserves credit. The scene with the egg, emerging chick and 
dog is one that will make the desired impression on any spec- 
tator, for the sight of the newly-hatched fowl nestling on the 
dog’s head is of the variety of material that is always liked. 
Jamieson’s narrow escapes as he leans his cane on an elevator 
that is always lowered just as he stops leaning on it, and raised 
as he again uses his stick as a support, will stir the risibilities 
of most crowds and the modiste shop footage is also up to 
the mark. 


Paramount Magazine, No. 3902—Famous Players 

Samoan dancers occupy the center of the screen in the initial 
portion of a three-part Paramount Magazine, a number of 
dark, brown-skinned lasses of the tropical island executing a 
terpsichorean display that is sure to hold the eye. Incident- 
ally, plenty of local color is supplied by the shots of the island- 
ers as spectators and others who reside there. As for the 
section that follows, called “Why Do They Do It?” more than 
one young man who has endeavored to flirt with some of the 
elusive ladies will recall some of the material herein shown. 
The Town Pump Boys in an animated cartoon called “Ro- 
mance and Rheumatism,” are not as funny as they might be, 
the material ranking with the commonplace. As a whole, an 
ordinary offering of its sort. 





“One Law for All”—Universal 


Ed “Hoot” Gibson’s latest two reel western is distinctly 
novel, for the spectacle of a foreigner who sports a beard and 
mustache in true Bolshevik style on a western ranch is cer- 
tainly out of the ordinary. It concerns the making of an 
American out of a resident of some other country. Upon his 
arrival here, the alien does not get along any too well until 
Gibson befriends him. Later on, the plot thickens when Jim 
Corey, the heavy, and Hoot have an altercation due to the 
former’s annoying the foreigner and his blonde daughter. 
Eventually Corey is punished for a robbery, the foreigner made 
satisfied that the American laws are just, and Gibson and the 
girl united. 





“The Sentence of the Sarre”—Burton Holmes—Famous 
Players 


Although this Burton Holmes number is a commendable 
offering of its type, there is a decidedly dismal atmosphere 
maintained in it. It consists of scenes shot in the Sarre basin, 
taken from the Germans and given to the French as a result 
of the recent war. The manner in which a duo of hard-work- 
ing French farm folk, a man and woman, drag a barge along 
the banks of a river, plodding their way forward step by step 
and bent by the heavy burden and other scenes that follow, 
together with the titling, create a heavy feeling. People who 
enter picture houses at the present time prefer light entertain- 
ment and certainly do not want to be reminded of the war, 


which fact will militate against the success of this. 





“Topics of the Day,’ No. 69—Timely Films—Pathe 


Despite the fact that one or two of the quips and remarks on 
current topics comprising this issue are not new, the com- 
ments in general rank high for génuine humor and wit. One 
gag in particular, concerning a negro’s comment on a chicken, 
will cause any audience to laugh, his observation that it is the 
most useful animal on earth because it can be eaten before 
it is born and after it is dead, being truly mirth-provoking. 
The reel may be a bit too long, but in general it should be rated 
with the best subjects of this variety turned out. 





“Money to Burn”—Pathe 


There is scarcely any plot at all in this Snub Pollard release 
which has a variety of slapstick bits that should be sufficient 
to get it over before the average audience. A great deal of the 
action takes place in a clothing store, with the Hebrew come- 
dian who has been appearing in most of the recent issues of 
this series occupying the role of the chief of the establishment. 
Pollard performs as the assistant at first, but later ventures 
forth into the world with an inheritance. Marie Mosquini be- 
comes prominent thereafter as a lady detective who would 
arrest Snub for his flirtations, but decides to marry him upon 
learning of the proportions of his bankroll. Sammy, the little 
colored youngster, provokes mirth as usual and the stout fel- 
low, also associated with this organization, is seen at the start 
to advantage. Incidentally, the company includes a come- 
dian whose specialty is making a cross-eyed display, a la Ben 
Turpin. 
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The Most Thrilling Scene Ever Shot! 


And it’s only one of a cluster of thrills 
that will make ‘‘The Branding Iron’’ the 
most talked about picture of the year. 


It will rank with the greatest money 
makers you’ve ever shown! 
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UEL GOLDWYN > 


The BRANDING IRO 


A REGINALD BARKER PRODUCTION 


GOLDWYN PICTVRES CORPORATION 


SAMVEL GOLDWYN President 
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A picture as warm hearted, as 
big, as courageous as the pioneers 
who blazed the trail is ‘““Lahoma.’’ 
It is a rugged, healthy story as 
dramatic in the telling as the ca- 
reers of the mén who made the 
West. 


We are confident that exhibitors 
will support our opinion in believ- 
ing that Edgar Lewis in this mas- 
terly effort has achieved another 
striking dramatic success and has 
again offered the public a produc- 
tion which will register big at the 


box office. 
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LIKE THE MAGIC CARPET 
THE RPEALART STAR FRANCHISE has 
a {remendous [lifting power which 
comes from BIG STORIES , BIG 
DIRECTORS, BIG STARS anda 
GENEROUS PoLicy: Gef aboard 
{his modern vehicle of success. Put 
yourself in fouch with thenearest branch dffice 
PEALART PICTURES CORPORATION 
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MARY MILES MINTER 
«The Sunbeam of the Screen” 
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News of the Week 


in Headlines 
Monday 


American Film Co. and the Biografia, Central Euro- 
pean film. companies, form new five million crown 
company. 

Motion Picture Exhibitors of America, the Black or- 
ganization, postpones convention until the Fall. 
National Exchanges, Inc., lines up number of well- 

known state right exchanges. 


Tuesday 


Monster studio plan near Rockville Center, L. I. 

Federal Trade Commission investigating Famous 
Players regarding possible violations of Section 7, 
Clayton Act. 

Paul Gusdanovic to show First National productions 
in Cleveland. Arrangement made with E. Mandle- 
baum. 

Babe Ruth seeks injunction against film companies 
and theater circuits regarding showing of 2 one-reel 
subjects. 

Wednesday 


Geraldine Farrar finishes one picture for Associated 
Producers. Relations severed. 

Fox Sunshine Comedy unit reorganized. Hampton 
Del Ruth out as supervising director. 

English trade paper fears booking combines may be 
introduced in England. 


Thursday 


Robert Harron accidentally shoots himself. Condi- 
tion serious. | 

American company buys out large distributing and 
theater organization in Chile. 

Operators’ strike in Greater New York a certainty. 
Theater Owners C. of C. to furnish United Artists 
with a bond, thus guaranteeing advance deposits. 

Hodkinson to produce Irving Bacheller works. 
Trade interested in reported combination of European 
interests. 


Friday 


Samuel Goldwyn and F. J. Godsol retire from Gold- 
wyn Pictures. Messmore Kendall named managing 
director. 

Famous Players shows profit for first six months of 
1920 of $2,204,570. 

Educational Pictures Securities Corp. formed. 

Strike of operators in Greater New York averted. 


Saturday 


Hampton Del Ruth to form own comedy organization. 

Selznicks return from abroad. 

Dissatisfaction in ranks of Independent Exhibitors’ 
Corp. 








“Pardoning the bad is injuring the eood”—Benjamin F ranklin. 
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First Ince—A. P. Obvious in Plot—Benefits from Wealth of Detail 


Thomas H. Ince’s 
“HOMESPUN FOLKS” 
Associated Producers 


DIRECTOR: fo neeree oe nee John Griffith Wray 

AUTHORS. atte ae ee Julien Josephson 

SCENARIO'BY G2.) 3: Sere Julien Josephson 

CAMERAMAN 4 ai.a0) <n cee eee cere Henry Sharp 

ASVALDWHOLES 4. Rather familiar small-town 
stuff with mob scene climax 

SLOR Yaseen Deals with rural and small town types 
with much attention paid to detail—obvious 
plot 

DIREGLIONS Very careful as to details—has 
failed to inject snap and suspense in climax 
sequence 

PHOTOGRAPHY (iy 2 eee ao eee Very good 

LIGHTINGS’ \3 Us sosbeeee one Commendable 

CAMERASW ORK Gi ier ee br re Very good 

LEADING PLAYER ceee Lloyd Hughes appears 


in Charles Ray role; doesn’t seem to possess 
enough animation to appeal 


SUPPORT 2)... ee eee Good; some fine types 

He EGLO RS og eee ee ee etree Truly rural 

INTERIORS | oot os eee cc ee eee ene Same 

DEAL ke Much of it and it registers as very 
entertaining 

CHARACTER OF STORY ...... Farmer’s son 


elected district attorney; refuses to prosecute 
political enemy who is father of heroine; is fin- 

ally vindicated 
LENGLH. OF PRODUCHION?. «<2... 5,800 feet 
“Homespun Folks,” a Thomas H. Ince production, 
is the first feature to come from Associated Producers. 
While it is not a picture of tremendous or unusual 
appeal, it is certainly distinctive enough to inaugurate 
the new service and because of its careful treatment 


and generally human quality it will doubtless attract 
more than the average share of attention. 


The story presented here from the pen of Julien 
Josephson is, in general aspect, similar to the various 
Charles Ray pictures he wrote, while with the Ince 
organization, particularly in reference to the principal 
male role. Mr. Josephson has brought into play a 
number of elements very popular in the old-time rural 
melodrama. : 


Joel Webster is cast out by his father, a farmer, be- 
cause he has studied and received his diploma in law. 
In the nearby village he sets up a practice and has as 
his friends and patrons, Rogers, a newspaper publisher 
and Beulah, his daughter. Joel is elected district at- 
torney on the Republican ticket largely through the 
services of his father who, his paternal love evidently 
dead, rallies round the G. O. P. when the Democrats 
seem on the verge of victory. 


Joel’s first duty is to prosecute Rogers on a murder 
charge that is trumped up by an enemy—the star wit- 
ness for the state. Joel refuses to take the witness’ 
evidence, stating that he is corrupt and biased. 
Rogers goes free and because of this the Republicans, 
enraged, plan to tar and feather Jeol. Beulah, how- 
ever, forces a confession from the guilty witness and 
all ends happily. 

Lloyd Hughes plays the leading role and gives a 
clear cut if somewhat inanimate performance. His 
personality fails to register with convincing or ap- 
pealing effect. Gladys George is a satisfactory her- 
oine while Al Filson as Rogers and Charles Mailes as 
Joel’s father render a brace of good character perform- 
ances. Others are George Webb, Fred Gambol, Lydia 
Knott, Gordon Sackville, Willis Marks, James Gordon 
and Edith Yorke. 


Good Chance to Put This Over In a Big Way - 


Box Office Analysis for the Exhibitor 


Exploitation that is a little out of the ordinary can 
make a big thing of “Homespun Folks.” In a way the 
picture justifies something unusual in the exploitation 
line. The detail of the production, rather ancient as 
much of it is, is human for the most part and registers 
very well. The story, whole obvious in the extreme, 
is constructed along the lines of old-fashioned rural 
drama that have proved appealing many times in 
the past. 

An announcement that this is the first of the Ince 
specials to come through Associated Producers and 
an explanation of what this distributing company is, 


will help. Further state that the story was written by 


Julien Josephosn, author of many of the Charles Ray 
successes. His name should carry weight by this 
time. 

As the picture deals with the election battle of Re- 
publicans and Democrats in a small town, a good ex- 
ploitation stunt would be to carry on a straw vote on 
the coming presidental election if you book the picture 
during the next two months. Newspapers should help 
you out with a lot of timely publicity if you put this 
idea over. 
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Lack of Typical “Rayisms” Leave Much Wanted in Star’s First 
Independent Picture 


Charles Ray in 
“FORTY-FIVE MINUTES FROM BROADWAY” 
Arthur S. Kane—First National 


Joseph DeGrasse 
eer. epee hee sia tates a ae George M. Cohan 
Isabel Johnston and Bernard 


ie. 0. <6, (0: e 


McConville 

EEE AVA Bes os goris ot ool deme Chester Lyons 

AS A WHOLE Something different for star 
but fails to show appeal or story interest of for- 
mer pictures 

wg) Te. Virsa, teats Very little to is as snown here—a long 


time in starting with various scen<s held too long 
DIRECTION 


iste ee 


Average 


PTA PEL Ys 24 cee. Satisfactory—Lyons didn’t 
get his usual chances 

Be LEA LEU Cr Meee. Shera Paty 5 eae Bact oh ats 8 a lee Good 

COURS IC Pre VV COIS As oer caert arine hy Mee an, Ge ies es All right 

oS TAs Benne Creates distinctive characters but the 
old appeal isn’t there 

SoA ee) IV ee Lec et cscs Saks Waa es os Average 

Pee ety LOM SME te Li 8dr dS oar aes oss koe Few 

HEIN cat GS) be meet toa. when bal CL acter Satisfactory 

OH edema em cas Os cho ye. a hale ahve ot All right 


Steer cate Enemies of new 
millionaire shown up by prize fighter 


LENGTH OF PRODUCTION 5,948 feet 


Probably the Charles Ray organization thought it 
advisable to start its hfe with a picture carrying a box 
Oincamutlem= iuesteason is not exactly clear.. The 
star’s name is better known throughout the country 
than any play title of the last six or eight years. He 
is perfectly able to stand upon his own individual 
merits as a popular hero and character actor of cer- 


tain parts. And to top the argument “Forty-five Min- 
utes From Broadway” failed to offer the producing 
organization with the satisfactory opportunities. 


While the star’s role in this is something quite dif- 
ferent from everything he has undertaken before, the 
fine human story interest of his Ince pictures and the 
Further- 
more the plot of the present work is undeniably weak 
for picture purposes. 


outstanding character appeal are missing. 


The star has just one opportunity to show the form 
which has endeared him to the public, and that comes 
in the romantic sequence which bobs up in varying 
degrees of prominence throughout the picture. These 
scenes radiate a warmth and human appeal that is 
undeniable. 

Ray appears as Kid Burns, a prize fighter, who has 
attached himself to an old pal who has inherited some 
millions. The plot concerns Burns’ activities in show- 
ing up the pseudo friends of his pal in his own romance 
with the maid of the house who at the end turns out to 
be the real beneficiary of the millionaire’s will but in- 
sists on denying herself her fortune so that she may 
accept Burns’ proposal. 

The scenes at the beginning when Burns, on his 
arrival in the village forty-five minutes from Broad- 
way, is mistaken for the legatee are perhaps the fun- 
niest in the picture. The star is also the center of 
some good business in which he attempts to pass him- 
self off as a model of sartorial splendor but in general 
the comedy effect of this and other sequences is spoiled 
by holding the scenes too long. 

Supporting the star appear Dorothy Devore, Hazel 
Howell, Eugenie Besserer, Mat Forster, Donald Mac- 
Donald, Harry Myers and William Courtright. 


A Fine Box Office Attraction—Not So Good From Entertainment 
Viewpoint 
Box Office Analysis for the Exhibitor 


This picture is probably going to draw the crowds 
in good numbers. The fact that Ray is to appear in 
a version of George Cohan’s popular play should in- 
crease the box office value of the star’s name if such 
a thing is possible. However, box office value or not, 
the star better get back to the stories containing the 
old human appeal and the sympathetic character. 
This one will doubtless be execused on the grounds 
that he can’t come through with a winner every time. 

Joe Plunkett at the Strand put this picture on in 


interesting style employing a special overture “Cohan- 
the 
themes that have made George Cohan popular as a 


esque Rhapsody,’ which utilizes a number of 
song writer, and using the “So Long Mary” song rend- 
ered by a male quartette immediately preceding the 
This method of presentation might well be 


copied by other exhibitors as the effect was very good. 


feature. 


In advertising this mention the fact that it is Charles 
Ray’s first independently produced picture and give 
the title and author’s name a good play. 
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Human Treatment and True-to-Life Depiction of Youth Make This Big 


Samuel Goldwyn and Rex Beach present 
“IT’S A GREAT LIFE” 
Eminent Authors—Goldwyn 


PO TGR LCR CMM tic a sc wie win wk we E. Mason Hooper 
OUTHIMS (0) Set Mary Roberts Rinehart 
Pe POT PUN A I Vertis co ok 4 wa 0's os coh Not credited ~ 
Bee VERON IN as cass, «+ a sutton John Mescal 


AS A WHOLE Delightful piece of entertain- 
ment because of it’s realism and humaness 
STORY .... Adapted from Mary Roberts Rinehart’s 

“Empire Builders;” true to life and has wide 


eoeeceae 


appeal 
EDLRECTION: =. .:... Very capably handled; gets in 
many fine touches 
etd OCT TAY ORs! NES 8 wks ia Very good 
ee or ete NGS te eco are cca. wads Always clear 
RENAE LPCEV EVV CIR IG ote oo he wel a ack poe ereet Satisfactory 
PLAY ERS? 324... Cullen Landis does exceptionally 


fine work in the principal role; Howard Hal- 
strom and others good 


PRP LIURR CO) IS SMM og wale a ako hata ae Adequate 
LS MLSS, Sala al oN allah, i a Correct 
PETS OT SNUIUS SI ak hy ek A No errors 


loses Adventures of a 
boy in boarding school 
PNG Hoo PRODUCTION .......4... 5,659 feet 

Not only did Mary Roberts jRinehart’s “Empire 
Builders” make an interesting piece of fiction but 
transferred to the screen under the title of “It’s a Great 
Life,” it makes one of the most human and true-to- 
life bits of entertainment seen in some time. Even at 
this stage of the game folks haven’t become so “mod- 
ern” that they cease to be interested or amused in the 
pranks of a young and mischievous lad in boarding 
school. 

“It’s A Great Life” doesn’t contain a wealth of situz- 
tion nor complications. It’s merely the adventures 
and incidents in the life of a schoolboy but there's 
enough real humor and entertainment derived from the 
boy’s efforts to appease his appetite and the pictured 


imagination of his pal, The Wop. This latter has 
been gone into in considerable detail depicting the 
Wop’s dream of a South Sea Island empire with him- 
self as Prime Minister and his pal and the hero of the 
tale, Stoddard as King. All this started with the Wop 
finding a pearl in an oyster and his dream that some- 
where there must be a land where pearls grow in 
oysters like fruit on trees. 

One especially amusing part is where Stoddard con- 
sumes several dozen oysters in an effort to secure a 
pearl to present to “a pearl of all girls.’ Stoddard’s 
first offense in the opening reel is to stuff the rising 
gong. For this misdemeanor Stoddard is promised 
that he will be given only five more chances to behave 
himself, whereupon, our hero sets up a score in his 
room headed “Five to Go.” 

It isn’t long before one of the Professors reduces 
the score because Stoddard had played a trick on the 
professor’s pet cat. Soon after that Stoddard and the 
Wop go off into the woods to endulge in their “empir2 
building.” They bring back a rabbit which they pre- 
pare in their rooms and are about to eat when they 
are caught and Stoddard has “3 to go.” 

Hero’s inability to get enough to eat is one of the 
best things in the picture because it’s so real and 
like a boy. The Professor’s pretty daughter arrives 
at the school and hero immediately makes a play for 
her but isn’t very successful and in an attempt to 
steal her picture after she refuses to give him one, 
Stoddard is caught in the act and the score comes 
down another point and so on until he has but one to 
go but he gets sick from his oyster eating thereby 
saving himself further possibilities of demerits. His 
sweetheart whom he had thought deserted him ar- 
rives to console him and everything is lovely. 

Cullen Landis as the boy does exceptionally fine 
work and carries off all honors. Others who lend 
capable support are Molly Malone, Clara Horton, 
Otto Hoffman, Tom Pearse, Ralph Bushman, E. J 
Mack and John Lynch. 


Has Wide Appeal and Should Please Everybody 


Box Office Analysis for the Exhibitor 


‘You needn’t worry about the appeal of this one. 
Everyone has been young and they know how it feels 
to be young. They also know and appreciate the 
pranks of a young boy at boarding school and the vivid 
and real way in which young Stoddard is shown at- 
tending a school for boys where he does everything 
but study is sure to find a warm spot especially with 
the male members of the audience, both young and old. 


Cullen Landis as the boy should be mentioned for 
his fine portrayal, and you are safe in promising them 
a treat in this true-to-life and human bit of entertain 
“Want to find 


ment. You can announce it saying: 


the Fountain of Youth? You'll be young all over 
again if you go to the blank theater and see ‘It’s a 


Great Life.’ ” 


Ba Pore PICTURE WHICH CANNOT HELP BUT MAKE MONEY 
FOR YOU «* FOR, BEHIND IT LIES THE COMBINED STRENGTH OF 
BENJ.B.HAMPTON AND WINSTON ah tna EACH A DOM- 


Pa M Beth re = 8 Mer= Cok 1m 83) Ae . : 


Besa. B.HAMPTON NEVER PRODUCED AN ener iee Clea ae 
MOTION PICTQRE WINSTON CHURCHILL NEVER WROTE A - 


BOOK THAT WAS NOT A“BESY .SELLER/ 


_ A Benj. B. Hampton Pro Pte ion 
“Ohe DWELLING 
CE OF LIGHT” 


a the 7 at Novel by WINSTON CHURCHILL ~ 


ce an all star cast includin 
- ROBERT M°KIM,; CLAIRE ADAMS, KING BAGGOT 


_BENY, B.HAMPTON, Producer of the Great Successes, 


ae ronpyaset 3 POA eT RCIA Ma TINS CMO) OUT T ie 
Se rer) el Ls avtolot-9a) Ma W: Hodkinson Cotporation. 
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Late Daredevil Star in Attractively Produced Stunt Picture 


Ormer Locklear in 
“THE SKYWAYMAN” 


Fox 
RIMES TORS CER a Pre xcs «0a eke James Patrick Hogan 
fo HOW S08 e000 Julius G. Furthman 
DW eS CBE Nah wef eas ces ss Julius G. Furthman 
Sore Re tee ING See! 0s Js cha fece banat he Not credited 
AS A WHOLE ...... Well produced stunt picture 
written as vehicle for late lieutenant 
pel) buyers. .s Rather plain and elemental but pro- 
duction helps and it serves it’s purpose well 
Dita LON. Has some class and distinction; 
about the best seen in recent Fox pictures 
PHOLOGRARHY .....: Usually very good; one or 
two unrealistic effects 
CAMERA WORK ...... Camera shakes badly dur- 
ing execution of one of the stunts 
STARR. 3 a0 Was never much of an actor but he 
seems at home in the fast sequences 
BREE eo CPL et ara csase . «aed Louise Lovely is heroine 
Pe POLL Stewart ite. 6 hn os be se ce Well chosen 
ee IEE PCLICN Seen T «.5-6,5 sty css se ee 3d Satisfactory 
Reet Pee Ree rege co cise «0 soo 05 2 .aie Then dws All right 


CHARACTER OF STORY Returned war 
hero, suffering from loss of memory, is cured 
through villain’s trick that was meant to take 
his life 

LENGTH OF PRODUCTION .... About 4,700 feet 

“The Skywayman” is a well preduced stunt picture 
prepared as a vehicle for the late Ormer Locklear, the 
well known daredevil of the air, who lost his life while 
executing one of the thrills. While the story seems 
to have been written hurriedly and on close inspection 
bears all the earmarks of a palpable “vehicle” without 
any of the polish of inspiration or study, the produc- 
tion tendered it is very good and stamps it with a cer- 

tain class and distinction that have been lacking in a 

number of Fox pictures. In fact’ the direction and 

photographic and lighting effects are about the best 
that have appeared from the Fox west coast studio 


in some time. 


Locklear appears as Captain Locke, a returned war 
hero. He gets a good introduction in scenes show: 
ing him circling around the St. Francis Hotel in San 
Francisco, leaping, taking nose dives and performing 
kindered stunts. He eventually lands on the hotel 
roof, 


Locke is suffering from the loss of memory sus- 
tained in an accident at the front. They flash back 
to this action and it is very realistic, what with one 
flash showing a plane descending to the earth in flames. 
Locke does not recognize his father, mother or sweet- 
heart and so these three eagerly accept the plan of 
Leveridge, a scientist, who tells them he has con- 
ceived a way of restoring Locke’s memory. In reality 
Leveridge plans to do away with the war hero as he 
is his rival for the hand of the fair Virginia. 


But during the course of Leveridge’s frameup 
Locke, after receiving several blows on the head finds 
his mind restored to its normal state. Leveridge, re- 
{uted in his plans, takes his life. 


There are three good flying stunts introduced. One 
shows the star jumping from the ‘plane to a train. 
This is familiar by this time but it still provides a 
thrill. Another shows Locke fighting an auto full of 
the villain’s hirelings from his ‘plane. This stunt was 
partially marred by the bad shaking of the camera. 
The best stunt is the one in which Locke’s machine 
wrecks a church steeple and sends the villains scoot- 
ing from this hiding place. Subsequently they get in 
some good comedy with Locke and Virginia kidnap- 
ping the minister and taking him for a stunt ride. 
When the good man again regains firm footing and 
speaks the marriage ceremony over hero and heroine, 
there are some funny scenes showing the effects of the 
ride on his equilibrium. 

Louise Lovely appears as Virginia. Billy Elmer 
has a comedy-human interest role as the sargeant, 
while Sam De Grasse as Leveridge, Edwin B. Tilten 
as the father and Jack Brammall in a deputy villain 
role complete the cast. 


Should Prove a Profitable Attraction in Some Houses 
Box Office Analysis for the Exhibitor 


On the whole this should be a good card for the 
houses where stunt pictures are considered of the best 
entertainment value. It doesn’t show anything start- 
ling but nevertheless, the stunts are there and thrills 
are not lacking. 


In billing this, feature the late star and use the title 


prominently. “The Skywayman” is a neat play on a 


well known word and should prove attractive. 

It might also help you to announce the fact that 
ten percent. of the producer’s profits of this are to be 
turned over to the families of Locklear and his pilot 
who were killed in doing one of the stunts. 


+ ELE Ph a eT ee et er ae 
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Careful Handling and Artistic Effects Get “Ghost” Story Over 
in Fair Shape 


May MacAvoy and Bruce Gordon in 
“THE HOUSE OF THE TOLLING BELL” 
Blackton Prod.—Pathe 


PEO Reeser Phe J. Stuart Blackton 

ae AVG ME eo stk a gs Edith Sessions Tupper 

SU DREW Eel Oe thd So ae ne Not credited 

CA MERADLAN SS oy. ces cc vcs an William S. Adams 

AS A WHOLE ...... Fine Southern atmosphere and 
pretty effects make up in a way for weak story 
material 

SLORN hoes Adapted from novel of same name by 


Edith Sessions Tupper; some suspense and a 
surprise ending that may get over big 


PSEA IN Perna: : ales. « Very good throughout 
Rd OPA CS INA FU Yarn cc Rea 2) 6 3 le ics Oe Oe: Good 
oh CY Etre Crysate ere tte i. ald od 4 yx os Some good effects 
OS Vey ete WV OES Ke oe ipo a gtk sf olet wien adel bt Satisfactory 
STARS .. May McAvoy and Bruce Gordon pleasing 
SURPOR Teak. Colored folks supply fine character- 
izations 
Lp ELITE STNG St Sh bp a A a i ee Not many 
Nee IN ee ek. 2 Typical Southern home scenes 
BED TD pe erage otc is) Soke oon hw Well taken care of 
GHARAGCTHER OB FSTORY ...../. The ordeal of a 


relative who must live a year in a “haunted” 
house to inherit a fortune 


._LENGTH OF PRODUCTION ..... About 6,000 feet 


Commodore Blackton has produced another artistic 
and “pretty to look at” feature in “The House of the 
Tolling Bell,’ an adaptation of Edith Sessions Tup- 
per’s novel by the same name. There are many dis- 
tinctly original and decidedly artistic touches in this 
latest effort and from a standpoint of production, 
little fault is to be found except perhaps the fact that 
five reels would easily have told the story. 

The director has exercised his usual precision and 
care in the preparation of interior scenes, in this case 
providing some intimate glimpses into the home of an 


old Southern aristocrat. The detail in this respect is 
splendid. The various reles are capably handled but 
especial interest and entertainment is derived from the 
performances of two old colored folks, old George and 
Aunt Stella. 

“The House of the Tolling Bell” is billed as a drama 
of love and mystery. However, there is not much of 
either element. The love interest is slight and doesn’t 
come into its own until the last few feet of the film. 
The mystery angle is more dominant but does not get 
over in a very big way. 

Anthony Cole’s will stated that the person inherit- 
ing his fortune must remain in “The House of the Tol- 
ling Bell” In view of an old supersition 
the house was believed to be “haunted.” Therefore 
the contest for the fortune was not large. Richard 
Steele, son of Cole’s daughter, whom he had disowned, 
when she married a poor music master, agreed to the 
arrangement and went to live in the house. His ex- 
periences with imaginery “ghosts” afford some amuse- 
ment. 

Lucy Atherton, another relative, desirous of gain- 
ing the fortune and at the same time seeking to elude 
Jules La Rocque, a distant relative who would like 
both the fortune and Lucy, goes to live in the Cole 
home unknown to Steele. He eventually learns of 
her presence in the house and plans to leave so that 
she may inherit the money. However, La Rocque 
and his accomplices storm the house and things look 
pretty bad for Steele when the disturbance brings old 
Anthony Cole out from his hiding place in the cupola 
of the house where he had pou cocy his “body” to be 


for one year. 


~ left. 


Lucy and Steele are married and Anthony Cole 
clears his conscience of the wrong done his daughter. 
In the cast are Morgan Thorpe, Edward Elkas, Eulalie 
Jensen, William R. Dunn, Edna Young and Williams 
Jenkins. 


Satisfactory Offering with an Appeal to Those Who Like this Type Story 
Box Office Analysis for the Exhibitor 


Nearly everyone has read ‘““The House of a Thou- 
sand Candles.” You might tell them of the similarity 
between it and the story of “The House of the Tolling 
Bell.” There is some good “spooky business” and a 
scant bit of mystery stuff that may please lovers of 
this type of picture. Play,up the Louisiana atmos- 
phere and you are safe in promising them a typical 
southern environment. Be sure to mention the old 
They provide pleas- 


tne ee pay 
fN 


ing characterizations and give performances that add 
considerable to the offering’s appeal. 

Catchlines could be worked very effectively in con- 
nection with a story of this kind. Say: “Do you be- 
lieve in ghosts? Are you afraid of a black cat? What 
did the sound of the tolling bell mean? See all these 
superstitions defrauded of their mystery in “The House 
of the-Tolling Bell’ at the blank theater, 


or 
example 









WIRE 


“Management of Saxe’s Alhambra very desirous of 
expressing satisfaction on ‘The Devil’s Passkey.’ Opened 
today. Week’s exploitation stunts proved great asset. 
The way Milwaukeeans turned out one would think pic- 
ture ran only one day. Box-office cashier had to be 
relieved twice.” 


WIRE 


“Turning them away steadily by hundreds. Never 
heard so many favorable comments passed on any pic- 
ture as on ‘The Devil’s Passkey.’ All who see it recom- 
mend it to friends, resulting in bigger crowds from hour 
to hour. “The Passkey’ is making Alhambra greatest 
city attraction.” 


WIRE 


“Now playing Third Day at Alhambra to capacity bus- 
iness. Finding it impossibility to accommodate all. 
Everyone you meet bound for Alhambra. One hears 
‘Devil’s Passkey’ here, there and everywhere. No pic- 
ture ever created more talk in this town. No doubt, the 
biggest box-office attraction released in years.” é 


D 4 | WIRE . 
at y ; “Fourth Day of run on ‘Devil’s Passkey’ shows one — 


hundred percent increase in crowds over three previous ~ 
days. One continuous line of people in lobby and on ~ 
sidewalk from first performance till evening final. Never 
before has Milwaukee seen such crowds before a theatre.” 


WIRE 


“With two circuses in town—Al. Ringling—Sells — 
Floto—ALHAMBRA still continues to draw the biggest _ 
crowds, in spite of big attractions at other down-town ~ 
theatres. ‘Passkey’ finishes fifth day run tonight, this 

! period breaking record of house in attendance.” 


WIRE 2 
Carl a y “Sixth Day of ‘Passkey’ at Alhambra playing to ca- 
| 





pacity business. Turning hundreds away daily! Every 


Laemmile time Manager sees me, he says, ‘Give me more produc- © 


5 tions like “The Passkey.”’ We have the biggest box- 
presents 2 S office attraction Universal ever made.” 


Master Picture 


“eDEVILS PASSKE 


Universal-Jewel Production de Luxe 


I} 
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The Old Twin Brothers Quick Change Act Again and It Entertains 





Dustin Farnum in 
“BIG HAPPINESS” 
Robertson-Cole 


PRIS OCC OR, RAEN oe Colin Campbell 
aA LAIR eM fers DAYS ee yee 4 Ss ass Va eee ePan 
De UN RSC Oa ee acs ebay ats Gh 's Jack Cunningham 
RSLS N gee ates oa ae Robert Newhard 
AS A WHOLE ...... Very entertaining dual role 


picture but ending is dragged out too much— 
cutting would help 


SLOR Yee. aa Has the usual impossibilities of dual 
role idea but entertaining quality is prominent 
0) HO) Nd ere na ea ahs ayes Satisfactory 
Peri BONA PTV ee 6 a aeeener nS 0... fc ld Very good 
VIGH TINGS Fes. MEME aoe oft 8 Satisfactory 
CAMERAGW. OR Kies) ) tame der. 40 2209. Satisfactory 
STAR. > Creates distinctive characters and puts 
force into both 
SURE O Rian Aer ee es Nae ae es rahe See. Average 
By DE RTORSES)y. Some of the European settings 
rather stagey but suffice 
PANE ELC) IC SMMEa ts ce ou eee as cone a's ot Good 
DDG URE Eve eh ede etre th) eit spot Alb gh oI th A Spo nen'n elo: 95 Fair 
CHARACTER OF STORY ...... Rogue takes busi- 
ness-mad brother’s place and wins love of wife 
LENG HLOrPRODUCTIONY)..fcn..ces 2 6,416 feet 


“Big Happiness” is an entertaining dual role picture, 
rapid in action, well enough presented to overcome 
the impossibilities that always attend such an idea, 
well acted in the main and particularly by the star. 
It slips at the end when the climax sequence is dragged 
out altogether too much. 


Small attention has been paid the story details, per- 


haps for the reason that if concentration were brought » 


to bear on them, the loop-hole of the story would 
become obvious. The action confines itself to situa- 
tions and the suspense derived from them is fully 


Ought to Go Very Well In 





capable of maintaining the attention throughout. 

James Dant, a money-mad business man, seeks out 
John, his twin brother, a rogue, who lives in a shabby 
quarter of Paris and urges him to assume his identity 
for the period of three weeks while he attends to busi- 
ness matters in the United States. James does not 
wish his business competitors to follow his actions— 
hence the substitution. 

John takes the proposition and straightway finds 
himself confronted with the various sins of his brother, 
committed in the name of business. June, James’ 
wife, is particularly bitter inasmuch as she realizes 
that she.was practically bought by her husband. 

The action follows a romantic line with the love of 
June and John growing from the start. A counter- 
line of suspense is introduced in the person of Raoul, 
James’ business rival, who also covets June. Raoul 
has a suspicion of the substitution scheme and works 
on it eventually determining the truth 

The ship on which James is returning to his wife is 
(A bad bit of detail 
shows a very small newspaper story given this sensa- 
tional event.) John realizes he must tell June the 
truth but holds off until he has put James’ business 
back on it’s feet. Raoul confronts John with the 
charge of the substitution, but John secures his silence 
as he was a chance spectator to a crime committed by 
Raoul. Just as John is about to tell June the truth, 
James enters. He has been sick with fever for months 
in a small sea-port town. He attacks June but dies 
from the effort. And later June and John are united. 


sunk and all are reported lost. 


Dustin Farnum gives a strong portrayal of John 
and creates an oppositely forceful character in the role 
of James. Kathryn Adams appears as June. Fred 
Malatesta does good work as Raoul, while others who 
appear are Violet Schram, Joseph J. Dowling and 
William H. Brown. 


the Average Run of Houses 


Box Office Analysis for the Exhibitor 


The great majority of audiences are willing to over- 
look the various impossibilities present in the dual 
role picture that involves a change of places on the 
part of two characters, providing that the production 
is handled well. 
it may seem on close analysis, is usually productive 


The situation, unconvincing though 


of considerable suspense because of the fact that the 
impersonator always stands the chance of being dis- 


covered. 


“Big Happiness” certainly has been handled well 
from this standpoint. The result is an entertaining 
production that will appeal to practically all audiences. 
There are some little details about the picture that 
detract a certain amount of class and distinction, but 
on the whole it is something which is going to appeal 
to the motion picture public in general 


Play up the star to the limit as he does fine work 
here and center your advertising arguments around 
the substitution of one character for another. 
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' Splendid Comedy Offering with Plenty of Home-life Appeal 


“GIRLS DON’T GAMBLE” 
D. N. Schwab Prod.—State Rights 


DIRECTOR). 2) 4. n- eee Fred J. Butler 
AUTHOR * Diceees Junetee eee George Weston 
SCENARIOsBY 4.5 Mera. ae Not credited 
CAMERAMAN. 3. f2o.4iks oak ieee fee Bob Martin 
AS A WHOLE ...... Fine domestic comedy; some 
real natural humor of everyday life 
STORY .... Makes splendid comedy material; plenty 
of opportunity for genuine domestic appeal 
DIRECTION ...... Nothing pretentious but under- 


standing of comedy value and handling of play- 
ers is evident 


PHOTOGRAPH Yi os; Ghee apes All right 
LIGHTINGS sot Ree ee, Ie OK: 
CAMERAWORK (ie kee ee eee Adequate 
PLAV ERS 23a eee ae All do good work 
INTERIORS. cor Eee ee eee Correct 
EXTERIORS>. an p Bish teS Crea erg, Meena Suffice 
DETAIT © 4p Gao eee nieces All right 
CHARACTER OF STORY. | eee Young country 


fellow makes good in business and love notwith- 
standing obstacles in both lines of endeavor 
LENGTH OFsPRODUCTION 2. = eee 4,900 feet 


Without being at all pretentious, with nothing elab- 
orate either in production generally, stars’ names or 
otherwise, this latest D. N. Schwab production is 
about one of the best comedies being shown. It’s just 
a simply constructed story, slight in situation but con- 
taining a sure fire appeal and a goodly amount of real 
humor. Real, because it’s an intimate look into the 
home life of a family in only ordinary circumstances 
but with aspirations toward better things for their 
marriageable daughters. 

There isn’t a slow moment once the country boy 
arrives in the city to earn his living there, because 
farm life doesn’t appeal to him. Prior to his departure 
there are some good touches showing the home life oi 


the boy on the farm. He spends his entire savings to 
buy an old auto truck which he completely demolishes 
in order to save the life of a little child. This bit show- 


ing the unhappy fellow looking at his wrecked ma- _ 


chine is very good. 


There are some witty titles, which while not “high 
class” stuff, seem to fit in appropriately with this sort 
of comedy. Considerable amusement is provided by 
the “hick’s” awkard manouevers when he goes to visit 
a girl and is ushered into the parlor where two older 
sisters are entertaining their beaux. There is some 
exaggeration here but it will be overlooked for the fun 
it affords. 


The players all do very good work. David Butler 
as the “hick,” Harry Todd as the father of “the” girl 
and Elinor Field as the girl, deserve special mention. 
Todd is the husband of a domineering wife and father 
of three girls, the elder two of which friend wife is 
endeavoring to marry off to two employees of the 
Latimer department store, while Madge is not sup- 
posed to have a beau. 


Butler, also employed in Latimer’s, delivers a table 
at Madge’s home and immediately becomes the victim 
of the desparate Madge. His progress both at the 
Rathbone home and in the store is too much for the 
sisters’ beaux, so they frame David and he loses his 
job, but not until after he had won a $100 prize offered 
by the Prince Motor Truck Co. Believing that David 
stole a package thereby losing his job, Madge is for- 
bidden to see him again. 


However, Madge and her Dad believe David inno- 
cent and they hold their meetings secretly. During 
one of these David discovers thieves in the Latimer 
place. Among the thieves are the sisters’ sweethearts. 
This little incident sets David up in first place in the 
Rathbone home and wins for him the financial support 
of Mr. Latimer in a trucking proposition. 


Should Satisfy Generally and Holds Promises for More of Its Kind | 
Box Office Analysis for the Exhibitor 


There isn’t much to be said about this except that 
if you want a good comedy of home life pick this one. 
It has some honest-to-goodness domestic humor, the 
kind that makes you think “it’s just like in real life.” 
There’s nothing particularly original about it. It’s 
simply .the fact that it’s been handled in a natural 
way with an understanding of this type of comedy 
value. Especially in the character of Harry Todd as 


Mr. Rathbone, the henpecked husband, are they liable 
to find considerable amusement. 

It would seem that a more attractive and appropriate 
title could be found before releasing the picture. The 
present one doesn’t mean much even after seeing the 
picture. Promise them a picture of the Charles Ray 
type. Describe it by saying: “He was only a country 
boy, but he could do more than make money in the 
city, See for yourself at the blank heater.” 








J. PARKER 
READ JR. 


presents 


© 1920 by 
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From the world-known novel by 
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Jhe Passion of the Tropics. 
A kascinating Enchantress 


A story of richness and splendor; a story of the great 
longing in a woman's heart and the great desire in a man’s 
brain. An opulent romance of conquest, intrigue and 
mystery played against a panoramic background. 


Louise Glaum, as the star, in all of her wonderful power 
and allure. Surpassing the roles of all of her recent suc- 
cesses, Oahara, The Lone Wolfs Daughter sex. 
and “Love Madness.” In “The Leopard Woman” she 
has the startling role of a woman more beautiful than the 
passionate tropics; a woman more dangerous than lions; 
a fascinating enchantress. 


In J. Parker Read, Jr.'s remarkable 
first production for Associated Pro- 
ducers’ release you see the great equa- 
torial mirage; you see a man of mighty 
force matching wits with a magnificent 
woman to win the support of a bar- 
baric king. You see a palace of ivory 
and the purple of a savage court. 




























Always—you can know in advance when 
a Producer has made a really unusual 
production by the news that travels 
ahead of its release. In Los Angeles, 
so great have been the spectacular 
features of “The Leopard Woman” 
that 50,000 people have gone out to 
the studios to watch it in the making. 


Time has been held open for the presen- 
tation of “The Leopard Woman” by 
more than two thousand exhibitors in 
all the important cities; by first runs 
from Spokane to Tampa—that’s how 
big exhibitors believe it is. Grosset & 
Dunlap have issued a special Louise 
Glaum edition of Stewart Edward 
White's world-famous novel. 


Nationally released: September 26, 1920. 
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J. Parker Read, Jr., is a Producer who knows ‘‘box office.’ 
He has never made a picture without those spectacular 
punches that mean “money on the door’ for the exhibitor- 
showman. His knowledge of the values that assure profits 
finds further proof in his selection of this great Stewart 
Edward White story for his first Associated Producers’ 
production. 


“The Leopard Woman” was one of the most overwhelming 
successes ever published in The Saturday Evening Post. 
In $1.50 novel form it sold more than 600,000 copies and 
in Grosset & Dunlap lower-priced edition more than 
1,000,000 copies have been sold. Book stores of the nation are 
linking up with the picture with another 500,000 copies of 
the Louise Glaum edition, illustrated with Miss Glaum’s 
portrait and scenes fromthe J. Parker Read, Jr., production. 


ARCO PRESS, NEW YORK 
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“MARSHALL NEILAN ~ALLAN DWAN* GEORGE LOANE TUCKER ~ MAURICE TOURNEUR 
<i J. PARKER READ JR.* THOMAS H.INCE ~ MACK SENNETT 


ASSOCIATED PRODUCERS INC. 


HOME OFFICES: 729 SEVENTH AVE., NEW YORK CITY 
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Here is a powerful, appealing “mother story,” filled with 
a mother’s love and faith; a mother’s confidence and final 
reward. This genuine story contains those elements that 
make a simple, straightforward heart-drama_ surpass pan 
of the so-called big spectacles. “Homespun Folks” im- 
mediately upon being shown at trade presentations in our 
twenty branches aroused distinct enthusiasm and recogni- 
tion of the fine standards to be maintained and exceeded 


by Associated Producers. 





Featuring 


LLOYD HUGHES 
By Julien Josephson 


Released nationally, September 12 





MARSHALL NEILAN - ALLAN DWAN * GEORGE LOANE TUCKER - MAURICE TOURNEUR 
J. PARKER READ JR.» THOMAS H.INCE ~ MACK SENNETT . 


_ ASSOCIATED PRODUCERS ING 


HOME OFFICES: 729 SBVENTH AVE., NEW YORK CITY 
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Fox Showmanship 
applied to 
Serial production 











*Dcring 1920-1921 there will be 273 releases by Fox Film Corporation. 
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A serial in fifteen acts 


Staged by Richard Stanto 
Story by E.Lloyd Sheldon g ~ ase avio by Edward Sedgwick, 
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Very Human Idea But Not Handled to Best Advantage 


“THE SECRET GIFT” 


Universal 
POISE Re RCC EM ta 5 5 sei wsv Ss Harry L. Franklin 
ORB ELAD Wy ee e's Gn «cate ete ae George C. Hull 
SURE LOIEDS Ya’, 94's. van aeons Harold Janes 
PDO IC ELVA Ngee ce 2s sc os cn 2 ee ee Not credited 
AS A WHOLE ...... Nothing big or greatly distinc- 


tive about this but it offers pleasing characteri- 
zations and nice little story 
DLO RW or sc. Reveals some of the beauty of seli- 


sacrifice and unrequitted love, but there isn’t. 


quite enough to it 


PD Lier tO Nett aes, . fies +: Gee «oe Very satisfactory 
BRE GLO GRAPE Yea. ere 6. % Rather poor at times 
EEN LOMO nn: Sef, oS nO ee es sp Fair 
SEVP AW CO) Kae onesie tins... We. Soe a Satisfactory 
LEADING PLAYERS ...... Lee Kohlmar and Ru- 
dolph Christians render fine character perfori::- 
ances 
SUPPORT. Gladys Walton is attractive ingenue 
Te et te Oe Steen ca! Un eoe catace aeces weir taste acs Good 
Rete) Ie Sears 6.30, teckd a le ohare ede Good 
LDH Ie eS DL mere ast ets a5 ass oh, se aot cae Satisfactory 
CHARACTER OF STORY .... Follows the courses 


of two immigrants in America; one self-sacrific- 
ing, the other rather selfish 
BENG Heo KePRODUCTION Praag...” 4,890 feet 
“The Secret Gift” is a very human little picture and 
there are passages in it that warm the heart. If the 
author had contrived just a little more drama around 
his idea, he would have been the cause of a great 
little picture, for certainly the direction and acting 
are in proper spirit and fine accord with the story’s 
human quality. As the picture stands, however, there 
isn’t quite enough to it. It’s a pretty idea and that’s 
about all. The drama of it is largely untold. 
The picture also suffers somewhat through poor 
photography and some flat lighting. A subject of this 
kind might be made through good technical work but 


the failure of the cameraman to produce even an avet- 
age piece of work will be noticed. 

The story deals with two Dutchman who come to 
America in their youth. Jan, a watchmaker, is full of 
love and kindness for his fellow men, sacrificing him- 
self at every turn. In fact he establishes his friend 
Peter in business so that he (Peter) can marry the 
girl they both love. 

Twenty years pass and Jan is the owner of a little 
jewelry store, still in touch with the world. Peter, 
on the other hand, has grown rich and his business 
sense threatens to override all else in his life. He 
wishes his daughter, Winnie, to marry the son of a 
financial power while she is in love with Larry, as- 
sistant district attorney, one of Jan’s proteges. 

At a reception given by Peter his eyes are opened 
to the wrong of his ways by Jan. The financier makes 
some slurring remark about Peter’s wife after he has 
heard that Winnie will not be forced to marry his son 
and Peter attacks him. The man falls and strikes his 
head. 

It isn’t at all convincing the way the two old friends 
believe the other man dead without even the for- 
mality of a hasty examination. Jan takes the blame 
for the deed and is cast in jail. This further evidence of 
his willingness to sacrifice himself for his friends fails 
to convince, also because you feel very sure that the 
“murder’ will turn out to be no murder at all. Of 
course Jan is released and there is an all around 
happy ending. 

This one attempt at a dramatic situation on the part 
of the author falls flat. The pretty sentiment of the 
rest of the action is good. 

Lee Kohlmar gives a very nice characterization of 
Jan, while Rudolph Christians does some very human 
work as Peter. Gladys Walton as Winnie is pleasing 
and Doris Baker as Peter’s young wife is good. Others 
are Carl Gerrard, Fred Gamble, Carl Ullman, Jennie 
Lee and Verne Winters. 


Pleasing But Not a Big Box Office Attraction 
Box Office Analysis for the Exhibitor 


This certainly can not be called a big box office 
attraction inasmuch as there are no names of note 
connected with it in any department. The entertain- 
ment offered is, however, very pleasing for the most 
part. There is nothing startling in the story to be 
sure, but at the same time it’s human quality is nearly 
always evident and the acting and the presentation it 
has received serve to accentuate it. 

You might contrive some good advertisements about 
the two immigrants. Use a line something on this 


order, “In 1890, two Dutchman arrived in the United 
States with just one thousand dollars between them. 
In 1910, a big change had taken place—see—” or one 
like this, “Each had an equal chance to succeed; each 
succeeded after his fashion. Peter became a business 
success and Jan—.” 

You might.also shape a campaign around the title of 
the picture, “The Secret Giit,” leaving it to the picture 
itself to reveal the answer of any questions you put 
as to what the gift may be. 
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ATLANTA, Wassma n & Stephens, Film Distributors 
BOSTON, Peerless Pictures, Inc., of New England 
BUFFALO, First National Exchange | 
CHICAGO, Celebrated Players Film Corporation 
CINCINNATI, Crandall Film Company 
CLEVELAND, Crandall Film Company 

DETROIT; Strand Feature Film, Inc. 

NEW YORK, First National Exchange 
MILWAUKEE, Mid-West Distributing Corporation 
PITTSBURGH, First National Exchange 
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Many Time-worn Tricks of Melodrama Used in This 


“LOVE, HONOR AND OBEY” 


S-L—Metro 

Belts SED eet ie. iw oe Leandor de Cordova 

PRAJEL EL OS UR ee rs ess ee Charles Neville Buck 

oS ENCES Yee ihe ih 1. ok) cam ee Eugene Walter 

ee VsU TS PEI A Nee So ey Ss eos ee Arthur Martinelli 

ASA WHOLE. >)...<. Time-worn melodrama with 
unsatisfactory ending 

BL OTS Yaron Well constructed in the main using a 
lot of old melodramatic tricks 

2) Lek LO) Nie. Effective at times but picture 
has a lot of rough edges that should have been 
smoothed en 

BrsrSO) USICA LL Vaart titeine cca ct genes «i 6 Good 

POL Ee PUN CS ternre tre es ar acc. le. settee ea es Good 

ISA NU om VV ORK Gr caer eae e.g meee Good 

LEADING PLAYERS ...... Wilda Bennett, Ken- 
neth Harlan and Henry Harmon all do good 
work 

SUPP OR Tears. Includes Claire Whitney and E. J. 
Ratcliffe 

Pes cers LC) ese det haters. hc te anc, On eet: Very good 

BNSC GL) tc Sn ashes cae as Satisfactory 

BOHOL) eee eae isto ko hate eaeein es «leis wes 4s Fair 

CHARACTERAORSSLORY.:) ce Melodrama cen- 


tering on romance of author and daughter of 
religious fanatic 
LENGTH OF PRODUCTION .... About 5,500 feet 


“Tove, Honor and Obey” is a melodrama of the old 
school. It has everything from the hero injured in an 
accident and taken into the heroine’s home to recover, 


to the well known intercepted letters and the heroine’s 
marriage to another man she doesn’t love. 

The heroine is Conscience, daughter of a religious 
fanatic, William Williams. Stuart Emmett (his sur- 
name is spelled differently on various occasions), an 
author of a book putting forth the theory that love is 
everything and marriage not so much of a necessity, 
is injured in an automobile accident near the Williams 
home. 

Conscience cares for Stuart and real love develops. 
Williams denounces Stuart on reading the first few 
pages of his book. And later, Eben Tellman, an al- 
leged prop of the church but in reality a vicious hypo- 
crite, completes the estrangement by intercepting let- 
ters written by the lovers. There is some careless 
detail in the closeups of the letters which reveal no 
cancellation marks on the stamps. 

Stuart goes back to his old friends and gets mixed 
up as a co-respondent in a divorce tangle. He is in- 
nocent of course. Reading of this Conscience marries 
Eben to please her father. Just after the wedding the 
divorced wife comes to Conscience and tells her that 
Stuart is the soul of honor. Conscience sends for 
Stuart and he and Eben engage in a fight which ends 
when Eben is drowned in a fountain basin. 

The ending can mean anything—and is very indefi- 
nite. Williams is shown finishing Stuart’s book, the 
end of which takes the usual view of marriage and 
love. One might suppose that the previous action had 
been related in the book or that it had happened and 
that Williams had picked up the book and found that 
Stuart’s views were sound after all. 








FRANK REICHER 


NOW DIRECTING 


DOmOwH Y DALTON 


; FOR 
FAMOUS PLAYERS-LASKY CORP. 
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A Big Box Office Title and a Good Cast 


Box Office Analysis for the Exhibitor 





“LOVE, HONOR AND OBEY” 
S-L—Metro 

Much of the box office value of a picture depends on 
the title and certaintly the present production has a 
name that will draw the crowds:and one around which 
some attractive advertising arguments can be shaped. 

In addition to this you have a cast that closely ap- 
proximates the much mistreated term “all star.” 


In fact the box office value of “Love, Honor and 





Obey” is much the best thing about it. As melodrama, 
however, the picture is handled well enough to appeal 
to the average picture audience. It has all the old in- 
eredients and they are handled effectively though 
obviously. 

In high class theaters the picture won't be likely to 
get by so easily. Audiences used to more polished 
productions will sense the conventionalities of the 
story while the indefinite ending certainly doesnt serve 
to help at all. 








Directed 


‘LOVES HARVEST” 


Considered by critics to be a box office 
attraction of unusual merit 


ADDRESS: Fox West Coast 








Studios 





JOHN GILBERT 


PICTURIZED 


The White Circle 


AND 


ASSISTED THE DIRECTION 


MAURICE TOURNEUR 


HOWARD M. MITCHELL 








CURRENT RELEASES 


Release Length 
Date Reels 
EQUITY PICTURES CORP. 
For the Soul of Rafael (Clara Kimball Young)..6.... 
Keep to the Right (Edith Taliaferro)........... Oras < 
Whispering Devils (Conway Tearle).............6.... 
FAMOUS PLAYERS-LASKY CORP. 
June Old Wives for New (De Mille—reissue)...... SOO otes 
Below the Surface (Ince Special)............ 5987 
Parise trreen e( CHarleseunay,).aieca7e Glico een ee SLO tess 
Remodeling Her Husband (Dorothy Gish)..4844...... 
The City of Masks (Robert Warwick)........ 4708.... 
Sick=A bed. CWallace Reid) ich, .cictais svaterclsuterece's 4327. 
Sarid es GWitlliaty,  SaceLart eve csorers clyarties sieteleieeiarers 4869. 
. The Restless Sex (Marion Davies)........... 6000.... 
July The Sins of St. Anthony (Bryant Washburn)..4565.... 
Away Goes Prudence (Billie Burke)......... 5046.... 
Let’s Be Fashionable (MacLean-May)....... 4501 
The Ladder of Lies (Ethel Clayton)......... 4271 
Homer Comes Home (Charles Ray)......... AS nae 
The Fourteenth Man (Robert Warwick)...... AOS Qivare « 
The World and His Wife (Cosmopol. Prod.)..6702.... 
August The Fighting Chance (Special)...........:.«. SO A veya 
The Prince Chap (DeMille Prod.) ........... 6168. 
Crooked Streets (Ethel Clayton)............. 4750. 
Enemy Hite: Circle GLOtIENelit ic oosenio ce eerernes AQUI, ov 
What Happened to Jones (Bryant Washburn) .4539.... 
Guilty of) Love (Dorothy: Dalton)... .6..cce ms sales annie 
Hiairpinse Gr si1G eb ENNete) esas 0: leov>, crs cpeeusteinsvsare 4796. 
FIRST NATIONAL 
The Inferior Sex (Mildred Harris Chaplin)........... 
The Fighting Shepherdess (Anita Stewart) ....... Ee 
hes MamilymerH OnOt Gising in. VIdOL) acaiereie steisistelersieiereiersrels 
Hiresrot Youth CD We Grithth’ Ss)! « cccclecereies Warereinic cic 
The Woman Gives (Norma Talmadge).............. 
ahes dol * Dancer’ ¢(Gritith): 5. acces shee oe datse's 
Don’t Ever’ Marry ~(Neilan Prod.) .. 0.0... -0.0 Oe ars 
The Love Expert (Constance Talmadge)............. 
Passion’s Playground (Katherine MacDonald)...... 
The Yellow Typhoon (Anita Stewart)...........s006 
WesmoreNor (Norma, Lalmad ge) isc scvclelere ea tale vuereieye wisie 
Go and Get It (Marshall Neilan Prod.).......... Ons 
Curtaings (isatherine ~ MacDonald) si. Listers: crs) eversiele « 
ihemlackmek nites Mant CKing- Vidor) sects cits sic.c'e ls ciet'e 
45 Minutes from Broadway (Charles Ray).......... 
Married Life (Mack Sennett Special)............ BA arte 
The Perfect Woman (Constance Talmadge)....... See 
The Splendid Hazard (Henry Walthall)......... One 
FOX FILM CORP. 
William Farnum Series 
PCH eamOTphaxrigarac seve craters c.cts aleve ss, Aletelelsieleters eM ereleve 6 Orrercie 
The Joyous Troublemaker..... 5 an ae aletetoie oie olshelahs Gass 
Specials 
While New York Sleeps (All-Star)..............-200. 
Li VVerem kins GV Gi. .t atntum)igs setae sails ores is ates, 
chemavViniter Molec bearl White) <.velescsisets.< oa ices Bute 
Tom Mix Series 
FL B@ee Derror a Weraa alee o< 5) &0: More cevoterene onsielact ee 3, <tsteve Die 
Sie (GI ME COMIS Erie aesalolets eter otic ens.octoltne eiete eae s (ancibieid.eve <.9\s 
Fox Entertainments 
The Spirit of Good (Madlaine Traverse)........ 
The Iron Heart (Madlaine Traverse)............ 
White ies )(Gladys) Brockwell). can. 02.0 oes 8e% 
The Twins of Suffering Creek (William Russell) 
PACNVOTIC EOL EE Olly GVivian IIc )ir cetemterce-clce clltlcle's s,s + 
A Sister to Salome (Gladys Brockwell).......... 
Nin bens (ve Georges Walsh)® nuctwece ses cece ce ced ecwe 
The Square Shooter (Buck Jones).............. 
Firebrand Trevison (Buck Jones)............... ahevers 
The Little Wanderer (Shirley Mason).......... So chars 
The Rose of Nome (Gladys Brockwell)......... One 
Her Honor the Mayor (Eileen Percy).......... oe 
The Man Who Dared (William Russell)......... Sr alevers 
GOLDWYN DISTRIBUTING CORP. 
Dhem Silver ertordel (Rex each’'s)iiic) sacs s.0 s:ataceioiele i aaers 
The Cup of Fury (Rupert Hughes)............ Bret 
The Strange Boarder (Will Rogers)........... Debs 
Dangerous Days (Eminent Authors)........... daneiets 
The Woman and the Puppet (Geraldine Farrar).7.... 
The Woman in Room 13 (Pauline Frederick)...5.... 
Dollars and Sense (Madge Kennedy)............ See 
Out of the Storm (Eminent Authors)............ Vistas 
Jes’ Call Me Jim (Will Rogers)..... Sielete, Oke veleie, 16's Sis 
The Great Accident (Tom Moore).............. Sie 
The Slim Princess (Mabel Normand)................. 
Roads of Destiny (Pauline Frederick)............... 
Double-Dyed Deceiver (Jack Pickford)............... 
‘Dherrptn GM andre Kennedy ic ac i.lonte selstas coe ces she ss, 6 
Scratch My Back (Eminent Authors)...............6- 
Going Some (Eminent Authors)...............+. 6. 
Omeersooo ei GLOom es MLOOLE) cccccicts cise as ence cawles siete ae 
Cupid, the Cowpuncher (Will Rogers)............... 
The Man Who Had Everything (Jack Pickford)...... 
The Girl With the Jazz Heart (Madge Kennedy)...... 
It’s a Great Life (Eminent Authors)................ 
Bennison Star Series 
Eigtigs POCKCES Matic civic bis siscciese 01'S 0 isis es sie Wests oe os © Site 
PAS MSR irt c LuaLlmatratstt leis sore ciacie.e aie sie olanstazatnre: see e's By enekaie 
TERORROHUITRGOLMEATZANS « «hss vides cism ic hs sie ns foe sle Agee 
HALLMARK PICTURES CORP. 
Famous Director Series 
A Dangerous Affair (Herbert Rawlinson) ....5.... 





Reviewed 


5-30-20 











6-13-20 
4-25-20 
6-13-20 
7-18-29 
6-27-20 
6-27-20 
6-13-20 
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6-6-20 


Release Length 
Date Reels 
CaTmenw@otmtben NOrtiitec ts visas «ose cane ceden. 
Love Honor and ? (Stuart Holmes—Ellen 
(WA SHIC Varies oxides soe be 556 «doce cd ee ccadal Oe awn 
The Phantom Honeymoon (Margaret Marsh) .6.... 
Wi tEEVY EiGmemetee te weracen in atin. as cous alee eee Ota 
WV ita Va VV eae tcistatitete Cites sicfa'a ca omeion’d Sean nae 5. 
The Discarded Woman (Grace Darling)........ Gi 


W. W. HODKINSON CORP. 
Distributing Through Pathe 
Zane Grey Pictures, Inc.—Benj. B. Hampton and Eltinge F. 
Riderseoigthes Dawn oa fem eee mnicnicah on. ao conan Lanta 
Love Madness 
Artco Productions 
Cynthia-of-the-Minute (Leah Baird) 
Robert Brunton Productions 
Nom99 Ss Glam Warren = Kerrigan) sso nese eee Sieavs-s 
; The Green Flame (J. Warren Kerrigan)......... Gentes 
Louis Tracy Productions 


The Silent Barrier (Mitchell Lewis)............. 6c. 
METRO PICTURES CORP. 
Screen Classics, Inc. (Specials) 
May DhéewBestrore bucks CAllieStar)ee ce deeroe ie en ee 6. 
June Chee Cheaters (Maye Allison) men 1c. 0o. ee eee. 6. 
July ‘Parlor, Bedroom and Bath (All Star)........... oon 
whew Mishtm Wife CAlice™ Take) serena. cnn seen a. OF. 
The Mutiny of Elsinore (Mitchell Lewis)........ Gra 
Aug. Heldginmbruste (Maya llison)) see me Ten pee Ger 
The Chorus Girl’s Romance (Viola Dana)...... Gee 
Sept. eR HO em CAIES tar )iRis yo oer cena nh ane, Give 
The Price of Redemption (Bert Lytell)......... Cus 
hes SapheadmCCrane- Keaton) |.eeecs see eee eo. Gris 
ClothesseCANS Star) Stan atc toe een eet. Ge. 
Taylor Holmes Productions 
Nothing ab itt Lies sis): he sieariae oteote sites harretiteae| 6a. 
PATHE EXCHANGE, INC. 
june w 6eechemlittle Gates (Max. Linder) weenie nee Bik 
June 20 Passers-By (Herbert Rawlinson) ..............-- On 
July» 4 <A Broadway Cowboy (Wm. Desmond).......... Sis. 
July 18 Man and His Woman (Herbert Rawlinson)..... GE. 
Aug. 1 One Hour Before Dawn (H. B. Warner)........ 62. 
15 The Girl in the Web (Blanche Sweet)........... Owes 
29a ahomay(iidrarselewise Erode eee saa Tigtan 
Sept. 5 The House of the Tolling Bell (Bruce Gordon- 
Mia vip MGA Oy) i tete ahs avela cbt tevseteiciehe ins coca 
Zee Velixe OUD ay mG ries bee Warner) seem ceisler e oes 5s eats 
26 Help Wanted—Male (Blanche Sweet-Henry King)5.... 
American Film Co., Ine. 
Thee oneys Bees (Mmels Sylvia) seme cietete icles teieis clemictote 
The Thirtieth Piece of Silver (Margarita 
WISHED) Pe teste che isiaverato ashe cts Hetectotes sineatirevesie sc Gaines 
The House of Toys (Seena Owen)...........-.-: Gaon. 
Peggy Rebels (Mary Miles Minter)............. Ste 
PIONEER FILM CORP. 
Thoughtless Women (Alma Rubens)............ Gar 
Place of Honeymoons (Emily Stevens).......... Ona 
Where Is My Husband (Jose Collins)............ 65x. 
What) Women Wante(louise Hutt)... ..cs.cc ocd. ses 
Finders Keepers (Violet Mersereau)............ Sian 
Midnight Gambols. (Marie Doro)............++.. (3) 


Bubblessi@iarywe Anidersow). eo om. cis tees clos ce : : : 


‘hheginnes sy, o1ceuGha nies Lincoln): 2 sain tees Oh 
His Brother’s Keeper (Martha Mansfield)........ Gan 
A Moment’s Madness (Marguerite Namara)...... Gane 
Out of the Depths (Violet Mersereau)............ Sic aoe 
Emptyaeacmswa Gales ane) siete cise eatin feces elere Dice ee 
IdiewHandser(Gaile Kane) cacckm cme eee cee ota Grae ste 
AnGood= Woman -CGallisKane) cco sie serene otais toe scans Dive 
ROBERTSON-COLE 
Specials 
ipnenwWihitewD over CEL cbse VWiaINet ister ruayeidicecvels'e oak» 
The Wonder Man (Georges Carpentier).......... 6;.. 
SUPERIOR PICTURES 
The Woman Who Understood (Bessie Barriscale).5.... 
BrighteeSkitesmecZa Stee Pitts era. eile hel ace.cle as above siars Deeg 
The Devil’s Claim (Sessue Hayakawa).......... Biers 
The Fortune Teller (Marjorie Rambeau)........ Weare 
The Notorious Mrs. Sands (Bessie Barriscale)........ 
hemi uttertlye Mane Gluews Cody, =. seers sues aseleos ; 
Unchartered Channels (H. B. Warner)..........5.... 
Lip bing tang. (SessvetMayvakawa).ar.s.ee.cltsls ned. nee 
ites wistaGbesste- bartiscale) saad th iedelnenc oe Die vhs 
Moon Madness! ((Bdith! §Storey) .s/..c.62%.c%s00-+- AS 
REALART PICTURES CORP. 
Soidiers of Fortune (Anna Q. Nilsson), 
The Deep Purple (R. A. Walsh Prod.).......... Bins 
The Law of the Yukon (Chas. Miller Prod.)....6.... 
Jenny Be Good (Mary Miles Minter)............5.... 
Miss HobbsmiG@Wanda. Hawley). «hee secu ss clecedae Sie 
A, Dark santern (Alice Brady). .s¢..4-.s00sn06 Ges 
L. J. Selznick Enterprises 
SELZNICK PICTURES 
Distributed Through Select Exchanges 
ihe Womans God Sent (Special). <ii00..s208es0. ae 
A Fool and His Money (Eugene O’Brien)...... 5. 
The Seay of Rosalie Byrnes (Elaine eee 
Beth IMIS ee Aso stad hw colts Oo POR cm eee eas 
May 3 The Man Who Lost Himself (Wm. Faversham)..5.... 
May 10eer Hes hisppers Olive, Thomas. %.c.i0s +acsedsscua nts ies 


Reviewed 


5-23-20 





6-6-20 
6-27-20 


Warner 
5-9-20 
8-8-20 


7-11-20 


5-23-20 
7-11-20 


8-1-20 


7-11-20 
6-20-20 

7-4-20 
7-18-20 
7-25-20 








5-23-20 

















7-18-20 
4-25-20 


5-16-20 
6-6-20 
5-23-20 





















































Release Length 
Date Reels Reviewed 
May 17 Whispers (Elaine Hammerstein) ..........+.0+ Daan 7-4-20 
May 24 The Valley of Doubt (Special). c.vi.s. cs 20 «slew 5 Stews 
June 2 The Desperate Hero (Owen Moore)..........+4- 5.... 6-20-20 
June 14 The Servant Question (Wm. Collier)............ Sis bene eeeO 
June 7 The Figurehead (Eugene O’Brien).............. 5.e«- 6-20-20 
Tuly, 5. Stop That. Mane (Owens Moore) 0-0 - scare See 
July 12 The Point of View (Elaine Hammerstein)...... b Sete 8-8-20 
July 19° . Jennie (Olive’ ‘Dhomas) tenes eee ns ee ee Beasts 
Aug, 2 Marooned Hearts (Zeena Keefe and Conway 
Tearle) .\ulewsiscets ae ele plone a ances etree a Oe as ya elect oy Sane —- 
SELECT PICTURES 
Distributed Through Select Exchanges 
Darling Mine?) saecas seen e renee ces. ke comes 5378.... 8-16-20 
Just. Outside tthe aDoor7s ccc: co, telecine seca 5000.... 8-30-20 
NATIONAL PICTURES 
Distributed Through Select Exchanges 
Blind V¥outh. CSpécial” Cast) 23.0.5 aces ce ene 5 ean 0-20-20 
Just a Wife (Special Cast) ........ sina ea taiet Odie. 
The. Invisible “Divorce Mascotte ee cieteteh ats eee cee Sadat 8-8-20 
Out. of the Snows ei2 sere pera eerie 5404.... 8-23-20 
REPUBLIC PICTURES 
Distributed Through Republic Exchances 
The: Gift” Supremew ac cree syepstcine tee cscs scene ate Seles 5-9-20 
The Only Way Trail (Hdythe Sterling).......5.... 
Mothers (of (Mens ots sccsscuee tices aoe eee Osc Os seO 
The Great Shadow (Tyrone Power) .......... Sases 
The Adventuress (Julian HBltinge) ............ Sets s 
Man’s Plaything (Grace Davidson) ........... 5....  ——— 
Children Not Wanted (Hdith Day) ........... 5....—— 
KINOGRAMS 
Every Tuesday and Saturday. 
UNITED ARTISTS’ CORP. 
May 23 | Romance (Doris Keane) iirc siciiecre +s ialelisiye tee Tgieteno-2or20 
June 13 The Mollycoddle (Douglas Fairbanks) Sr clu iskestietete es 6.... 6-20-20 
June 27 = Suds) (Matry™ Pickford) Biya eile oireyer eile lena Stes 7-4-20 
Sept, Sa Lhe, Love \Plowere ree ntl eis etierstev erie elite neice ie 
UNIVERSAL FILM MFG. CO. 
Jewel Features 
Under Crimson Skies (Elmo Lincoln)............ Gus 66-20 
Breath of the Gods (Tsuru Aoki)............... Ole s s 8-1-20 
Universal Features 
The Path’ «She: (Chosess cates ier sisters one enete csneiets 5 ioe 5-9-20 
Everything But the Truth (Lyons-Moran). Rae Dols 5-16-20 
A “Tokio Siren (Tsura Aoki)\.c0.< <<< oe eae 
Alias Miss Dodd (Edith Roberts). . eS an 
A’ Tokio Siren( -TsuraeAoki)iciecisis cine 1s svsiete ueiois 5.... 6-13-20 
Alias Miss Dodd (Edith Roberts)............... 5.... 6-13-20 
Human Stuff (Harry Carey)..........+-+.+00es 5.... 6-20-20 
The Girl in the Rain (Anne Cornwall).......... 5.... 6-27-20 
Shipwrecked Among Cannibals .,...........+.-+- Site 7-4-11 
The Red ane }\(F rank: Mayo) cc aecccies «eens eas Ve beyiy) 
Lia LaliLucitle Ciyons-Moran)e ceteoee = erect: 6 7-18-20 
Under Northern Whishts Gteencewie cutee cl. secinine ciate Waa VERA) 
Blue Streak McCoy (Harry Carey)......5...:.... pind 8-1-20 
The Adorable Savage (Edith Roberts).......... 5 8-8-20 
VITAGRAPH 
The Juggernaut (Anita Stewart) ............. Dictee 
The Courage of Marge O?Doones ae emnecie icteric Vins 6-6-20 
The Sea. Rider (Harry Wlorey econo. ce cewek oe ere 5.... 5-30-20 
Dollars and the Woman (Alice Joyce)...........- 6.... 5-30-20 
A Master Stroke (Earle Williams).............. Scheer 
Bab’s Candidate (Corinne Griffith).............. Bate 7-4-20 
The Gauntlet (larry eMiorey ic citn. te aerete rises 5...- 7-25-20 
Trumpet Leland. 'GSpecial) ene eestor eee Sicharets 
The Purple Cipher (Earle Williams)............ Bie 
The Whisper Market (Corinne Griffith)......... 5.... -— 
The? Preys; (Alice. Joyce)rasaee« se eit se eaeiiaye 5....0— 
INDEPENDENT—STATE RIGHTS 
Love Without Question (Jans). vce. consciences Geen 4-4-20 
Through Eyes of Men (Radin) iver msc cm eels s Saece mg-26-20 
The Married Virgin» (Fidelity)icwen. stcleieigs es Ginstere 
Frivolous’ “Wives | (Fidelity)iisiet fetuses conewtee 6....-— 
Ashes of Desire CWilk (&) Wilk) i eee ven sont oneae 
Neglected.” Waves» .CWistaria) 0 o.7 ieee stt eres 5.... ?4-25-20 
A Man There Was (Radiosoul) van. c...s «sees Sixnine mn 2-20-20 
A-Trip to, Mars. (Tower film Co.) cans so avis 5 certo =5.0-20 
A Woman’ sa Man® (Arrow )iihine ce.srecitene cs paren StmieO-1o-20 
Tove’s’ Flames (Bidelity)” < 2G rane come oe ce aes Sie Onl 3-20 
Madotinas sand Mien’ Cans): -.7ct oi. cetera Uapeeno-20-20 
Midnight Gambols (Marie Doro)................ 5.... 6-27-20 
Up in Mary’s Atticn CRine tALts isos ates sie stele Siete D soi eeOslraU 
A “Woman's - Business» ‘(lans)!. 2. sis. s scbats eleletets oie) Bimniete 8-1-20 
Pickle Women (D: Ni sSéhwab)eiu.06 cs ccenaee oe Sidon Sol bead 
FAMOUS PLAYERS-LASKY 
April Releases 
Comedies _ 
Gea Whin (MACK SOMMER) rc canes occ cn cw ass martes eats a he 
The Gingham Girl (Mack Sennett) ............. Sais eiae ean 
Ship Ahoy? (Al Sta Joni) Mire. toe sew ties vem sig cue eolatneveniinte 2 
June Releases 
By Golly” (ifacks Sennett) pile o cicccp seh sla ste e,0 stemee motels eters 2 
You Wouldn’t Believe It (Mack Sennett)...............+- 2 
A Model Husband (Carter De Havens)..........ccccecse 
May Releases 
Fresh from the City (Mack. Sennett). 2... 3. + ..0«s000 seston 2 
Spring (Carters De raven uty alec vinta cvavinis calls ciaies ieee 2 
Let *Er (Go (Mack jGennett)s. 1c. ces ae neon 7 are ae eee 


SHORT REEL RELEASES 


Release Length 
Date Reels 


Beating Cheaters iCetter De Havens) st cases act vate eters 
An Oriental Sing Sing ons ves cececce s eulelviewis cesses carne 
Artistic Anitwerp Gis Wines cisvuistice we A 

Musko and Musume ot Nippon....... 
Battlefiled . of! Frarice® aersies's ow sieie clu wienisicins coils acento 


Paramount Magazine 
The Zero Hour 1ntarts cotcive concebee caccieacsiaaies opleeane 
Tatloring in’ Metal Wx ii. <.c,cc.cclcieic nets siois'oe ule Seleia steicin steteleee 
Mental | AcroDatice ic ciscs acceso carcictis ctitles ote tier acters 
The Nurse ofithe TLenements.. ocececnves cceuieuceuacerne 


May Releases 
Numbers 3885, 3886, 3887, 3888, 3889.................Each 


Burton Holmes Travel Series 
Martyred ‘Cities 7.2% cic cis <vienieeis'slalnlolelaiololeaisieletviot attiateteterststetate 
The: Franco British Rhine wees cr cus cece ceicieciteaniee 
Up Country im Siam ........cccccsscccccccsccccccesvcecs 
In Lovely. Lorraine’ irs vcs ciccsicsieie switeiticeies sietteiniese ante 


June Releases 
Beautiful; Brugés’ 1... «sais esos bse tielsepisiie see at anciieate 
The Lure ‘of =the. Lereliescnscas <tc teint cet teen tiers 
Lake’ of the "SunVand ?Moonhecciscicatere csisie eae cian 
Battlefields ‘of Sirance scarce ae seis 
Paramount Magazines No. 3890, 3891, 3892, "3893. +. seach 





July 
Comedies 
The Quack. Doctor (Macki Sennett) sanicseiels sieiesicinie nionieretints 
Paramount Magazine 4 
Four More Releases, three subjects in each............each 
Burton Holmes Travel Pictures 
Parisian - Holidays “cicc.cvc oc oc clecie tec cles e ic cteleltterslatceninete 
The, “Land of Laosdieiiircs s seuim cuter se ctete ntstcialeute seleniera 
Frenchifying « Metz#itm Sarretes o cislare cielcievore slelelovclaieioreieleioteterciere 
In. Flanders (Fields yas iin cle sis cetais.cetelalelssoniete striae ciate eens 


August 


- Comedies 


Great Scott (Mack Sennett).............. 


Burton Holmes Travel Pictures 
Cocoanuts and. Copra 4) cciciceselsisto als ate elvcieicieiele orsteretels overevers 
FL eroic \ Liege We slee vicierels evelsicteietasiate’s ip alate vioteverars ec gtow atsre.s isis 
Hunting for Formosan Headhunters.............. ricioie ate 
The Sentence. of #the Sarre sci. ciewicic vl cictete oo sieletera ciate eri opera 
Souvenirs of Singapore Giese). cles sins cole siaietenve nates Peleveiers aia 
Paramount Magazine 
Five more issues, one each week...............-+e00s Each 


UNIVERSAL 


May Releases 

Comedies 
Why Lee (Lyons and Moran) ii. cciteamcisictes sic/claisleisie clelerst 
A. Restaurant: “Riot#d. gosto < steteietereere sisi o claire severe (sreiate 
Concrete Biscuits (Lyons and Moran)..........+.sssse0% 
Too Many Burglars (Lyons and Moran)................-> 
He: Loved Like: He Lied ciicmememecaleiccete delsitecielceiciris's «uiers 

Serials 


Elmo the Fearless, Episodes 13, 14, as 16017. (osm ctetee ACh 
Ole eae ds dee: ROH 


The Moon Riders, Episodes 2, 3; 4, 
Westerns 

Wolf Tracks (Hoot Gibson and Thelma Percy)............ 

Ransom| (Hoot Gibson)i tence sere cielie clon ceisio ele are steiste seine 
June Releases 
Comedies 


His Friend’s Tip (Lyons and Moran)...... stolavats ‘sl Sah 
An Artist’s Muddle (Harry Mann and Lillian Byron) Bieter 


Westerns 
Bought and Paid) Forsiitsceleieelsseieierattte eles oafate ateva oheicls atte 
A kroncho Kid.. 


Serials 
Elmo the Fearless (Elmo ese 18 (Completed)...... ae 
Moon Riders (Art eco ae OE Ge ah Sttetee HalererCack 
Vanishing Dagger (Eddie Pold)® i Bioleia: slate clei ae eta CAC 
ew Screen Magazine, Issues 68, oo FOR 7 Loree anistsae seach 


July 
Comedies 
Pills for Papa (Neal Burns and Josephine Hill).. sca Hota 
Should Waiters Marry (George Ovey)..... Sele sla eaie aisle 
Kid-ing the Landlord (Bartine Burkette)................ 
Bear-skinned ‘Beatties is iiactsclss pete © mitioleinial cistern slaretets 
His Mis-Step (Bartine Burkette)........ Rratetetasoterats 
Off Be i falley aly Engel, Jessie Fox “and Dick Dick- 
enson)) \.\decarmeneiacene Abs raus aha ole e eit cele ane eietel stents slater 
Thru the: Keyhole (Horace Davey and Bartine Burkette).. 
A Birthday Tangle (Connie Hebley and Bud Jameson).... 
Serials 
The Moon Riders (Art Acord), 11, 12, 13, 14..........each 
The Vanishing Dagger (Eddie Polo), 4, 5, 6, 7......each 
New, Screen Magaziné; 73, 74,75. /Occ.s ese celicariepaCace 
Westerns 
The Red Hot. Trail’ (leouMaloney)iic i... 20s alecistetoe ane 
The Boss of Copperhead (J. Farrel McDonald)........... 
The Shootin’ Kid CHoot/ Gibsons acs ces saosin aa oe 
Fighting: Pals. (Magda! Lane) o.oo. enero vice dvieicte teem amiee ine 


PATHE 
April Releases ee 


Serials 
“Daredevil Jack’ (Jack Dempsey) 8, 10/11 7... each 
ealies. by Three’ (Stuart Holmes sad Frankie waney 


“Adventures of Ruth,” (Ruth Roland) 15— bce ieat 


May Releases 
Daredevil Jack, episodes 12, 13, 14, 15........... 


Reviewea 


pet et pet pe DD 
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Trailed by Three, episodes 5, 6, 7, 8, 9....ccessececes Each 2 


The Third Eye, episodes 1 and 2 
Comedies 


“Jiggs in Society” (Bringing Up Father Series)........ 
Cracked Wedding Bells (Snub Pollard) ................ 
Speed(to spare: (Snub: Pollard) ics .cccsweesicc cadecccces 
Pathe Reviews, 45, 46, 47, 48 .......... Be ea ast se ate CaCl 
Topics of the Day, 49, 50, 51, 52 No sheimeeelretiee.s each 
May Releases 
" An Eastern Westerner (Harold Lloyd)... cc sncsccccceces 
The Emotional Miss Vaughn (Mrs. Sidney Drew). Stalemate oa 
iriteebteartre(sntb: | Pollard) sc.cc; nan ses amen pawns eos 
Trotting Through Turkey (Snub Pollard)........ AS USUODe 
All Dressed Up (Snub Pollard)........ Sy oeeteieni a6 Cones 
israbe ther Goateconub. Pollard) <3... canis cue a slsteete Oe init oiais.« 
Mereigpantiaioncluatra loa Plante)? 0.2. scans cs alesse es cs 
Father’s Close Shave (Bringing Up Father Series) - peste vavere' 
Pathe Reviews 
EN S11 OLS ee Seeto Oats Lig Dae OG'. at elt nc <<, ani eile oleh etescrsbalele, 6 Each 
Topics of the Day 
Issues 753, 4A Tp O SOU we o cvertis elie est stererate severe sietetnlete: nm Each 
June Releases 
Comedies 
Moures finched, CSntb, Pollard)!s< ssjess ces sire gieisleleie siete e.ca.s-s 
Start the Show (Beatrice La Plante)..... Sle ieiecere sree ieee one. ave 
Alera m ayn Conube © Ollard) 2.ic wjcic ssc aleve ene atic aetece aes 
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VICTOR KREMER FILM FEATURES 


A Burlesque on Carmen (Charies Chaplin) 
The Champion (Charles Chaplin) 
Work (Charles Chaplin) 
By the Sea (Charles Chaplin) 


REELCRAFT 
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Royal Comedies 
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Alice Howell Comedies 


Rubes and Romance 
Lunatics in Politics 
Good Night Nurse 
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Billy West Comedies 


Hands Up 
Going Straight 
What Next 
The Dreamer 
Italian Love 
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EDUCATIONAL FILM EXCHANGES, INC. 


Chester Comedies 


Four Times Foiled 
An Overall Hero 
The Big Show 
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Mermaid Comedies 
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Torchy 
Torchy Comes Through 
Torchy in High 
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_ Day Letter | _ Blue ___DayLetter  ——|_—-Blue 
Night Message _ Nite Night Message Nité 
Night Letter | NL Night Letter NL 
| If none of these three symbols If none of these three sree 
| Sppears s after ihe check (number of nr eck (Mum an 
ords A sis atelegram. Other- words) this is a telegram. 
one! its character is indicated by the wise Its character Sn odlytne 
symbol sane paring after the check. | NEWCOMB CARLTON, PRESIDENT GEORGE W. E. ATKINS, FIRST VICE-PRESIDENT | symbol appearing after the check. 
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: “17 PO 
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Nate SA, 
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CHARLES RaY ey 
: . 
RAY STUDIOS IQ 
~ oF 
HOLLYWOOD CALIF LY 


SAW OPENING PERFORMANCE OF FORTY FIVE MINUTES 
FROM BROADWAY AT STRAND THEATRE WHEW YORK AND WAST TO 
CONGRATUZATE YOU AND MR DE GRASS& FOR A WONDERFUL PICTURE 
KID BURNS IS ONK OF YOUR GREATEST CHARACTERIZATIONS THE 
PHOTOGRAPHY PROVES AGAIN CHESTER ZYONS ARTISTRY AND THE 
HNQGRE PRODUCTION IS A GAUGH SENSATION 
JEROME ce el 





Jerome Storm 


Mr. Ray’s former director congratu- 
lates the star and his present director 
for their splendid production of 


Forty Five Minutes From 
Broadway 


fle ) 
Sunday, September 5, 1920 é 
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Deadly Serious and Mechanical Production with Unreal Characters 


Elsie Ferguson in 
“LADY ROSE’S DAUGHTER” 


Paramount 
a) PES) ite rare ts es oes Boro eee ee Hugh Ford 
CIEE CLG) ee eee Gece ots a8 6s Mrs. Humphrey Ward 
mote Nee CP RES Y et. chs see Le Burns Mantle 
RE Pe Peas VEIN Ge eee yan es he Arthur Miller 


Deadly serious story concerni- 
ing innocent heroine muchly persecuted; not a 
real human character in the lot 


SLORY cee: Seems very mechanical; fails to pro- 
duce sympathy or suspense 

ISR EC BLO) Neeie ntce. Soci... Cee Satisfactory 

ee TCM GE A ELLY peer ae tet cn sic ia Dee Matinee gs Good 

PLC EAP UIN GOmeenitaties ote se aes Very good 

GANMERAtW ORK: : caticc aden dna Hone, Satisfactory 

SCAR Pees Seems rather mechanical in role that 


provides her with a string of opportunities to 
register suffering 
UP PO Ree Includes David Powell and Holmes 
Herbert 
EXTERIORS .. Pass very well for England; pretty 
INTERIORS Very good 
DETAIL Satisfactory 
htm Heroine is perse- 
cuted for faults of her mother and grandmother; 
eventually finds true love 
LENGTH OF PRODUCTION 4,585 feet 


“Lady Rose’s Daughter” deals with a set of very 
stiff-necked characters, lacking in sympathy and real- 
ity. The central one of the lot, Lady Rose’s daughter, 
Julie, is persecuted and persecuted for the sins of her 
mother and grandmother, both of whom eloped and 
fled from wicked husbands. Eventually she finds 
happiness and true love. And certainly she deserves 
them. 


o> eof (e) 0) ef ef oF 0° ote! 0) 9: 16) ¢' (0 0/0: ‘ev oF a) 6F © 6% 0%'e, 
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After a few scenes showing how and why Julie’s 
female ancestors found life unbearable with their 


chosen mates, the heroine is discovered trying to be 
happy in a nicely furnished room. Lady Henry, a re- 
lative and very haughty, comes to tell Julie that she 
may live with her. It seems that Lady Henry believes 
Julie in need of her guidance. 

However, all that Lady Henry does when Julie 
comes to live with her is to “ride” her about her ances- 
tors from morning till night. 
motives in regard to her relative becomes altogether 
befogged. She isn’t the least bit convincing and fails 
to convey that she is supposed to be an English gentle- 
woman. 


Lady Henry’s 


Thus 


The last straw for Julie comes when Lady Henry 
descends from her boudoir in her wrapper and up- 
raids Julie for taking the occasion to introduce Captain 
Warkworth, whom she loves, to the war minister. 
Lady Henry becomes very mad and bids Julie away. 


What can the poor girl do but take shelter with 
Warkworth whom she believes honorable but who is 
far from that. He suggests that she spend the night 
with him. Comes right out any says so in a subtitle. 
Julie wanders forth into the night, takes poison and 
sits on a park bench to die. 
where Delafield, the man who has always loved her, 
finds her and pops the marriage question for the last 
and concluding time. 


She recovers in a hospital 


There is small mite of appeal in all this. The foolish 
persecution of an innocent girl for the sins of her 
parents belongs to an age that is passed. None of the 
characters possess sympathetic appeal and the players 
have a hard time making their stiff-necked actions look 
real. 

Elsie Ferguson is rather mechanical as Julie, par- 
ticularly in her requent outbursts of shocked surprise 
at Lady Henry’s persecution. David Powell is a light 
Holmes E. Herbert is rather 
inconspicious as Delafield. 


heavy as Warkworth. 
Ida Waterman is the im- 
possible Lady Henry. 


Has Box Office Value But the Entertaining Side is Questionable 
Box Office Analysis for the Exhibitor 


Mrs. Humphrey Ward has many readers in this 
-country and probably they will be interested to see 
“Lady Rose’s Daughter.’ Perhaps these people will 
find some entertainment in the deadly serious story 
and the extreme Victorian standards of life that it 
reflects. It must be confessed, however, that the 
average audience prefers a more sympathetic and real 
story with characters that possess some human quality 
ain their makeup. 


In addition to the author’s name you have the star 
who has been absent from the screen for some little 
time. Her followers will doubtless be glad to see her 
again but that again brings up the point whether they 
want to see her in a picture of this character. 

David Powell’s name can also be used to advantage. 
He has always been liked and his brace of featured 
performances in the George Fitzmaurice productions 
have doubtless brought him more prominence. 
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Directed by Bertram Millhauser 
Produced by George B. Seitz, Inc. 


Pathe 


Mystery—to a superlative degree. 


Action—fast and furious, with thrills galore and yet 
ALWAYS high class and real drama. 


Production—beautiful, with splendid sets and the best 
feature atmosphere. 


Acting—great; a cast picked for individual excellence. 
Direction—worthy of a super feature. 


Pathe confidently recommends “The Phantom Foe” 
not only to the exhibitors who have found from experi- 
ence the tremendous profits that attend the showing of 
Pathe serials, but to those other exhibitors who have over- 
looked their value and who have hesitated to put serials 
in their houses. It is hard to conceive of ANY audience 

; that would not be moved to enthusiasm by this beautiful 
i and thrilling production! | 








ome Short Reels 





“The Dragon’s Net”—Universal 


It is stated in a subtitle at the beginning of each episode of 
this serial which stars Marie Walcamp, that the scenes laid in 
China, Japan and the Phillipines, were actually taken in those 
lands. The atmosphere maintained does not belie that dec- 
laration, for the settings, structures and surroundings gen- 
erally are excellent and the prevailing spirit of the affair one 
that will favorably impress serial enthusiasts. 

Anything that smacks of the Orient is exceedingly popular 
in this country just at present and the fact that most of this 
is laid in the Far East is a big point in its favor. All things 
considered, it is some-what regrettable that Foo, the arch- 
villain was not made a more mysterious character than he is— 
somehow or other his demeanor does not inspire the spectator 
with the proper amount of awe. 

Thematically, this is certainly out of the ordinary, the story 
centering about a set of eight lotus leaves, made of gold. A 
supposed formula to perpetual life may be gleaned from aa 
inscription, which can be determined only by having the 
entire set. The efforts of a crooked old fellow, who had 
feigned friendship and swindled one of the leaves from the 
heroine, to secure those not in his possession and her en- 
deavors to square accounts by getting them form the back- 
bone of the tale. The search leads Miss Walcamp and another 
character, an adventurer, who although hired by the dis- 
honest chap, gets along nicely with the star, across the Pacifie. 

Action is much in evidence in the production, which has 
been adapted from the novel, “The Petals of Lao-Tze,” by 
J. Allen Dunn. Henry McRae is responsible for the screen 
version, while some of the prominent members of the cast are 
Harland Tucker, Wadsworth Harris and Otto Lederer. 

In advertising, play up the fact that the offering was staged 
in the Orient and let them know what it is about. You should 
be able to capitalize on it with judicious exploitation. 


“Don’t Weaken”—Paramount—Mack Sennett 


While “Don’t Weaken,’ the latest of Mack Sennetc’s 
comedies has some unusual tricks and gags in its two reels, 
these being supported by the usual clever titles, the humor on 
the whole fails to reach the boisterous limits that previous 
numbers from this producer have prescribed. There is some 
good comedy at the outset showing Ford Sterling and Jim 
Finlayson as ballet masters, but this is generally the result 
of the fine ability of the two comedians. A novelty is intro- 
duced in the: prize-fight at the new-rich Charlie Murray’s 
reception and following a real go between light weights, 
Murray and Sterling don the gloves. The fight registers 
several comedy highlights, Murray being responsible for many 
of them, aided and abetted as he is by more clever subtitles. 
On the whole, it can be set down as one of Sennett’s good 
ones. It has the usual amount of gags, a number of which 
register as refreshingly new. And one of Sennett’s good ones, 
incidentally, is way better than the best of the many other 
comedy producers in this line. Others in the cast are Billy 
Armstrong and Baldy Belmont. 


“The Shootin’ Fool”—Universal 


F. Haddon Ware and Jeanne Spencer who are credited with 


~writing the story and scenario of this two-reeler, have turned 
“out a creditable vehicle for Hoot Gibson, Universal’s western 


star. In it, he plays a cow-puncher, whose hobby is using a 
six shooter, some satisfactory comedy relief being gleaned from 
his work with the pistol. Later on, Jim Corey appears as the 
villain, with the light-haired Dorothy Woods coming to the 
fore as the heroine. C. W. Schertzinger is another member 


of the cast, while Alfred Lathem handled the camera. As 


far as the construction of the piece is concerned, the produc- 
tion resembles most of the others of the series, but the plot 
has been given a few novel twists with the result that it is 
meritorious entertainment of its kind. 


“Babe Ruth: How He Knocks His Home Runs’—Educational 


Educational’s single reeler on baseball, featuring “Babe” 
Ruth, stellar swatsmith of the Yankees, is the second offering 
of this type to be placed on the market and was shown in two 
houses along Broadway last week. As a matter of fact, there 
are only a few bits of footage devoted to Ruth, most of it con- 
sisting of scenes taken at a game between New York and 
Cleveland at the latter city. What features the offering, is the 
fact that it has slow motion pictures of “Babe,” Carl Mays, 
throwing his unusual underhand ball, Jack Quinn and Speaker. 
Beyond doubt, the reel will get much booking in these days 
of baseball enthusiasm, and avoiding presenting Ruth through- 
out the offering may also have its meritorious side, but on the 
other hand, in view of the fact that Ruth is featured in the 
billing, more shots of him should have been included. The 
principal point in favor of this is that it is a baseball produc- 
tion and has a slow motion study of the “Babe” Ruth swing. 


“A Regular Pal”—Pathe 


Being built about a theme of average quality and possessing 
only a fairly clever series of comedy incidents, this single reeler 
featuring Beatrice La Plante, regjsters in a manner that is 
not likely to get it over with much to spare before most 
audiences. In it, the principal comedienne borrows the offens- 
ive weapen of a hold-up man and ventures forth to do battle 
with those wealthy birds who are ready to be plucked. After 
some experiences, most of which can hardly be depended upon 
to provoke mirth, she is held up by the original thief and strip- 
ped of a hat and coat she has just received. Miss La Plante 
does not seem to be given enough opportunity in the offering to 
make the best of her ability as a mirth-provoker. With 
better material, stronger surroundings casts and a really cap- 
able male foil, her offerings would probably get over in 
better style. 


Pathe Review, No. 68 


Up to the usual standard in reference to the Pathe Reviews, 
means the particular reel alluded to is a meritorious offering. 
And that is the manner in which this may best be described. 
The colored scenic at the start should get over nicely for 
audiences seem to like stuff of that.sort and the portion show- 
ing the milling of wheat is an acceptable industrial subject. 
“Showing Up Mr. Groundhog,” the Dr. Ditmars section is 
more than just interesting. for picture patrons, especially the 
women and children, invariably enthuse over animals in films. 
Slow-motion stuff is included as usual, some handsprings and 
somersaults being shown. A dance at the conclusion is rend- 
ered by Reuoff and Lovera rounding out a creditable screen 
magazine. 


“When the Devil Laughed”—Universal 


Northwestern two reelers are not very plentiful at present, 
but a few of the type of those being turned out for Universal 
by Jacques Jaccard will always be welcomed by picture pat- 
rons. Virginia Faire and Leonard Clapham are featured as 
they have been in the previous issues of the series and perform 
creditably. The former in her Canadian backwoods costume 
is a pleasing figure, while Clapham also does well, although 
just recently graduated from the ranks of the heavies. Frank 
Staples, Charles Brinley and Harry Bethew also appear to 
advantage, but there is another member of the cast, a heavy 
not credited, who registers well. The latter as the uncouth 
and long-vanished father of the heroine affects some mean 
expressions that make the spectator shudder, while Brinley 
is also satisfactory as one of the villainous gentry. Bethew 
in the role of a mirth-provoking negro, partakes prominently 
in the comedy relief. Jaccard has inserted several humorous 
touches that enhance this offering greatly and it should 
score in houses where theyean use short reel subjects of such 
a variety. A 
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ERE is a picture that will be given more exhibitor advertising and more 
exploitation than any two reel comedy has ever received, for every the- 
ater that has shown “Four Times Foiled” and “An Overall Hero” knows the 
box office possibilities. 
That is the reason the best houses from the Rialto and Rivoli in New York, 
straight across the country to Grauman’s, Los Angeles (and making no skips) 
are booking the entire series—one a month. 
Is it a “kid picture?” Yes, for “kids” of six, 36 and 60. 
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Short 


Screen Snapshots, No. 6—Jack Cohn—State Rights 


Sessue Hayakawa and Tsuru Aoki, who in private life is 
Mrs. Hayakawa, are seen in the opening part of another issue 
of Screen Snapshots, in which these two stars are shown before 
their palatial mansion. Sessue toys with a bull pup and smiles 
as the camera together with his Oriental spouse. Later on 
Eddie Polo, Universal serial star is shown at work directing 
and appearing in a circus serial. It is an interesting bit and 
should hold attention. Blanche Sweet at work on a school 
room scene looks petite while another section showing the 
screening of a bear scene of one of the Hall Room Boy com- 
edies is also up to the mark. Billy Bitzer, D. W. Griffith’s 
cameraman illustrates the manner in which a camera is man- 
ipulated and Mary Anderson occupies the center of the screen 
for quite a few feet immediately after. To close, they show 
a group including Clara Kimball Young, Hayakawa, Jack Holt, 
Fatty Arbuckle, William Duncan, Dustin Farnum, Bessie 
Barriscale and others. As a whole, this is up to the standard 
set in the previous issues of the series. 





Another Bray Comic—Goldwyn 


Except for the fact that the theme of the cartoon which 
makes up the greater part of this Bray Comic will be found 
to coincide with popular fancy, for the smiting of the profiteer 
dealt with in it will be accepted as the proper conception of 
justice, there is little to be said for this release. The lampoons 
which make up the initial portion, about a dozen in number, 
are of average quality. “Shedding the Profiteer,” as the Judge 
Rummy cartoon is called is fairly clever. 





Bray Pictograph, No. 450—Goldwyn 


Plant growth is taken up in “Eternal Nature” which explains 
the manner in which the seed is formed and then how it de- 
velops into a plant again. A colored flower scene adds to 
the appearance of the offering and rounds out the initial sec- 
tion. The discussion on ghosts which follows is interesting 
enough, some fairly interesting facts being offered. Closing 
is a Jerry on the Job cartoon, in which the every-ready carica- 
ture character is commissioned to shoot a leopard which has 
escaped from a circus, he finally deciding not to shoot until 
he is told which spot to aim at. That part is not as funny as 
usual and finishes an average reel of this variety. 





“In for a Raise”—Ford—Goldwyn 


Bread and maccaroni, national dish of the Italians, are dealt 
with in another Ford industrial which shows the different 
stages through which these edibles must pass before they can 
reach the consumer. Most fans will be found to know quite a 
bit about bread making, but the shaping of the maccaroni is 
another matter. Of course, the places at which the material 
for this had to be photographed did not allow for proper pic- 
ture-making facilities, but it is nevertheless a creditable picture 
of its kind. 





“The Merry Cafe”—Fox 


This can be recorded among the good Mutt and Jeff num- 
bers. The pair open a soft drink cafe and while Mutt serves 
the stuff Jeff injects shots of “pep” in the customers’ legs. The 
effect is akin to that created by the grape and the cafe soon 
gets a fine name. The artist’s opportunities come in the va- 
rious antics performed by the customers and his imagination 
has run riot as usual. All in all the number has many laughs 
and ought to rank with the best of them. 





“Dry Cleaned—Reelcraft 


Billy Franey’s newest is a sort of Oriental one-reeler, most 
of the action taking place in what is styled Chinatown. It is 
a riotous affair in which Franey inherits a Mongolian laundrey 
after subduing a mob of battling Chinese. Thereafter, several 
of the yellow-skinned women favor him with their unwelcome 
attentions, and when he spurns a particularly furious one, she 
secures her revenge by working a plot that causes the residents 
of the section to swoop down upon him and wreck the estab- 


Reels 


lishment. The Franey comedies have gone over well in the 
smaller houses thus far, and where they have been found 
desirable hitherto, there is no reason why this one should not 
go quite well also. It is not an offering for a critical audience, 
such as would patronize most first run houses, but satisfactory 
where they like straight slapstick. As a whole, one of tlie 
better ones of the series. George Jeske directed as usual. 





“Good Night Nurse”’—Reelcraft 


Apparently, they found that the sort of material with which 
this was started was insufficient, for after the first reel, the 
scene of action and types of costumes worn by the different 
characters show a.distinct change, there being little connec- 
tion until the end. Generally, this is a fairly satisfactory two 
reeler, with Alice Howell playing the leading role, Phil Dun- 
ham and a duo of unamed characters occupying the other roles 
of prominence. Dick Smith directed. As for the comedy bus- 
iness, that is funny enough most of the time to keep this 
going. Bathing girls appear in the second reel for a few 
moments, and could have been shown more to advantage. 
Some of the water stuff is fairly clever and the star performs 
creditably most of the time. 


“A Shot Gun Wedding”—Universal 


Some clever touches inserted in the early portion of this rural 
two-reeler stand out distinctly and make it a fairly acceptable 
offering. Most of the material towards the latter portion of 
the production is not nearly as clever as what precedes it, but 
the touches with the fowls and two pickaninnies are certain to 
cause audiences to laugh. There is a scene in which a hen is 
seen mothering some young ducks, another in which a duck 
approaches the hen and finally one in which the rooster ap- 
pears. The subsequent chase leads both birds to a cellar, after 
which a cloud of feathers is blown out. When the two col- 
ored lads emerge with them tightly clasped in their dusky 
palms, the laugh is sprung. Thereafter a typical village sheriff 
pursues the darkies and their appearance as they hide in a 
heap of coal is good for another laugh. Later, the greater 
part of the footage is occupied by the antics of the old farmer 
and his hired man, as well as two girls. Despite his shot gun 
and insistance, the farmer is unable to force his daughter on 
the younger man, who follows the dictates of his heart and 
weds the prettier one. They use the old powder gag towards 
the close with the villain spilling most of the stuff as he walks 
along and ultimately having it burn and make him decidedly 
uncomfortable. It has been staged well this time and will 
register in spite of its age. 








“A Convict’s Happy Bride”—Reelcraft 


This Alice Howell two-reeler registers nicely most of the 
way and is a creditable offering. Phil Dunham plays one of 
the supporting roles, and is in fact as important as the star. 
There is another comedian of rather broad proportions and 
huge build who is also seen quite frequently, but is not given 
mention in any of the titles. Dick Smith, who directed, has 
handled most of the material very well. 





“Such is Sporting Life’—Hy Mayer—Capitol Release 

Combining some excellent effects with technical work of the 
highest quality, Hy Mayer has turned out another highly sat- 
isfactory “Travelaugh” which can be depended upon to hold 
its own in any house and before any audience., The material 
included in it is not of the broad comedy variety, but depends 
upon its novelty to get it over. And it is unusual by all means, 
for the manner in which the caricatures are faded into the 
actual photographs is unique and certain to hold the eye. There 
is something peculiarly fascinating about it. 


_ “A Bit of God’s Country”—Reiben Film Corp. 


Photographed splendidly, tinted in fine style and consisting 
of some of the most beautiful scenic material offered to pic- 
ture audiences in a long while, this reel is certain to hold its 
own. Unfortunately, it is distinctly handicapped by a set of 
titles which border slightly on the vernacular at times and 
generally do not harmonize in spirit with the shots shown. 
Yellowstone Park furnished the scenes for the production, 
which after showing a few of the unusual features of that place 
(they spared the spectator the scene of the geysers again, very 
judiciously) turn to the more beautiful surrdundings. The 
mirror-like water shots, waterfall bits and others all combine 
in making this a really worth-while offering of its type. It 
would register in better fashion with titles matching the rest 
of it in quality, 
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This fine, big, swinging tale of the open 
spaces will transport your patrons to 
another world, a world where thingshappen, % 
and men and women fight, love, sing, weep, 
live and die like super-beings! Put it down 

for an early showing. 
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News of the Week 
in Headlines 


Monday 
Legal Holiday. 
Tuesday 


Stockholders of National Playhouse Corp. file fraud 
suit against officers of corporation. 

Los Angeles reports Great Britain will produce a 
series of propaganda films. 

Vitagraph suing Larry Semon for $407,338. 
Semon tried to break existing contract. 
Operations of National Booking Corp. to start Oct. 

1 instead of Sept. 1. 


Wednesday 
Educational suing “Babe’ Ruth for $250,000 alleging 
damage to reputation. 

King Vidor completes First National contract. Forms 
$2,000,00@ company to make four pictures a year. 
Jack Callicott leaves managership of Kinema, Los 

Angeles, after a row with Sol Lesser. 
George Blaisdell resigns as editor of M. P. World, 
Arthur Jamés is successor. | 


Claims 


Thursday 

Briton N. Busch resigns as president of Republic Dis- 
tributing. L. J. Selznick now in complete charge. 

Independent Exhibitors trouble in 
Northwest with members. 

Reported Jos. M. Schenck sells interest in (Roscoe Ar- 
buckle’s contract to Famous Players. 

Coast reports state John Barrymore and Alla Nazi- 
mova will join United Artists. 

M. P. T. O. of America to give reception and ball at 
Madison Square Garden Nov. 4. 


Corp. having 
p g 


Friday 

Alfred S. Black makes new charges against Sydney S, 
Cohen, J. D. Williams and Willard C. Patterson: 
Says it’s “strange that First National affairs are al- 
ways allied with the M. P. T. O.” 

M. P. T. O. to hold open meeting’ on New England 
theater situation. A. S. Black and Adolph Zukor 
invited to attend. 

Paul Lazarus president of A. M. P. A. 

Bray Pictures Corp. to make special films for wat 
department. : 

. Saturday 

Charlie Chaplin in New York. Expected to settle con- 
tract with First National. 

Olive Thomas dies in Paris from mercurial poisoning. 

Theater Owners Chamber of Commerce to wage cam- 
paign against star stealing. 

Black will not attend M. P. T. O. New England inves- 
tigation. 








“Pardoning the bad is injuring the good” —Benjamin F ranklin., 






Alma Rubens 
IN 
Daniel Carson Goodman’s 


“Thoughtless Women” 





Emily Stevens 
WITH 


Montague Love 





“Place of Honeymoons” 
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Louise Huff 
IN 


“What Women Want” 
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Marie Doro 
IN 
“Midnight Gambols” 


with GODFREY TEARLE 








Jose Collins 
IN 
“Where Is My Husband” 








Violet Mersereau 
AND 
Edmund Cobb 
IN 
“Out of the Depths” 












Gail Kane 
AND 
Thurston Hall 
IN 
“Empty Arms” 


Short Subject 
Luke McLuke’s 


Film-osophy 
“A BUNCH OF LAUGHS” 





The 
Independent 


American 





Producer 





KNOWS 
he can find an assured and 
profitable market for his pro- 
ductions by virtue of the un- 


equalled chain of exchanges — 


owned and controlled by the 


Pioneer Film 
Corporation 


(1) THAT IS WHY every 
big independent production is 
on the Pioneer list of features 


(2) THAT IS WHY the in- 
dependent producer thinks 
FIRST of Pioneer and has 
implicit confidence in this en- 
terprise that 


Dominates 
the | 
Independent 
Motion 
Picture Field 






Violet Mersereau 
AND 
Edmund Cobb 
IN 
“Finders Keepers” 





“His Brother’s Keeper” 


WITH 
MARTHA MANSFIELD 


ROGERS LYTTON 
and GLADDEN JAMES 








E. K. Lincoln 
IN 
“The Inner Voice” 








Mary Anderson 
IN 


“Bubbles” 





Marguerite Namara 
IN 
“A Moment’s Madness” 











Gail Kane 
AND 


J. Herbert Frank 
IN 
“Tdle Hands” 





Gail Kane 


AND 
J. Herbert Frank 
IN / 


“A Good Woman” 











Short Subject 


Sonny Series 
The Modern 


“Peck’s Bad Boy” 


Comedies 


PIONEER FILM CORP. 


A. E. LEFCOURT, Pres. 
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After-the-War Comedy—Distinctive and Very Delightful 


Thomas Meighan in 
“CIVILIAN CLOTHES” 
Hugh Ford Prod.—Paramount 


Pade TG SRR Mee IB fe hr tty de se ax Sea Hugh Ford 

PUL FLO) Iams igre ss tits ole ge iors Thompson Buchanan 

Slots IN AOE View terete, oe re Clara Beranger 

Rrra ce. ek ee Hal Young 

AS A WHOLE ...... After-the-war comedy contain- 
ing a lot of fine original material certain of 
registering 

i OLR Vaeeer as Takes a little time to get going but 


once premise is established it proceeds at very 
attractive gait 


PERE CELONI 2 oes - A bit laborious at times but com- 
edy situations and business always register 
PG LO GRAPH Yorn cj... » oasis oy eee Very good 
PCE DUNGS Hey CeRena.., ae age . Very good 
VLLO ES AMVC Kien tite ony oo ass .... Satisfactory 
SSR NISMO MERC ENE S sCc hs cafes 2S wa! vires uv acto 4 Excellent 
SUPPORT < Martha Mansfield is heroine; not 
quite successful in her emotional scenes 
PLO ROR sree... ene. s isis ss ee ELY. COOd 
CON MR BASEN OSS) Si 9:6 ci Re Very good 
nD) Heb AT ee es ha. oe... Poe elas cee oe ee Satisfactory 
CHARACTER OF STORY ...... Snobbish girl dis- 


covers that she fell in love with her husband’s 
uniform; he brings her around to actually love 

him by clever trick 
HBENGETOK PRODUCTION 3.4.4.5 42... 5,267 feet 
“Civilian Clothes” is an extraordinarily clever and 
original comedy. It was greatly successful on the 
stage and the way it has been handled here will cer- 
tainly make for its success on the screen. For despite 
the fact that Hugh Ford’s direction is a bit laborious at 
times (some of the scenes being handled in a very old 
fashioned way), all the fine comedy situations and the 
delightful little bits of business register with full force. 
And there is such a human and practical idea back of 


all the fun that everyone is going to fully appreciate 
the picture. 

The opening scenes are rather slow and without 
decisive emotional effect. These take place on the 
battlefield and show the meeting of Captain Sam Mc- 
Ginnis and Florence Lanham, a Salvation Army work- 
er. The action that transpires here, including the mar- 
riage and the reported death of the captain, was merely 
referred to in the original play. 

Once the action shifts to the Lanham home the 
comedy starts in and never lets up thereafter. Sam is 
still very much alive and appears to claim his wife, 
who has never told of her hasty marriage. She is 
shocked and disillusioned to see him dressed in loud 
and flashy clothes, employing the gruffest sort of man- 
ners and very unpolished figures of speech. She had, 
in fact, been in love with a uniform. Sam comes right 
out and calls her a snob. 

Of course he won't give her up by hiring himself to 
the Lanham’s as butler, he starts in to teach her a les- 
son and take some of the snobbery out of her. How 
he succeeds forms the major part of the action and it 
is action forever fraught with scenes that fairly scin- 
tillate with comedy, quite different from anything 
seen on the screen before. 

Thomas Meighan surely demonstrates his right to 
stardom in the role of the captain. His work is a care- 
ful study of the character, so careful indeed that he 
lives the role to the letter. With the slightest effort 
he is able to extract the comedy possibilities of the 
role to the full. Martha Mansfield in the opposite part 
struggles a little too much with her more emotional 
scenes but most of the way gives a very pretty and 
attractive picture of the society girl. 

The supporing cast is particularly well chosen and. 
includes Marie Shotwell, Frank Losee, Alfred Hick- 
man, Warren Cook, Maude Turner Gordon, Albert 
Gran and Halbert Brown. 


Has Unusual Drawing Power and Should Score Big Hit 
Box Office Analysis for the Exhibitor 


The success of the play “Civilian Clothes” is not so 
far distant that exhibitors can fail to recall it. It came 
of course, just after the war, when the public was ripe 
for a comedy dealing with just such a situation as is 
handled here. However, the quality of the play’s 
humor is so distinctive and original that it ought to 
last for ever. Certainly it will be enjoyed just as much 
now as it was a year or so ago. 

The public too, is likely to recall this title so give it 
good prominence. Play Meighan up big. His success 
in “The Prince Chap” was marked and his many other 


performances on the screen have placed him right in 
the front rank of male stars. The name of Hugh Ford 
will also serve to attract. 

The story can be handled humorously. A line such 


as “She married him in a mad moment in France. He 
looked glorious in his uniform. But when he appeared 
before her in a horribly loud striped suit, yellow shoes 
and a generally impossible getup, her love flew out 
the window. See how he won it back,” will give the 
gist of the story in a pretty attractive fashion. 
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Satisfactory Program Offering with Star,Giving ,Good,Performance, 


H. B. Warner in 
“FELIX O’DAY” 
Jesse D. Hampton Prod.—Pathe 


DIRECTOR). tee ee ie tee + Robert Thornby 
AGUIHOR Sy seieer er cone. F. Hopkinson Smith 
SCHNARIO BYR ry seein eae ie «++ Fred Myton 
CAMERAMAN ....... Rte oe vars ce ae Victor Milner 


AS A WHOLE Makes satisfactory offering 
once it gets started; opening sequence slow 

STORY Adaptation of Smith novel gives star 
all the work to do. Nothing particularly new 
but material is adequate 


DIKRECILON © ye Good, particularly in matter of 
sets and locations | 
PHOTOGRAPHY So ceeee on. serie sae ee eee Good 
LIGHTINGS <0 ee Cities bisip tere oie sis = ie seine, leat 
CAMERAWOREK ...... eae ores cre etlsiaters Very good 
Sere ts His performance together with an attrac- 


tive atmosphere gets the picture over 


SLE Oi. Lo eee With the exception of the villain, 
hasn’t much to do 

EXTERIORS ........ Some good rain storm effects 

ENTE RIORS Ss oo on cites tales, oeks oie aeeetei totes Good 

DA ean vic «cies sus opteleieie castes sate etctetetae All right 

CHARACTER OF STORY ...... Man who lives 
but to avenge a wrong 

LENGIH:OF PRODUCLION 2. 4,729 feet 


Aiter the success of H. B. Warner’s last production, 
“One Hour Before Dawn” folks will likely be anxious 
to see his next production, “Felix O’Day.” And while 
this latest picture hasn’t the peculiar fascination nor 
strong holding interest that “One Hour Before Dawn” 
maintained, its less gruesome and less tragic atmos- 
phere may find just as much approval and prove a good 
follow-up for the previous success. 

While F. Hopkinson Smith’s novel doesn’t contain 
anything startlingly original the producer has sup- 
plied a very suitable and appropriate atmosphere and 
the directorial end of it has been carefully attended to. 
Especially commendable is the antique shop where 


considerable of the action takes place. Some shots of 
a rainstorm at night have been very well done. The 
star, who plays the title role, has a fair variety of 
opportunities which he makes good use of and his 
performance goes a long ways toward making the pic- 
ture as pleasing as it is. Ray \Ripley as the villain is 
all that a villain should be. 

There is one bit to which exception may be takea 
showing villain Ripley and O’Day’s wife who had 
deserted him, in urgent need of funds which the villain 
proposes to raise through selling the former Mrs. 
O’Day. The latter refuses and Ripley is shown beat- 
ing her by the shadows on the window. Meanwhile 
the prospective “buyer” stands looking on, at the same 
time manicuring his nails. This “touch” is thoroughly 
out of place and might well be eliminated. 

Felix O’Day lives to fulfill but one ambition—to 
get Bennett, the man who stole his wife and caused 
his father’s death. He comes to America where he 
frequents an old antique shop. During one of his 
visits the proprietor is attacked and robbed while 
O’Day is in another room looking over the dealer’s 
wares. The assailant, O’Day’s man, makes his escape. 
Felix agrees to manage the business during the old 
man’s illness, and care for his pretty daughter, An- 
nette. 

During a party which Felix has arranged for An- 
nette, O’Day sees his wife pass the shop. He comes 
upon her and learns the story of her lover’s cruelty. 
Felix sets out to “get” Bennett but in making his 
escape Bennett is killed. This bit is very well done. 


‘Bennett ties a rope to the door of the room in which 


he is hiding and hangs by it from the window, but 
the rope breaks. 

The ending which is perhaps not expected, is good 
nevertheless. O’Day takes care of his wife but she 
intimates that she will not live long and that he shall 
go back to Annette who loves him. In the cast are 
Marguerite Snow as the wife, Lillian Rich as Annette 
and Karl Formes as the antique dealer. 


Hasn’t the Box Office Value of Last One but Should Please 


Box Office Analysis for the Exhibitor 


While “Felix O’Day” may not have the box office 
value that “One Hour Before Dawn” had, still its at- 
mosphere and less uncanny tone may find equal favor 
with certain audiences. The star gives a very pleas- 
ing performance and you may be sure to get them in 
by announcing his name, particularly if you have 
already played “One Hour Before Dawn.” You might 


also mention the authors’ name for the benefit of the 
book lovers. 

To suggest the story use catchlines along the fol- 
lowing order: “Does revenge pay? Felix O’Day de- 
voted his life to finding the man who stole his wife 
and caused his father’s death? Was it worth it?” 
Or, “He refused to obey the text ‘Vengeance is Mine. 
I will repay thee.’ Was he right or wrong?” 





ROBERT/ON-COLE 


FUPER-/SPECIAL 





. 
. 


 ROBERT/ON: sCOLE 


“UPPER ~ “PP SPECIAL. 


Out of The ruin of 
an absinthe - ci7azed 
being, love -puitry tng, 
wonderful ap 
Wrought. its rap rgole 
oo a prot LG fe lhe 
ering ee On 
eee Of Fhis 
es - a fitumple. 


Dig Happiness 
7s the GEOL Pepe 


Pusfin Garni 


\ shall bring 


| Brg Ha ppiress £0 
Thé erhthrlor it 
Kerr greatest picture 












Sunday, September 12, 1920 (OF of DAILY : 


Familiar Old Plot is Basis of Norma Talmadge’s Latest Feature 


Norma Talmadge in © 
“THE BRANDED WOMAN” 
First National 


Pp re OD IN ere Bae ices Sen 60S ote Albert Parker 
Pec EL O) Ree ats < eas Bigs s'b.6 ais.5 3 > hae Oliver D. Bailey 
SCENARIO BY ..... Anita Loos and Albert Parker 
CAMERAMAN ......... ides tals ae Roy Hunt 
AS AWHOLE...... Takes familiar course; one very 
distasteful episode; technical work poor in some 
respects 
pL. OR Yaron sas Well enough handled but its action 
is all very obvious after certain point 
DIRECTIONs = ce: Dramatic action handled well 
PHOTOGRAPH Yams s: od. pee ees Good 
VIGH TINGS we ce ee cin: Some very good effects 


CAMERA WORK 
tinuity of scenes 
Emotionally effective; wears beautiful 


Fair ;, flaws show in con- 


S LAR sds 
gowns 
SUPPORTS: Very good; includes Percy Mar- 


mont, Vincent Serrano and George Fawcett 


Pere et WC) Rensmee  ete iste ss 6 ss 2 ets Satisfactory 
ELLs TOE Ness mg re es on ows b wie a net Sete chy Good 
ey Pe Pe ier Se ei th ia Seen Fair 
CHARACTER OF STORY ...... Wife afraid to tell 


truth about mother incurs husband’s suspicions 
through her actions 
LENGTH OF PRODUCTION..... About 5,000 feet 
“The Branded Woman” has that appealing of her- 
oines, that woman under the shadow of suspicion. It 
is another version of the woman-with-a-past story 
and there are times when its turns and situations can 
easily be anticipated. The picture is presented satis- 
factorily enough except in its minor details of contin- 
uity. The camera work is often responsible for some 
slips as regards the position of characters. 
Norma Talmadge appears as Ruth, a girl reared by 
her grandfather in ignorance of the fact that her 





mother is a gambler and notorious character. Dot, the 
mother eventually finds out that Ruth is in boarding 
school and desiring to avenge herself on Judge Whit- 
lock, Ruth’s grandfather, who realized her worthless- 
ness at the start, she takes Ruth to her gambling 
establishment. 

There is a very bad and distasteful episode in which 
Dot, after dressing Ruth in an extremely decolette 
gown, practically places her in the hands of a man 
whose intentions toward her are not by any means 
as pure as the driven snow. From him the girl is 
rescued by her grandfather. 

Later Judge Whitlock fosters Ruth’s romance with 
Douglas Courteney, a British embassy attache. They 
are married in Paris after Ruth has debated informing 
Douglas of her mother and decided not to. Three 
years later, while she is enjoying her happiness with 
her husband and baby, Craft, one of Dot’s accomplices 
appears and threatens to tell the secret of Ruth’s par- 
entage to her husband. 

Ruth bribes him with her jewels to keep silent. 
Eventually the jewels run out and Craft has it out with 
Douglas. He is ready to forgive Ruth for her mother’s 
sins (which the ordinary woman would have realized 
in the first place), but he can’t forgive her deceit and 
so she leaves him and goes back to Judge Whitlock 
where later he finds her, begs forgiveness and receives 
it. Just why the Judge takes such a fond interest in 
the future welfare of Craft, offering him a ticket to 
South America and maintainance there is not clear. 
A villain of Craft’s type doesn’t usually receive such 
mercy in pictures. 

Miss Talmadge is emotionally effective in her role 
and wears a number of gorgeous gowns. Percy Mar- 
mont does adequately as Douglas except in his scenes — 
of heavy emotion toward the end. George Fawcett is 
a fine Judge Whitlock and Vincent Serrano a polished 
Craft. ‘ 


Star’s Fans Have Been Educated to Look for Better Things Than This 
Box Office Analysis for the Exhibitor 


“The Branded Woman” has old and tried elements 
of popular success but somehow people are led to 
expect something a little bit better from Norma Tal- 
madge. She is such a good actress that she can make 
even the most hackneyed role effective, but on the 
other hand her talents should be turned into worthier 
channels of expression. 

And it is quite likely that the majority of Miss Tal- 
madge’s admirers will think this way too. There are 
other stories not so time-worn as “The Branded 


Woman” and while Miss Talmadge and her support- 
ing company try hard to make the old familiar situa- 
tions a little bit different, there is no denying the fact 
that all the picture-wise audiences will be able to call 
every turn in the story once hero and heroine meet. 
In advertising this, mention the supporting cast as 


well as the star. It’s three principals members are 
well known. The title of course will attract, due to 
its sensationalism. 
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THE 


LEOPAR 


A production of surpassing big- 
ness in story, action, scenic 
splendor and panoramic quality. : 

Made with ee Pad Ba i -% y vetyieed by a ou an ¥ J 
to establish for it tremendous : 2 
box-office power in all types of 
theatres. 
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Released nationally September 26, 
“The Leopard Woman” is de- 
finitely one of the great star and 
production sensations of the new 
picture year. 
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All Star Cast with Lloyd Hughes 


Story by Julien Josephson 


MOTION PICTURE NEWS says: “Homespun 
Folks” will draw them in on its tite .... A story 
that moves with vigor and vitality . The atmos- 
phere of the picture is splendidly At Bring out the 


charming atmosphere in your advertising. 


MOVING PICTURE WORLD says: 


NEW YORK REVIEW says: This picture will be 
a big success. Mr. Ince and staff have handled’ the 
story in admirable fashion. The strongest note 
is that which is spoken of as “human” or “heart” 
interest. 


“Homespun Folks” will have a special appeal for lovers of rural drama 


It has touches of melodrama and considerable suspense. 


ALLAN DWAN 
J.PARKER READ JR. 


ASSOCIATED PRODUCERS. 


‘GEORGE LOANE TUCKER MAURICE TOURNEUR 
THOMAS H.INCE: 


MACK SENNETT 


INC. 


HOME OFFICES: 729 SEVENTH AVE., NEW YORK oh wae af 








f/mexica'’s Foremost 
Fmotional Actress 4nd 
Damzling Gtarof “The 
Heart of Hirmanity “in & 
Great Universal-Jenel 
Production de Luxe 
Directed by Allen Holtubar 
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Possibilities of Play Not Fully Realized in This 


Shirley Mason in 
“MERELY MARY ANN” 


Fox 
Bee, LEACON olks ks « Edward J. Le Saint 
eee tl ON ic, on oa bee Israel Zangwill 
SGHNARTOSB Yet aio. Sal. eS. Edward J. Le Saint 
BeeMaEORA WING 7.2.2.0. cee. nee Friend F. Baker 
AS A WHOLE...... Many attempts at atmosphere 


and realism in this, but story as pictured has 
few entertaining points. 

BOLO Yer ges Original had much more in it than this; 
hero’s actions not at all sympathetic 


Prete LCN eet, her, tes Ge Satisfactory 
RPI MCLE REEL erate ts. y. cp eee Good 
PEAT EMLIN SMe Nese eo cess os Sele Satisfactory 
AMIR ABW .ORKG eiige so oo. oe. Commendable 
DA ean Souk Creates quite an appeal but certainly 
fails to suggest hard-working slavey 
SUPREOK TE. ce Casson Ferguson does good work in 
opposite role 
Ba ROSES IST CD FS oP ny foo 6S 5-ahal d's Neragy stat Good 
RNR IS 1 © Wnuk A, Realistic 
LEU A Goo os brs das ae ee a Ae Good 
CHARACTER OF SLO TCY sen e Romance of board- 


ing house slavery and baronet’s son who is mak- 

ing his own way 
Sei OHO PRODUCTION. .... About 5,000 feet 
“Merely Mary Ann” displays many efforts on the 
part of the director to inject atmosphere and realism 
in his work. The majority of these are successful. 
There is no denying the realism of the scenes in the 
London boarding house under the roof of which the 


romance between the slavey and the baronet’s son. 


proceeds. But if memory serves aright there was con- 
siderable more than this in the original work. Much 
drama and many truly tragic little episodes. These 
more substantial parts. of the entertainment hardly 
ever appear in the screen version. 





Really the story as presented here never gets be- 
yond the stage of being cute. Perhaps the makeup 
of Shirley Mason has something to do with this. Cer- 
tainly she never suggests a hard-working slavey. Her 
face is as pretty and untroubled as ever. Miss Mason 
might learn that a makeup would assist her little ex- 
pressions in conveying the idea that the character 
she plays is exremely tired. However, it is not all 
Miss Mason’s fault. That the story never gets very 
far under the skin must be attributed to the director’s 
failure of making use of the possibilities offered in the 
original play. 


The romance between merely Mary Ann, the slavey 
in Mrs. Leadbatter’s boarding house, and Lancelot, 
the baronet’s son, who is striving to make his own way 
at writing music, lacks sympathetic appeal in many of 
its scenes principally because Lancelot is such a cad. 
He is under the impression that Mary Ann isn’t good 
enough for him. The emphasis set upon the barrier 
between them doesn’t serve to make the action nat- 
ural. Such Sbarriers;jseem a bit out of date. -Che 
scenes between these two are to be noted, therefore. 
largely for the light comedy play introduced. This is 
much more successful in registering than the romance. 


Of course in the end after Mary Ann has come into 
her money and has developed into a little lady, Lance- 
lot discovers that he owes all his success to her sym- 
pathy in the old boarding house days, and so he seeks 
her out, begs forgiveness and proposes. 

Casson Ferguson delivers a very good performance 
in the role of Lancelot, this despite the handicap im- 
posed on him by the role. Harry Spingler, Georgia 
Woodthorpe, Kewpie Morgan, Jean Hersholt and Paul 
Wiegel are others. “Babe” London, a fat girl, gives 
a demonstration of awkward comedy that is very ef- 


fective. 


ON One For the Long, Long Average List 
Box Office Analysis for the Exhibitor 


“Merely Mary Ann,” 
It is really nothing more nor less than a cute little pic- 
ture with some small appeal and several sequences 


as said, just seems to miss fire. 


that are quite humorous. 

It belongs to the great average lot of pictures that 
just manage to get by. Audiences will probably ac- 
cept it in good spirit with the exception of the cad- 
dish actions of the hero. He certainly isn’t a sym- 


pathy winner. » 


In billing this give considerable prominence to the 
author. He is a playwright of note and his name 
should draw in many localities. Play up the fact that 
the major part of the action takes place in a London 
boarding house and that the director has secured some 
fine atmosphere for these scenes. Give your adver- 
tising arguments a homely touch, reflect in them the 
simplicity of the story with a suggestion of the pathos 


that was aimed at. 


ANNOUNCEMENT 
GIANT MERGER 


Film-Lore Congressional Productions, Inc. 


Executive Staff 


Alexandre A. Stuart President 


J. A. Fitzgerald Vice-President 

N. B. Corrigan Secretary and Treasurer 
T. J. Hall General Manager 

L. G. Grossman: General Counsel 

Eric Cederberg Chief Cinematographer 


Initial (Super-Feature 


BRAIN 
CINEMA 


A Strong Plot of Love, Mystery and Science 
By A. A. STUART 


Film-Lore Congressional Productions, Inc. 
18 and 20 West 34th Street 
Phone Pennsylvania 430 New York City 
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Starts Off Well But They Go All Wrong On It After the Middle 


Robert Warwick in 
“THE FOURTEENTH MAN” 


Paramount 
RNASE OO TW SS ae ee Joseph Henaberry 
PUR PAN Dee Mire Fe GE Sys oc as os «a'e o-accree dee F, Anstey 
PRES PS Renee Yn ety sy cc ae Walter Woods 
REPEL TOP RUERIN GOP EINES e's, Salas ew hed cee Karl Brown 
AS A WHOLE ...... Promises to be pleasing roman- 


tic comedy but develops into hodge-podge of 
attempted farcical action 

SLORY. hn aaa Is amusing and entertaining at outset 
but later developments fail to hold interest 


DIRECTION... .. Very careless for much of the 
way 

PED ACCx ICE LY arte! ike ee Very good 

TELGEETINGS, 22. fue Satisfactory with good effects 

SAE CAR W.O R Kee iis od ec ei een. Good 

Sa A tee. Is sincerest thing about picture but he 


' couldn’t register much in final half 


See POR Tiree ee ete a5 Bebe Daniels is heroine 
eee te LGN Meme ens conc . k. oe ese Satisfactory 
TNE CIR LO) ess amet h ee osou ct, ahi e se see ole. Good 
Ve) OW NO by pe ee eo ae ee ee Good and bad 


Sree Concerns predica- 
ments in which hero is involved while always 
trying to help “under dog” 

LENGTH OF PRODUCTION .... About 4,639 feet 

“The Fourteenth Man” starts off with the promise 
of being an enjoyable romantic comedy and for about 
half its length gets along nicely. Then something 
cracks and the action goes “blooie.” For most of the 
latter part of the picture the actions is a wild hodge- 
podge of attempted farce which fails to register with 
any degree of consistency. The director has had too 


-sequent action is the wild part. 


much unimportant incident to handle, but at the same 
time he has just let the story get away from him and 
it runs wild to the point of ridiculousness. 

The action centers on Captain Douglas Gordon of 
the Highland Guards. Gordon is always moved by a 
desire to help the “under dog” in any situation and 
he is always getting the worst of it as a result. ‘The 
climax to his activities comes when he interfers in 
a quarrel between husband and wife to discover that 
the husband is none other than his commanding officer. 
A fight ensues and after Gordon has knocked his op- 
ponent down he flees to America. 

He believes himself pursued by a Scotland Yard 
agent and so eludes a tall gentleman who insists on 
following him about. However, he finds time to meet 
Marjory Seaton, a young lady not at all in accord 
with the ideas of her scheming relatives. 

Marjory has a peculiar friendship with a prize 
fighter and just to show Marjory what he can do, 
Gordon enters the ring and defeats him. The sub- 
Marjory’s guardians 
plan a dinner at which her engagement to a man she 
dislikes is to be announced. A crook, an acquaintance 
of Gordon, goes to the house with intent to rob. Gor- 
don follows him and is mistaken for a titled English- 
man by the butler, who has phoned to an “agency” 
on discovering that there were thirteen places at the 
table. This is a choice bit. Wilder and- wilder grows 
the action. The crook steals and Gordon is accused of 
the deed. A safe is blown a la Sennett and the cops 
enter for the finish along with the alleged Scotland 
Yard man who proves to be a British agent waiting to 
inform Gordon that he has inherited a title and much 


wealth. 





“THE GREAT REDEEMER” 


Picturized and entirely re-written by 


JOHN GILBERT 


A Maurice Tourneur Production 
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Very Weak—Might Get Over with a Lowbrow Crowd 
Box Office Analysis for the Exhibitor 


Robert Warwick in 
“THE FOURTEENTH MAN” 
Paramount 

This one is exceedingly weak from the standpoint 
of high class entertainment. The foolish course that 
the action takes after a certain point at about the 
picture’s middle serves to condemn it before audiences 
of discrimination. 

Th conglomerate and wild character of the action at 
the end, while it will certainly disappoint the high 





class audiences, may possiblly appeal to the element 
that likes slapstick at any price. But at that the pic- 
ture doesn’t sand much chance. The final stuff isn’t 
even good slapstick. 

You have a good advertising line to play on in the 
announcement that.the hero is always taking the side 
of the “under dog” and always getting the worst of it 
himself, despite his good intentions. This idea has 
possibilities and it wll attract. It’s too bad the pro- 
ducers didn’t make more out of it. 


PHOTOPLAYER’S ATTENTION 





Special Rates To and From Studios 
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Astounding Climax Caps Griffith’s Latest Screen Sensation 


D. W. Griffith’s 
“WAY DOWN EAST” 
D. W. Griffith, Inc. 


DUR ECO Ramee oe ect «wise ls age tne Wer Rea D. W. Griffith 

UL H O Repeater ies Bate nies saci Soe thes Lottie Blair Parker 

MEABORA REDE Yen. aeniiice «sere unee Joseph R. Grismer 

SCENA RIOBBIY een cfcivicn te lites ¢ oeticet Anthony Paul Kelly 

CAMERAMEN aceite ac: G. W. Bitzer and Hendrik Sartov 

AS AUWHOLE es... Splendidly treated melodrama rising to 
greatest climax ever screened. 

SLORY. nee Rich in appeal and treatment accorded it by 
Griffith raises it far above old level. 

DERECLION@= seo oe: Wonderful in the dramatic scenes— 


comedy relief attempted seems to strike false note 


PHOTOGRAPHY Nothing like it has ever been seen 
before. 

IKE PSO BME R oe) A ra ORE EOE Ne, oaidn Sere Superb 

GCANVLE RABW.O RK oes cn ss ote Oe eee Excellent 

LEADING PLAYERS........ Lillian Gish gives greatest per- 
formance; Richard Barthelmess and Lowell Sherman 
splendid. 

BL OR Deere eric soos es on Unusually good in the main 

Exe LERIORS tee Beautiful rural scenes; ice flow of cli- 
max one of biggest scenes ever filmed. 

LNG RT © B'S Bereta cote ie castes Strvatc.are etal eee tional Excellent 

DE FIA LIGBaeterctictes at cicte tate cierto eo: Splendid for the most part 

CHARAGDERIORSSTORY p20... 5.05. Tragedy of the double 
standard of morals. 

MENGbHeOLeeRODUGCRION sce ose. About 12 reels 


A climax in which the terrific force of the elements are mas- 
terly employed for a sustained effect caps D. W. Griffith's 
“Way Down East,” a picture of many sides and of many ex- 
tremes. This climax is nothing if not tremendous. It sur- 
passes in suspense and power the gathering of the clans in 
“The Birth of a Nation,” the triple parallel climax of “Intol- 
erance” and the rescue of the imperiled heroine in “Hearts ot 
the World.” 

There, practically unconscious is Anna. And off on the river 
banks beating wildly in the terrific snow storm is David. As 
he finally approaches the ice-caked river, led there by pieces 
of Anna’s apparel, the ice starts to crack and to flow. Slowly 
the piece which holds the helpless form of Anna crumbles 
away and starts plunging, hurtling down the river to the falls 
below. David, frantic with the realization of Anna’s peril, 
darts and leaps from one treacherous piece of ice to another, 
slips and is half-submerged, regains his footing and goes on, 
each frenzied bound bringing him nearer the girl dearer to him 
than life himself. 

With this situation, the suspense of which Griffith has em- 
phasized to its fullest extent by the use of quick flashes and 
taking full advantage of the terrific and relentless power of 
the ice flow, the spectator of “Way Down East” looks upon 
the thrill of a lifetime. The audience at the 44th Street The- 
ater on the opening night was quick to catch the tremendous 
power of it. Hardly had the battle between David and the 
elements begun when a: ripple of applause and hopeful cheers 
started. And when at last David snatched the girl from the 
ice just as it was about to carry her over the falls and into the 
jaws of death and then started his battle back against the cur- 
rent, the entire house was on its feet cheering madly. 

The scene is realism itself, and with its tremendous power 
it has the added merit of unusualness. Such a background has 
never before been provided for a thrill. And it is all so effect- 
ively staged that the fact that Anna will eventually be saved, 
a knowledge that is obvious, is completely lost sight of through 
Griffith’s skill. Here, indeed, is the last word in theatrical effect. 

In the production of the whole work Griffith has, with but 
few and generally minor exceptions, shown himself at his best. 


The first part of the picture, its first five reels, concerns itself 
with the tragedy of Anna’s life, the which Griffith points out, 
is the supreme tragedy of womankind. But even in such scenes 
of ordinary clay as Anna’s marriage betrayal through the mock 
marriage, her utter despair when Sanderson reveals to her his 
baseness, and then the tragic episode in which she herself bap- 
tizes her dying child, Griffith has shown himself the master. 

This first half of the production is a powerful tragedy, the 
outstanding points of which are the acting of Lillian Gish as 
Anna and the effects secured by Griffith and his photographers. 
Anna is without doubt Miss Gu.sh’s greatest character. She 
sounds a marvelously effective note of tragedy throughout her 
characterization and her scenes of sustained emotion show her 
and her teacher at their collective best. Then, too, Griffith has 
emphasized the absolutely hopeless plight of the girl to a de- 
gree that is truly penetrating. In doing this both his knowl- 
edge of dramatic values and his acquaintance with the force 
of atmosphere come to his aid. The desolate appearance of the 
country hotel which conceals Anna’s tragedy is, for instance, 
outstanding. 

There is some magnificent color work in the early scenes of 
the ball at which Anna meets Sanderson. They are few and, 
despite their excellence, seem out of place, serving rather to jar 
the spectator out of the illusion rather than to foster it, with 
their striking contrast with the scenes of plain tints and tones. 

Perkaps Griffith goes too far in his scene suggesting Anna 
writhing in the pains of child-birth. As far as carrying out his 
idea goes it serves its purpose with a vengeance, but realism 
must stop somewhere, and it might as well stop at the bedside. 

The latter half of the picture adheres closely to the original 
play. Here there is more variety, more straight melodrama, 
the effects always accentuated by Griffith’s careful handling 
except in the comedy relief scenes. These, while perhaps they 
were in spirit with the stage piece, are hardly fitting in a pro- 
duction of the generally artistic finish accorded the picture. 
The antics of Hi Holler and Reuben Whipple are well enough, 
but it is the Martha Perkins, the Seth Holcomb and the Pro- 
fessor Sterling who stand out like sore spots. Griffith cer- 
tainly should Fave toned their actions down and not attempted 
slapstick play with them. If it had taken effect it might have 
served its intended purpose of comedy relief, but even so the 
ethics would have been wrong. The real comedy relief of 
“Way Down East,” the picture, is in the good old barn dance 
scenes, the Virginia reel and the polka, and in the pretty little 
character of Kate Brewster so well interpreted by Mary Hay, 
with but some few errors on her part as regards clothes. 

The romance between Anna and David, the squire’s son, de- 
velops very prettily through this latter portion. Then in turn 
comes the discovery of Anna’s past and her denunciation of 
Sanderson. This scene is splendidly played by Miss Gish. 
She rises to it magnificently. And after this her flight in the 
storm and her glorious rescue by David. 

For their work at the camera G. W. Bitzer and Hendrik 
Sartov deserve superlative praise. There are splendid light- 
ings, these often concentrated on Miss Gish. But it is in the 
filming of the rural landscapes that they have surpassed all 
others in the art of photography. These are beautiful, often 
as breath-taking as the melodrama. 

Richard Barthelmess is the David of the story and he gives 
a fine and skilled performance. Lowell Sherman is excellent 
as the villain, Sanderson. Burr McIntosh has his original role 
of the squire, and Kate Bruce appears as his wife. They are 
both splendid. Creighton Hale might have done more had the 
character of Professor Sterling contained more scenes like the 
barn dance bit. Others are Mrs. Morgan Belmont, Mrs. David 
Landau, Josephine Bernard, Patricia Fruen, Florence Short, 
Vivia Ogden, Porter Strong, George Neville, Edgar Nelson and 
Emily Fitzroy. 


The Biggest Box Office Attraction of the Times 


Box Office Analysis for the Exhibitor 


Probably motion picture exhibitors won’t have a chance to 
book “Way Down East” for some time, as it will first be played 
as a road show in the larger cities. But remember this: 
when you finally have the opportunity to book it—that it is one 


of the biggest things ever seen on the screen. It looks as if 
it would run “The Birth of a Nation” a close race for box office 
honors and when, some many years hence, all is said and done 
and counted, it won’t be at all surprising if it surpasses it. 
The biggest thing about “Way Down East” is that it is last- 
ing. This has been proven by the famous old play, and this 
play never reached the public finished off as artistically and as 
powerfully as Griffith’s picture. It’s an entertainment that 
people have gone to see again and again. And they will con- 


tinue to do so. Even beneath the surface of the purely melo- 
dramatic play rested. elements that brought the crowds back 
whenever it was presented. 

And these elements Griffith has brought out more forcefully 
and with greater respect. These combined with that thrill of 
thrills with which he concludes his entertainment are what will 
make the picture live as long or even longer than its noted 
predecessor. 

In other words, it is the entertainment that is the predom- 
inant thing about “Way Down East.” 

And with all this it nas its years of running on the stage 
behind it, the name of Griffith, the names of the principal play- 
ers, the artistry with which it is generally presented. Certainly 
it is the biggest box office attraction of the times. 


William Fox 
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WHEREVER BOOKS ARE 
READ, PEOPLE KNOW 
AND CHERISH 
ROBERT W. SERVICES 
IMMORTAL POEM, 
“THE LAW OF THE YUKON" 


WHEREVER PICTURES 
ARE SHOWN, PEOPLE 
WILL WANT TO SEE 
CHARLES MILLER’S 
PRODUCTION 
BASED ON THIS VERSE 
CLASSIC 


CASH-IN ON A 
READY-MADE DEMAND 


Sree 
Oia aon htnenarcernemenen . 
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S the sturdy Argonauts of the Klondike 

trails unearthed gold with their picks, so 

Robert W. Service unearthed with his pen a 
rich vein of Northland Romance. 


In “The Law of The Yukon” Service has given 
to the world a vivid picture of the strife—the 
fierce loves and hates—of the Great White 
Land. 


And this, Charles Miller has reproduced on 
the screen ina picture packed with two-fisted 
drama. : 


SIGN UP AND CLEAN UP! 





MAYFLOWER PHOTOPLAY CORP. 


PRESENTS 


A CHARLES MILLER 
PRODUCTION 


"The LAW : 
of the YUKON 


“Based on the Verse Classic by ROBERT W. SERVICE 


“PUBLISHED BY BARSE & HOPKINS. NEW YORK 


Apply to REALART PICTURES CORP. 
469 FIFTH AVE., N.Y. 
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FAMOUS British states- 

man recently character- 
ized the United States as “a 
Nation of excitement seekers.” 
The popularity of thrilling 
entertainment of the Great 
Outdoors proves it! 


«The Law of the Yukon” breathes the 
spell of open spaces! It pulsates with 
the thrill of supermen fighting for gold 
and the love of women! 


That’s why good American excitement- 
seekers will pour good American dol- 
lars into your box-office to see «The 


Law of the Yukon.” 
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Episodic and Repetitious Production Lacking in Dramatic Interest 


“MILESTONES” 
Goldwyn 
Pere ECG LC) emer so 5 wo aha chp a's Paul Scardon 
AUTHORS .. Arnold Bennett and Edward Knoblock 
SCENARIO BY Louis Sherwin 
OD a Ne, 2 Otto Brautigam 
AS A WHOLE ...... Presenting a story of three ep- 
isodes very similar to one another; small dra- 
matic interest; scenes badly chopped and too 
many titles used 
Dre OR Yarn ose Might have gone on forever; duplica- 
tions of situations becomes uninteresting; com- 
edy is best element but not prominent enough 


S956, * ue we 6 6 ' 0 0 0 e 6a 8 6 6 


PURE TOCeE LONG. once ec vis 5 Generally satisfactory 
Pee P ORCI ATT Yur: «os Sais Beene ore Average 
BPP CECMO ENGI SE cle. Ga Poth aioe vss aly ec ee bata Ts Fair 
Srenere ARV. OR KEY we. see os ..' ela scale Satisfactory 
LEADING PLAYERS. ...... Hard to pick them out 


from a cast of fourteen; Lewis Stone renders 
skilled characterization 


PO Lee ery lee hoc cena Uk Satisfactory 
EO 84 LOM Sa CQ AS 5 eye se Good 
Nhu eC) Wem eee aes ae te dss ce ee tie cloves oft Good 
REE Mamta eee het tl cle vo ek tools ow. sie. e ofere All right 
CHARACTER OF STORY ..... Concerns the rebel- 


lion of old age against the actions of youth that 
: - are dictated by the heart 
LENGTH OF PRODUCTION 5,782 feet 
“Milestones” presents a story in three episodes con- 
cerning three generations of one English family. In 
the first John Rhead, a forward-looking engineer who 
plans to build iron ships, is cast out by his conserva- 


e1(60 6 (6) oe, & 6) 6,0 


tive partners but nevertheless marries the daughter of 


their house after an elopement. 

But when John’s own daughter, Emily, is grown to 
womanhood, he refuses to permit her marriage to 
Preece, one of his employees, who forsees an era of 
steel ships instead of iron ships. So Emily, not \ 
ing to precepitate a family row, marries her father’s 


friend Pym, in return for which favor Pym secures a 
title for John. 

And Emily also forgets the sadness of her romance 
when her daughter, Muriel, elects to marry a young 
engineer, a man without title. Emily, grandfather 
and the whole family let off of a lot of steam about 
marrying beneath her station and Muriel is about to 
blight her romance along with her ancestors when 
Preece and a number of other forces interveen and 
serve to open the eyes of the old people. 

Of course this story has a moral, that old age dims © 
the vision, and that old people are unable to realize 
that the romances of youth are as beautiful as their 
own which they may have sacrificed for one reason 
or another. It would have them feel their ways more 
carefully. 

As far as dramatic interest goes “Milestones” is 
very close to zero. There is hardly a sequence in any 
one of the three episodes that can be called forceful. 
And the triple repetition of the same old situation be- 
gins to wear on one as the reels go on. The objections 
of the old folks are also based on English conventions 
which aren’t American conventions at all. To the 
picture public titled people mean little. Objections to 
engineers on the grounds that they are hard-working 
engineers will strike American people as very foolish. 

The action, in regard to individual scenes, is very 
choppy. Much story detail had to be included and 
the wealth of it necessitated choppy scenes and en- 
tirely too many subtitles. Paul Scardon evidently had 
a hard job to handle and did fairly well with the ma- 
terial at hand. 

Of the cast, perhaps Lewis Stone stands out as John. 
His characterization is good. Harvey Clark, skilled 
character comedian that he is, gets only a few minor 
opportunities. Others are Alice Hellister, Gertrude 
Robinson, ,Mary Alden, May Foster, Gerald Pring, 
Boyd Irwin, Cerrean Kirkham, Lionel Belmore, Car- 
rell Fleming and Jack Donovan. 


Will Appeal to Small Percentage of Picture Audiences 
Box Office Analysis for the Exhibitor 


“Milestones” isn’t a picture with any extensive ap- 
peal. Those whom the authors’ names will attract, 
and those who will sense the moral of the story and 
appreciate it for the slight humor and light satire it 
conveys, constitute a very small percentage of picture 
goers. 

It’s essential wrongs are that it contains no dramatic 
action of consequence and repeats its situations to a 
tiresome extent. 


If you want to chance it play up the names of the 
authors and mention the fact that the picture is an 
adaptation from a play. 
the story and the manner in which. it is told. Center 


Then dwell on the moral of 


your arguments around the question, “Does Age 
understand Youth?” 

Of the cast Lewis Stone is the most prominent but 
if you cater to a “fan” crowd you'll find a lot old 


favorites in the cast that will help to draw. 
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“Fatty” Arbuckle First Feature Somewhat Disappointing 


Roscoe Arbuckle in 
“THE ROUND UP” 

Geo. Melford Prod.—Paramount . 
DIRECTOR George Melford 
» fas elves 5 eee ain os ae eee Edmund Day 
Tom Forman 
snp ETE EAC hs vic, kk Sree Paul Perry 
AS AWHOLE a. Ordinary western melodrama 

with “Fatty” Arbuckle center of comedy scenes 
STORY Interesting with plenty of fighting In- 
dians and gun shooting 
DIRECTION Played up desert fights between 
Indians and whites in regular old-time style—a 
bit too much 
PHOTOGRAPHY 
LIGHTINGS See. 
effective brown and blue tones 


© » © S1ehen~e 6) 61a: e e) 6 se\ le 6 ‘oe: B: dere 
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a Sued al .6, ie 
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Excellent 


CAMERA, WORK sr eae eee 

S DARB ie Gets in some fine comedy and also shows 
to good effect in serious scenes 

SUPPORT (mStar Cee econ men ere Very good 

HALHRIORS ee Western but with more expanse 
and atmosphere than the ordinary 

INTERIORS *, 32... eee eee elec een Very good 

DETAIU We ric...» Sete oe ee Satisfactory 


OR Includes a num- 
ber of plot threads most prominent of which 
concerns romance of sheriff’s friend 

LENGTH OF; PRODUCTION (eee ee 6,417 feet 

“The Round Up” is first to be noted because it intro- 
duces Roscoe “Fatty” Arbuckle as a feature star. As 
has been the case with other good comedians, Arbuckle 
has often shown in his hilarious two reelers, that he is 
capable of playing in a more serious vein. He again 
displays this talent in the role of the jovial sheriff of 

“The Round Up,” playing his part in the dramatic 


sequences of the story with a sincerity and effect that 
completely disarms those who would laugh at his fig- 
ure. On the other hand, the producers have shown 
the good judgment to let him loose in some regular 
hilarious comedy scenes and in these he shines as of 
old. The sequence in which he bursts out his new 
suit, the one in which he attempts to play at romance 
with the flirtatious Polly and his actions at the wedd- 
ing are all very funny. 


As a complete entertainment “The Round Up” is 
disappointing. Melford has played up the old Indian 
fights on the desert in a big way. The manner in 
which he has staged his scenes smacks of the old style 
in many respects. 


The real central character of the story is Jack Pay- 
sen, the sheriff’s friend. Jack rushes his marriage 
with Echo Allen fearing that her old suitor, Dick, will 
return. Echo believes him dead. On the wedding 
night Dick does come back and Jack, afraid to face 
the music, keeps him out of the house by lying to him. 


Later, accused of a robbery and murder, from which 
he can only alibi himself by telling the true story re- 
garding Dick, he make a confession to Echo and then 
rides off to the desert after him. Ho overtakes his 
man but the two are surrounded by Indians and a 
fight is staged. Dick is mortally wounded. The 
sheriff comes to the rescue with the U. S. cavalry and 
arrives in time to get Dick’s dying confession which 
exonerates Jack from the shadow of the accusation. 


Echo forgives Jack. 

Tom Forman appears as Jack, Irving Cummings as 
Dick and Mabel Julienne Scott as Echo. Others are 
Jean Acker, Guy Oliver, Lucien Littefield, Fred Hunt- 
ley, Wallace Beery, Jane Wolfe and George Kuwa. 


This May Give You an Unusual Chance at the Box Office 


Box Office Analysis for the Exhibitor 


Exhibitors may be able to make an unusual showing 
with “The Round Up,” if for no other reason than it 
presents Roscoe Arbuckle as a feature star for the first 
time. He has been off the screen for a considerable 
space and his return in a new field should be the sig- 
nal for big crowds if the facts of the case are made 
known. Concentrate on this line of talk in your 
advertising. 

The title is also well known as the old play had 
quite a run. Again there is an asset in the name of 


George Melford, the director. He has done some 
pretty big things for Paramount and is now engaged 
in making director-productions, of which this is his 
first. 

With all these facts made known to the public busi- 
ness ought to be bigger than usual. The picture offers 
a fair brand of entertainment in which the comedy 
element is the most sure of registering with full effect. 
Play this up too. 
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Are Bookin 


OUISE GLAU 
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OVE MADNESS” 


A J.PARKER READ Jr. Production 


Mia p ay  Dwected by 
C. Gardner’ ion Joseph Henabeiry 





a 
Symphony Theatre, Los Angeles, Cal. 
Crandall Ss Theatres, Washington, D.C. 
New Grand Central Theatre, St Louis, Mo. 
Blackstone Theatre, Dittsburdh, Da. 
Blue Mouse Theatre Minneapolis, Minn. 
Clinton Square Theatre, Albany, NY. 

Liberty Theatre, Buffalo, NY. 
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LIGHT’ 


sie From the Novel Py 
ee Winston Churchi 
; Directed by Jack Comwvayu 
with an all star cast including CLAIRE ADAMS , ROBERT 
Mc KIM and KING BAGGOT 
Book this picture and you book ready-made audiences! @ 
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Business of “Muffing” Perfectly Good Farce Comedy 


Bryant Washburn in 
“A FULL HOUSE” 


Paramount 
PURCRUG DCCA a cis A Se aletatsl sofa 6 dix cca ae James Cruze 
POUR ELC emcees crate edhe oeke sc we dua Fred Jackson 
SU PUINPERCEC MERE Peete. occ elds s Alice Eyton 
CAERAMAN ........... <i ETS H. Kinley Martin 
AS A WHOLE ...... Poor handling of good farce; 


laughs come moderately in last two reels but 
first three are very slow 


PRM Leben eee et ie ds sets sys . They “muffed” it 
RAUCH LOMIN Me sr oat al, Asses Leet oe aes ee Fair 
EL Oe) GRAY 05 Ais old. co's beets ow Od Good 
MARCIE EI DRC Gr Be ole eerie ls iy 2 el o'siws oS aon white Sodtels Good 
CB MURA WORK: fo). ccc ied eee Satisfactory 
STAR o0.:.. Gives average performance; doesn’t get 
the opportunities he should have received 
RoE) BEM reeD POMC AS Sa rere eh cs sa Sec ens & Good 
PRAGA EUOSL CRECI TINE caida At ec o's). ao Gate os Good 
PI AOREL CRIS Hilo ats Ca cites ak nie alos esce eet Very good 
BE UA UCR oe Mol cIe PIC nails e srcle is 0s Sih red’ hea ee All right 


Farce idea that 
hinges on a burglar and a newly-wed husband 
taking wrong suit cases 

LENGTH OF PRODUCTION. ........... 4,200 feet 

Fred Jackson’s farce, “A Full House” did yoeman 
service on the stage, both in its original form and later 
as a musical comedy. Unhappily it isn’t at all likely 
to render such service on the screen. The plain fact 
of the matter is that the majority of its humerous pos- 


sibilities were “muffed” when it was made ready and 
produced as a picture. " 
While the stage piece started right off with laughs 
galore and kept up the pace through to the finish, the 
picture hardly produces a laugh until the fourth reel. 
This is strange too, inasmuch, as the director was 





dealing with the same material during the first reels 
that went so well on the stage. It appears that he 
just failed to get into the spirit of the farce. Certainly 
the action lacks sparkle and spontaneity and there is 
small play made for the laughs lurking just beneath 
the surface. 

The story has to do with George Howell, a young 
husband, who is forced to leave his bride of two days 
and journey to San Francisco, there to secure foolish 
letters written by one of his clients to a lady of com- 
mercial instincts. Having secured the letters after 
two days on the job he boards the train for home and 
has the misfortune to alight at Los Angeles carrying 
the bag of a burglar who has just turned a trick, 
instead of his own. 

Ottilie, his wife, is suspicious over his long stay 
from home and opens the bag, there to discover her 
The 


best part of the action comes when the police get on 


worst fears realized. Her husband is a crook! 


the trail, being notified of the missing jewels by the 
Howell maid. The crook returns to claim his loot and 
There 
ensues a mixup of humorous proportions, after which 


is kept in the house along with all the rest. 


the truth comes out. 

Much was made in the play of the Howell maid and 
one oi the policeman. These two characters were the 
ones around which much of the comedy centered. 
Why they were not so treated in the picture is hard 
to understand. Certainly much could have been de- 
rived from the two characters in the ‘way of comedy. 

‘Bryant Washburn hasn’t much to do until the final 
recls in his role of George. Lois Wilson is a pretty 
Ottilie. Others are Lettie Williams, John Wild, Guy 
Milham, Hazel Howell, Z. Wall Covington, Vera 
Lewis, Beverly Travers and Frank Jenassen. 


They’ll Have to Wait Three Reels to Get the Laughs 


Box Office Analysis for the Exhibitor 


If you think your audiences won’t mind sitting 
through three rather dry and uninteresting reels in 
order to get the laughs from two pretty good ones 
then “A Full House” will answer the purpose. Cer- 
tainly, however, it fails to match up very well with 
several very good farce comedies recently put out by 
Paramount. 

Advertising could carry out the suggestion of a play 
on the poker term carried in the title. Catchlines 


could be written around the exchange of suitcases on 
which all the trouble rests. “He was home with his 
wife after a two day absence which he couldn’t ex- 
plain. She opened his suit case and discovered a burg- 
lar’s layout. And jewels stolen from one of her 


friends. This is the riotous situation on which “A Full 


”? 


House” is based. See it at An advertising 
argument on tnat order ought to appeal. 
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Pleasing Western with Well Sustained Climax 


Joe Moore and Eileen Sedgwick in 
“LOVE’S BATTLE” 
Climax Film Corp.—State Rights 
DIRECTOR Not credited 


O05) S © 6 © 0. 006 6 1616 16) 6) 0 6,6. 6-2 0 eke ve 


AUTHOR! 253.) fen oy eee Not credited 
SCENARIOZB Y= 3) ee... eee Not credited 
CAMERAMAN . ...0284, 1). t:7.5, 4 at Not credited 


Moderately entertaining west- 
ern with good comedy introduction 

STORY Preaches against conviction on cir- 
cumstantial evidence; pretty good suspense in 
climax sequence 

DIRECTION Has some rough edges but the 
action is treated with good effect 

PHOTOGRAPHY 


Se eet yas eee Satisfactory 
DIGHUIN GS: S27. 0. ein ate arts ean ees Satisfactory 
CAMERA W.ORK#y Teoh ene Average 
SARS vi. cjes pe eee Eee te Very likable 
SUPPORT, ee aes ne ee oe Satisfactory 
EXTERIORS (4.208. ensures pe tenn are Western 
TINGE RIOR See ene Good particularly in regard to 

jail scenes 

DETAIL i. 20.12. 20a eeee ete 5s ones rs ee a Fair 


Heroine’s efforts 
to free hero after he has been convicted for mur- 
der on circumstantial evidence 

LENGTH OF PRODUCTION ..... About 4,500 feet 


Joe Moore and Eileen Sedgwick who recently made 
their bow as co-stars in “The White Rider,” another 
state rights production, again have the principal ‘roles 
in “Love’s Battle,” a western picture that, while not 
high class in the’ pictorial sense of the term, contains 
many pleasing moments and works up to a climax ‘in 
which the suspense is quite well sustained. 


cee eee 


The opening scenes are in the nature of very good 
comedy. Moore is introduced as a young hobo, Smil- 
ing Joe Wiley and the first scene shows him reclin- 
ing ina hammock beneath a speeding freight car. His 


business in this bit and the subtitles are good for 
laughs. Subsequently Joe gets thrown off and lands 
at the feet of another hobo. This bit also gets over 
as good comedy. 


They show some more good light stuff when Joe, 
hungry, pulls a fake holdup in the western restaurant 
and wins the admiration of all the cowboys. - Later he 
is revealed as a full fledged westerner and soon aiter 
there is the usual scene in which he rescues the her- 
oine, Kate, from a runaway horse and then beats up 
the villain. Of course these episodes mark the begin- 
ning of the romance. 


The melodrama enters when. the villain robs the 
bank and kills the cashier, successfuly fastening the 
blame on Joe. He is convicted on circumstantial evi- 
dence and sentenced to die. Kate goes to the governor 
and begs jor a pardon and discourses on the unfairness 
of circumstantial evidence. When the governor re- 
mains abdurate to all her please she tears her cloth- 
ing, throws her arms around his neck and calls for 
help. The governor’s wife arrives on the scene as well 
as two policemen and suspect the worst. 


This situation convinces the governor that circum- 
stantial evidence isn’t always right. Then the sheriff 
arrives with the villain’s dying confession of the crime 
and there is the mad automobile dash to get to the 
prison before Joe hangs. The suspense of the climax 
is inclined to drop a bit here inasmuch as the telephone 
could easily have been used to notify the jail, while 
the director hasn’t built up the familiar situation in 
top-notch style. 


’ The stars do very pleasing work, Moore showing to 
better advantage in his moments of ¢omedy. In fut- 
ure productions more of this element might be intro- 
duced as he seems to be thoroughly at home in light 
episodes. Miss Sedgwick is appealing in her emotional 
scene with the governor and does good work through- 
out. Others are G. A. Williams and W. C. Fellows. 


Some Exhibitors Will Find This Very Satisfactory 
Box Office Analysis for the Exhibitor 


“Love's Battle,” is a generally pleasing picture. A 
little more polish on its rough edges and ‘it would 
measure well with the average westerns of the times. 
As it is, it ought to please the audiences of the smaller 
theaters and those whose policy is a daily change or a 
double feature program. 

There is no reason why Joe Moore shouldn’t come 
up in the ranks of stars. A little more careful treat- 
ment and he would win a good following. He seems 


to have the comedy sense and his light scenes at the 
outset of “Love’s Battle” hit the mark nicely. 

In advertising this you might build your arguments 
around the circumstantial evidence idea. Lines such 


as, “Should a man be convicted for murder on circum- 


stantial evidence?” and “Should a man in an incrimin- 
ating. position be assumed innocent or guilty when 
the evidence is purely circumstantial?” could be used 
in working up interest in the theme of the picture. 
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A Disappointment after Former Successes by this Producer 


“THE DWELLING PLACE OF LIGHT” 
B. B. Hampton Prod.—Hodkinson 
DIRECTOR Jack Conway 


Fes ee CS bere 6» 6 6F 6 « ¢ oe 0% 


PLLC) eee ae if: Winston Churchill 
pie INA RIL Oe Yar tee wos... William H. Clifford 
Rea VET Ts AAI a Ae ae. sk oo See E. J. Vallejo 
AS A WHOLE ...... Not entertainment; depends on 


sensationalism and sex relations for its appeal 


SMD 2 Dash Breas Troubles of peoples and individuals 
both personal and impersonal offered for amuse- 
ment 

DIRECTION. 2). Handles mob scenes very well; 
generally good throughout 

Pata A EY Sire ii. tL se Sabet Se Good 

(EA TSP REIN CECT AES 2. ee ire Bt All right 

AVL Pee WV ORK oe cea Be oe no ise ON Very good. 

Bess VUE 2 All fulfill requirements satisfactorily 

re edhe LC) ES Mgnt ese nh 2% oly ewe os Adequate 

BEN EU tS UC) RRS Menem go se es ca ou dee Correct 

PRESS Ler ee ees <2 ca dees ea os Entirely too much 


All sorts of com- 
plications encountered, due to domineering and 
selfish will of one man 

LENGTH OF PRODUCTION .... About 6,000 feet 

Winston Churchill’s novel “The Dwelling Place of 
Light” should have remained in book form and never 
been attempted as entertainment on the screen. The 
public who know and appreciate good pictures, do not 
care to be deprived of the entertainment and amuse- 
ment which they seek in the picture theater by having 
such material as this handed to them. 

And the whole fault with the production is the story 
material. Notwithstanding the fact that technically 
there is little to be found fault with and the fact that 
the players all do creditable work, labor problems, 
here presented in a strike sequence which consumes at 
least two reels and another angle dealing with the 


wronged girl, “The Dwelling Place of Light” fails to 
present much that will be approved by the screen- 
educated public. 

Director Conway deserves credit for the manner in 
which he has handled the strike sequence. ‘These 
scenes are all thoroughly realistic and considering the 
number of people used and the general tone of con- 
fusion, this bit gets over very well. There are a couple 
of slip-ups, nothing serious, however, which may go 
unnoticed. 

Janet Butler is secretary to Claude Ditmar, manager 
of the mills, and secretly admired by Ditmar, who is 
also carrying on an affair with Elsie, Janet’s -yyounger 
sister. Ditmar begins to annoy Janet with his atten- 
tions and when Elsie is given enough money to leave 
town for a while, Janet learns her employer’s true 
character. Ditmar’s overbearing and headstrong per- 
sonality causes a strike in the mills despite the efforts 
of Brooks Insall, Ditmar’s partner, who makes every 
effort to prevent it. 

Janet leaves the mill and together with Insall, with 
whom she is falling in love, works among the strikers. 
The girl’s father is killed and her mother driven in- 
sane after she has attempted to kill Ditmar. Janet is 
suspected of the attempted murder and imprisoned. 
Insall proves the hero by securing Janet’s release and 
by rescuing sister Elsie from her sordid surroundings 
in the city where Ditmar had sent her. 

The sight of Elsie restores the mother’s mind, Janet 

and Insall face the future together, while villain Dit- 
mar is removed from his position as manager and In- 
sall installed in his place. 
- The cast includes Claire Adams as Janet, Lassie 
Young as the sister, King Baggot as Insall, Robert 
McKim as Ditmar. Others are Ogden Crane, Lydia 
Knott, George Berrell, Beulah Booker, William Mong, 
Aggie Herring, Nigel de Brullier and C. B. Murphy. 


You Can Get Them in All Right but They’re Not Going to Like It 


Box Office Analysis for the Exhibitor 


Even allowing for the fact that the production end 
of “The Dwelling Place of Light” is quite satisfactory, 
this latest Benjamin B. Hampton production cannot 
compare with his previous successes such as “Desert 
Gold,” “The Sagebrusher,” “The Westerners,” or the 
most recent ““Riders of the Dawn.” 

In the cheaper class houses where the more sensa- 
tional and the more risque the picture, the better they 
like it, “The Dwelling Place of Light” will find an 


appreciating audience. But in the better class theater 
where folks seek pleasant entertainment, such things 
as strikes, an unfortunate girl, attempted murder, dis- 
posses, and other trials attending a strike, will not find 
favor. The author’s name and that of the producer 
mentioned in connection with his former successful 
productions should get them in if you're not particular 


what they say after. 















WITH FAY TINCHER 


EDDIE BARRY and the FOLLIES GIRLS 


Bees and breezy, “Striking Models” will put “pep” into any pro- 

gram. All but the hopelessly selfish will send others to your theatre. 
Fay Tincher is at her sparkling best—a laugh a minute, a smile all through 
and complete satisfaction at the end. 


The women will gasp with delight—and the men—there’s something 
for them. 
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T’S an” exceptional?comedy as comedies go—but not for Christies—they 
have kept up a quickening pace of excellence since the release of the 


FIRST of the new ones. 


If ‘you do not know the wonderful pulling power of them drop into your 
best first run theatre— it is sure to be there—and see “Striking Models.” 


Five previous releases have proven the quality of the New Christies. They have 
earned the biggest two reel comedy contract ever signed by the Rialto and 
Rivoli in New York. They've cut a swath of success across the nation. 


Will each of these stand for an opportunity lost to; you ?] 


“KISS ME CAROLINE”—with Bobby Vernon 
“A SEASIDE SIREN”’—with Fay Tincher 

“OUT FOR THE NIGHT”—with Eddie Barry 
“SEVEN BALD PATES”—with Harry Gibbon 





Some Short Reels 





“Grinning Granger”’—Universal 


It is to be regretted that the incident which forms the prin- 
cipal link in the chain of situations making up this two reel 
western starring Hoot Gibson is so hackneyed. It shows the 
principal regarding a gun dropped by the fellow who has shot 
and severely wounded another character. Of course, the 
sheriff arrives and lodges Gibson in jail. Eventually, as may be 
expected, he proves his innocence and is enabled to claim the 
debonair Dorothy Wood, but the sudden manner in which his 
“proof” is accepted without doubt and the quick leading of 
Jim Corey, heavy, to the pen, in a slip-up on the part of the 
director. Ford Beebe and Maloney who produced this have 
included a few incidents which register well. 





Bray Pictograph, No. 51—Goldwyn 


Max Fleischer who is responsible for the “Out of the Ink- 
well” cartoons, which are frequently appended to these offer- 
ings, is credited with getting up the idea for the opening portion 
of this, called “If you could shrink.” It consists of some 
enlarged views of common objects, a few shots taken so as 
to give the spectator an idea of how things would look if he 
were very small and a number of fairly interesting titles. 
While the material presented is unique, it lacks the qualities 
necessary to enable it to hold attention for a great length of 


time and is not an ideal subject for more than half of a maga- 


zine production. The “Jerry on the Job” cartoon which fol- 
lows is ridiculous without being funny. Of course, most car- 
icature drawings depend largely upon the fancy of their creators 
to get laughs, but this time the humor is not very much in 
evidence and as a result, this is.considerably below the usual 
standard set in the series. 





“The Road to Ruin”—Goldwyn 


_ Although a few funny comedy gags are included in this two 
reeler, it fails to register in very good style most of the time. 
Generally, it moves along at a fair pace, but it lacks the 
needed outstanding bits of humor to lift above the class of the 
ordinary. Flanagan and Edwards are the leading characters 
in the piece which has a bevy of maids who appear in negligee 
in several scenes. It all concerns a traveling theatrical troupe 
which visits a small town, the hardships of the company being 
satirized. One clever incident is that concerning the posting 
of the bill on the town board, but with the exception of that 
and a good touch at the finish, this does not register very 
solidly. 


’ 


“It’s a Boy”—Paramount—Mack Sennett 


This proves to be one of the most pleasing of recent Mack 
Sennett comedies, inasmuch as John Henry Jr., the Sennett 
baby and Teddy, the dog, are seen in some thoroughly amusing 
and startling sequences. The bit where Teddy builds a step 
of boxes for John Henry to descend from his perch on the high 
shelf, goes well and the following scenes showing the dog draw- 
ing the baby along in a small chariot and then effecting his 
rescue from the water are very good. The other principal 
comedians are Billy Armstrong and Louise Fazenda and their 
work is good for many laughs. The gags are not in such great 
evidence as usual although what is attempted registers well 
enough. 


“The Flaming Disc”—Universal 


Elmo Lincoln’s admirers—those who followed his previous 
serial, will in all likelihood find this just as satisfactory, for it 
presents their hero in a dual role. The fact that the powerful 

‘Imo plays two characters is unique and a decidedly novel 
serial feature. In his last episode drama, a two-ply part was 
essayed by Louise Lorrain, who is again his leading lady, but 
this time, Lincoln himself does the double stuff. 


The surroundings and general character of this are similar 
to the previous offering with this star, the cast consisting 
largely of the same performers. Some excellent work is done 
by the principal and the action is fast enough to satisfy the 
craving of the deepest dyed-in-the-wool serial fan. A new lens 
of remarkable power is the object of the big battle this time 
and they carefully see to it that the two parts fall into the 
hands of different people and it is quite likely, if not certain, 
that most of the rest of it will concern the efforts of everyone 
to get the two halves of the desired object. 

They have inserted several physical battles with the hero 
facing tremendous odds and usually proving quite capable of 
the task of subduing his numerous opponents. The double 
exposure scenes are certainly up to the mark, there being one 
shot of fair length showing Elmo seated on the legs of the 
character who plays his brother in the story—that is, 
himself. 

Robert T. Hill directed, Phillip Hubbard wrote the story 
and scenario together with A. H. Gooden and Jerry Ash 
cranked the camera. 

Direct your campaign at the Lincoln followers—promise 
them a serial up to the standard of his previous one—let them 
know he plays a dual role and you should be able to make the 
dollars come your way. It isn’t the most artistic serial made 
recently but it has the punch. 


Another Chester Screenic—Educational 


Opening another issue of the Chester Screenics is a portion 
entitled “They All Turned Turtle.” It was taken in Florida 
and shows the manner in which the large amphibians are cap- 
tured while in the water and on land. Titled in fine style by 
Katherine Hilliker, it maintains interest throughout, the ma- 
terial being worth while and the lettered matter enhancing its 
value. “Family Trees” as the second section is called, deals 
with totem poles and can also be depended upon to hold atten- 
tion. Both parts of the offering are up to the desired standard 
and the reel is one of the better ones of the series. 


“Too Much Overhead”—Chester—Educational 


Americans are inclined to do much work indoors, whereas, 
in China, labor of a similar kind is done in the open. Chester 
bears out this fact with another reel titled by Katherine Hil- 
liker and photographed by Charles Hugo. Various trades as 
plied by the Chinamen are shown, threshing wheat, making 
paper, baking, washing clothes and other occupations all being 
taken up. As a rule, travel reels have a tendency to become 
monotonous but this one can be depended upon to hold the 
eye of the onlooker. Undoubtedly, this is one of the best pic- 
tures of its type turned out in some time. 


“The Piledriver”—Reelcraft 


Hitherto, Billy Franey’s one reelers have consisted almost 
entirely of slapstick comedy bits, with scarcely any plots run- 
ning through them. In this, however, there is a distinct theme 
—a reason for evrything that is done, and with some really 
humorous material, the offering is fit to go into almost any 
house. Charles Haefeli and Charles Post, who play the two 
most prominent roles in the support of Franey, hold down 
their ends in fine style and this is probably the best reel of the 
series. In the opening scene, where Franey endeavors to swing 
a mallot at a “strength-testing’” machine, there is one hilarious 
bit which is certain to get a laugh anywheres. Franey hits the 
proprietor on the toe after paying for his shot, and retreats. 
The manner in which he executes it is very funny and what 
follows holds up excellently. Some fault may be found with 
the photography which is not always very clear, but it is worth 
booking. 
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Owing to Marshall Neilan’s 
contractual relations with 





another distributing organiz- 





ation, Associated Producers, 
Inc. will not contract for any 
of his productions for future 
delivery until after the com- 





pletion of this contract. | 
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WILLIAM B TAYLORS 


PRODUCTION »") 


He SOUL of YOUT 


af 
JULIA CRAWFORD IVERS 


OFFERS A SOLID FOUNDATION UPON WHICH 
TO BUILD YOURS BOX OF RIG iris Gait 





OOK this! And don’t hesitate about it. It’s great 
stuff from first to last. It’s so darn good that the 
audience at the Rivoli on a hot sticky afternoon gave it 
a big hand at its conclusion. 
“And all audiences are going to like it. It is so true to 
life and downright real that they won't be able to help 
themselves. You can defy them to leave your theatre 
without feeling a darn sight better.” 
(From Box Office Analysis, WID’S, Sunday, Aug. 22nd) 





EWIS SARGENT, the Kid who brought to the 
screen the immortal character of Mark Twain's 
“= ‘Huckleberry Finn, has, under the direction of Wm. D. 

and Taylor, added in ‘THE SOUL OF YOUTH’ a success 

ae which, from straight dramatic standpoint, surpasses even 

% his work as the freckled Huck Finn. He gives to the 

screen a performance that will stand as one of the best 


a \REFUL production and excellent acting by the 


young star, Lewis Sargent, of ‘Huckleberry Finn’ 





fame, and his support, and the introduction of several 
scenes in which Judge Ben Lindsey appears in person; 
will secure ‘THE SOUL OF YOUTH’ a welcome.” 

(From MOVING PICTURE WORLD, August 28th) 


bey characterizations.” 


(From MOTION PICTURE NEWS, August 28th) 





ee 66 ET ME congratulate you on your delightful 
e picture, ‘THE SOUL OF YOUTH,’ which 
has charmed my audiences at the RIVOLI THE- us 
ATRE. At the same time it may interest you to Bs 
know that the box-office receipts have been steadily 
growing from day to day.” 

Yours very sincerely, 


HUGO RIESENFELD. 






HIS IS a photoplay that will travel a mighty 

distance and leave behind in its trail a story 
so exquisitely and simply told that it needs must 
teach a lesson. It is emotionally stirring, intense 
in the interest, and close and vividly true to life. 
It is a big picture in every sense.” 


(From PICTURES PRESS, August 28th) 


ed 


pats 66 HIS IS an unusual picture of its type, in that, 
ee although pointing a significant moral, ser- 
monizing is entirely eliminated. The feature is re- 
es plete with clean, sincere sentiment and affords de- 
eet liehtful entertainment.” (From EXHIBITORS 
es; TRADE REVIEW, August 28th) 
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Constance Binney in 
“39 EAST” 


REALART 
DUES Oia ssa ee OE, John S. Robertson 
POUL EMG) Rewer ae ed tle sa Rachel Crothers 
BeRRUIN RES LOLI N oer ge ciit e Sk afc Kathryn Stuart 
RAUL AVE oe se at 2h ea Oe Roy Overbaugh 
AS A WHOLE ...... Very delightfully treated com- 
edy; best this star has had and one of Realart’s 
best : 
SLORY Us S71 Full of original comedy with many 
amusing types; good mixture of sentiment 
aA ILC LON tates Geese oe pt Sec ns Excellent 
POP OGRAPH Ye, otek eee Very good. 
PRE OELAGEIN GIS So he cee os, Sag ns Meee hws Very good 
eA OW ORK oie Pe ce Sons Very good 
STARS: i>. Gives by all odds her best screen per- 
formance and appears to greatly attractive 
_ advantage 
SUPPORT eee 9 Includes some splendid types and 
capable players 
EXTERIORS ..... Include unusual sequence staged 
in New York’s Central Park 
PIE LORS enatersc cot Spee asta eds 04 Very good 
UUELCTNS IE SGRB is iinet Splendid 


CHARACTER OF STORY ........ ~ Romance of a 
boarding house girl and a boarding house boy 

LENGTH OF PRODUCTION .... About 4,900 feet 

“39 East” was a tremendously successful play due to 
its delightful comedy, its genuine humorous characters 
and the wholesome sentiment with which the lighter 
elements were mixed. And by the same token “39 
East” will be a successful picture—very likely a very 
big success. Certainly it is by far the most enjoyable 
picture in which Constance Binney has appeared and 
it is also one of the best pictures produced by Realart. 

Those who had charge of picturizing the play, 


Distinctive and Thoroughly Amusing Comedy 


Kathryn Stuart who wrote the scenario and John 
Robertson who directed, have preserved the original 
scheme, episodes and even details that made for the 
popular success of Rachel Crothers’ play. . It is to be 
happily noted that they have not sought to try o 
improve a work already proven. 

Thus due to the intelligence of Miss Stuart and Mr. 
Robertson one sees the same distinctive comedy bits 


that made the play sparkle. The twin sisters of the 
Victorian age with their inevitable duets on the 
piano, the prim old maid from Boston with her pills 
and her gossip, the exceedingly authoritative board- 
ing house keeper, the swift-tongued Irishman and all 
the rest are preserved intact on the celluloid. Their 
comedy is rich and distinctive. It offsets the romance 
of the principals delightfully. 

This romance between Penelope Penn, the min- 
ister’s daughter who is forced to join the chorus to 
make a living and Napoleon Gibbs, from the south, 
both inmates of a New York boarding house, is itself 
fraught with many episodes of delightful humor such 
as the dance in Central Park, their initial meeting and 
the sequence in which Napoleon starts in dancing in 
the middle of the night to attract the boarders to his 
room instead of Penelope’s. 

The plot is exceedingly simple but the byplay and 
the detail make it ever interesting. It is a pleasure 
to note, however, that the theatrical manager indicated 
as the probable villain by incident surrounding his 
introduction, instead of locking the door and attack- 
ing Penelope according to type, proves the ultimate 
means of the young people’s happiness. 

Constance Binney is thoroughly at home in the role 
of Penelope as well she might be, having played it so 
many times on the stage. Her work is a delight. 
Reginald Denny reveals some capable acting as Na- 
poleon, registering all his points effectively. 


Should Score as Big a Success as the Play 
Box Office Analysis for the Exhibitor 


“39 East” ought to prove a big attraction. It is still 


a pleasant memory with those who saw it as a stage 


play and the publicity it received in this form last sea- 
son is new enough to have served as an advance cam- 
paign for the coming of the picture. 

In advertising be sure to bring out the fact that 
Constance Binney is seen in her original role of the 


- stage play. You can also safely say that it is the best 
_ picture she has appeared in. ; 


Mention also the name of the author. Her plays 


are exceedingly popular with the American public at 
large. It was the out-of-towners that flocked to see 
the play when it was in New York, for it contained the 
elements that appeal to folks from all sections. 

The title is a good one to use in a teaser campaign 
while you can create further interest in the showing, 
providing you are in a city where the streets are num- 
bered east and west, by pledging free admission to all 
those living at “39 East —.” This stunt was suc- 
cessfully worked with the play. 
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Another Delightful Little Human Picture From Universal 


Gladys Walton in 
“PINK TIGHTS” 


Universal 

Dei LOR eer nes the ase ee Reeves Eason 

RoLHOR (22%. Sides Peon aie J. U. Geisy 

BORNARTIOUCBY:. 2 it okies. aa eee Philip Hurn 

CAMERAMAN. ..0.6c%20 (Ts eae Virgil Miller 

AS A WHOLE........ Very delightful little picture 
with fine comedy and drama and good thrill at 
close 

LORY ayy it Exceptionally treated; creates a strong 
interest at start which is maintained throughout 

DIRECTION...... Unusually good; fine atmosphere 
and wealth of good detail 

rao TOGRAPHY (i), aise cis naps Very good 

IDIGHTINGS |. S35 Soa ee . Very good 

CAMERA WORK... 6. agas cues Commendable 

PRRs ye oe If she keeps up this pace she’ll be well 
known before long 

SUPPORT...... Jack Perrin, leading man, is the pic- 
ture’s one weak spot 

EXTERIORS...... Good with exception of one shot 


showing California mountains as a New Eng- 
land setting 


ENA RIORS bet e034 eens eae Satisfactory 
DIESE ALLS cleie's oi, ttecs's « s'9 Bisa 'y Gea care Rees sc ew eae 
CHARACTER OF STORY...... Circus girl comes 


in contact with inmates of conventional town 
and broadens their viewpoint 
LENGTH OF PRODUCTION........... 4,689 feet 


Universal has another very human picture in “Pink 
Tights.” Coming so soon aiter “In Folly’s Trail” it 
would seem that the company is making a sincere 
effort to blaze a way for a new type of story in pic- 
tures. And the producers deserve all the credit in the 
world for their effort. It is pictures such as these two 
that touch the vital spot in the spectator. 

Reeves Eason, director, has done uncommonly good 


No Limit to the Appeal of This | oe fe 


Box Office Analysis for the Exhibitor 


“Pink Tights” is a picture that deserves the atten- 
tion of all exhibitors. It has a fine little story, a young 
star who is certainly a comer, a delightful production, 
and winds up wih a combination physical and heart 
thrill that puts it over in wonderful style. 

No exhibitor will be able to dig up a spectator that 
won't warm to the actions of the little boy and the 


very pretty scenes between the minister and the girl 


ister. . =9 
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work in the production of “Pink Tights.” He has — 
surrounded the story with a realistic atmosphere which 
is striking. He has brought out a rare note of com- 
edy in the actions of his little son, Reeves Eason, Jr., — 
who appears as the child of one of the townsfolk. This 3 
Junior is remarkably natural and he accomplishes — 
such typically boyish expressions and tricks that he 
wins instant favor. Again in the serio-comic play 
between the circus girl and the minister the director — 
has succeeded in sounding a distinctively human note. 

The story concerns the coming to a New England ~ 
town of a one-ring circus of which Mazie, the little 
girl who ascends in the balloon in pink tights, is the 
star member. There is a high wind on the day of the 
ascent and Mazie’s parachute lands her on the roof 
of the house occupied by the Reverend Jonathan Meek. — 
He rescues her and then urges her to stay until dark 
inasmuch as he is afraid of his reputation if she i is 2 
seen going from his house. Zot 

Meek’s flock calls i in a body as a surprise that after- 


This is prevented by a fire in the church. a the 
building is consumed by the flames it is discovered ss 
that a little boy is aloft in the belfry and Mazie re os 
cues him and is seriously hurt herself. i 
She recovers in the minister's home and wins the 
















er comes back for her sad promises her a real dis 
The minister watches the pair in sla ee for ae 
had won his heart. 

Gladys Walton is a delight to behold in fine) princ 
pal role. She is pretty and has an exceedingly attrac 
ive personality. Jack Perrin is too stilted as the min 


from a world entirely foreign to his. The conclus 
of the romance alse carries, a UTI iss ee 


lic. She shows aan promise that Univessl ae # 
tainly continue featuring her. Any novel way | of pre- a : 
senting her to your public will noe future pic 
come as swell as this. ; he 
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Splendid Story is Basis of Latest Will Rogers Picture z= 





Will Rogers in 
“HONEST HUTCH” 


Goldwyn 
SELVES Cog NBO le See ga Clarence Badger 
MBIT RE OS. Sr as see eEwh.. Garret Smith 
MRICS SIG) [25 QS Pee ange cet Arthur S. Statter 
Mae LG TeeR VEINS. es ome hoa ne Marcel Le Picard 
AS A WHOLE ..... . Very fine story offers star great 
opportunities 
SLORY 2. 52 Hasn’t as much comedy as previous 


stories done by Rogers but characterization is 
amusing and moral of story great 


BPE Cy EEC) NG fa Sees Very good 
Pee WOGric A re es ee CL... Excellent 
PeaTAMeUIN CTS MEINE feta a, Cs. op Seal... Fine 
PANT ARW Or Kite eae... Very good 
IS 2 poe Gives one of the finest characterizations 
seen on the screen 
Sener heh Gen eCet Tos Les. sss vs Very good 
BEI BES LO) RS Ree aye. 85.08 ise Full of atmosphere 
PRA ied OR eee oe ee wes ss Satisfactory 
Ete men Se eee Fine 


Bae: Regeneration of a 
lazy and selfish man through an accidental dis- 


covery 
bas ort OFSPRODUCTION=.(-%....... 5,349 feet 
In the selection of “Honest Hutch,’ known in its 
original form as “Old Hutch Lives Up To It,” the 


Goldwyn company secured one of the finest stories, 
in points of originality, unique quality, characteriza- 
tion and wholesome moral effect, that could have been 
obtained for Will Rogers. The story is by all odds 
the most interesting in which he has appeared because 
of these very qualities. 

“Honest Hutch” is not as free with respect to com- 
edy as have been previous pictures in which Rogers 
has appeared. And there are moments here and there 
in the picture when it appears that matters could have 





been condensed to a shorter run of footage. Simplicity 
is another point regarding the story and five reels 
was just a bit too long for it. 

On the other hand the elements referred to above 
together with the distinctive characterization rendered 
by the star and the underlying moral of the whole 
make for a thoroughly enjoyable picture. Rogers’ 
characterization is rich in color, realistic to the ex- 
treme and sparkles every now and then with the 
comedy that is so much a part of the star’s personality 
and so remotely removed from that of any other co- 
median. 

The story relates of the manner in which Hutch, the 
laziest man in a lazy little southern town, stumbles 
upon fifty thousand dollars buried by the bank of the 
river in a strong box. His joy at finding it is short 
lived inasmuch as he realizes that the moment he 
flashes such an amount of money all suspicious eyes 
will be cast in his direction. 

Nothing remains, therefore, but for him to go to 
work and attempt to attach a reputation for wealth 
and thrift. At the end of a certain period he finds him- 
self successful in his effort. He is a prosperous 
farmer. He has relieved his wife of her arduous duties 
over the wash tub previously forced upon her by his 
idleness. His children are clothed and his oldest 
daughter is happy in a romance that might have 
turned out tragically had not Hutch made a man of 
himself. 

And then he goes to dig up the fifty thousand and 
finds it gone! 

Rogers is well supported by Mary Alden as the wife, 


- Priscilla Bonner as his daughter, Tully Marshall as the 


town skinflint, Nick Coagley as the town banker and 
three youngsters. 

The photography, lightings and locations serve to 
create a splendid atmosphere for the story. 


Will Please; Story Offers Good Advertising Possibilities 
Box Office Analysis for the Exhibitor 


The big following which Will Rogers has acquired 
due his recent fine comedies is pretty sure to appreci- 
ate the qualities of “Honest Hutch.” Its humor is 
not as boisterous as it has been in some of his previous 
comedies but the story interest is so good and the 
star’s characterization so distinctive that there are 
very few dull moments in the picture. 

You can create an interest in the story by using 
such catch lines as these: “He was known as the 
laziest man in town and yet when he found fifty thou- 


sand dollars buried in the ground he was forced to 
go to work.” “He had never earned a penny in his 
life but when he stumbled on a fortune he was forced 
to turn to and work.” Lines on this order will arouse 
the interest owing to their peculiarity. 

For the rest play up the star, his past performances 
and the original title of the present story. Clarence 
Badger’s name should be used too as he has directed 


all of the recent Rogers successes. 









J PARKER READ JR. 


louise 


From the world-known novel by 


STEWART EDWARD WHITE 
Directed by Wesley Ruggles 


Personally supervised by 
J. Parker Read Jr. 
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A picture of splendor and magnificence; rich in its color and picture, “Sex.” This production A been four months 
settings, tremendous in its dramatic force and elements of in the making and reports of its immensity have caused 
surprise. Filled with those alluring elements of fashionable hundreds of exhibitors visiting Los Angeles to go out to the 
elegance that make all Louise Glaum productions remarkable studios and watch it in the making. All over the United 
in their power of appeal to women. It is even greater in States there is a keen realization that “The Leopard Woman” 
its power and lavishness than the spectacularly successful is one of the great pictures of recent years. 
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Society Drama Lacks Substance and Class 


Olive Tell in 
SCLO Lirias. 
Metro 


DIRECTOR Fred Sittenham 

AUTHORS .. Channing Pollock and Avery Hopwood 

py GTN feel Che tanete-. 055.39 75 eis. aX go ke - Arthur Zellner 

CAVA ANP no. ce vs eal Pa Arthur Caldwell 

AS A WHOLE ...... Society drama, hardly substan- 
tial enough to entertain consistently over its 
full length 

EOIN Y fees. J Stripped of its bright dialogue and sa- 
tire, story becomes very commonplace 


Civ ee Che 6) 6m OL gi .6 es) 6) 8l.as & io) S658 


DIREC RIONGe res. «. Fair; “society” stuff doesn’t 
« register as such 
sey le) Grek EEA piped a is es. the age wie = oo Fair 
PUR Aa VIN Cr MPa ee Soke 5 605 8,0, tras a's ys 2 Average 
reac A VV Oe tetany a5 chine kc 6 tie hes Average 
A gee «oi: ee Pretty, but a little too mechanical in 
registering emotions 
eta) Lead Pen Stanton I nica wes wha & Se dacs ee os Good 
EXTERIORS .. Few used besides Fifth Avenue shot 
DN PEO) Te OMS rt etal a Ad gn ooo Lack “class” 
DMs Paes RRS. PSS NE A GA ea abe a se ss oe ws Fair 


CHARACTER OF STORY 
reason in terms of love instead of money and 


clothes 
LENGTH OF PRODUCTION .... About 4,700 feet 


“Clothes” as a play was something of a brilliant 
affair with much satire and sparkling dialogue. Strip- 
ped of these investments it becomes a very simple 
drama, hardly substantial enough to stand the burden 
of five reels. It has lost more of it’s brilliance too in 
the inappropriate staging it has received with respect 
to the society scenes. In the first place the settings 


aren't realistic—there seems to be a tawdriness about 
And the 


them and a lack of refinement or “class.” 


society folk aren’t convincing at all, either in man 
ners or attire. 

Something seems to be wrong, as well, in either the 
lighting or the makeup of the players in the closeups. 
Bad lines are revealed, the light isn’t soit. This has 


been noted in several of this company’s pictures 
recently. 

The story takes up the case of Olivia Sherwood who 
lives for finery alone. Believing her father has left 
her quite an estate she rolls up all sorts of bills until 
The 


real fact is that Olivia’s father didn’t leave her any 


finally her guardian, West, warns her to stop. 


money at all and that West has been supplying her 
with funds hoping some day to win her for himself. 
Olivia realizes she must have a wealthy husband and 
so makes a strong play for Richard Burhank, a west- 
ern millionaire, who believes her the personification of 
When he tells her this she has a revulsion 
Ata 


reception, West half intoxicated, insults her by telling 


all virtue. 
of feeling and refuses his proposal of marriage. 
her that she has lived on his bounty. He tries to at- 
tack her but misses his footing and falls down stairs, 
killing himself. Later Olivia comes to a real under- 
standing with Richard and there is a happy ending. 
The hasn't up to the 
West's violent death with much skill. The scene is, 


director worked scene of 
perhaps, the dramatic highlight of the production and 
yet it carries small punch. There is no suspense. And 
the manner in which Olivia and Richard cover up the 
tragedy for the time being before a house full of people 
it quite unconvincing. 

Olive Tell is very pretty in the long shots in the 
role of Olivia, although she is not smooth in register- 
ing her emotions. Crauford Kent is good as Richard 
and Cyril Chadwick does well as West. Others 
are Frank Currier, Zeffie Tillbury, Rae Allen and Mary 
Beaton. 


This Just About Gets by 


Box Office Analysis for the Exhibitor 


“Clothes” will just about get by. It isn’t a first class 
production but doubtless it contains a certain amount 
of “woman appeal” which will carry it. That the pro- 
duction lacks “class” is its main fault. A story of this 
kind, above all things, requires a distinctive setting 
and this has not been provided for “Clothes.” 

If you want to take a chance with this play up the 
title in a big way with reference to the fact that the 
picture is an adaptation of the successful play of sev- 
eral years ago by Channing Pollock and Avery Hop- 


“clothes” angle in your 


wood, and then develop the 
catch lines and readers, bringing out the fact that the 
heroine here places the importance of finery above 
all else. 

This is the biggest advertising angle and a 
good one. It could be carried further in a lobby dis 
play or fashion-shop tie-up. | 

. The star is worthy of good position on the billing in- 


very 


asmuch as she is quite popular on the stage and has 
also appeared in several recent pictures. 


WARNING TO EXHIBITORS! 


My next four productions following “Dinty’’, will be sold by 
the First National Exhibitors Circuit on an individual basis only, 
each picture being contracted for on its own merit. 


There is nothing in my existing distribution agreement which 
allows for any but the above method of sale of my product. 


Any exhibitor who is approached by a salesman from any 
organization attempting to sell my product on any but the above 
basis would do me a great favor if he would telegraph me at my 
expense, giving facts. Information along these lines will be kept 
highly confidential if so requested. 


No contracts can be entered into for Marshall Neilan Produc- 
tions without the personal approval of myself or a member of my 
organization empowered with this right. 


This is simply a warning for the protection of the exhibitor 


as well as myself. 
Wat @ Wibe— 


6642 Santa Monica Boulevard, 
Hollywood, California. 
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Stereotype Plot Lacks Inspiration and Direction 


Dorothy Dalton in 
SGUILLY OF. LOVE” 


Paramount 
URC LO Rape e inten oA oe. . Harley Knoles 
eet EAC) Leet Whe om. Be ies Avery Hopwood 
RUIN AR LORRY ea oo8 ane a Rosina Henley 
CAMIGROA MEN Gates. 37. S62 eee a. - Philip Hatkin 
AS A WHOLE........ No suspense or surprise and 
much obvious padding in old, old story 
LOY eee Doesn’t possess any particular interest 
DIRECTIONS. 3: Quite poor; no sustained action 
at all; padding with long shots terribly obvious 
POR GIA Eyam, we). wae Very good 
ISERALR LIN Gm ete eee hao sie sae Commendable 
a CINE VVCLR Ke Pieris. os bot aelege aes Satisfactory 
SLUAR eos Her performance is mostly flat, due to 
lack of direction 
BRU eer CIR Damen tern 6 koe oy eS a vive 0 Same 
EXTERIORS...... Beautiful Florida stuff, but this 
doesn’t take the place of action 
Relat by LC) Is GOMES Sn Stor ani gah ols sus «03 Good 
EEL ALES. Saeed. 62 fee wee. fe None 
CHARACTER OF STORY........ After betraying 


woman and being forced into marriage with her, 
hero searches for her to beg forgiveness 
MeN ObeaPRODUCTION:. jou. . 4,989 feet 


“Guilty of Love” is made up of such old elements 
and lacks so in story interest and direction that it 
develops into a very tedious picture. Its one possibly 
big scene where Thelma forces her betrayer to marry 
her, is lessened in effect even as are the majority of 
attempted dramatic moments throughout the picture 
by a seeming lack of directorial skill. Director Knoles 
doesn’t seem to have done much of anything here ex- 
cept shoot long shots of the Florida landscape in the 





early reels. Dorothy Dalton’s performance suffers 
from the same lack—direction. 

In the beginning the long shots of pretty southern 
scenes are so frequent that they take on the aspect 
of a scenic. Almost every bit between the principals 
is preceded by a glimpse of them half hidden away in 
a hundred yards of semi-tropical foliage. 

The director has planted his relation between hero 
and heroine by means of the long-suffering fairy tale 
which heroine tells to two children. There is the fairy 
prince and the fairy queen and all that. This type of 
stuff has to be treated with skill to avoid a common- 
place amosphere and it hasn’t been so treated here. 


Thelma, the heroine, a governess, is betrayed by 
Norris Townsend, son of her employer. The first sug- 
gestion of Norris’ villainous act is conveyed in a sub- 
title in which he answers his father’s question as to 
why Thelma was so anxious to have him return from 
Europe. Says he: “Because—she—she—” and the 
father understands the entire situation. Thelma then 
forces Norris to marry her and subsequently leaves 
him to go west. 

Five years later she has become a school teacher. 
Her little son is the apple of her eye. Norris searches 
for and at last finds her and takes her home, where 
she lives as a stranger. It is only when Norris signi- 
fies his unselfishness by suggesting that he go away 
that Thelma confesses her reawakened love for him. 


In the latter part children take the place of the Flor- 
ida scenery as padding. There are shots of school 
children and children on a party and various close-ups 
of them, all of which add to the tedium. 

Edward Langford appears opposite the star, while 
others are Charles Lane, Augusta Anderson, Alice 
Cooper-Cliffe, Douglas Redmond and some more chil- 
dren. 


The Star Has a Following But it Isn’t Built on this Type of Picture 
Box Office Analysis for the Exhibitor 


Dorothy Dalton has been absent from the screen for 
some time, that is her last picture was released some 
time ago. She has a good following doubtless waiting 
upon the announcement of her next appearance, and 
it is too bad this has to be made in a picture so infe- 
rior as “Guilty of Love.” Probably her name and the 
display of this title will attract good audiences, but 
certainly the contents of the picture will disappoint. 

While the material in this is very old, they had a 
chance to make it into a worth while picture. The 


situation referred to in which Thelma forces Norris 
to marry her is something out of the ordinary and 
could have been made very forceful if treated in the 
right way. And the role of Thelma contains the pop- 
ular elements of appeal. 

However, they missed out on most everything here 
and the exhibitor who cashes in on Miss Dalton’s pop- 
ularity better go slow on booking this despite the fact 
that it is her first picture in quite a while. 
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PLAIN WORDS 






LT Attorney-General, the Defartment of 
Justice and the Federal Trade Commission 


are among the important Government agencies 
that never sleep —they are always on the job. 


Tt is through these agencies of the American 
Government that free people are permitted and 
guaranteed to hve in a free country, to conduct 
their business in a free and independent manner, 
and never to hve in fear of tyrannical domina- 
tion and oppression under the heel of unscrup- 
ulous would-be monofolists. 


, “July 23, 1920. 
“National Association of the 
otion Picture Industry, 
‘Attention Chairman 
of Distributors’ Division, 
“1520 Broadway, New York City. 


“Gentlemen . 


erewith I tender the policy 

of Fox Film Corporation 

with reference to group 

booking with all booking agencies in 
merica, as requested in your letter 


of July 20th. 


“Booking agencies formed and 
operated for the purpose of making 
group bookings on behalf of exhrbit- 
ors are bound in a short time to 
develop into a monopoly of a most 
destructive character. Exhibitors 
are invited into the plan on the pre- 
text of lower rentals and of booking 


SAA f 


WILLIAM FOX. 


protection for their theatres. But 
that is only the ingenious, sugar- 
coated, sweet and innocent invitation 
to join the booking agency at the 
beginning. 


“Facts and conditions of the past 
prove that very shortly after the ex- 
hibitor places himself and his theatre 
in the hands of a booking agency he 
loses control of the management o 
his house, and by cut-throat, black- 
jack and monopolistic methods the 
exhibitor very soon is compelled to 
give up ffty percent or more of his 
theatre or be driven out of the mo- 
tion picture exhibition line. 


“Exhibitors wil] remember in 1908 
and succeeding years my tremen- 
dous effort and the long, up-hil] legal 
battle against the General Film 


Company and the Motion Picture 
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(Continued from ofposrte page) 


Patents Company to keep the busi- 
ness open and free to comfetition. 


“The then growine success and 
popularity of the motion picture was 
the result of the splendid competitive 
opportunities afforded to any person 
or set of persons in the production 
of pictures that would entertain and 
educate. In the regular course oO 


events this condition permitted the. 


exhibitor to make a handsome profit 
and to build uf a substantial busi- 
ness. The exhibitor was his own boss. 


“Twelve years ago a combination 
of men attempted to strangle the in- 
dustry and to create an all-fower- 
ful monofoly.~ Fortunately for the 
public and the exhibitor, and I feel 
free to state largely due to my effort, 
this attempt resulted in disaster. 
The group of men who by every 
means endeavored to take possession 
of the motion picture industry in 
every branch, were brought before the 
United States Courts and their 
monopoly was ordered dissolved and 
the screen was free again. Then 
once more the exhibitor became boss 
of his theatre. / 


“Today the exhibitor 1s confront- 
ed with a more daring and das- 
tardly attempt to dominate his bus?- 


ness. The formation of booking 


companies to deal with distributors 
in group bookings spells the stagna-~ 
tion of the industry should it meet 
with favor by exhibitors. A group 
of booking offices in the principal 
sections of America would soon con- 
tro] the motion picture industry in 
every branch. The exhibitor would 
be the biggest loser. 


“The American public wil) not 
support a monopoly in the art of the 


motion picture. No longer would 
the exhibitor be the boss of his theatre. 
The booking agency trust would boss 
and command the picture theatres 
after kicking the exhibitors into 
business oblivion. 


“Every branch of the business 
lends itself to absolute domination 7 
the nation-wide booking agency trust 
is an established fact. No longer 
would progress be the guiding star 
of the industry. In its place would 
come greed, the tyrannical domina- 
tion by a small group of men, and 
the elimination of the exhibitor 


of toda y. 


“Fox Film Corporation places 
itself on record as absolutely opposed 
to group bookings with all booking 
agencies. It will deal exclusively 
with the exhibitor direct. 


“No ferson or persons or com- 
pany 7s authorized to use the name 
of Fox Film Corporation or the 
undersigned in the promotion of 
booking agency schemes. It was re- 
ported from two sections of the 
United States that booking agency 
promoters had fromised Fox pic- 
tures, which is an indication of the 
misleading, unauthorized and 
greedy tactics that are being used. 


“The Fox Film Corporation and 


the undersigned stand on record for 
free and competitive dealing in the 
motion picture industry. We are 
opposed to monopoly in any form. 


“We hofe the above has made 


our position clear. 


5 Very truly yours, 


“FOX FILM CORPORATION, 


(Signed) WM. FOX, 
“President.” 
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Star’s Splendid Acting and Generally Fine Production Make It Big 





Lionel Barrymore in 
“THE MASTER MIND” 

Whitman Bennett Prod.—First National 
DIRECTOR Kenneth Wetb 
AUTHOR “3. ipso. tee Daniel G. Carter 
SCENARIO’ BY ores eee oe Kenneth Webb 
CAMERAMAN .. T. L. Griffith and R. B. Schellinger 
AS A WHOLE Strong dramatic interest, 
Pee rather tense at times; carefully produced and 

moves along smoothly 
STORY Perhaps a bit too gruesome for some 

but surely a play with unusual appeal 
DIRECTION First class although a trifle too 

vivid once or twice 
PHOTOGRAPHY 
LIGHTINGS 
CAMERA WORK 
STAR 


* ol & 60 & 6-516 6 (0 6S © Be lepeere (e 


see ewe 


Splendid 
Displays a wonderful control of char- 
acter; generally a fine performance ; 


o & fife (ee he eh eine .ork) 9) ee, SNS hee e ae 


SURPORT jeceen Ralph Kellard and Gipsey O’Brien 
do very well 

EXTERIORS 2.2. 25.0 ¢ eee Adequate 

INTERIORS. 2.2.4 -52 eee Correct 

DETAILL .54:53324 x... eee ae eee Very good 

CHARACTER, OF STORYS.... Man who syste- 


matizes his plan of revenge upon attorney who 
sent his innocent brother to the chair 
LENGTH-OF PRODUGIIONe= eee 6,541 feet 
While the character of “The Master Mind” does not 
appeal from the same angle and hasn't the sympathetic 
command of Milt Shanks of “The Copperhead” fame, 
Lionel Barrymore gives his best efforts to the por- 
trayal of Henry Allen who becomes “The Master 
Mind” of the underworld for the sole purpose of aveng- 
ing the death of his younger brother. And it is indeed 
the performance of the star which is the production’s 
main attraction. 


Inasmuch as the story has to do with mental science 
or telepathy, it might have been well to dwell just a 


Just Announce the Title and Star. 


little longer on the actuality of this science. There is 
just on flash of it or rather one short sequence show- 
ing “The Master Mind” forcing a secret from the ob- 
ject of his concentration. There is some especially 
worthy acting in this bit. 

The photography is excellent and deserves mention 
regarding the manouevers of puppet characters per- 
forming on a chess board before the star. Also the 
dissolves are well handled. The direction is splendid 
throughout and the action moves along smoothly and 
coherently to the end, with a strong climax proving 
the strength of the text, “Vengeance is Mine, sayeth 
the Lord. I will repay thee.” 

Ralph Kellard is the chief factor responsible for the 
death of Henry Allen’s young brother who dies in the 
electric chair professing an innocence which is never 
established. Allen vows to avenge the wrong and be- 
comes “The Master Mind” of the underworld with the 
one and only desire—to ruin Kellard, now District 
Attorney and candidate for Governor. 

Allen enters Kellard’s home and after discovering a 
secret shrine containing a girl’s photograph, Allen 
goes through a period of concentration or mental tele- 
pathy whereby he secures from Kellard, a thousand 
miles away, the secret of his life—his love for Maggie 
Flynn who has saved him when he met with an auto- 
mobile accident and then disappeared out of his life. 


The remainder of the picture deals with Allen’s sys- 
tematic plan of revenge. He locates Maggie in prison 
and by way of interest in her “case” secures her re- 
lease and sends her abroad. Upon her return she is in- 
troduced to her father, mother and brother, all actors 
in the play to be staged for Kellard’s destruction. How 
Allen arranges the meeting of Maggie under her new 
name, Lucien Blount’ and Kellard and the climax 
where Kellard is given the choice between resigning 
his candidacy for Governor or having his wife’s past 
made known and how he finally seeks the uselessness 
of revenge, is grippingly presented. 


That Should Be Sufficient 


Box Office Analysis for the Exhibitor : 


In the performance of Mr. Barrymore alone you 
have a good reason for booking “The Master Mind” 
which, incidentally, is a very fine exploitation title. 
The production generally is very worth while and if 
you cater to an appreciative audience, folks looking 
for the unusual in pictures, you will please them by 


showing this production. From a story standpoint 


play up the mental telepathy angle and the effects of 
mental science as practiced by “The Master Mind.” 

You won’t need much more than the name of the 
star to get them in but if you care to use catchlines 
you might say: “Is there such a thing as mental tele- 
pathy? See how ‘The Master Mind’ sought revenge 
through the medium of mental science. See Lionel 
Barrymore’s latest production.” 
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Very Forceful and Real Tragedy But Sympathetic Element is Lacking 


Clara Kimball Young in 
“MIDCHANNEL” 
Equity Pictures Corp. 


LICE LO) meee res. atime oe. ss. « Harry Garson 
AU THO Rapin oe. Pleas Sir Arthur Wing Pinero 
CERN AS LC ETs Verret. ee ea 6) George Ingleton 
CAMP AM ANG ee sbstcins oes oe so o8 Athur Edeson 


Forceful tragedy of married 
life ending of which is blunted by revealing the 
fact that the heroine has been reading a book 

DRO R Ye ac ee Realistic and very forceful throughout 

Shows one big mistake in not 

emphasizing a sympathetic side of heroine 


ES PU) Gh Eee dV ier cree Stes sie Mite’ «2s «soe Good 
RCE ICE UIN Gos Sree tert tore es. ares Ee Good 
AMG KRASW. © RK gees occ ue Satisfactory 
SLA Rs teat Is very effective in registering her char- 


acter but she too should have shown a sympa- 
thetic side of it; her impression is hard and cruel 


SU) Pee) Lol en tee) elt ec eho ane Vea elaoe tx ocd Good 

JOD SIN SU eR ONES) “hp Seen Oe ane ee Good 

DAN (AR DSS ROSES eee ee eae a Very good 

DETAIL +) arcs All satisfactory except minature shot 
of ship in introductory scene 

LENGTH OF PRODUCTION .... About 5,800 feet 


A tragedy, the force of which results from a very 
realistic clash of characters, is the basis and practically 
the whole of “Midchannel,” the latest picture to show 
Clarausimbalteouns as star In fact, its elements 
are so realistic and generally so capably handled that 
the scenes showing Zoe Blundell and her husband, 
Theo, constantly at variance with one another, create 
an interest sustained through to the story’s tragic end- 
The suicide of Zoe brings the picture to its right- 


ing. 


ful close, the point at which the suspense of the play 
came to a terrific culmination. In the picture, for the 
sake of the necessary happy ending, Zoe is shown 
turning the last pages of a book after the suicide 
scene and determining to act more sympathetically 


toward her husband than did the Zoe of the story. 


[It is well she comes to this conclusion. The great- 
est weakness of ‘““Midchannel” is the manner in which 
Both Miss 


Young and her director, Harry Garson, neglected to 


the character of Zoe Blundell is drawn. 
endow Zoe with any really sympathetic side. She is 
constantly flaring up at her husband, losing her tem- 
per at every turn. In fact her temper doesn’t even 
permit her to meet him half way. A trace of softer 
sentiment in Zoe to offset the scenes of hot temper 
would have resulted in a much more sympathetic 


character. 


The lves of the Blundells are tossing dangerously 
in the rough waters midchannel in matrimonial affairs 
when the story opens. Before long they separate. 
Each then is forced by circumstance to seek solace and 
another. <A 


gratification with mutual friend en- 
deavors to effect a reconciliation and while Zoe is 


more or less willing to overlook her husband’s period 
of faithlessness, he is by no means willing to overlook 
her’s and when, hopefully she tells him the truth, he 
sneers at her and drives her back to this other man. 
It is then that Zoe, discovering that this man has 
become engaged to another woman, a young friend 
of her own, realizes the tragedy of her life and ends 
it by leaping from a balcony to the street below. 


J. Frank Glendon makes. a suitable Theo, while 
others are E. M. Bimball, Bertram Grassby, Eileen 
Robinson, Helen Sullivan, Katherine Griffith and Jack 
Livingston. 


Unusual Possibilities in This 
Box Office Analysis for the Exhibitor 


Due to the realistic clash of characters that this pic- 
ture deals with and also its fundamental plot elements 
which involve a certain angle of the double stand- 
ard once again, it is very probable that it will get 
over very nicely in the theaters whose rules permit 
subjects of this nature. 

As a box office attraction it contains unusual pos- 
To the star’s popularity there is added the 
name of a noted British playright and the reputation 
of a play in which Ethel Barrymore starred some 


sibilities. 


years ago. 


The contents of the story offer many opportunities 
also. Lines shaped around the double standard idea 
should draw. Try one on the order of these, for in- 
stance: “Circumstances had practically forced both 
husband and wife to violate the marriage vow. Then, 
in time, she was ready to forgive but he—,” or “The 
tragedy of a woman who applied the standards of men 
to her own life and expected the forgiveness she was. 


ready to extend.” 


“ee 




















Be $< $< —_$_ $< $$ nr 
(OE f DAILY Sunday, September 19, 1920 


Ray’s Fine Characterization Results in Very Pleasing Picture 


Charles Ray in 
“A VILLAGE SLEUTH” 


Thomas H. Ince—Paramount 


DIRECTO Riis Soe ae ee ee Jerome Storm 
AUTH O Rests so) ce ee Agnes Christine Johnston 
SCENARIO BY -4 2 a. Agnes Christine Johnston 
CAMERAMAN?) i942. eee ee Chester Lyons 
AS ASW HOLE ai oe This doesn’t contain homely 


story appeal of majority’s of star’s pictures but 
affords him ample opportunity to create usual 
appealing character 


» LOR Ys) ae Contains a lot of good comedy and not 
a few surprises 
DIRECTION eka eee eee Very capable 
PHOTOGRAPHY) viwcrue «ane Very good 
LIGHTINGS?! fo csetas eee ee Very good 
CAMERAWORK woes oe he eee Very good 
STA Kee se Up to the old tricks that have won him 
his tremendous popularity 
SUPPORT ayia ise ee ee Commendable 
EXTERIORS #22. s.couccwnke be eine de aa ee Rural 
INTERIORS fas, ie ee eee ne Very good 
DETAIL aae9 45. eae Sere roaceeeeree Distinctive 
CHARACTER: OFSS LO RYS aes Hero’s activities 


as amateur detective plunge him into midst of 
mystery and romance 
LENGTH OF PRODUGEFION#S 3... 4,082 feet 


Charles Ray creates another of his appealing, awk- 
ward country boy characters in “A Village Sleuth” 
and comes through with those little old tricks that 
On the 


other hand the story isn’t typical of the homely, hu- 


have won him his tremendous popularity. 


man interest class that he usually appeared in. Agnes 


Chrisine Johnston’s story is a broad comedy, some- 


times farcical in nature and never reveals the little 
human touches that made the work of Julien Joseph- 
son so distinctive. 

However, the story certainly provides entertain- 
ment of a sort. It is full of clever little surprises and 
the star is given such great room for comedy and 
business play that the whole picture registers in good 
fashion. 

Ray appears as a farmer’s boy, William, whose am- 
bition it is to be a detective. He gets a job as hired 
man in a sanitarium operated by a young doctor who 
caters to the vanities of the idle rich. The action 
takes a farcical mystery turn as William, in attempt- 
ing to invent a case to which to apply his talents of 
deduction, is amazed and mystified by the peculiar 
actions of the doctor, a rich matron, one of the patrons 
and a chorus girl with whom he is in love. 


Matters come to a climax when the matron’s hus- 
William gets the idea that the doc- 
tor has murdered him so that he can have the wife. 


band disappears. 


He follows the doctor one day when he steals stealth- 
ily away from the sanitarium only to find him going to 
his home to see his secluded family. The chorus girl 
is accused of whisking the husband away but at the 
last minute he reappears, having absented himself at 
the suggestion of the chorus girl to make his wife 
stop flirting. 

This is all there is to the story. It is enriched time 
and again, however, by the tricks of the star. These 
are as distinctive as ever and as sure of registering. 

In support appear Winifred Westover, Dick Rush, 
Donald MacDonald, George Hernandez, Betty Schade 


and Lew Morrison. 


Star’s Name and Title Big Assets of This 
Box Office AnalySis for the Exhibitor 


Because as regards characterization, “A Village 
Sleuth” presents a typical Charles |Ray picture, it is 
going to appeal strongly to the majority of fans. 
Doubtless some few will find the absence of the typical 
Ray story a lack not to be compensated for by the 
comedy and surprises of the present plot and prob- 
ably all audiences will sense the fact that a homely, 
human interest story is missing. But the character is 
so strong and so well built up by Ray that it is bound 


to appeal and overshadow all else. 


The mere announcement of “Charles Ray in “A 
Village Sleuth,’ will serve to attract. The title has 
been well chosen, for it instantly suggests a picture 
containing all the typical Rayisms. In fact this one 
line is the biggest asset you have in advertising the 
picture to your patrons. 


This is a 
guarantee of a certain type of Ray picture that has 


Be sure to use Thomas Ince’s name also. 


ever been popular. Jerome Storm is again the director 
of this so mention-him too and give Agnes Johnston, 
the author, a play. She is fast coming into prominence. 
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Story,Material Might Have Been Used to Much Better Advantage 





Joseph J. Dowling in 
“THE KENTUCKY COLONEL” 
National Film Corp.—Hodkinson 


PALS TCs AC) eee eS coe clung ae William A. Seiter 
CM ELEANOR SES oe "Sime | An neo, Opie Read 
Rafi Ma Ee Cie Deere ters fale Saha vs ss L. V. Jefferson 
CAMERAMEN ..... Allan Davey and Bert Glennon 


AS A WHOLE .... Incoherent at first; moves along 
slowly until nearly the end then works up to fair 
climax 

STORY Adaptation of Opie Read’s novel has 
lost considerable of its smypathetic appeal in 
transference to the screen 

DIRECTION Might have improved the pic- 
ture greatly by getting off with a better start 


64 0here) © 


hard Cola U rie Lien, . otro Oke Pa hes ale Fair 
BL GEN GSuee . ree eis aes oe See es Not distinctive 
A WiticAt.W ORK a nce ei icas Sut h is: , Ordinary 
SA Tees a cee Ss A Gives good performance 
SUPPORT. 4... Elinor Field an attractive heroine 
with Francis McDonald a pleasing hero 
Pere) ISS eine ee he. he ce Sane CFSE we Correct 
TING OR Sle cee ee ke Aes cle cae Suffice 
DTT ae Seem URI ae HPCE cis no Ge has es All right 


CHARACTER OF STORY Post Civil War 
romance which nearly results in tragedy 

LENGTH OF PRODUCTION .... About 5,800 feet 

With a completely satisfactory Southern atmosphere 
given to the adaptation of Opie ‘Read’s well known and 
widely read “The Kentucky Colonel” together with 
the name of its featured player, Joseph J. Dowling 
who gained fame for his role of the patriarch in “The 
Miracle Man,” the production puts forth its biggest 
appeal. Joseph Dowling in the title role does good 


work but the character of the Colonel does not de- - 


mand the sympathy which the author intended. 

The director has not gotten off with a coherent start. 
The characters, and there are quite a few, are intro- 
duced one after another with very little to clearly 
define heir connection with the story. The opposite 


factions and old Southern feud which form the founda- 
tion of the action are not clearly enough explained. 
However, after considerable business that drags the 
action badly, they work up to a fairly good climax in 
which the Colonel’s best friend 
only woman he ever loved, accuses him of being the 
father of his (the friend’s) child. 


and husband of the 


Of course misunderstanding and vague possibilities 
form the basis of the complications that cause all the 
mix-up and near-tragedy at the end. 
two bad bits, one especially which is not explained. 
The heroine, according to her promise, 
one who returns from the war, 
dead. They are seen 
the “dead” soldier returns and from all 
he has just wandered off the battlefield. 
explanation as to where he may have been in the 
meantime. 


There are one or 


marries the 
thinking the other 
“romancing” in a garden when 
appearances 
There is no 


Elinor Field is the daughter of General and Mrs. 
Hineman and Colonel Osbury is the disappointed 
suitor of Mrs. Hineman’s who has remained a bacheler 
and devoted friend of both the General and his wife. 
Phillip, the Colonel’s nephew, is in love with Elinor, 
but she is engaged to Boyd Savely. 
Boyd’s affair with an actress and breaks the engage- 
ment subsequently promising to marry Phillip. Savely 
who in reality was after the Hineman money, robs 
the General’s bank. Among the loot is a letter which 
he forges to insinuate that the Colonel and not the 
General is the father of Elinor, 
Hineman interrupts the ceremony. 


Elinor learns of 


whereupon General 


The General challenges Colonel Osbury to a dual 
but each refuses to shoot at the other. the act- 
ress double crosses Slavey and exposes his part in the 


Later, 


mix-up, whereupon everything is peaceful once more. 
In the cast are Frederick Vreem, Cora Drew, Lloyd 
In the cast are Frederick Vroom, Cora Drew, Lloyd 
Bacon, Jill Woodward, Fred Kohler, Gordon Griffiths, 
Ed Brady. 


ean or Title and Featured Player Best Exploitation Angles 
Box Office Analysis for the Exhibitor 


This is just an average attraction with nothing par. 
ticular to boast about in the way of production or direc- 
tion. You have, however, the name of Joseph Dowling 
of “Miracle Man” fame and a well known title and 
author which are your best advertising bets. Play 
these up to the limit. The last couple of reels are the 
best, the climax working up to a fair degree of interest. 
This may compensate for the draggy earlier reels and 


serve to send them out in a better humor than you 
may expect. 

Use catchlines along the following: “She said good- 
bye to two soldiers and promised to marry the one 
who returned. The one she loved best was believe! 
killed. She married the other but see what happened 
after the marriage. Opie Read’s ‘Kentucky Colonel’ 
is playing at the theater.” 
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-Ghe Architects: 


"Tue ROCKETT FILM CoRPORATION 
| R.R.ROCKETT~ President & General OTN t te 
~ -  A.L:ROCKETT~Assistant General Manageru 
—. . & STUDIOS Hollywood.Giifornia « 
“Che Droftsman : eh ‘ habe ee ey a ~ 
e DANIEL FREDERICK WHITCOMB~ Author of 
many Ltlin dramas and master of continuity SLAY 


Che Specifications: | : 
| ~Brauty, /oufhtler, pep, power, puch, suspense 
hearts ease, humen-interest, joy, lasting guolifies , box-office angeles 
truth, sincerity and elegance. 
GheBuilder: — ' 
© Tuomas N Herrron, veteran of stage and 
screen, one of the inner circle of successful picture direciors 
aud tnember MPDA' 
CheLMaterials : 
Cog THE foundotion ts ALBERT Payson TERS 
HUNE'S /gmous Cosmopolitan story "THe TRUANT HuSBAND” 
The superstructure of high art 1s latd by such skillful croisinen 
@S MAHLON Hamilton, BETTY BIYTHE, FRANCEIABIUINGTON, a7 others~ 


oe ~The TRUANT 
sesh ee \' 
structure FLUSBAND 

Kk willbe ready soon _ 
~ ROCKETT PICTURES ARE RIGHT PICTURES 


eSaahis Name Of Your mental, i 
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Storyless Comedy Has Some Effective “Low” Scenes 





Hileen Percy in 
“THE HUSBAND HUNTER” 


Fox 
RIE ENS O Rese ere ee a Howard M. Mitchell 
PAID ELO Rae eee ahve! kts e as F. Scott Fitzgerald 
SHIN Are! ©) 515: Younes see. a Re Joseph F. Poland 
CAN ERA MANeweeete: : 5s Tess). Walter Williams 


AS7ALWHOLE eye). Some bright spots in this com- 
edy ; unreasonable story 


B00 Reaver o ce-ae Hardly any; low comedy and variety 
of foolishness will appeal to some audiences 
vi Gi ON eee et Os Gk kate Some of it very good 
(Eg CG ON SOA SA By oo an re Satisfactory 
PEL T EAOIRE IN Cr erent rec eer OG tS Fes Sas oe oe Good 
CR MOOS, ©) Ie Kee se oS hl ca ws ee Good 
Seek Leen es Ne MRE at cere 6 Sea os Very attractive 


Emory Johnson is hero; Edward 
McWade registers some good comedy work 


Adie RS pene pe ee ok Satisfactory 
RIN are) RS spe eta Sek Mk Gta « « Average 
1 PAT Toe, xt Peers s. Some of it in bad taste 


CHARACTER OF STORY .... Hero plays joke on 
heroine to test her sincerity and she plays one 
on him 

LENGTH OF PRODUCTION ..... About 5,000 feet 

“The Husband Hunter” has its moments of good 
comedy and its moments of very rough comedy that 
will hardly appeal to a high class audience. The good 
comedy is probably retained from F. Scott Fitzger- 

The 


rough stuff is the work of the editor and director. The 


ald’s original story, “Myra Meets His Family.” 


former stands sponsor for a subtitl oo Brn 





me a piece of toast. I’m a poached egg and want to 


sit down,” and a number of others in the same spirit. 
The director has lost track of good taste in the scene 
in which he shows the butler inserting his false teeth 
and the long stretch of the shimmy as rendered by 
the star. 

Miss Percy appears as Myra, a husband hunting 
young lady, who caters to the vanities of Kent Whit- 
ney, a rich ‘fellow, 


the picture is, incidentally, its brightest part. 


and wins him. This early part of 
Its com- 
edy registers as something approaching high class. 
Kent then decides to introduce Myra to his family. 
Arrived at his home she discovers a bunch of “nuts” 
introduced to her as father, mother and friends by 
Kent. 


crudest things. 


Father is an eccentric and does and says the 
After 
they have thoroughly disgusted Myra (and to a cer- 
Kent tells her that he has 
The inclinaion here is to pooh, 


Mother is even more of a nut. 


tain-extent the spéctator), 
Chinese blood in him. 
pooh. 
a trick to test her love and that father and mother and 
the rest were merely actors. 

She then turns about and pilots Kent through a mock 


Myra then discovers that the whole thing was 


marriage, subsequently leaving him in the lurch on 
the train for Palm Beach. Having thus given tit for 
tat, Myra makes up with Kent and their “romance” 
ends happily. 

Miss Percy is good to look at and plays with sin- 
cerity a part that needed none. Emory Johnson is good 
as Kent but he ought to watch his ip makeup. Edward 
McWade as “father” Others 
are Jane Miller, Evans Kirk and 


John Stepling 


does some good work. 
Harry Dunkinson, 





Picturized and entirely re-written by 


JOHN. GILBERT 


A Maurice Tourneur Production 


“THE GREAT REDEEMER” 
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Not the Type For a Very High Class Theater 


Box Office Analysis for the Exhibitor 


Eileen Percy in 
“THE HUSBAND HUNTER” 
Fox 

Not by any means a picture for high class houses, 
there may be some audiences who will enjoy “The 
Husband Hunter.” Rough comedy of this type, rather 
pointless on the whole, has registered before as every- 
one knows. Its very lowness and foolishness seem to 

constitute its merits with many audiences. 
However, “The Husband Hunter” might have been 


much better. It seems as if the producers had taken 


too many liberties with Fitzgerald’s story “Myra 
Meets His Family” on which the present work is 
based. Fitzgerald certainly has not signed his name 
to this type of stuff in print recently and in his original 


work there was probably a vein of satire which is 
altogether missing here. 

His name will attract the magazine reading public 
but it is this public which will hardly be pleased with 
the manner in which the work of the author has been 
treated. 





HOWARD M. MITCHELL 


Directing 


for 


FOX 


ADDRESS: Fox Pacific Coast Studios 

















Wid’s Daily 


Binders 


*3.00 


Invaluable for reference purposes. 
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Badly Botched Picture Based on Robert Service’s Poem 


“THE LAW OF THE YUKON” 
Mayflower—Realart 


Pv LTCE CE () Repent ke ee Oa Charles Miller 

AUTHOR. =.%. Based on Robert W. Service’s poem 

SSS daaN XN te Ont Mrs, ce ee eG ee Not credited 

CAMERAMEN ......... A. H. Vallet and Al Leach 

AS A WHOLE....... Extensive cutting shows here; 
story is jerky and very confusing especially at 
finish 

Sy) ry ie ate Aside from some good comedy bits at 


start small interest is created 

DIRECTION ...... The cutting has made this angle 
very indefinite; some individual scenes very 
badly. staged 


ERO LOGRARE Yas vue tes... cues Good in spots 
Pr LGN GS ears aes”... Generally very poor 
EGE DSO OY SAS 0 8S a el er Fair 
LEADING PLAYERS ...... Edward Earle as hero 


is good but work is lost in shuffle; June Elvidge 
does an unimportant vamp bit; rest unknown 


EXTERIORS ...... Some good snow stuff but many 
of scenes don’t match 
(SELES Sa MOH Sp 2 Se ed ee a ee Fair 
LAURIE SUS De ol Re ORG Ss oo Poor 
CHARACTER OF STORY ...:.. Struggle of hero 


in the Yukon against tremendous odds 
LENGTH OF PRODUCTION..... About 5,500 feet 
“The Law of the Yukon” is a very ragged produc- 
tion. It represents an effort to produce one of these 


virile stories of the Yukon, on the type of Robert W. 


Service’s chant on which it is based, but the effort has 


resulted in failure. 


Chief among the picture’s faults is the matter of 
cutting. It would appear from the scenes in the pic- 
ture that many thousands of feet more were taken 


and discarded. Perhaps they formed a better con- 


tinuity of action than is visible in what remains. Cer- 
tainly in its present state the production offers a small 
degree of clear continuity. 

While this cutting has practically eliminated the 
possibility of criticising Charles Muiller’s direction as 
a whole, his work in individual instances is very poor. 
The safe-opening scene for instance, is palpably 
“staged.” Many of the dance hall scenes don't register 
with the right swing and tempo. And as regards ex- 
teriors there are scenes showing good snow stuff but 


they don’t match up with one another. 


As regards lighting, this important end of produc- 
tion, is sadly missing. The interiors, almost without 
exception, are miserably lighted. 

The casting is none too good. Edward Earle, show- 
ing signs of a good performance, is well enough as the 
Joe Smiley doesn’t suggest a sufficiently virile 
June Elvidge has 


hero. 
type for the dance hall proprietor. 
a bit as a vamp (her end of the story is completely lost 
in a snow storm), but she dresses the role as if she 
were going to the Claridge for tea. The best character 
of the lot is Barney McCool. ‘The actor playing this 
role is a fine type and has the advantage of several 
very humorous lines in the early reels of the picture. 
These are the brightest spots in the whole production 
but when Barney goes out of the action the picture 
suffers. 


The main plot concerns the efforts of Morgan 
Kleath to establish a paper in the Yukon. His enemies 
who are aware of his past “outside” attempt to distort 
it before Goldie, the girl he loves and finally force him 
to remain in a cottage all night with Goldie. They 
then rob Tim Meadows’ safe and throw the blame 
on Morgan. He maintains silence not wishing to drag 
Goldie into a scandal but she ultimately confesses and 
saves him. His “past” is cleared up and there is a 
happy ending. 


Comedy in the Early Reels Only Redeeming Feature 
. Box Office Analysis for the Exhibitor 


There were great possibilities in a picture carrying 
this title and bearing the name of Robert W. Service, 
possibilities which many exhibitors were no doubt 
eager to exploit. But the picture never lives up to 
expectations. The comedy of McCool is good but 
praise must stop there. 

This comedy registered well at the New York where 
the picture was recently shown. The various titles 
put into McCool’s mouth went over big. But after he 


disappeared from the action there was little of interest 
to engage the attention and the story got so confusing 
that there were a number who walked out on the show 

Doubtless the name of the picture together with the 
added attraction of Robert W. 


draw many but the exhibitor who has the best interests 


Service’s name will 


of his house at heart had best watcs his step when con- 


sidering booking this. 
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A GREAT 
UNIVERSAL 
JEWEL 


PRODUCTION DE LUXH 
Directed | by ALLEN HOLUBAR 


featurng 
RI eRe 


CLS 


Every girl’s heart feels it—every wom- 
an knows it at least once in her life. 
time—the ungovernable longing to 
break away from home surroundings 
and embark on some great career that 
will bring her fame and fortune and 
romantic love, A few fortunate ones 
gain their heart’s desgire—but those 
who have to forsake them may be 
counted in millions. And those mil- 
lions are the ones for whom the genius 
of Allen Holubar has produced this 
huge drama of woman’s ambition, the 
picture of her dreams. 


CARL 
» LAEMML> 


resents 

















In this absorbing picture of the prog- 
ress of Aurora Meredith from her 
small-town home to the mighty stage 
of the Metropolitan, DOROTH 
PHILLIPS gives a portrayal of the 
very soul of woman. And Allen Holu- 
bar has staged his dramatic moments 
amid scenes that have no equals fo 
their perfect taste, their finish and thei 
fidelity to detail. Book this picture on 
Universal’s flat statement that it will 
prove the one biggest heart-appeal 


photodrama of your year. And book 
it NOW! 






Ce 






















asi unday, September 19, 1920 


a 
i? 


George Walsh in 
“FROM NOW ON” 


Fox 
mere Ey LC) bee he eo ge. oe ne R. A. Walsh 
eA Te Soha Restos oe es as .. Frank L. Packard 
PEN Pan LO DY rece Ak eee ees R. A. Walsh 


BOAMERAMAN....- .......3 2. Joseph Ruttenberg 
. Rapid-fire, thrilling crook melo- 

eo aetion excellent> sustained 

Poe Very well built up—action tends to be 

_-—~—s« episodic but suspense runs throughout 
DIRECTION ...... Walsh has put a lot of little 

_- punches in the action by very tricky and clever 

work 

Pe BORA Pit Vert crree vite es. : Very good 

Rea TEtEIN Cia) etme ys oe eed Ss Good 


BMERA WORK so 0.04.-50 5.5.0.2. Excellent 
NT Sarees 5. °S Sat ce eres, Shows to best advantage 
oe OR bs oa Reet PAs nis Bees, Bote oe Very good 

EXTERIORS .. Very realistic shots of city’s by-ways 
ees ORS (2, 5 Se ee ee ee Fine 
Sie aero Paha a tt Soha. emis tse “Great 


CHARACTER OF STORY . . Young fellow turns 
: crook to regain money aot which he has been 
swindled—reforms at end 
ENGTH OF PRODUCTION .... About 6,500 feet 
“From Now On” is an esedicely entertaining 
ook melodrama, the credit for which goes to R. A. 
alsh. Walsh always has been a director who does 
istinctive work. He shows here in the handling of 
the various episodes of “From Now On” that he knows 
‘how to inject suspense, thrill, surprise and realism in 
a picture. Perhaps the element of surprise is the out- 
tanding one in the present work. Whenever a turn 
n the action warrants it he is there with a surprise. 


All audiences like a good underworld melodrama 
and “From Now On” is exceptional in this respect. 
ll exhibitors who are free to book where they choose 
ought to consider it, for besides offering first rate en- 
tertainment its box office value is a thing of no mean 
a 

_ Probably the bineee name connected with it is that 
3 of Frank L. Packard, author of a score or more of 
~ crook stories including the famous “Miracle Man.” 
se Je is certainly one of the most popular of present day 
av vriters and the use of his name should draw good 





i - , 
S -.“ ee 
.. Put Seye te 


2. LA. Walsh Makes Absorbing Crook Melodrama from a Packard Story 


His scenes and characters show and do the unexpected. 


Besides showing his hand as a crafty master of 


melodrama in “From New On,’ Walsh again demon 


strates that he alone knows how to get the best work 
from his brother, George Walsh. The star’s perform- 
ance here is quite the best he has given since the 
earlier pictures in which he appeared under his 
brother’s direction. 


Frank L. Packard’s story deals with an orphan who 
has become the beneficiary of a rich man’s will. Un- 
tutored and a bit wild he falls in with race track men 
who proceed to quickly remove his inheritance—a hun- 
dred thousand dollars. They promise it back to him 
but as time goes on he realizes they have no intention 
of paying. Then he takes matters into his own hands 
and steals it, later hiding it safely away. He is ar- 
rested and sentenced to five years in prison. Released, 
he is hounded both by detectives and members of the 
gambler’s gang who realize that he will make for the 
money as soon as he believes himself unseen. How 
he tricks them, eventually finds the hundred thousand 
and then is led to reform and turn it back to the men 
from whom he stole it are turns in the story shown to 
the accompaniment of melodramatic action that is 
always swift and sustaining. 


Director Walsh has employed many chases, in which 
he uses the quick flash, during the course of the pic- 


~ ture. Somehow, due to his treatment, they never be- 


come tediously repetitious. 


The cast in support of the star does very good work 
and includes among its principals and supernumeraries 
a selection of excellent types. Those who appear are 
Regina Quinn, Mario Majeroni, Paul Everton, J. A. 
Marcus, Tom Walsh, Robert Byrd and Eddie Kelly. 


Big Possibilities in This from All Angles 
Box Office Analysis for the Exhibitor 


Then too the name of the director is not a strange 
one to picture audiences. R.A. Walsh has established 
himself through many picture successes, the majority 
of which have been on the crook melodrama type. 
Feature him and dwell on the kind of work for which 
he is famous. 

George Walsh has a following and you can create 


additional interest in his appearance here by stating 


that he was directed by his brother, the’ man who 


knows how to get the most from him. 
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Lyons and Moran Slip in Their Third Feature Comedy 


Eddie Lyons and Lee Moran in 
“ONCE A PLUMBER” 


Universal 
DIRECTORS ses. oor een Lyons and Moran 
POT ELO Ree iii ccis<.. «iceman amare Edgar Franklin 
SCENARIO-BY=. oooh este C. B. Headley 
CAMERAMAN $3.3). Reis Saas Alfred Gosden 


AS A WHOLE ...... Doesn’t compare with the first 
two feature comedies produced by this team— 
too foolish to be funny 

SEO Ie Yr thors ae Rather slow in starting and rather 
short on comedy situations 


DIRECTIONS... ge Bee eee Fair 
PHOTOGRAP RY). che ene Plain 
RIGHTINGS 208 «uy cercetes oh yee eee Same 
CAMERA WORK=*c3atienc oe eet eee _ Satisfactory 
SCARS. Sire Appearance and actions suggest a song 


and dance team here—Moran’s comedy registers 
fairly well 


SUPPORT) Cranes wees te oe nee ee Satisfactory 
EXTERIORS St. Sis cree ee Good 
ENTE RIORS 620c.0 ee cpos te ore ee Satisfactory 
DETAIL .i2,.. £55 Hp ae eee All right 


sucutest. Two plumbers, 
ambitious to succeed, are made the “goats” in a 
stock swindling scheme through their gullibility 
LENGTH-OF PRODUCTION: ¢ i482 4,785 feet 
Eddie Lyons and Lee Moran were not as successiul 
in their choice of a vehicle for their third feature com- 
edy as they were the first and second times. “Once 
a Plumber,” handicapped by a slow, uninterestingly 
conversational start, never, even when it reaches its 
“meat,” shows the originality of a situation or the 
spontaneity of action and treatment that were ingred- 
ients largely responsible for the success of “Every- 
thing But the Truth” and “La La Lucille.” 
For the most part the comedy is too foolish to take 
effect. This is caused by the extreme contrast be- 


This Will Draw on Account of Its Predecessors But— 
Box Office Analysis for the Exhibitor _ . 


This one may get by in the smaller houses but in 
the better class theater its lack of proper treatment 
will be noted as a considerable error. Of course Lyons 
and Moran can’t come through with a winner every 
time. No star or director can. Their first two feature 
comedies were unusually good and they are establish- 
ing a good reputation for themselves on the records 
these previous releases are still creating. 

It remains then for you, who have played the other 
two, to decide whether you want to take a chance on 


tween the parts played by the stars and those inter re 
preted by the other players. Lyons and Moran bu | 
esque their roles till they resemble the old fashione 1 
song and dance team of vaudeville fame—Lyons pI! 
ing straight and “feeding” Moran, the eccentric cha 
acter. As all the other parts are played in serious» 
the contrast works to no good advantage. Thi 
really a fault of direction, the team should h 
handled the entire work in a spirit of broad comed, 


The pair appears as William and Joseph, small t 
plumbers, anxious to lift themselves above their m: 
dane environment. Hoban, rich but of doubtiul 
acter, overhears them talking about their w 
abilities while repairing a burst pipe in his ma 
The federal agents are after Hoban for a big st 
swindling game that he has engineered. He sees 
opportunity and suggests that William and Ses 
become officers of the company. 


Flattered, the boys sign the papers necessar 
condemn themselves in the eyes of the law. T 
upon they enjoy a few brief hours of affluence, « 
to be rudely interrupted by the Federal officers. © 
they manage to fasten the guilt on Hoban an 
associates after all. Ready to again take up the pl 
ing business, they are set- upon by a crowd o 
lagers, headed by the fathers of their respective sw 
hearts, and badly beaten up. When they come to 
the hospital the girls are there to offer forgiveness. — 

The comedy of the boys getting into fine clot 
and essaying society manners, constitutes the brigh: 
spot in the picture. But here is a noticable lack 
situations in the story and so the comedians are e for 
to bear more than they can well carry. 

Supporting them appear George B. ‘Williams, : Sid- 
ney Deane, Jeff Osborne, Lillian Hackett, Edna Maes 
Wilson, Jane Elliott, Ethel Ritchie, Lew Short, ‘Han 
Archer and Doc Bytell. 


this one, maybe incidentally jeopardizing the cr ita- 
tion of the comedians as well as your own, or t. 
People will stand for a weak one now and then eve 1 
if others of a series have been top-notchers | and o} on 
this ground you may be able t to get by mach “Once « 
Plumber.” . tig 
Its comedy, however, is by no means skilful. Those . 
who will perhaps appreciate it do not make ue the 
high class audiences. ee . 
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poignantly human drama of the 
is Ly tury éthe luxury of love... 


CLOTHES' 


Scenario by ARTHUR J. ZELLNEFR- 
Directed by FRED SITTENHAM 
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Tis Ad Makes Motion Preture History! 


Here is our Offer— 


To have you run these three 
Big Mayflower Special 
Features and pay us for [z7 2 

them after they are run IT IS AGREED 
whatever rental your Box- |. ............. Fes Ponies eee 
office says they are worth: |. ,. x. 


INQsire15's:b'9ca}s16i0 enters: 6:0 bine eipibicl ela(olelaleayeletsioie sis tevs sisrelelsisieeoretmuetelcem rere Street, 


POP e Crem ere ren ser erreseeeeresereserisesen 


An Allan Dwan Production 


SOLDIERS OF FORTUNE | 


(5911 Feet) \First—That the distributor shall deliver to the exhibitor for showing at his theatre, as nearly as possible on one of the. five 
F ; | of playing dates specified below, one print each of the following special feature productions: 
An Emile Chautard Production 


Saeatene State, and Realart Pictures Corporation, distributor,as follows: 


First Choice Second Choice Third Choice Fourth Choice Fifth Choice 
THE MYS TER Ya OF THE | PRODUCTION of Play Dates of Play Dates of Play Dates of Play Dates of Play Dad 





YELLOW ROOM 
(6345 Feet) 


| 

| 

An Allan Dwan Production | | 

THE LUCK(OF THEURISH | 
(6607 Feet) 

Read carefully the simple agree. | 
ment on this page. Fill out | 
Coupon and mail to us at once. | 
This is your BIG Opportunity ! 
















Third—That promptly after the completion of each day’s exhibition the exhibitor shall pay as rental to the Realart Pictures 
Corporation the amount of money to which he considers the distributor to be honestly and fairly entitled. 


Fourth—That the exhibitor will pay transportation charges both ways on each print, will also pay to the distributor a sum 
equal to five per cent. (5%) of the amount paid as rental for the film (this being the tax imposed by Section 906 of the Revenue Act 
of 1918), and will further pay, cash on delivery, for all lithographs, cuts, matrices, lobby display, and advertising accessories ordered 
by him, the same to be provided, if available, at the rates regularly charged by the distributor. 


Fifth—The exhibitor will fully protect the prints and other property of the distributor while in his Possession, returm- 
ing or forwarding prints immediately after use in the same condition as when they were received, reasonable wear and tear due to 
the proper use thereof excepted. 


Sixth—It is further expressly agreed, in consideration of the waiving of advance payments, and of other valuable concessions 
granted herein by the distributor, that the exhibitor shall make unusual efforts, through advertising and publicity, to induce the 
public to come to His theatre on the days when he is exhibiting the special feature productions herein named. 





Seventh— It is also agreed, in part consideration hereof, that the exhibitor shall give as early playing dates as possible, pre- 
ferably in the months of September and October, but in no event later than November 30th, 1920, and that the distributor shall not 
be obligated to provide the service heretofore specified if it shall develop that a satisfactory agreement cannot be reached promptly 
regarding such playing dates. 

Recommended wicssincclesseeasece sien y se vloeis eeeaeiin 1920, Signed 


COUPON pei) Ae ; 


REALART PICTURES CORPORATION 
469 FIFTH AVENUE, NEW YORK CITY tenaturel ne an 
GENTLEMEN: 


i 

\ 

| 

| 

{ 

{ 

I have carefully read the agreement which was attached to this coupon, containing your offer 
, to exhibitors to run the three MAYFLOWER SPECIALS: 
| 

I 

| 

| 

| 

I 

| 

| 

| 

| 


“SOLDIERS OF FORTUNE”—“MYSTERY OF THE YELLOW ROOM”—“LUCK OF THE IRISH” 


and base payment for same on box-office results. I want to take advantage of this offer. 
Please send copy of formal agreement, so that early playing dates may be arranged. 


NAME_ 





THEATRE 





wi ADDRESS 


REALART TAKES THE FelSA!/ 


She BRADSTREET (a Aare The RECOGNIZED 
AUTHORITY 


‘DAILY amare 


of ceo 
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News of the Week 


in Headlines 


Monday 
William A. Brady urges combine of exhibitors with 
N. A.M. P. I. Move-not at all likely. 


Suit filed 
ucts stock. 


against agents who sold Powers Film Prod- 


Tuesday 

Beaverbrook at 
Prominent film men attend. 

Winnipeg, Man., 


Adolph Zukor entertains Lord 

luncheon. 

to be center of a number of new pro- 

ducing units. Million dollar holding company form- 
ed. Ernest Shipman interested. 

Candidate for Governor in Georgia opposes censor- 
ship. Agitation expected to be renewed for control 
of films. 

William Blumenthal, returning from abroad, says for- 
eign outlook is far from satisfactory. 

Famous Players’ new Long Island studio opens. 

M. H. Hoffman, Pioneer, thinks time is not ripe for 
one big organization in the industry. 

Wednesday 

Crotch, vice-president Alliance Film of 
in New York. Denies reported difficulties 

In company. 


W. Walter 
England, 

Morris Gest threatens court action over his film ver- 

“Aphrodite.” 

Marcus Loew expected to take over Swanson and No- 
lan theaters in the West. 

First National reported as having lavish film version 
olvebu Barrys 


sion of 


Thursday 


S. A. Lynch closes deal for 18 theaters in Tennessee. 

Heated correspondence passes between Frank Rem- 
busch and Sydney S. Cohen. Rembusch digs up 
happenings at Cleveland convention. 

Louise Fazenda to star for Special Pictures Corp. 

Friday 

Senate Investigating Committee inquiring into char- 
acter of “Uncle Sam of Freedom \Ridge,”’ produced 
by Harry Levey. 

Christie Film warns against reissue of its comedies. 

Carter de Haven and wife to make series of features 
for First National. 

George Walsh completes contract with Fox. 

(Eng.) County Council refused permits to 


build 42 picture theaters during last year. 


London 


Saturday 
Eve Unsell says 
British competition. 
C.-A. Barbian, Waldori 
First National officials how he 
ning a 284-seat theater. 


American producers need not fear 


Ohio, tells 
made a success run- 


Theater, Akron, 








“Pardoning the bad is injuring the good” —Benjamin Franklin. 


William Fox (presents 


Lt. Ormer 


LOCKLEAR. 


Seemingly 
1m nae 
feats per 


ymead in 


a stor 

that keeps 
you continually on the 
tiptoe of anticipation. 


A drama of life and Le 
thrills above the clouds. ~~ 


Story by JULES G. FURTHMAN 
Directed by JAMES P HOGAN 
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Crook Melodrama with Faith Theme as Under Tone 


William Christy Cabanne’s 
“THE STEALERS” 
Robertson-Cole 


DIRECT OR@imaeee. . . 10% William Christy Cabanne 
ALU EHO Roget pees ss ams William Christy Cabanne 
SICMINA RIO) CBN gree . 462... William Christy Cabanne 
GABIGRA NEA BN ad iohs os 56 ae eas Georges Benoit 


AS A WHOLE Crook melodrama based on 
faith theme; very good beginning but many 
turns of picture’s body don’t convince 

S LOR Ys ae Action very often parallels “Miracle 
Man”; no outstanding spiritual influence to 
cause reformation 


DIRECTIONS a... Good as regards comedy and 
straight action; some incidents at end not clear 
clear 

LEAS NOT MOLES SoU CASS ¢ ks een er Excellent 

ION R OS TAROT E TS 62 5717 By Se Fine 

RSP IVEE SG ES MVNO tite nrte Ss Sia aes s ste ee o eos Very good 


William Tooker, Ruth 
Dwyer and Walter Miller give forceful perform- 


ances 

ent) IOC SMRay se oslo es os alsa es Commendable 
Perera AD Cpe Me cS, ee ae. Very good 
EOS 1S HRS CO EAST Ea oo ee Very good 
tes Lower repieatias dit casc vo. Generally very good 


Group of crooks 
and swindlers reform after their leader reveals 
power of prayer 

LENGTH OF PRODUCTION .... About 7,700 feet 


“The Stealers” is a crook melodrama containing the 
presently popular Faith theme as an undertone. In 
some respects it duplicates the famed set of characters 
in “The Miracle Man.” They are more or less dii- 
ferently molded but they fulfill the same functions in 
the development of the story. 

The opening scenes introduce the crooks plying 
their various trades at a small country carnival. These 
are very interesting and the comedy play is sure-fire. 


There is Robert Martin, the leader of the group, once 
a minister, and now known over the country side for 
his preachings at fairs and carnivals. But 
mons are merely cloaks for the actions of his ad- 


his ser- 


herents who rob and swindle under his protection. 

The reason for Martin's deserting his church was 
his wife, who years ago eloped with another man. Mar- 
tin has taken this as a token of the injustice of God. 
His prayers before the carnival throngs are plain 
hypocrisy. 

It must be said that Martin’s subsequent reforma- 


Alone he curses his Maker. 
tion is not quite convincing. Comparison with ‘The 
Miracle Man” must enter again. Then there was the 
astounding cure of the cripple lad to work the change 
in the crooks. Here Martin is stricken blind in a 
thunder storm. His daughter is overcome with smoke 
from a fire and he 
his recovery. It is granted and Martin regains faith. 

And so his little 
the girl who takes 


might be taken to be the mistress of Gregory Martin’s 


prays sincerely and hopefully for 


group of adherents reform. Mary, 
delight in doing wrong and who 


chief lieutenant, quits her evil ways and marries 
Pritchard, a rich youth. But this isn’t exactly reform. 
When Gregory 
returns after a stay in jail Pritchard permits him to 


It seems more of an easy way out. 


go to Mary’s room in an attempt to win her back. And 
his faith in the girl is rewarded when Gregory comes 
downstairs alone. 

So even Gregory reforms and with his change comes 
the change in Bert, the comedy crook and previously 
the toughest “egg” of the lot. 
finds true happiness and love while Martin himself 


Martin’s daughter also 


regains his sight (through what means is not at all 
clear) and is reunited with the wife who deserted him. 

William T. Tooker puts a deal of strength in the 
role of Martin. Ruth Dwyer is very appealing in the 
role of Mary. Walter Miller is good as Gregory while 
Norma Shearer, Eugene Borden, Jack Crosby and 
Matthew Betz handle important roles well. Others 
are Robert Kenyon, Jack O’Brien and Downing Clarke. 


Will Be Compared to “The Miracle Man”’—Musical Program Important 
Box Office Analysis for the Exhibitor 


Despite the fact that Cabanne has not been clear 
in some details of “The Stealers” and that the refor- 
mation of various of the crooks in the story is not 
always done with conviction, this should entertain 
and hold most audiences. It is something of a ques- 
tion, however, how the picture will go with those who 
have seen “The Miracle Man.” 

Given a careful presentation with a strong musical 


accompaniment, many of its weak points will escape 
detection. The way the orchestral accompaniment 
swept the audience at the picture's private showin.: 
was quite noticable. Exhibitors who book it had best 
pay detailed attention to this part of the presentation. 
Probably the score, arranged by James Bradford, will 


be procurable at Robertson-Cole exchanges. 


fle "A eS : - 
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Wonderful Old Sob Stuff and Oh, How They’ll Love It! 





“OVER THE HILL TO THE POORHOUSE”’ 
Fox Special 


DIRECTOR ssh): isi .. AR Harry Millarde 
AUTHOR “Be. «2a. ae Will Carleton 
SCENARIO*V Bi. ea. eee Paul H. Sloane 
CAMERAMAN? .....33:7 20 eee Hal Sintzenech 


Beautiful and touching picture 
elaborating a mother-love theme to the sob point 

S PORN 9. testis Holds throughout, first with kid com- 
edy then with genuine sentimentality, true “sob 
stuff” and finally with radiantly happy ending 

DIRECTION Sobs may be laid on a bit too 
thick but the whole is very beautifully handled 


PHOTOGRAPH Ya 22. eee Very satisfactory 
LIGHTINGS: i560 eee Commendable 
CAMERA W ORK eee ee Very good 
LEADING PLAYERS #2)... Mary Carr as mother 


and John Walker as son most prominent; Mrs. 
Carr’s characterization delicate and tremend- 
ously appealing 


SUPPORT (2... 2 eee Generally excellent 

BHATERIORS 55a ee Very good 

INTERIORS *, 2 eee Most appropriate 

DETAIL |. 5p 62 ee eee Always effective 

CHARACTER OF STORY =. 2. A mother’s over- 
whelming love for her children 

LENGTH OF PRODUCTION .... About 6,800 feet 


“Over the Hill to the Poor-House” is a beautiful pic- 
ture of many sobs and heart racking moments. In 
picturizing the touching story of a mother’s love for 
her children from a brace of Will Carleton’s famous 
old poems, Director Harry Millarde has created scene 
alter scene which wrench tears from the eyes no 
matter what the cynicism or hardness of their owners. 
There are times when one might say that he lays the 
“sob stuff” on a bit too thickly. Having produced a 
tear he is never content—he must secure a bucket full. 
3ut after all this is merely another way of accentuat- 


ing the beautiful theme of the story and such a theme 
can stand accentuating. 

For there is much more than just the sentimental 
sob story of a mother, deserted by her children and 
wending her way to the poor-house, in this picture. 
It holds a mindful mirror up to thoughtless youth and 
middle age in its tortuous irrascibility toward the 
old age that has long born with it without complaint. 
And in the sympathetic, calm and resigned mother as 
characterized by Mary Carr, it reflects that always 
understanding, forgiving spirit of maternalism. 

The story holds and demands a certain reverence 
throughout its entire long length. Its early scenes 
are fraught with comedy showing the children in 
their school days. The comedy is always delightfully 
human. Then comes a skip in years with all the chil- 
dren married but one, John, and he in prison, suffering 
in silence for a crime committed by his father, now 
deceased. And, quite true to life, all the sons and 
daughters find mother something of a burden in their 
households. She realizes with a pang that she is not 
wanted. Her eldest son has proven a hypocrite, re- 
taining the money that John, now free, has sent him 
for their mother on the one hand and practically driv- 
ing her to the poor-house on the other. But with 
John’s return and his reunion with his mother there 
comes the penitent awakening in all the rest. 

Mary Carr’s performance is delicate and full of 
appeal as the mother. John Walker, an actor who 
has previously been seen merely in bits, plays her 
faithful son and his many scenes with her are beauti- 
ful. Walker seems little short of inspired. William 
Welch is the father and his performance too, is real. 
Moll Tearle is convincingly true to life as the hypocri- 
tical son while John Dwyer, Wallace Ray, Phyllis Dil- 
ler, Louella Carr, Vivienne Osborne, Dorothy Allen 
and Edna Murphy all do fine work. The children in 
their early days are played in rare spirit by a fine 
selection of kids including three of the Carr children. 


Get This if You Have to Fight for It 


Box Office Analysis for the Exhibitor 


Everyone:is going to enjoy this picture except the 
snobs and you don't have to bother about them. Rest 
assured that the great rank and file of people in 
America are going. to come and see this and cry over 
There was a 
girl in the Astor theater who kept right on crying 


it and enjoy themselves while so doing. 


through the intermission of the picture and when asked 
by her companion why, she smiled back and said she 


couldn't help it. And that’s the way it will get them 


all, smiling at each other through tears. 

Any exhibitor who caters to the. public at large 
should book this and give it a big play. He will not 
only benefit his own box office by so doing but, if he 
chooses, can congratulate himself that he is doing his 
audiences a lot of good. And there isn’t anything 
much more desirable than that combination. 
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Slow Tempo and Unnecessary Action Tend to Spoil Good Story 


“A LIGHT WOMAN” 
American—Pathe 


PPLE EGLO We Sets «dienes vais a ys George L. Cox 
AUTHOR 2246 Based on poem by Robert Browning 
SCENARIO BY .... George Cox and Sidney Algier 
Pe PUVA Se, v's eis de ain Selle sas Not credited 
AS A WHOLE...... Sincere attempt to treat eternal 


triangle from different angle spoiled by slow 
tempo and unnecessary footage 
SLORY... ae Very well conceived and constructed 
; and creates an average interest despite handicaps 
DIRECTION 


Tempo awfully slow; wastes 

considerable footage doing unnecessary things 

RAS DING LORS Ne ore Very good 
ACIS ULES ooo a ‘Very good 
BS PUUETER A WRI Sat sc cea ene Commendable 


LEADING PLAYERS Hal Cooley, Claire Du 
Brey, Helen Jerome Eddy and Charles Clary 
give creditable performances 


SAE) Fe Re cag a os v's want Sieve as Satisfactory 
Peet EG tt) Key a fo ia side ase ee eee eee Pretty 
BEE ERD ©) Lore OER «vie esi soc eee ee ee Suitable 
PP ESRPLL Lat PURE Oks ovis we ee es All right 


Father saves son 


from clutches of siren 
LENGTH OF PRODUCTION .... About 6,800 feet 

“A Light Woman” is a mildly interesting produc- 
tion and it might have been an unusually interesting 
one. With an idea derived from a Robert Browning 
poem, the authors have evolved a plot based on the 
eternal triangle. 
situation in which the father saves his son from a 
siren by stepping in as his rival for the woman’s 
hand, it possesses much distinctive characterization 
and is so handled throughout that it takes on a re- 
freshing aspect. 


Though this simmers down to the 


But the director of “A Light Woman” has all but 
spolied the story by his treatment. The tempo of the 
action is terribly slow. When the characters walk 
they resemble nothing so much as the Pathe slow 
motion studios. Naturally this retards the interest to 
Considerable unnecessary footage is 
also used in the detailed flash backs employed when 
one character is telling another a story. Once such a 
flash back is inserted almost immediately after the 
original scene has been shown. 


a great extent. 


The director has also used too much film in smaller 
details. For instance, a letter reads, “—may I see you 
at eight-thirty’” then a title comes, “The appointed 
hour,, and then a clock is shown with its hands at 
hali-past eight. With such obviously superfluous 
scenes eliminated “A Light Woman” would be much 
better. 


Where the story takes on a refreshing aspect is in 
the scenes between the father and the siren after the 
former has convinced his son that the woman is 
actuated solely by mercenary motives. There is some 
bright play between the two and then comes a slight 
suggestion of tragedy when the woman, left alone, 
discovers that the boy’s father has captured her heart. 
The siren goes out of the story there but her plight 
is appealing and made forceful by the fine perform- 
ance of Claire Du Brey. 


In the end the son discovers that his father was just 
playing a trick on him but agrees to see the matter 
in the right light and returns to his fiancee, begging 
forgiveness. 


Miss Du Brey’s performance is outstanding as the 
Hal Cooley is convincingly sophormoric as the 
boy and Charles Clary does a fine piece of work as 
the father. Helen Jerome Eddy is the boy’s fiancee 
and is just a bit too goody goody, to be altogether real. 


siren. 


Cutting Will Help This to Get Over Despite Irreparable Faults 
Box Office Analysis for the Exhibitor 


Despite the very slow tempo of this and the fact 
that much unnecessary action is included in the foot- 
age, the “different” character of the story is bound 
‘to show through and attract attention. It is not too 
late to eliminate those entirely superfluous flash backs. 
And perhaps the action might register as more inter- 
esting if the film were run through the machine at a 
speed slightly above average. 


In your advertising feature the fact that it is based 


on a poem by Robert Browning. In good neighbor- 
hoods this announcement will certainly serve to attract 
patronage. 

You haven’t got any big players to promote. Helen 
Jerome Eddy is the best known of the lot but her part 
isn’t as important as several others. But mention of 
Browning and catchlines having reference to the pe- 
culiar eternal triangle plot presented will serve to 
draw the patronage. 


















HOME OFFICES: 





HOMESP 
— KOLKS 
All star cast with Lloyd Hughes 

Story by Julien Josephson 





Special 


With every American newspaper filled with poli- 
tical news, every exhibitor playing this lively melo- 
dramatic comedy can positively assure himself of 
big business and that “satisfied feeling” in all of 
his patrons who have seen “Homespun Folks.” 


“You'll laugh a lot, cry a bit and come out saying 
‘some picture’” is what the newspaper critics of 
the big cities are saying about it. 


This is why 2,000 of the nation’s best theatres 
are playing it. One hundred prints means all of 
the 2,000 can play it before Election Day—and 
some more. 


Playing the Capitol Theatre, New York, week. 


of October 3rd. 


ie — 


729 SEVENTH AVE,, NEWYORK CITY 3 








J. PARKER READ JR. 


presents 


uise Gla 


From the world-known novel by 


STEWART EDWARD WHITE 
Directed by Wesley Ruggles 


In a vortex of passion this alluring enchantress 
and a man who had never met defeat fought 
against each other ina city of splendors and in the 
lonesome wilds for the control of a Continent. 
And the Leopard Woman lost—and won. 


WM 


Personally supervised by J. Parker Read, Jr., 


this is the greatest moving picture he ever produced. 


Vl 


And in it Louise Glaum is the star of a thousand 
allurements. 
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Good in Spots But They’ll Expect Better Pictures Than This 


Constance Talmadge in 
“GOOD REFERENCES” 
First National 


DIREGTOR °.53% tas Sa eee R. William Neill 
AUTHOR®, (225-2 @eaiee gin ee eee EK. J. Rath 
SCENARIO” B Yeas teens Dorothy Farnum 
CAMERAMAN... 5.1 aaesita eae Nees Sue Oliver Marsh 
AS A-'WHOLE ...... Along the same lines as star’s 


previous pictures; good in spots but lacks the 
pep of past performances 

SlTORYeci een A vehicle for the star; has some amus- 
ing bits but not enough to keep you interested 
all the time 

DIRECTION Gets over some effective comedy 


business 
PHOTOGRAPHY sn =e eee Generally good 
LIGH TIN GS * civic. ciate. sb ele Pieadenene een Fair 
CAMERA -.W ORK. t) eee ee ee Satisfactory 


STAR sees Personality pleasing as usual but seems 
to have lost some of her vivacity 
SUPPORT Fuffill requirements; Ned Sparks 


eood but hasn’t enough to do 


EXTERIORS. <.e95492 eee oe. eee Adequate 
INTERIORS «3 ives = eis ee ee Good 
DE TALL “. os. at eine eee ee All right 


CHARACTER OF STORY Girl forges refer- 
ences to secure a job as social secretary and falls 
in love with her employer 

LENGTH OF PRODUCTION 5,600 feet 


something lacking in this latest Constance 


lhere’s 


almadge picture and it won’t take many guesses 
before you know what it is. “Good References” isa 
typical Talmadge comedy with the star displaying her 
usual attractive personality most of the time. But 
are moments when both her vivacity and the 
comedy business fall down and run along for a while 
in a sort of a daze until it comes to and they decide 


ettle down to a little more comedy. 


Still in all, one of the biggest appeals in the previous 
pictures is missing in “Good References.’ Where are 
the Emerson-Loos titles? They certainly would have 
helped to maintain a better sustained interest than has 
been secured. 

“The quality of production is up to standard and the 
supporting cast is a good one especially Ned Sparks 
whose comedy business is good—what little there 
is of it. Vineent Coleman satisfies as the hero, but 
doesn't do anything to distinguish himself until the 
end when he gets over some good fight stuff. One 
shot taken in Grand Central Station is very indistinct. 

Mary Wayne (Constance Talmadge) looks for a 
position in vain because she has no references to 

f Nell Norcross is more successful and secures 
an appointment as social secretary. But Nell is in 
if! health and when she is forced to give up the idea 
of taking the position she urges Mary to impersonate 
Mary presents herself as Nell Norcross to Miss 


olter. 


her. 
Caroline Marshall, who is trying to regain her social 
position by introducing her nephew to society much 
against his wishes. 

Mary is accepted and one of her first duties is to 
ect her employer out of jail when he is held as one 
of the spectators at an illegitimate prize fight. Later 
the nephew (Vincent Coleman), invites his prize- 
fighter friend to a reception at his aunt’s home. This 
results so disastrously that the aunt decides to take 
the nephew, his secretary and a college chum who is 
posing as a theological student, on a cruise. 

‘The nephew is falling in love with his secretary and 
when the college friend goes off swimming with her, 
he sails off without them, leaving them to get home 
the best way they can. They borrow clothes and when 
they reach home a private session fight is in progress. 
Constance gives up her impersonation and goes back 
to her boarding house but is soon followed by Cole- 
man any they finish with the clutch. 


Announce the Star But Don’t Promise Anything from a Story Standpoint 
Box Office Analysis for the Exhibitor 


‘The star’s name and reputation together with some 
eood comedy bits which you can promise them will 
1 all probability satisfy admirers of Miss Talmadge. 
’ does not maintain the same com- 


“(good Reference 


edy value and interest that was contained in several 
previous plc ture 
emerson titles which have been a part of former pro- 
ductions will certainly be missed. 


of the star and the Anita Loos-John 


You can tell them that this time the star is looking 
for a job but doesn’t do any vamping to get it even 
if she does fall in love with her employer at the close. 
lor catchlines try: “She could not secure a position 
because she had no previous experience. See how she 
secured ‘Good References’ and became a social sec- 
retary.” Or just announce the star’s name and the 
title of the picture if you think that sufficient to 
get them in. 
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A Five Reel Puzzle in a Western Setting 


Harry Carey in 
“SUNDOWN SLIM” 


Universal 
EFUTR iced C)IGMEMNEMEE.. ie se Dati eee td ess Val Paul 
Rr V 1 Seer Na Bet es. eke eee es Harry Carey 
POLE) We oak ck pe sd alee ve H. H. Knibbs 
SSUES Ie LAME RE opiate oss Aled ycln wale o's 3 Not credited 
ALE RG la rs meds Harry Fowler 


AS A WHOLE Indefinite and indirect western 
characters badly mixed—situations never clear 
STORY “aye. ; Unable to determine much about it 
from the way it has been handled here 
DIRECTION Certainly muddled up the action 
to amazing extent 
PHOTOGRAPHY 
LIGHTINGS Commendable 
CAMERA WORK 3 Average 
SLAR Has big characterization of rhyme-sing- 
ing tramp to render but it is as indirect as ac- 
tion itself 


Me ac STA ya's s+ Very good 


Smee sé. '@ 0 (6. 6 & Vue a Pf 6 6 8 8 6-6 '¢ 


ERE ED) Fe faire eared hon sg ale’ ajc oie ev oes ck wd Fair 
PERL CY ies sich sc ta eds ss Good; western 
PRS (PERSO TSS) 2) Satisfactory 
ee eA re ara ok ke oe Indeterminable 


CHARACTER OF STORY 
himself for a friend 

LENGTH OF PRODUCTIN 4,700 feet 

Something certainly went wrong in the production 
of “Sundown Slim.” A more indeterminable picture 
has seldom been seen. Those concerned in its pro- 
duction were successful neither in planting characters 
nor situations clearly. There is no direct or definite 
premise established. As a consequence all the action 
that follows the bewildering introductory scenes is 
badly muddled. 

These faults extend even to the characterization 
rendered by Harry Carey, which possibly might have. 


Tramp sacrifices 


oe © ei ave #) @° 66 2 0), 


jig is up even as is the story’s. 





been a very human thing. Carey is introduced as a 
tramp poet of sorts. 


ities into his scenes that are quite humorous for a 


He puts a lot of little eccentric- 
while. But when suddenly out of a clear sky, he 
becomes owner of some sort of a ranch the tramp’s 
Where, how and why 
he got the ranch is never explained. 


This much is gleaned from the picture: that the 
story concerns some sort of a feud between a cattle 
rancher and a sheep rancher, that Carey in his charac 
ter of Sundown Slim enters the action in time to get 
caught in the midst of the conflicting forces. It is 
indicated by a pair of alleged love scenes that Slim is 
in love with the daughter of the sheep rancher but 
eventually backs down in favor of his “pal.” Slim’s 
relations with his pal form nothing more than a big 
interrogation point. 


The melodramatic side of the action isn’t even as 
clear as the slightly touched upon romantic side. The 
various shooting scenes don’t excite because the spec 
tator is usually in the dark as to what they are about. 
There is a gleam of a thrill in the scene where Slim, 
after condemning himself as a coward, finally pulls 
the trigger of the gun that results in the death of a 
villain. And this scene seems to give the key to the 
meat of the story that they missed. If Carey had 
characterized Slim as a coward, ultimately rising to a 
big situation, he would have created a good bit of 
interest. 


In support of the star appears a large cast that does 
generally fair work, although the players might have 
been much better had the production conditions been 
of merit. The cast includes Otto Meyers, Edward 
Jones, Morris Foster, Ted Brooke, Charles Le Moyne, 
Frances Conrad, Duke Lee, Joseph Harris, Genevieve 
Blinn and Edward Price. 


Not Much Chance for This Even with the Star’s Name 


Box Office Analysis for the Exhibitor 


The special exploitation that this picture has been 
receiving at the hands of the distributors would 
naturally lead one to suppose that it was an unusual 
picture for Harry Carey. Such is exactly the case but 
it is unusual in the opposite direction than that indi 
cated by the exploitation. Carey has had some very 
good westerns in his time and he occupies a good 
position in the ranks of the actors who appear in this 


type of picture, but certainly “Sundown Slim” falls 
far short of touching anything he has done heretofore. 

Even his particular admirers will be puzzled at the 
maze of action herein presented. There is hardly a 
definite point made throughout the five reels of the 
picture. But Carey’s characterization is not sufficient- 


ly outstanding for the production to get by. 


ITH your own eyes, you can see that here is 

touching HEART-APPEAL. With your own 

eyes, you can see that here is really a TREMENDOUS 

= SCENE. And with your own box-office records before 
you as you look at these two pictures—the records of 
“PAID IN ADVANCE”—“THE HEART OF HU- 
MANITY”--and “THE RIGHT TO HAPPINESS’”— 
you can estimate for yourself the business you will do 
on the biggest photodrama that Allen Holubar and 
Dorothy Phillips ever made—a drama of Woman’s 
ambitions that will reach the heart of every woman in 
the country, big city or small town. Book it TODAY 
for the picture of her dreams. 
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Good Mystery Story With Suspense Well Sustained 


J. Warren Kerrigan in 
“THE HOUSE OF WHISPERS” 
Robert Brunton Prod.—Hodkinson 


DIRECDLO Raenme ns es. ss Ernest C. Warde 
PURO) IVE ee. so 309% as al William Johnston 
SCENARI ORB ess 1205 bo ou. Jack Cunningham 
CNET A MAIN ocd so 6 oe ohn east Arthur L. Todd 
AS A:WHOLE....:. Well sustained mystery drama 
and works up to splendid degree of suspense 
S LOE Vi. oe Foundation of mystery element rather 
weak but furnishes good material for this type 
picture 
DR ete DLC) Ne hte tle oo tod, 0b aye, 2 sae Very good 
Eee C) (yep SME rin. ee acce eons. ale <.« « All right 
ER as rN Cisse triater ss che a ike ogc s va Segee oa Fair 
SEI SECO VV EP EITM nnd gy cose clea sees Soe Average 
SEE Ras nen he ae yo oes Gives good performance 
SURE EGC eee eh ee ep eee « Satisfactory 
Boece WRU TS LC) emt ios ifs. wie a iain,’ Practically none 
Mpeataea as AA) MEINE ed es ore econ. ss Look real 
EEE BU iments ate oko « Nothing particularly wrong 
CHARACTER OF STORY ...... Mystery of apart- 


_ ment house in which whisperings, muffled cries 
and shuffling feet are heard, is solved by hero 
LENGTH OF PRODUCTION .... About 5,800 feet 

Despite the fact that the foundation upon which all 
mystery element is based is a trifle weak “The House 
cof Whispers” turns out to be a first rate mystery 
drama with the suspense well maintained and the 
interested kept increasing until the end. The director 
has managed to keep all possible clues to the cause 
of the whispers and shuffling feet until close to the 
end thereby adding to the suspense. This works out 
very well if you don’t get tired waiting. 

The climax is reached very satisfactorily and there 
is some very good acting by practically the entire 
cast in this sequence and the solving of the mystery 
is reasonable enough to get over without cémplaint. 
There is nothing especially unusual introduced in the 





way of mystery, the customary secret stairways and 
secret panels, disappearing jewels, etc., all playing 
their respective parts in the necessary fashion. 

J. Warren Kerrigan as the hero and one to clear 
up the difficulty does good work and the rest of the 
cast is quite adequate. The elimination of some 
short shots that aren’t necessary might help to make 
it less jerky in some places where the scene shifts 
frequently and rapidly. 

Spaulding Nelson (Kerrigan) goes to live in the 
apartment of his uncle and aunt who decide to go 
away and leave their nephew to find the cause of the 
hushed voices and shuffling feet which has been annoy- 
ing them for some time and for which they can find 
no solution. Nelson becomes acquainted with Barbara 
Bradford (Fritzi Brunette), who lives with her mother 
and sister in an adjoining apartment. 

It is quite evident that Barbara fears something 
which may happen to prevent her sister’s marriage, 
the something being the fact that the sister had been 
married before and among the voices heard she 
recognizes that of her supposdly dead husband Roldo, 
who soon threatens to expose the marriage if she 
does not give him money. Henry Kent, owner of the 
apartment had the building constructed with secret 
stairways which allowed access to the apartments of 
his rich tenants thereby enabling him to rob them. 

Roldo is an accomplice of Kent, also the telephone 
girl who incidentally was married to Roldo before he 
married Barbara’s sister.. Roldo kills an actress ten- 
ant and Nelson is accused of the crime. He escapes 
from the police and with Barbara discovers the sliding 
panel in his apartment leading to the secret passage 
way. This leads him to Kent’s apartment where he 
overhears a conversation which discloses the source 
of the whispers and other mysterious noises. Kent and 
his assistants are caught, the sister free to marry and 
of course to complete the affair Nelson and Barbara 
marry. 


Star’s Admirers and Lovers of Mystery Stories will Like It 
Box Office Analysis for the Exhibitor 


While this isn’t unsual nor big in any sense of the 
word, it does maintain a well sustained mystery ele- 
ment with the interest held well to the end so if your 
folks like this sort of story they will like “The House 
of Whispers.” The title indicates the nature of the 
production and you might work up some clever ex- 
ploitation stunts with the whisper idea in mind if you 
go in for this sort of thing. 


If the star has a following in your theater play his 
name up in big letters saying that in “The House of 
Whispers” he solves the mystery of hushed voices, 
muffled footsteps, etc. The story is different from 
anything the star has had of late. Use the lines: “Do 
you live in an apartment house? Listen for the whis- 
pers and the footsteps on the stairs. See “The House 
of Whispers’ and you'll know why.” 
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“Babe” Ruth Scores an#Error Instead of a Home Run 


“Babe” Ruth in 
“HEADIN’ HOME” 
Yankee Photoplay Corp—State Rights 


DIRECTOR. A eae eee ee Lawrence Windom 
AUTHORS Jie. O27 7ier et eres Earle Brown 
SCENARIO BY Giae f et eee Not credited 
CAMERAMAN) (204) SC ULeR5 9 ee eee Not credited 


AS A WHOLE Very terrible attempt at mak- 
ing a motion picture 


» LOR Nene Poorly conceived and poorly executed; 
wasn’t handled with an atom of skill 
DIRECTION Ui. f OE Ie tS eee Very bad 
PHOTOGRAPHY ae aek tt ee eee Poor 
LIGHTINGS tei cis oe eee ee ee ee Poor 
CAMERA WORK (ue BIUR ata Ete eee Poor 
STARS IM Belongs on the baseball diamond 
SUPPORT lth ic fais We ee Rte oe ee ee Fair 
EXTERIORS ...... Include some shots of the Polo 
Grounds but not what is expected 
INTERIORS |3 See oe ee Suffice 
DETAIU Ho wi eee ieee eee Terrible 


vee et Pretends to trace 
the life of “Babe” Ruth and doesn’t trace much 
of anything 

LENGTH OF PRODUCTION..... About 4,400 feet 


“Headin’ Home,” starring “Babe” Ruth of home run 
fame, is a very poorly made picture. It is not the base- 
ball player’s fault, to be sure. Good pictures have 
been made with stars borrowed from ofther profes- 
sions. But Ruth didn’t get anything approaching 
skilled treatment. All he does in “Headin’ Home” is 
walk around. In fact he walks more often in this 
picture than he does to first base. 


The story contains just one good situation but that 


is so clouded over with bad handling that its merit 
never shows. This situation is the one where Ruth, 
the boob of his home town and a bum ball player, is 
loaned to an opposing baseball nine to fill a vacancy 
(this vacancy very strangely occuring in the outfield 
after the pitcher has become drunk). In the ninth 


inning he crashes out a homer and so defeats his 


home town team. 


After this Ruth is run out of town and through some 
miraculous stroke joins the Yankees. Just how a 
rube ball player who had never done anything except 
knock a homer in the ninth inning of a tank town 
game every broke through into fast company. by 
merely going to the city, is never explained. 


There are lots of troubles in the writing, directing, 
photography and production of “Headin’ Home.” The 
story is never clear, the directing ridiculously bad at 
times and the photography worse. But the picture’s 
biggest fault is that “Babe” Ruth and the character 
he plays here are all mixed up. There is no illusion 
surrounding him. Matters are made infinitely worse 
by the story being presented as the words of one base- 
ball fan to another. It is supposed to be the story 
of Ruth’s life. And as anyone at all interested in 
Ruth will know, it isn’t the story of his life, it will not 
convince. In fact the only emotion that “Headin’ 
Home” produces is confusion. Another deterring fac- 
tor of the picture lies in the subtitles written by 
“Bugs” Bear. They are not funny and completely 
destroy any little appeal that might have rested in 
the stellar character. 

Ruth Taylor, Billy Sheer and James A. Marcus are 
the most prominent of the supporting cast. 
question” Bear. 


Much to Consider Besides the Question “Will Ruth Draw?” 
Box Office Analysis for the Exhibitor 


Of course no one expected “Headin’ Home” to be a 
work of art. It was made merely to cash in on some 
of the wonderful popularity that is “Babe” Ruth’s on 
the baseball diamond. But the least that was ex- 
pected was a fairly well made picture. There can be 
no excuses offered for the miserably worked out story 
and the generally inferior production despite the fact 
that the producers had to wait on Ruth’s time while 
making this. 

It’s a question whether Ruth’s name will attract 
real crowds to a picture house or not. Picture fans 
have been duped so often by pictures containing cele- 
brities from other fields that they are pretty wary 


these days. However, even if his name did draw the 
crowds, packing your house to the doors, you who 
have the real interests of your theaters at heart would 
merely be doing the old trick of cutting off your noses 
to spite your faces. For unless the grade of intelli- 
gence of your audience is very low it will be heartily 
disgusted by “Headin’ Home.” 

All of which leads to a very sad conclusion. An 
opportunity to make a picture “of the moment” has 
been bungled, muffed, just as a ball player misses an 
opportunity and makes an error. “Headin’ Home” 
is not another homer for Ruth. It is one of his few 
errors, 
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Very Lurid Melodrama With Much Unnecessary Action 


Bert Lytell in 
“THE PRICE OF REDEMPTION” 
Metro Special 


DIRE CTO Ripper 6:8 taco tbs Dallas M. Fitzgerald 
(MO MeLOISS. . o> Seaham a tar ie I. A. R. Wylie 
RRMA Fel CURES Vette aoe. Shi = Giant een ct June Mathis 
GAMBIA MAN een ic sR ages aes Sol Polito 


Very lurid melodrama—many 
scenes overdone—too much unnecessary action 

STORY Interest not steadily sustained—elab- 
orate plot at end doesn’t convince—continuity 
isn’t smooth 

DIRECTION Many scenes particularly those 
dealing with star way overdone 


ES Coske) Ca Re Pee AgNO tee Bigs nis ee Ecce Good 
LG ELN GS ete encarta aco ao Satisfactory 
(CAIM ER ASVV.© ISK are ted cis aie ye tony 8 soni Satisfactory 
SLA Ra ates Overacts considerably in scenes show- 


ing character under influence of drugs 
SU PEO Relig tte et eile ee 5 es Very good 
EXTERIORS ...... Include a number of expansive 
and colorful street settings representing India 
INTERIORS Good 
LD Ines LL eee es os ae eh os bo os oes Fair 
GHARACTHR OF STORY; ..... 
level after he has taken blame for murder—re- 
generated and reunited with wife through trick 
LENGTH OF PRODUCTION .... About 6,700 feet 


“The Price of Redemption,” an adaptation of I. A. 
R. Wylie’s novel, “The Temple of Dawn” is very lurid 
and very varied melodrama, having its start in India, 
its middle in England and its later part again in India. 
There is so much action in it that those concerned in 
its production didn’t succeed in keeping the interest 
continually sustained throughout. A little too much 


had to be crammed into its footage. Moreover, many 


of its episodes and individual scenes are overdone. 
For instance the scenes oi the star under the influence 
of drugs and liquor. Bert Lytell is at his best and 
strongest when in moods approaching repose. He is 
able to convey much with slight effort. But he has 
been permitted to literally act all over the place in 


these scenes. They are spoiled by too much acting. 


The story tells of Leigh Dering who becomes a hero 
in England aiter he has performed an act of valor on 
an Indian battle field. He marries Jean, an English 
girl, but they drift apart and the fact that he is living 


He 


returns home one night intending to give his father-in 


on her father’s money gradually appals Leigh. 


law a piece of his mind to find him murdered, a girl 
he betrayed in the room and confessing to the crime. 
Desiring that his wife be permitted to preserve her 
high opinion of her father, Leigh shoulders the blame 
and departs. He sees that he is reported dead in a 
train wreck. Later back in India he is shown a slave 
of drugs and drink. 

The plot then becomes very complicated, too com- 
plicated to outline in anything approaching detail. A 
Rajah, half-crazed because the villain, Willoughby, 
who has married Jean, has caused the death of his 
sister plots an elaborate revenge, much of which is 
altogether unnecessary. He might have gone about 
He enlists the aid of Leigh in his 


scheme and by making him work causes his regenera- 


it in direct way. 
tion. At the climax when the Rajah plans to blow 
up the British stronghold Leigh tackles him and saves 
the day. The Rajah’s revenge is partially fulfilled 
when he has the satisfaction of killing Willoughby. 


Thus the road is open for Leigh to go back to his wife. 


The supporting cast does good work on the whole 
Owen, Cleo Landers 
Cecil, Arthur Wilbur 
Higby, Rose Marie de Courelle and Micky Moore. 


and includes Seena Madison, 


Stevens, Edward Morrison, 


A Typical Melodrama of “The Old School” 


Box Office Analysis for the Exhibitor 


“The Price of Redemption” is a melodrama of “the 
old school.” Five or six years ago it would have 
attracted more or less favorable attention, for it is 
well fitted to answer the cry of the old exhibitor for 


action, and then some. 


In these days of highly polished melodrama and 
more skilled production “The Price of Redemption” 
must needs suffer in comparison. It is lurid in the 


extreme and there has been no effort to smooth off its 


rough edges. The continuity writer also attempted to 


retain too much action. 

As an attraction for the one day houses this will 
pass muster, but audiences who know the best in pic- 
tures will hardly be convinced or satisfied by it. 

In addition to the star there is a good supporting 
cast to feature containing two quite well known lead- 


ing women while the author's work is very well known. 
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Do men like a woman with 
a past, especially if she is a 
widow? 


Does the sweet, innocent 
young thing land a husband 


tery who knows a thing or two? 


Blanche Sweet, in a light and 


with pure drama. 


The Moving Picture World says: ‘‘Con- 


tains practically all the desirable attributes 


TMM EE 


of light summer comedy. Story full of 
romantic happenings, sunshiny outdoor 
scenes and has a pleasing plot of the semi- 
frivolous sort. Makes good light entertain- 
ment.” 


The Exhibitors Trade Review says: 
‘Blanche Sweet is most alluring in this farce 


comedy and more of this type starring her 


will be welcomed widely. Well done | 


throughout. Allows abundant opportuni- 
ties for a big ballyhoo.”’ 
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Dwan Turns MacGrath Story Into Very Interesting Picture 


Allan Dwan Production 
“A SPLENDID HAZARD” 
Mayflower—First National 


DIRECTOR <2...) 3e ee eee ee Allan Dwan 
AUTHOR © 252. Pena ees eee Harold Mac Grath 
SCENARIO BY i232 ee eee Not credited 
CAMERAMAN: s243..5. 202. Glen Mc Williams 


AS A WHOLE Impressive and careful treat- 
ment of a madman’s dream for power 

STORY Far-fetched perhaps, but withal fine 
screen entertainment 


DIRECTIONS. 2. Dwan at his best in stories like 
this 

PHOTOGRAPHY er eee Excellent 

LIGH TIN GS2 3 ee eee Very good 

CAMERAIW ORKG Highly commendable 

PUAY ERSSiage os Henry Walthall’s performance 
stands out; Rosemary Theby deserves special 
mention 

Ee RIOR Sg eee Few but appropriate 

INTERIORS? ee eee Fit character of story 

DETAIL 5 ceva tees teens <a ee No slips at all 


Phased Attempts of de- 
scendant of Napoleon to restore monarchy in 
France 

LENGTH OF PRODUCTION .... About 6,500 feet 

Allan Dwan, for his third Mayflower release, which 
incidentally is his first for First National, has pro- 
duced a picture that will appeal to all sorts of houses, 
particularly to high class audiences who appreciate 
sympathetic and dignified handling of an interesting 
theme. 


Harold Mac Grath’s story, while it may be some- 
what far-fetched 





and a good many of the best sellers 
these days deal with more or less impossible situa- 
tions—certainly has a wealth of excellent screen ma- 
terial in it which Dwan has picturized to advantage. 
in France, 


is the sort 


The character of the story which opens 
switches to America and then to Corsica, 


of thing that Dwan seems to handle to the best advan- 
tage. For that reason there are found in the picture 


a number of realistic sets. They do not, however, 
compare with those in “The Luck oi the Irish” simply 


because the story doesn't call for it. 


The story deals with the desire of Karl Breitman, 
a descendant of Napoleon, the Great, through a mor- 
gantic marriage, to restore the monarchy in France. 
Breitman is apparently sane except on his dream of 
conquest. He makes love to Hilda Gobert, played 
by Rosemary Theby, in order to secure a map of 
treasure, hidden by Napoleonic sympathizers in 1815, 
which she has. The map leads him to America and 
later to Corsica as the secretary to Admiral Killigrew 


who occupies the house in which the map was hidden. 


In Corsica, Breitman locates the treasure and buries 
it in the sea, thinking to return for it. Thomas Jef- 
ferson in the role of a French secret service man tells 
Breitman that the members of the Dynastic Party 
his 
Breitman comes upon a wild orgy and challenges the 
leader to a duel. 


who _ financed American trip are not faithful. 
The next morning at dawn he is 
fatally wounded and is taken to a little Corsican vil- 
lage where he dies, the secret of the treasure going 


with him. 


Henry Walthall as Breitman gives a superb per- 
formance which certainly is among the best things he 
has done. The moments where the madman’s frenzy 
seems to light up his entire being and where he uncon- 
sciously ships into the famous Napoleonic pose are 
excellent. 
for her work. 


Rosemary Theby deserves special mention 
The remainder of the cast includine 
Ann Forrest, Philo Mc Collough, Norman Kerry and 
Thomas Jefferson is satisfactory. 


A particularly effective touch comes at the close 
when Breitman dies and a shadow falls over the death 
bed while through the window can be seen Kerry and 
Miss Forrest walking hand in hand in the sunlight. 


High Class Audiences Especially Will Like This 


Box Office Analysis for the Exhibitor 


One oi your best advertising angles for this is the 
fact that Dwan has made “Soldiers of Fortune” and 
“The Luck of the Irish.” Your audience should know 
his name and what it stands for in production values 
by this time. 

The title “A Splendid Hazard” lends itself particul- 
arly to 


exploitation. An effective teaser campaign 


can be easily built around the title. Then the romantic 
angle of the story should appeal to a large percentage 
of your audience. It might be a good idea to say that 
the story is one by Harold Mac Grath for his works 
are in the “best seller” class and are rather widel ; 
distributed. The fact that the story has an unusual 


ending can also be used to advantage. 
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Something Different for Hart But Story Isn’t Big Enough 


William S. Hart in 
“THE CRADLE OF COURAGE” 


Paramount 
PITRE CEO ae occa spots a ville aye acs «'s Lambert Hillyer 
PAD EO Re oe ans fa sida es Frederick Bradbury 
ROSEN Fue | CREME Se Seo ia Sd wie «gs Lambert Hillyer 
IEEE relies. kh laa eb Joe August 
AS A WHOLE ...... New type of picture for Hart 
who creates strong characterization 
SO R Yeo see Weak in material and in some of its 
situations 
DIRECTION ...... Generally satisfactory but action 


is strung out too much . 
Excellent 


gE PLDs PL IV ny cg eo cw aks oe sss 

Le CAR AMUSE CS os ea Very good 
NSU GON Ee 0G Sd Co. ie ee Very good 
SLA 2. aem Gives a performance unusual and of 


great strength but there is insufficient action to 


back it up 
SUPPORT ...... Includes Ann Little and Tom 
Santschi 
EXTERIORS ...... Unusual shots of San Francisco 
ee CUE Vi perm ee re ees Realistic 
(Spe GA, Cle A A bit over-done 


Crook reforms 
after service in army, joins police force and battles 
former pals 

LENGTH OF PRODUCTION 4,737 

William S. Hart again forsakes his chaps and som- 
brero in “The Craddle of Courage,” donning in their 
stead the trappings of a San Francisco policeman. The 
change in surroundings has also provided the star with 
the opportunity to render a characterization of un- 
usual strength but regretably the story is weak in 


general material while a brace of important situations 
fall short of ringing true. 

Hart appears as “Square” Kelly, formerly the chief 
worker in a gang of San Francisco crooks. His first 
appearance comes when he steps off a transport, home 
again after seeing several months service in France. 
He plans to go back with the gang but naturally there 
comes to him a revulsion of feeling when he con 
siders the ideals he has just been fighting for in con 
trast to the destructive work of his old pals. 

When Tierney, boss of the gang, casts a slur on the 
army, the breaking point comes and after a terrific 
fight with him (splendidly staged), he accepts the offer 
of his buddy’s father, a police lieutenant, to join the 
force. The scene in which Kelly tells his mother of 
his decision falls considerably short of ringing true. 
It is altogether inconceivable that a mother should 
kick up such a rumpus about her son going straight. 

After Kelly gets set on the force the supposition is 
But the 
climax sequence is introduced rather hastily and with- 
out the proper building up. Kelly’s brother is killed 
by a member of the gang and the blame is fastened on 
the reformed ganster. 


that the real meat of the story is to come. 


He casts his uniform aside 
and searches out Tierney, the guilty man. There is 
a quick play of guns and Tierney falls dead while 
Kelly is seriously wounded. The last scene 
him recuperating attended by his penitent mother and 


sweetheart. 


shows 


Director Hillyer has played around entirely too 
much with the scenes of disembarkation at the start. 
And he also uses up too much footage showing Kelly 
and the gansters together before finally introducing 


the break between them. 


Printing Film With A Conscience 


Where expert service like printing film is concerned, satisfactory results are not sufficient. Coupled 


with the will to serve is everything. 


Experience, knowledge, judgment and skill are essential to success, but their potency is condi- 


tioned on faithfulness and dependability. 


The success of the Republic Laboratories, Inc., is due not only to ability to make good prints, but 
to its policy of conscientious interest in the welfare of its customers. 


REPUBLIC LABORATORIES, Inc. 


729 SEVENTH AVENUE 


Phone—Bryant 7190 
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This Should Draw Big—Will Give Average Satisfaction 
Box Office Analysis for the Exhibitor 


William S. Hart in 
“THE CRADLE OF COURAGE” 
Paramount 
William S. Hart’s rather long absence from the 
screen coupled with the popularity that is still his, will 
doubtless result in an unusual turn out for “The 
Cradle of Courage.” Besides the manner in which 
you can advertise this will attract more than the 
ordinary attention. The advertising cuts supplied 
and much of the paper show the star in a policeman’s 









uniform. Certainly this unusual sight will whet the 
public’s appetite. 

And while “The Cradle of Courage” isn’t the best 
thing Hart has done by any means, even containing 
faults that you’d hardly expect in a picture from his 
studio, it must be confessed that his characterization 
provides a real interest throughout, despite the lacks 
in the story. A little judicious cutting particularly 
at the start and in some of the sequences in which the 
star appears alone would help matters considerably. 





H. TIPTON STECK 


Adaptor of |. PARKER READ, Jr.’s Production 
“THE LEOPARD WOMAN” 


For early release by Associated Producers, Inc. 


IN PREPARATION 
Miss LOUISE GLAUM’S Next Starring Vehicle 
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Many, Individual Thrills in Well Done Western 


Buck Jones in 
“SUNSET SPRAGUE” 


Fox 

DIRECTORS fee... .: Thomas N. Heffron and Paul 

Cazeneuve 
FAV EA) a ee rege oe oo hyo Clyde C. Westover 
BGI A Oma Yar eee) los. Clyde C. Westover 
CAMERAMAN .............. George Schneiderman 
AS “AgW HOLES as Action melodrama of the West 
SORRY fo tae A bit too elemental, but possesses all 

ingredients of popular appeal 
PD SCs LO Ne tee oo a.2c8 ved we Very satisfactory 
PHOT OGRABD Ya... omer eu ou Very good 
TPO LING SMR fe ee esa ee pt wanes Good 
CE ea VEE IG on bs a 5 nla abe Generally good 
den een) creme APG ee ee hs whe _.Pleasing and active 
PE ON RG Bok a ae ae ae Satisfactory 
Beet RLOR Son crete. oe ....Unusual western stuff 
PROMS mmo ree 2 See oa c.. Satisfactory 
PERL LENO Re ac eid SE Gelso cPe 6 wc as All right 
CHARACTER OF STORY...... Hero frees heroine 


from clutches of villain 


LENGTH OF PRODUCTION..... About 4,900 feet 


“Sunset Sprague,” with the virile Buck Jones in the 
title part, is an old-fashioned action melodrama of the 
west with its edges smoothed down to the realistic 
point by a very satisfactory production. There have 
been far better western stories than that contained in 


“Sunset Sprakue.” It involves nothing more than the 


elemental chase of the heroine by the villain and his 


ultimate defeat administered by the hands of the hero. 
Its situations are all developed about this very simple 
plot. But the action is swift and sure, there is a supply 
of physical thrills and the backgrounds are unusual. 





The star appears as a western rover who makes the 
acquaintance of Barnes, an old man traveling across 
the desert to meet and protect his orphaned niece, 
Rose. Rose is beset by a group of villains, headed by 
Dennison, who are bent on securing the mine discov- 
ered on her property by her late father, the where- 
abouts of which she is ignorant. 


The story resolves itself into Sprague’s battles with 
Dennison and the “Crow,” his chief henchman, while 
the romantic element between Sprague. and Rose is 
also touched upon. Eventually Dennison is killed by 
a girl he had betrayed. The “Crow,” mortally wound- 
ed in a gun fight with Sprague, confesses that Denni- 
son killed Rose’s father. This frees (Rose’s half- 
brother, who had been an unwilling tool of the villains, 
lrom suspicion. 


There is a good sequence taken in a rocky section 
of the country showing Sprague and the “Crow” at 
battle. Here Jones gets an opportunity to do some 
fancy stunts with the rope. At one moment he is 
seen dangling from the end of the rope head down- 
ward and shooting at his adversary at the same time. 
This episode produces a good thrill. And for that 
matter it is to be noted that the handling of each sepa- 
rate sequence throughout the picture is especially 
good from the standpoint of thrill and suspense. 

The star has an attractive hero role and he handles 
it to the best of his capabilities. His vigorous per- 
sonality is again an outstanding feature of his appear- 
Patsey De Forest is Rose and handles her end 


of the action very well. 


ance. 
Henry J. Herbert is a good 
villain, while Edwin B. Tilton, Gloria Payton, Noble 
Johnson and Jack Rollens give very satisfactory per- 
formances. 


Very Satisfactory Production That Should Go Big in Some Houses 
Box Office Analysis for the Exhibitor 


As a western melodrama “Sunset Sprague” can be 
ranked among the good ones. Before audiences who 
most desire this type of entertainment it will get over 
very well indeed, for it has all the elements of popular 
appeal. It has fist fighting and gun play galore and all 
of it is done to very good advantage. 

In advertising this the fact that it is a western is 
immediately indicated by the title and the name of the 
star. All you need to do therefore is to paint the story 
and production as attractively as possible. As regards 
story, feature the melodramatic action with its fights 


and numerous physical thrills. And when Buck Jones’ 
names is coupled with such a line of talk those who 
know the star realize that you are talking straight 
from the shoulder. 

Those of you who have been running the Buck Jones 
pictures are particularly fortunate in getting another 
good one at this stage of the game. Jones seems to 
be rising in popularity with certain audiences, and if 
he keeps up with such generally meritorious produc- 
tions he’ll eventually land high. 
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A HOMESPUN HERO. 


DIRECTED BY WM. BEAUDINE 


A 2 REEL CHRISTIE COMEDY 









[ee matter what else you have on your program. 
There'll be more people talking about “A Homespun 
Hero” than any picture that you have shown in months. 







It shows what two reel comedies ought to be. 






it's the sort that will make them say: “Why don’t you get 
more comedies like that one?” 


Then say to your exchange: “I want ALL of the NEW two 
reel Christies. 
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Some Short Reels 





“Doing Time’—Pathe 


In the different comedies in which he has been the occupant 
of the stellar role, Snub Pollard has played different characters, 
and the idea of varying his end of it has been followed out 
again in this single reeler. This time, the greater part of the 
footage sees the mustached performer doing time for his 
activities in connection with some liquor and for having irri- 
tated the judge. In the prison yard, Pollard pulls a few new 
ones and some of the used gags, but the material is highly 
humorous with the result that a satisfactory effect upon the 
spectator is almost certain. Sammy, the diminutive colored 
lad appears to advantage as usual, and has very wisely been 
given enough to do. Snub’s experience with the pick as he 
attempts to crack a rock and succeeds only in hitting him- 
self as he swings it backwards, the appearance of the Hebrew 
comedian with the three iron balls dangling in pawn-shop 
fashion, the court scene and others have all been staged and 
directed in a manner that enables each to get over in good 
style. 





“A Painter’s Paradise”’—Prizma. 


Undoubtedly, many of the scenes included in this Prizma 
reel will prove pleasing to the eye. There is, however, the 
same fault apparent in many of the other Prizma productions 
visible in this, namely the fact that much of the material 
does not look natural and that the lighting is not sufficiently 
strong. It was photographed in Brittany and scenes at a 
little fishing village comprise the entire offering. As far as 
the composition and atmosphere are concerned, the reel is 
more than satisfactory but the lighting in places is weak, the 
fault being especially noticable when the French painter’s 
visage is shown. Terry Ramsaye is credited with writing 
the titles. 





“Blame the Stork”—Christie. 


What forms the basic theme of this Christie offering, is an 
idea that has been employed before in comedies on more 
than one occasion, but they have dressed it up and inserted 
a few incidents possessing the needed punch with the result 
that this is acceptable entertainment. Harry Gribbon is fea- 
tured and the story concerns his falling out with his bride- 
to-be as a result of a little child being placed upon his door- 
step. Gribbon’s adoption of the waif and a subsequent tele- 
phone conversation with the girl gives her the expected 
impression that the child is an offspring of his. Of course, 
a quarrel follows, with another lass, Helen Darling finally 
becoming his spouse. There is some naughty shimmying in 
the section showing the reception given Gribbon by a group 
of club-mates and due to the rather sparse attire worn by one 
of them some censors may eliminate a few bits of footage. 
Such a proceedure will lessen the effectiveness of the picture. 





“Edgar Camps Out”—Goldwyn 


The latest of the Booth Tarkington “Edgar” series has 
several unusually good features, enough to get it over with 
almost any audience. Those who have seen the previous 
releases of the series and are generally familiar with the works 
of the author, however, will find that beneath the covering of 
humorous incident, there are some very obvious faults. To 
begin with, there is no really continuous theme—the different 
situations are not linked together in convincing fashion and 

the scene of the children’s freak show is not a new idea. 
Although the latter portion provokes mirth because of the 
clever staging and direction, it is an essentially old scheme. 
Johnny Jones, Buddy Messenger and Lucille Ricksen again 
occupy the principal roles in the two reeler and as usual, 
their work is up to the mark, the girl’s performance being 
especially worthy of mention this time. All three, as well as 
the three lads playing the Bates Boys, work so as to cause the 
tent scene early in the production to stand out distinctly. 


Incidentally, this is by far the best feature of the comedy, 
which thereafter falls below the standard set in the early 
section, 


a ; 


“Between Friends”—Ford Goldwyn 


El Paso, thriving town of the southwest, furnished the 
material for this Ford travel reel, which has been titled in 
good business-like fashion and while not the type of enter- 
tainment that can be depended upon to hold the attention of 
the spectator at all times, is an acceptable reel of its type. The 
photography is quite up to the desired standard and the scenes 
comprising the footage are fairly interesting. 


Fecnbmeresi 


“Trouville, Where Paris Plays’— 


One of the most beautiful sunset scenes shown in films 
coming at the close of this Prizma reel makes up largely for 
the general lack of effectiveness of what precedes it. Aud- 
iences as a rule are impressed mostly by the concluding fea- 
tures of a production and the exquisite coloring and scheme 
of the final bit will undoubtedly enable this to hold its own. 
It is interesting to note that the “fringe” was visible in the 
early Prizma pictures is no longer apparent. 


Prizma 





“Uncle Tom’s Caboose”—Universal 


Again, they have utilized the burlesque on the performance 
of a traveling theatrical troupe as a source of laughter, the 
well-known “Uncle Tom’s Cabin” being the subject from 
which the laughs are gleaned. There are some laughs scattered 
throughout the piece and fortunately, the best part of it all 
is sprung at the finish, where several of the characters, chased 
by the rural minions of the law, use as a means of hiding, the 
scheme of standing before a billboard advertising their drama 
and assuming the positions of the characters thereon depicted. 
They have handled that part of it in splendid style, and while 
much of the rest of it is below the standard, the finish is sure 


_ to prove a riot. 





“Loose Lions”—Universal 


Universal has an acceptable two reeler in this offering, which 
as the title indicates, consists largely of footage in which lions 
are seen roaming about. As usual in these productions, some 
colored gentlemen appear and their work helps this along con- 
siderably. The scheme of burlesquing the work at a picture 
studio, that is, taking the spectator behind the scenes is also a 
point in favor of the picture which has enough laughs to hold 
up throughout. There is some pie-tossing included, and that 
portion of it is not essential, but generally, this will do. 


“Nonsense”—Mermaid—Educational 


One of the best laughs that Broadway has seen is “Non- 
sense.” It is full of a lot of tricks, some old but but most 
of them new and all of them mirth provoking to the extreme. 
The crowd at the Strand seemed to enjoy it very much and 
it gave the Talmadge feature a good run to divide the honors. 
It is almost a pity that the producer did not work this into 
greater length and have used is as a feature. 

Unlike most comedies it has an actual continuity and has 
some semblance of sincerity. The antics of the barnyard fowl 
and the alliance between the dashing goose and Mrs. Hen 
provide a lot of laughter and there are a number of other really 
enjoyable stunts, details of which you need not know but— 
book it. 







DOLLARS 
DOLLARS 
DOLLARS 


ay )  dle’s tickled a hundred 
million ribs 


JOHNNY HINES 
SEWELL FORD'S 


{¥ed Headed Office 
boy INK 


TOR ae 0 


HERE’S a big part of the thirty million people who have read the “Torchy” stories in your neigh- 
borhood. 











They’ve chuckled over the exploits of this auburn-topped youngster. 

They want to see what he looks like on your screen. 

His exploitation value is a hundred per cent. You are welcoming a friend to thousands of your pat- 
rons when you take Torchy in. 
Your book store will be mighty glad to cooperate with you in advertising the pictures. Just tell the 
owner that you are going to show one of these comedies each month. He’ll make money out of it— 
and you will. 


UICK action—a grip at the heart and always a roar of laughter just at the right time. 
You don’t laugh at Torchy—you laugh WITH him. 


He’s got his introduction made for you—he’ll make himself welcome and there'll be lot of people that 
he will bring back with him to your theatres when you show the SECOND one. 


The first was just “Torchy.” Then “Torchy Comes Through” and “Torchy in High.” You'll get 
them all. 
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“Paul’s Peril” —Keefe—Lifeograph 





“Paul’s Peril” is a two reel satirical number poking a lot 
of fun at the “new” woman. For purposes of comedy all the 
women in the cast are in the positions usually occupied by 
men and vice versa. Paul, the son of the house, who stays 
at home and has conferences with the ouija board is lured to a 
“wee-gee” den by the villainous “Dutchess.” A broad comedy 
treatment of the conventional situation between the heroine 
and villain follows, Paul ultimately being rescued from calamity 
by his wife and mother-in-law. 

This picture was recently given a tryout at a New York 
theater and got a better break than the average two reeler as 
regards laughs. The acting is free from offense, while the 
reversed situations are amplified in a comedy sense by some 
well written subtitles, novel and rather humerous. A cast 
including Parks Jones, Eugine Gilbert, Clare Morris and 
William Dills appears. The girls are unusually attractive. 

“Paul's Peril” is one of six two reelers being marketed by 
William E. Keefe for the American Lifeograph Co. Keefe 
conceived the idea and supervised production. 





“Kids Is Kids’”—Paramount—De Haven 


This appears to be one of the best comedies in which the 
De Haven team has appeared. This time they are seen as a 
young married couple who volunteer to take charge of several 
orphans after the asylum has burned down. Of course they 
find their hands full with their troublesome charges and the 
comedy results from the various antics of the kids. One of 
the best is introduced in the person of Cicero, a curly haired 
fellow, left with the married couple for the evening. The 
orphans proceed to shave off his golden tresses and when the 
mother returns she lets her rage fall on the helpless husband 
and wife. This stunt and others such as the over-flowing 
bath tub, the ice cream scene and the business with the piano 
all get over very nicely. The picture is well directed by 
Charles Parret, who has succeeded in introducing the spirit of 
the picture to the kids just as well as if they were grownups. 





“Clever Cubs’”—Hall Room Boys Photoplays 


Girls in very light costumes occupy a large part of the 
footage of this two reeler, in which the Hall Room Boys be- 
come society reporters and cover an assignment consisting of 
securing the photograph of a prominent lumber king’s daughter. 
Donning wigs and other appropriate attire, they get into the 
midst of a nature dancing class and obtain the required pic- 
ture or rather what they think is the desired shot, only to 
have it eventually turns out to be one of the servant girl. Of 
course, this information is secured only after the minions of 
the wealthy lumber man, a group of powerful huskies, wreck 
the newspaper office. A great deal of it is highly humorous, 
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some more is rather risque with one bit likely to be eliminated 
by some censor boards and most of it very nicely photo- 
graphed. As a whole, a commendable production. 





“Wooly Bits and Monkey Hits”—Chester-Educational 


Undoubtedly, this is one of the most interesting travel pic- 
tures seen in a long while. Peru is the scene of it, and the 
material is of such a nature and so varied as to maintain 
interest from beginning to end. As a rule, offerings of this 
character of educational value but not essentially interesting. 
This, however, lacks the dull atmosphere frequently found in 
them. At the start, some llamas are seen, after which the 
process of sheep shearing as practised upon the scene of 
action, is taken up. Later, there are some shots of women 
Ww orking on the wool, and then the ancient architecture, Indian 
and Spanish. Incidentally, strange Indian types are frequently 
visible, the scene changes continually and the matters taken 
up differ. Katherine Hilliker’s titling is up to the mark. 





“Chase Me”’—Fox Sunshine 


This is one of the good Sunshines. In its featured chase it 
contains enough that is new and enough that is old and funny 
to provoke a lot of laughter. The husband pursues the lover 
and the lover turns around and pursues the husband. The 
chase leads them along the avenues and on the beaches. 
There is a funny bit when the lover flirts with the wife from 
the street car, while she is passing in the flivver driven by her 
husband. And the chase from the roof of the bus over to the 
street car roof is funny. The beach stuff also registers well. 
Introduced in the middle of the chase is some laughable police 
station action showing two of the characters floating around 
in the air after taking injections of “near beer.” This is per- 
haps the first time that slow motion action has been used 
in a comedy. Its possibilities along this line are great. 

The cast includes Glen Cavendar, Dave Morris, Ed Kennedy 
and Olive Dale. Roy Del Ruth directed. He seems bound to 
show closeups of girls’ legs. He might realize that a pretty 
leg is just as noticable in a semi-long shot as it is in a close- 
up. Bringing it into a closeup paves the way for attacks 
because of alleged vulgarity. 





“The Brave Toreador”—Fox 


Mutt and Jeff enter the bull-ring in this number. 
take Mutt is forced to fight a raging bull. He is thrown over 
the fence landing at Jeff’s feet. Jeff is peeved because he 
hasn’t seen the fight and so Mutt throws him back. The 
comedy highlights of the reel come when little Jeff proceeds 
to maltreat the bull into a state of docility. All in all a very 
good number. 
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Invaluable for reference purposes. 
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Tove, eLonor and. 'O bey secaeacte ys 11a) s-siete eee ie ee eer 9-5-20 
PATHE EXCHANGE, INC. 
June 6.) The> Littles Cates( Max binder nr ence aelehaelens 5.7%... 6-6-20 
June 20 Passers-By (Herbert Rawlinson) ..4........:.;-- Gein vo 0220-40 
July 4 <A Broadway Cowboy (Wm. Desmond).......... Dee 7-4-11 
July 18 Man and His Woman (Herbert Rawlinson)..... 6 avant 2 ee 
Aug. 1 One Hour Before Dawn (H. B. Warner)........ Geass 7-18-29 
15 The Girl in the Web (Blanche Sweet)........... 6. wa F=2 5-29 
29\->Lahoma - (Edgars isewismbode) sieniss\s, oie olen acheter Tine OAL ae 
Sept. 5 The House of the Tolling Bell (Bruce Gordon- 
May Se Seite Sse: OP ees Se NE aa 9-5-20 
12)> Peli’ © Day arabe Wa Enel Yon e sss ape eee Bias 9-12-20 
26 Help Wanted—Male (Blance Sweet-Henry King)..5. 8-22-20 
American Film Co., Inc. 
The Honey Beer CM misee ey via) vos +0102 te tees Syme aa eat 5-23-20 
The Thirtieth Piece of Silver (Margarita 
UI QIET et ety oko tata eeclisierote als 214. sid: 0 lel nove/¢ Beate Cee Ge.5e 
The House of Toys (Seena-Owen).........+20- <7 Ow sie, Bro UrAe 
Peggy Rebels (Mary Miles Minter)............. Sate 
PIONEER FILM CORP. 
Thoughtless Women (Alma Rubens)............ 6.... —-—— 
Place of Honeymoons (Emily Stevens).......... 6.... ——- 
Where Is My Husband (Jose Collins)............ 6.... —— 
What Women Want (Louise Huff).............- Oia eth cs 
Finders Keepers (Violet Mersereau)............ Bos oats 
Midnight) Gambols (Marié. Doro)... 4.) eure 6.... 6-27-20 
Bubbies) Mary Anderson) .........00.smuee Ta ys 36 
The. Lanerevioice. CE..UK; Lincoln). .. 4.0. ceeeenerees. Grodin 
His Brother’s Keeper (Martha Mansfield)........ 6....—_— 
A Moment’s Madness (Marguerite Namara)...... 6.... —— 
es Out of the Depths (Violet Mersereau)............ 52... 
Emptrs mrmse (Gail Kane)... . cic. ei @ 5.2... 7 
Tdle= Hiandseittraul Kane)i........ <sslemele ane ats 5.2... —— 
A Good@wWoman (Gail> Kane) . ...scs pees 5.62. 0—— 
ROBERTSON-COLE 
Superior Pictures 
A Woman Who Understood (Bessie Dareecale) = aoe 
The Brand of Lopez (Sessue Hayakawa)........ aa 4-3-20 
Brighteessrer. GZAaS5u > uPitts) "2. 1s ceeeeeeeeteanneas a ae 
The Devil’s Claim (Sessue Hayakawa).......... 5 gue oh Or20 
The Notorious Mrs. Sands (Bessie Barriscale)........ 
k Heart of Tiventy (ZaSn Pitts)... eos oe 5.e.- 6-27-20 
Specials 
The Wonder Man (Georges Carpentier).......... 6 tet 6-6-20 
Unchartered Channels (H. Warten): cae cew slap ateneoe baeee 
Li Ting Lang (Sessue Hayakawa).........-..«.- Pee 
Moon Madness (Edith Storey)....0.c<cwsscssves 5. 8-1-20 
An Arabian Knight (Sessue Hayakawa).......cc0Deces 8-15-20 
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A Personal Comedy Success for Dorothy Gish 


Dorothy Gish in 
“LITTLE MISS REBELLION” 


Paramount 
NT Te OC) Ve 2 thoes age mae 8s s George Fawcett 
Es Ce er Farce viens eels» «arn 3+ Harry Carr 
SS CTU Ate LCs Pe Naeger each as Wells Hastings 
AMES MA Meee ee pees Walter Hill 


AS A WHOLE ...... Star’s wonderfully clever busi- 
ness and some really funny subtitles put picture 
cleanly over 

STORY + one Suffices es a vehicle but the few times 
they take is seriously it becomes foolish 


DIRECTIONS. 7 Very fine in comedy sequences 
APRG O MOL ER OVENS oC.) ene in ca Very good 
CCI Gh STEN a eee ee Very good 
DS ANG ree VV OS PRs Soe lave es Average 
BS ERIN eR te ROE cs kee es Is the whole show 
BU PEG hol epee oe a eee ee Good 
BS XR GC) TRS peer eens. ciel greene + Satisfactory 
BON aeaks ) in ee eae de. se Good 
pH DAL 2. . eas Some matching of scenes very bad 


CHARACTER OF STORY ...... Romance of Duch- 
ess from mythical kingdom and American 
doughboy 

LENGTH OF PRODUCTION 4,835 feet 

Dorothy Gish, wonderfully funny business, some 
well conceived comedy sequences and subtitles that 
are humorous gems in themselves prove the determin- 
ing factors in “Little Miss Rebellion.” Because of 
this trio of elements the picture registers as a splendid 
little comedy. 


The story itself is no more than a satisfactory ve- 


hicle. The few times that author and director have 


attempted to get serious with it, it slips and skids all 
over the place. Happily, however, the star is pretty 
nearly always on the scene and once or twice steps 
into melodramatic situations that might have been 
ridiculous, thus saving the day for the picture. 

Miss Gish appears as the Grand Duchess in a myth- 
ical European kingdom. She gets in some fine comedy 
at the start when she is seen presiding over a meeting 
of her advisors and registering boredom throughout 
the session. Another sequence showing her with the 
court jester, a gentleman in a cutaway coat who reads 
her jokes from a paper, is also big in a comedy sense. 

Romance comes into the life of the little duchess 
when she meets Dick Ellis, an American doughboy. 
Her introduction to the games of baseball, craps and 
the pastime of chewing gum are sequences of a really 
hilarious nature. -Miss Gish’s peculiarly distinctive 
facial expressions and her incidental business are rich. 

Aiter Dick has departed for America the old “Bol- 
sheviki” get busy and uprise, the revolution having 
the palace cellar. The duchess 
escapes to the U. S. A., in company with a faithful 
old servant. 

The villainous revolutionists pursue with the ulti- 
mate aim of killing the duchess after they have se- 
Suffice it to say that 
But Dick is 
handy at the critical moment and, with the assistance 
of the duchess herself, puts the villainous ones to route. 

Miss Gish is well supported by a cast headed by 
Ralph Graves and including George Seigman as the 
chief villain, Riley Hatch as the faithful servant and 
Marie Burke as a lady-in-waiting. 


been planned in 


cured the valuable crown jewels. 
they almost attain their foul purposes. 
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JOHN GILBERT 


PI ColsugRSIeZ. Bap 


“DEEP WATERS” 


from “Caleb West’s” “MASTER DIVER” 


and Co-Directed with 
MAURICE TOURNEUR 
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All Audiences will Enjoy This One 


Box Office Analysis for the Exhibitor 





Dorothy Gish in 
“LITTLE MISS REBELLION” 
Paramount 
Regarding “Little Miss Rebellion” there is little 
to advise the exhibitor. If her previous comedies have 
gone over well then certainly you can be sure of this 
one. The star’s eccentric play and her bits of clown- 
ing and unusual hokum make this a thoroughly enjoy- 
able comedy from first to last. The laughs come thick 


and fast and they are all a bit out of the ordinary. 

In exploiting this handle it as a comedy and don’t let 
a serious line enter your advertising copy. Shape your 
advertising arguments about the various comedy se- 
quences of the picture including the initiation of the 
duchess into the mysteries of gum chewing and the 
games of baseball and craps. Advertising hints of 
this nature will indicate to those who know the star’s 
work, the unusual character of her latest picture. 





Specialists in 


Motion Picture Printing 


Barnes Printing Company 


“We Never Disappoint” 


- 


36 East Iwenty-Second Street 
New York 





Retease Length Release Length 





Date Reels Reviewed Date Reels Reviewed 
Super Specials Hesitage-(W; (La Ronbert). 2.25% acc; mca cenes Sess 8-15-20 
Big Happiness (Dustin Farnum)................ O74 2: 9-5-20 The White Rider (Masterpiece)....... ee es aN Sawa. SOT 20 
Occasionally Yours (Lew Cody)................. pee = The Servant in the House (F.lm Booking Office).8.... 8-22-20 
He SLeCSIOR SMe nian). 0 vss vadeuttieie teks os 6.... —— Democracy (Democracy eens , WR A Read i tere Goes vee a 

Girls Don’t Gamble €D. N. Schwab)............. Soe -5- 
REALART PICTURES CORP. love smepattia (Climax. Eilim) “icici ee cece cca Denese 9912-20 


Special Features 
Phe eUGen mcg ilee CVV AISI) » thane.« stays siveenaMeratie- vs « cares eee, 


The Law of the Yukon (Miller) 


eee Bh Cir ee ee 29°29 SHORT REEL RELEASES 


Star Productions 















































Miss’ Hobbs (Wanda Hawley) ............ 5 enc he OAC 
= ae eis ao : Mary Miles Minter)..:.5.... 8-15.20 FAMOUS PLAYERS-LASKY 
f ark Lantern fens Brady)” atone > serawin-cenae COcrase 8-8-20 
39 RIC ASteingastance oanney), \s.c kene.ascean cx cae Saaes, -O- 19220 Bee eats 
Sweet Lavender (Mary Miles Minter)........... 5 ———— ~ ‘Reating Cheaters (Carter De Havens).......eeeeeceeeeees 2 
Food for Scandal (Wanda Hawley).................. eae NSO) Gieriia loin Guntime repeielcnere ciniclnvie i sielelecen ei aleiere eats’ 6 aioe 1 
L. J. Selznick Enterprises Artistic Antwerp rene n eee e eee eens ee eee ness teceees cite ey ae 
SELZNICK PICTURES eae IN IPDOME eine ue serene Brice erate sin eres) 8.510 be 
Distributed Through Select Exchanges Paramounl: Munazine eGR od Va © ee et te a ea 
May 3 The Man Who Lost Himself (Wm. Faversham)..5.... 6-6-20 GOL (mo lL Ce tibia T Carnie: stcisiae (isi icie/alejeiele sin eleisis's Sia ce scet wk 
May 10 The Flapper (Olive Thomas ..........000s.ce0e Si. Srones= 23-20) IRALIOKAI 2 en A MCCE Lm mince: eyes oaieereie acoietele ce mdohidesceeeen | Lt 
May 17 Whispers (Elaine Hammerstein) .............- 5.4.2 7-4-20 MET ERIMEA CRODAUICH i ieisicirsis sss eavcisle ve ele wiles ORCI eat 
May 24 The Valley of Doubt (Special)................. Sisters THemNUrseLOL the DeEneMents . cess cc also vic vice Lieesceease WA 
June 2 The Desperate Hero (Owen Moore)............. 5.... 6-20-20 June Releases 
June 14 The Servant Question (Wm. Collier)............ 5.... 6-27-20 Burton Holmes Travel Pictures 
June 7 The Figurehead (Eugene O’Brien).............. 5.... 6-20-20 [Rea urtitu memes mela cataracts le cog hits 4.0 'o wrereke.sreie. ie ee P 1 
ee 5 Stop That Man (Owen Moore).......... asd Ae hem locremorw® thepucenelicu.n amon: «iatincras ee cicic siere's\orne nie e's 1 
guy ao rae ao of ie culate Hamimersteind +2. 558. 8-8-20 og Shes aot ANCMNLOONS a deo toMeonlc otic. ass Giausre mare © ele : 
July ennie ive Gias), hatte tac ee StS ees : attlehelds o TANCE eee eee eee ee ee teen teenies 
SELECT PICTURES ie Paramount Magazines No. 3890, 3891, 3892, 3893....each 1 
Distributed Through Select Exchanges Comedies 
Daehn Sa Minewere on cakes nals vances ne eee SST Race 18216520 ies © lackmD OCLore (Macksroennett) cto cmen wate atts el celsie aisle 2 
USER OUtsidemthCmOOr 1... cmineees sete ene +s5000,... 8230520 Paramount Macanne ae A : i 
} Four More Releases, three subjects in each............ each’ 
Di Pee NAL PICTURES Burton Holmes Travel Pictures 
: stributed rougi. Select Exchanges Parisian: - Holidays > -.'0:.:.-.'s's'e‘.'sis"e's «'e RNS oat tere A iatote le: 818s Here eee 1 
BEE Be teoeaal Gos BPA MATS rie cs fatelcl's RIES. See enO-20-20 SRCMIAAIICKMOLRNSAOS stata astcishcletate sieletaisesc-eferetersieiais weve sie mites e.s 1 
ust a e pecia SE )omeee bie Disc cele: ste che’. Deo TACO CI MIT OMEN VCC ET AHS. TVerctake ie ole nrckatets abeiole tous «. muneisahens 8 Sie.ete 1 
ame sevinible IDivOtLCeaataeein hale selee eee Rie cae 5 Oe 8-8-20 TM EUaTac CrStR LeU Smita roll tates crelalaye aie crave tshetoueis cae o.8 NT gies 1 
TILPNO LL NOSE O WSemreeie-s erro oies srcvseclecs ie sid = « 5404....- 8-23-20 August 
Marooned Hearts (Zeena Keefe and Conway Comedies 
FL Carle) mamenre deters a cinstk elite hie ac aisccnaele ae Great ees ener Seriniett ease starsietat ceieeene eee flee wanes 2 
REPUBLIC PICTURES Burton Holmes Trave ictures 
Distributed Through Republic Exchances ui COD Ka Maranererenchste Nelera be ool Moherwi oiavaiona sel a. eleva : 
hemGipemsunremesen eset eS. 6 S820 Formosan FPeadliunterensess sea eehokns occ ad 
The Only Way Trail (Hdythe Sterling).....1/5.... PEER ah aie es ne 1 
Mothers mole Mena cant tecnica et clesnccks « Den OO) SOUuvenITS MOT OI @APONGM ved. ceeleiels elniis: sro sisters «fears ceretel=) aul eiar ere 1 
The Great Shadow (Tyrone Power) .......... Dente Paramount Magazine 
The Adventuress (Julian Fitinge) ............ 5....0 —— Five more issues, one each week...........e+eeeeeeee Each 1 
ae ears Sepe tne ee ae —— September 
‘hildren No ante di QV) eisinscaias settee -——- Comedies 
The Girl Who Dared (Edythe Sterling)....,..... Det ue See 20 Don’t Weaken See CLILCEG) rater Memsicvelsiclsl = eloeetatara/asalale at evets 2 
tail KINOGRAMS AY Reckless: Romeo (fatty Arbuckle Renee) gat ae 
very Tuesday and Saturday. iivsmam Boy (Mack sSennett)inic. caacateaie assists mecicheneeds vs 
Burton Holmes’ Travel Reels 
UNITED ARTISTS’ CORP. NTS AN Ie MND AY Sony erete tatsiete 2) Aeay=ausisin\sis)= ie) ~'alars -iai-! =! Sole ehelnie 3g 1 
MavaieomenRomance: (Doristieane) .isiacsasececcccaecicl ss Vee nd Bee Se 0 Luzon Lingerie ...-..- +. eee e eee eee cee teen eee eee e ces 1 
June 13 The Mollycoddle (Douglas Fairbanks)........... Gsces 220820 In Rural Belgium ....-.. 1... s sees eee cece sence eee eens 1 
aneremeisuase (Marys Pickford) csc ono slidacce ote cemoese: Bee. 7420 EF armers of reve tis SAM cae er cece trac) vane) eG Oita acters. stke er ola Sanne ire 1 
Sept mm hem Inavemslow era cw ckh scrnris stn ene cbs vce oe 6.... 8-29-29 Paramount Magazine 
UNIVERSAL FILM MFG. CO : _ na peut mei TES 1 CSMMENR eset iets heats. Stcleaete ey sual Soo iens! ereiers) 3,8 Each 1 
e . ost ature ictrres 
Jewel Features : From a Piscatorial PINS eens el crcta bearshare tater esa anole Puella ie «Peis 1 
Under Crimson Skies (Elmo Lincoln)............ 6....  6-6-20  Burlingham Adventure Pictures ........ ...+++ sseees ae 
Breath of the Gods (Tsuru Aoki)............... Bus $:1-20" Dowie toe meccance tn) WeOnlGOn.) qadayersiae atamicla trl sis 6 «1963 aya encie 1 
Universal Features 
Shipwrecked Among Cannibals ........ Lie iow Sivane 7-4-11 : UNIVERSAL 
ihe Redwbanes Ghrank) Mayo)..:cc:secweeasnsssoeDcee. %7-11-20° June: Releases 
Dal Vanucilles@uyons-Moran) ......2s0ss.sss+s 6.... 7-18-20 Comedies __ : 
Teter t NOR ME AGEIS sc. 5s. + cle RB agieeh vu Seiees 7-25-20 His Friend’s Tip (Lyons and Moran)........e+-+sseeees 1 
Blue Streak McCoy (Harry Carey)............-. coe 8-1-20 An Artist’s Muddle (Harry Mann and Lillian Byron)...... 2 
The Adorable Savage (Edith Roberts)..........5.... 88-29 Westerns ; 
In Folly’s Trail (Carmel Myers).......e..s..-.. 55 0) Jueeoo on Bought ‘and Paid Fore. 20.326. .cce eer ne severe screeeesoes 2 
Hitchin’ Posts GHrnieMauG)... ose... 5... 8229290 Br PASMEES FOIL C HCE LG 1 Clo testet terest tet Pen cia ae le vost avatars, evista elclelalausys s-0 8s 2 
ie eke (Ee 4B Pemce eae Elmo the Fearless (Elmo Tincoln) 18 (Completed)........ 2 
Sundown solim(ElareveG@arey) .: icociae cas sti s-0's 5 PASS GrS (Art egeer a 5 i Plana ae ten aie came ae 7 
ary hes anishing Dagger FOE OIO ML cea owe Me terse pitts «ss AC 
VITAGRAPH New Screen Magazine, Issues 68, 69, 70, 71............ each 1 
The Juggernaut (Anita Stewart) aetacis|ecc le s+: Dinars nee 
Theres Rider (Hae Morey) o 20720002. $3038 Pills for Papa (Neal Burne and Josephine Hill)........+-. 
Dollars and the Woman (Alice Joyce)........... 6... e008 Should Waiters Marry (George Ovey)cerusieenees «ses © 2 
“yt: Kid-ing the Landlord (Rartine. Burkette)................ 1 
A Master Stroke (Earle Williams).............. 55. ae B einnedaeb eauti 2 
Bab’s Candidate (Corinne Griffith)..........--.- 5 sone reared LASTS PME Racine, Nitletsis cage. 
The Gauntlet (Harry Morey).......--.....----- 5. he aeeeeaean OWEEEM ee iBills Enaele Teaste Bostand Dick Dick. 
Toor islets Mee sg eM ie ok ee os See erie ea Pe a Se ee i i 2 
e urp e ip er (Earle Williams) ee, Bes 7 oe eco a GS a a er ee eh eee eke 9 ©. ‘Od - 
_ : ite Fs ie a Thru the Keyhole (Horace Davev and Bartine Burkette).. 1 
Te Wega hshegconme CHMm GS Bango ANBthday Tans (Connie Hebleyand Bad Jamewon)s00) 3 
\ ll The Moonsniaers (Art Acord), 1)oe12. 13, 14... cn nvimes each 2 
INDEPENDENE STATE RIGHTS The Vanishing Dagger (Eddie Polo), 4, 5, 6, 7...... each 2 
Thee ee bs errr MGT falc so 0 o's 6. tose - Wew) ocreenmeMacazint. 7S, 7 4p oy 10.600 cece ew ceitame each 1 
/ C301) ee fa sie ee ae -28- esterns 
The. Married Virgin (Fidelity) The Red Hot Trail (Leo Maloney).........ssseeeeeeeeeee 2 
eee Pes Wine ras SPM oc cis''s +» oo The Boe of Copmeree ee McDonald) tenures. 3 
acta Uk w W1 ‘ The ootin’ Ki Gol GIDEON) sates s ca teeete «olan 
Neglected Wives CWiktatia)y oon omen ee iiss... re eeeaec asco Fighting Pals (Magda Lane).....-.6csecscccorrerescosee 2 
Man There Was CRadiosouliiew.asesoii. SP eve-29-20 
. een ee eine Contests teh «« 5. oe a 0.28 PATHE 
Lovea sistas (FIG) ween Pine rectcn ss usc15- is 613-20™ Contediee 
Madonpas @nd Men (Jans) «1-1... .ssserssee. team See! Pinched: (SuubesPoltsrdy:..:..vas ests clatiee»seaes 1 
Ut a enbore <Marie! Doro))nr tes ier e's .ok S.s« 6-27-20 Start the Show (Beatrice La Plante)..........--- ae aerate 1 
Pe ary’s Attic (Fine Arts) ss .s0..sesds sess Daaee  S-1-20 lina. DayaGSnube Pollard)).'.'s.\!selcldcietine eeeteceace wae ek 
a gens, Duainess ATane)., .. ..tuceaave<s..5- oxi.” 81-20 Any. Old Port. (Snub. Pollard)... 560020 6cdeeebeeces r-RERR 1 
Fickle"Women (D. N. Schwab); .;..’...esc0e. 0s p 8-15-20 Jiggs and the Social Lion (Bringing Up Father Series).... 2 


Serials 
Trailed by Three, 10, 11, 
The Third Eye, 3. 4, 5, 6 
Pathe Review, issues 54, 55. 56.. 57.0 dos. cidecmminee a crore each 
Topics of the Day, Issues 58, 59,60), 6c 2.5. s0.nae weer each 
July, August and September 


Comedies 
Don’t ‘Rock the ‘Boat (Snub Pollard) 3. -enas 2s ame ieee 
Hello Uncle (Beatrice La Plante) 
High and Dizzy (Harold Lloyd 
The Home Stretch (Pollard and Marie Mosquini). 
Call a. Taxi (Pollard). (i.0.\) se wien sees cue ee 
Live“and Learn (Pollard) <2 4.5... 200.ce se Ehime ere 
Little Miss Jazz (Beatrice La Plante) Seeceece seen 
Run ’Em Ragged (Pollard): 2.2.00 ieee teres 
A London” Bobby. (Pollard) .27e5 tee renee eee fore roee 
Money. fo Burn-(Pollard). i250 see ce eee eestor 
Rock a Bye Baby (Pollard) 
Get Out and Get Under (lioyd) ctx... cane Le eee eee 
A Regtiar Pals(Béatrice’ dua Plante) \7- oc. nemeene eer eer 


teen mmm nme enw ereeereres 





Serials 
Trailed by Three, episodes 14 and 15 (complete)...... Each 
The Third Eye, episodes 7 to 15 CoS) 
Pirate Gold ,episodes 1 to 7 first episode 3, others 
Ruth of the Rockies) episodes d to 5. wwe ieteeomiee Each 
Pathe Reviews 
Issues 58 to 70 
Topics of the Day 
Issues 62 


see ew enews 


40° 74.5 sce oe Bietelels oAt eo eVe pteloytha"s ea tetera eens Each 
PIONEER FILM CORP. 
Sonny Series 


The Great ‘‘Kid” 
Luke McLuke’s Film-Osophy 
A: .Banch® ‘of, “Laughs. ov... 6. teasrea cos oe eieine oie cro ree 


HALL ROOM BOY COMEDIES 
Tell Us Ouija 
Movie Madness 
Misfortune Hunters 
Back. on tthe aE arian cuiclsier: ieee Wieteateniott Dieteheieistsfotorherenetee Ts 
Stung «Again wi. ces nies ois, ayeterscololete ls omeiere tiem ete ete niateeetene 
Wild, Wild Women 
Some Champs 
Clever Cubs 
All Balled Up 


Gomediesic.%.clcan ss ao cetraxete fear he foe, oeametotors 


ee ee | 


Ome eee wm eee ewe eee OHH e rere eeee 
Ce ee ey 
oem mee meme meee eee reese reser ereereeeeeereree 


meme mem mere renee r eres eee reseseseseseve 


GOLDWYN 
Bray Comics 


The Great Umbrella Mystery ........... Se eenre 
Knock on the Window 
Judge Rummy in a Fitting Gift. . align are ata eee ein etedtte tae halle 

Mumissthe, Word “(Baddy{Post)tvamen. oc ce eee eee 

A “Counter. Plot > (CBuddys Rost) sacucice eee ee eee ee 
Ford Educational Weekly 

‘Tropicals Gems jof) -Floridais. . «. sys 1 ete ame Se Cetera 

Water as Power 

Just “Wire? ©.io.cistete le oretens utetens chee tetehete.a tee arate ave to merece tee en eaeae 

Current Occurrences 
Bray Pictographs 

Issues "Nios 445, 4465447, d48. <i ete crete mae eis cere Each 
Bray Comics 

Issues No. 812, 813, 814, 815...... ia aaks}o aye (als eran «27h Each 


Comedies 


Cee ewer eer errr ore eee snore eersrsecerereecn 


i ee er 


August 
Comedies 
The Road to Ruin (Flanagan and Edwards-............... 
His Wife’s Husband (Flanagan and Edwards)............ 
in’ and Out \(Elanagan “and (Edwards) to,se oe eee 
Ford Educational Weekly 
Unto: the "Bigs Cy press sires evel 's.s.\0. ove wisteisonliows tee eave a Ce Ee 
Starting Life 
Bray Pictographs 
Isstiés: No. 4495450, (4515 °452544537 trance daereeine Each 
Bray Comics 
Tssuesi No. 816). 8177 SiSie 8195820 ee nsec cee cients Each 


REPUBLIC PICTURES 
L. J. Selznick Enterprises 


Wm. J. Flynn Series (Herbert Rawlinson) 

Judge Browne Series 

Twelve Chaplin Reissues 
Kinograms 

Every Tuesday and Saturday 


FILM SPECIALS 
Jolly Comedies 


The Close Shave (Ben Turpin) 
Hubby’s Mistake (Gertrude Selby) 
Pardon. Me (Gertrude Selby) sc.iic..co-< easier en eee 
Girls Will Be Girls (Leo White) 


FEDERATED FILM EXCHANGES OF AMERICA 
A Rare Bird’ (Monte “Banka)ccee te sos cake. cn eee 
His Naughty Night (Banks) 
Nearly Married (Banks) “Gaeec ceases GG: ee eee es 
A Bedroom Scandal (Banks) 


VICTOR KREMER FILM FEATURES 


A Burlesque on Carmen (Charities Chaplin) 
The Champion (Charles Chaplin) 
Work (Charles: Chaplin) 2.2 giiemetins + «ou cele sien ete iatetete a 
By the Sea (Charles Chaplin) 
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July and August 
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Buggins (Leon Errol ieature)i.,2.5.5.>... osmeneeine ates: 
Snakes (Billy B. Van™ Reabare)iisc vc 4s..- v clei 
Lucky Hoodo (Billy 5B.) VantwWestire) =. 5.......0.. see 
Billy Franey Comedies 
Water. Plug Sohn <<>s +2000 nc retGhii ls. >>. . san 
Tarred and Feathered’: ...4 .:4.<c0in sk serene aie. > oo eine 
Basher) «syne eeee Sieib Ie dyes. 0.0,5 oe «5 ae ee aes + + 
Hard ‘Cider... puma shld vulb.c's's ob a5 <5 See EEGaie. . cmene 
Glatton: ©... iisste 0 vusie ates taainca o wecn i us xt ao io clave ae e's 
Nobody ‘Homme’ } . sascioeatens » tits a pleas 4 e010 to alae ee a aa 
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Play Hookey” 7 sicanieare ct ETE Teer 
PLotessOnny ooace teers Pei iO ND ar ee Raed 
Getting “His / Goat So 2. deep etetinetes ato centarene clan em 
Fixing» Lizzie Ac daeniate clase siete te; alias stalemate acaats 
Dry. Cleaned < s.<seme Ra laet as, bate e i < oer aeehes 
Kidnapper ues sare Dale eangnerd UateensteaNers, 6 saver etetnaaee 
The “Snitch? .2i 00-760 ce seta a aa aa as sa oe ahelehetatecort 
Moonshiner: 95% foto oeeertereetense onn.oae 5s Glee erasiate 
Alice Howell Comedies 
Rubes! and Romance. Weaccraeiseccis's.7 e's oe Or ‘ 
Lunatics: in Politics Ss... A opafs aiviees, <tsioumiare Whee 
Good’ Night) Nurse ™.iic. cee eleresieielo asi os ° =a 
Billy West Comedies 
Hands <Usp' | «:scls oles,» wiasase tum cerere eects’ sya’= s+, aie aerenenn aa 
Gomeg Straight inc <stericketetcteutslciete cteie's:0le mn eininls a 
Wiitate NEXt Sarattereere: sean aiajone Ristonaieiets ovaj aja rela eee 
The) Dreamer rete eicrclo tata sateen a istene oiesale aua Resa nett 
Etaliarl MIOve: -cfepets c-.crels isitrenets aiieie teint Gis, 0, sfeketarsietstes *. 
Milburn Moranti Comedies 
Simp and uSatany i ctecetersireteiers ae tetelate eter mas 
Installment) Plan) sc cmicmyeete eiasalninieielots lene) eee ernie ante 
TSalousy: sassorateis trevelevereteperonstcters ot sraiele lel creer =serereiaienn ares 
His Wedding Day © 2c ciewatetericts lei nletrie ole ea eieleteiore 
ove: Where Act, Dhottinicrecctercietssie’ oleie oo teeleiare seus 
Texas Guinan Westerns 
Ouitwitted on dcccicre «cette pinieajes« otro eters Sie 
My Lady Robin Hood. ..... 202. ..-csnnseee © eran 
Phe) Wild, Cat. os Seactetcleiste tics stole le wivin « Pea es 
Night Riders 4.2%: cteieisesieletetetetoters Sle ice wate «Semis Grete 
White, “Squaw. veer cmvice viele ole efeishesis cee sete warerens 
Moonshine Feud ........- ER eieis e leiclecereietere aur 
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EDUCATIONAL FILM EXCHANGES, INC. 


Chester Comedies : 
Four Times Foiled 


An ‘Overall, Piero "5.02 eswietseieise aisle oie Siete sha tore weiete oles 
The» Big (Show weer tee orate ORNS sta axtholehateie erence eater 
Mermaid Comedies 
A Fresh Start (Jimmie Adams)...........+-+++ OE tole ute 
Duck Inn (Lloyd Hamilton)............- ete eles viel a ole Sie ate 
Dynamite (Lloyd Hamilton) ..........- nate, wii aels tote ore ene 
Nonsense (Jimmie Adams) ........-.-- : Saleen aie tines eis 
Torchy Comedies 
TOrehyaecisen ote cree eet esi Ae steleee eyetstate ete ive cere 
Torchy Comes Through: .......... ata diatsiatobeteetete aimiateronePalehele 
Torchy. in ELigh 9. eo) cielslelrtetetstelele elslele sn aiviies ave iaetdtokay ehalatenehe sts oe 
Christie Comedies ; 
Kiss Me aroline (Bobby Vernon)........- ai avetshine erOinet Sees, area 
A Seaside Siren (Fay Tincher)..........- Bb iletesielne tes oie 
Out for the Night (Eddie Barry).......... sta de aatet easel wie 
Seven Bald Pates (Bobby Vernon)..... Seka Gh Gale shape haere ete 
Don’t Blame the Stork (Harry Gribbon).........ssseeeeee 
Specials : 
Modern (Centanrs) scenic. cietisiets o> «pistes stole Sai case tateretole ohekeaetn aia 
Valley of 10,000 Smokes............-. a.bisiapene. oretele ele eretatereta 


Babe Ruth—How He Knocks His Home Runs.. 
Bruce Scenics 


Hope of. Adventure % 2% 2% +002 ee ofa eR asteleiel ays ietaste ie ea 
The Great. Mirror ....-..s-eeeseeeee 3 ewieleleiafele jatale lolsielerel>lemia 
Themvlorrot quayiajera acpi <isentense aera aie To Sie Ramee lone see 
ike (Sone of sthe) Paddlenc. eaes <i since Bele elena tulehegelesolelckaletetet sume 
Wianderltists pee areictec mietarets eae «016 si clei Boe ise whe sebeieelemeatel et setae 
Solittade sissaccvstoraerene ove tars fe Siew .« wroiensle set etarenetors ekejove a tetuteleishere ein ieee 
The™ Casta wayicicitcicisctelemic «sighs elec’ Mists (eteumrerevcielete (a cielo iaieee 
By Schooner to Skagway See coos o's eve mallee etote vein iotele eines tate ieuaae 
Chester Outings 
Pigs and \Kavaiee cei mietietercein's ilove » saleislelelnis slp pias ete Te aie 
Wanted—An Elevator ................0. ol Scerele ever lcteneiaieelataia 
Dreams Come Trtctemeies. ssc. cae sfefauaeis lotersleletaletehetetars 
Adam and Eve in the Andes............ bc terelcioisiwalehvisiemiers 
MEE Seales. ene teen MER fio a). +, 0.0 0's ois ahaeelem ieee siete tatetsteiavete 
Bear) With Us. seememeeiieces 2 cess ava steleleveialade tate agetaliptetenaisiess 
Pyrennes and Wooden Legs...........+- share tale antehel aie’ Telecast 
One: Drop Was Enough.?..........c.0 Bs \elSieteleiere's lem iecatais 
Olde Buddha’s. Mazemeew cis. . =<. .« sjeias agente etateta: sin ova 'nintete be 
Some More Samoa ....... oso 3.0 erelehelslg sence wecceccssceces 
Wooly Bits and Monkey Hits............ aetna (6, 5 "elena oats 
The. ‘Tamer the Wildet.........00 aveaiaes uicleitichis s.rtaietreme 
The Trail to Wedon’tcarewhere........... wets. sree: 6 Sicateteris 
TooeMuch Overhead sc. o+00 scale i siete at Wuivinte a oumtale 
Sevenmeueague- Booters oi <1. «+ «emule S ccamimi aval ebtiatetetete vse te 
Screenics 
Troupadours of thewoky.....« . minis meee Biotec iv-vsaud’ auton ciate 
Morpraden Famesietnecn.: .. ssi aah Sinreneiete SEevate'a,0 eyatetotatere oe 
Horseshoe—Bridal Veil ............eee0- weeaa:<G Wise Wert pai 
Poamembantasies (ovale... . - oi euctemesie he attamks ox :08 ate 4.6: ste 
Great American Yawn—Getting His Angora..........++++s 
Chosen Waters—South Sea Naiads... secdsuecscceswereoeul 
They All Turned Turtle—Family Trees.........cseeeeeee 
SELZNICK 
Herbert Kaufman Editorials 
AMGeapeeeellow . cise... «vache sans ss Fae esp = 
Ci. Aa) Se Sess wsholnte PR ee Bm 
PityVaeMOOL ... . 5 cigs «015 fon MED J vabteiee ek 6 ; 
Socremmmbad-Man . illite «coc wwis «ine bis oferta UW eee eeeee 
Dictemeary "Of Success 4's face ssw celele sisal Wie ie vias eaters a 
Asteeatt Rich Matt... ccs ac sactentes antares os atts Fat 3 
The Battler and the Bottler....... wlnn elt Sinatshs a eet ae alk a 
Whiamephrew the Brick. .: .: usu. als pum neeee btereai ome 
RSPEI: .. ss 4 a aglicane camel abeuslitviee teaneteMae aie PAR pad «ws > inca inte Sie 401% 
Little Red Riding Elood:,..<::ns sae oe ithe ces owe shina 
Serials 
Branded Four (Ben Wilson and Neva Gerber), 15 
episodes. i've wicarcs oie a> poaae ett ine mae opin aaa co LURCH 
Prizma Pictures 
Death, “Where! Ise Baye Sting 5 os. 0 0.2ie oeioh ace > Fee 
Selznick News 
Twice éachumeeitaetcice’s «5 o:<\s<~lepitaiten aise 2a Eee ~~ AR 
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A DRAMA THAT PULSATES 
WITH THE PROBLEMS OF 
ONE OF LIFES PRICELESS 
HERITAGES~BIRTHRIGHT. 
ASTORY AS GENUINE ASTHE 4:22°°33 

BEAT OF THE HUMAN HEART 7.820% 
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oman still love a man 
Hon in a fit of mad jealousy, 
ared her shoulder with the 
ad of his ranch cattle? 


the rules of the story 
Joan Carver should 
ast her husband forever 


her life. 


But “The Branding Iron” is bigger 
than story books, bigger than con- 
ventions — bigger than 
anything but the life it 
so faithfully reflects. 

And its bigness is going 
» make your theatre 


the biggest attraction 
in town. 
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